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TV CAUGHT IN TALENT SQUEEZE 


r“ 





Jock Whitney's N.Y. Herald Tribune 
Investment Sans Editorial Control 
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By ABEL GREEN 


U.S. Ambassador to the Court of 
St. James, John Hay (Jock) Whit- 
ney, is officially the new bankroll 
in the New York Herald Tribune, 
following a flying trip to London 
by Ogden R. (Brownie) Reid and 
Tex McCrary. The figure is said 
to be between $1,000,000 and §$2,- 
500,000, with no official confirma- 
. tion of either, but hinted as “more 
likely closer to the latter.” 

The Trib, which has been the 
subject of much space in the news- 
magazines last week and consider- 
able rumor and conjecture, was 
variously linked with both the 
CBS and NBC networks; both 
Time and Newsweek (from which 
new editorial blood was culled re- 
cently); and also wth Gardner 
(Mike) Cowles, which hinted at a 
Des Moines Register-Tribune and 
Look magazine link. 

The William S. Paley (CBS) 
hookup was strongest, and not 
without foundation for a time, in 
light of (1) Paley and Whitney 
being brothers-in-law; (2) long- 
time friends and business associ- 
ates; (3) neighbors in the fashion- 
able L. I. set; (4) linked by 
McCrary (Tex & Jinx), who is 
longtime public relations advisor 
to the Trib and who, incidentally, 
was. instrumental in bringing 
“Brownie” Reid into and out of 


(Continued on page 75) 


Big Fight Punches Up 
But Holy Days to Dip 
Biz in N.Y. Nite Clubs 

Late nitery business Monday 
(23) in New York benefited from 
the Robinson-Basilio fight at the 
Yankee Stadium. The tep biz was 
registered at the Copacabana 
where Joe E. Lewis,.long admired 
by the sports fans, among others, 
headlines. Some of the biggest 
spenders hit the late show there. 

The Latin Quarter similarly got 
a lot of fight fans. Another bene- 
ficiary was the hotels, Most of 
the midtowneries did well starting 
over the weekend when fight fans 
throughout the country congre- 
gated. 

Business continued big last week 
in Brooklyn, where Jerry Lewis 
closed his two-weeker on Sunday 
(22) with a take reportedly hov- 
ering around $200,000. Spot closed 
after that show and will open Fri- 


day. (27). when the Ritz Bros. 
preem. -The start of the Jewish 
New Year tonight (Wed.) with the 








consequent decline of party biz 
caused temporary shuttering of 
the Brooklyn spot. Nitery biz in 


New York is expected to dwindle 
considerably tonight and tomorrow 
night during these holy days. 
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1ST NBC B’CAST FROM 





The pressure 


T'S NO LONGER 
A CASE OF MONEY 


By GEORGE ROSEN 





Ike Swipe May Cost Satchmo 
Edsel Spec; 


-. 
? 


Others ‘Penalized 


The Little Rock crisis took on 





GERTIE LAWRENCE SAGA 


for name guest 


| show biz overtones last week after 
|} several Negro performers, notably 
Louis Armstrong, blasted Presi- 


}stars for the music-variety shows 
circling the tv network channels 

NBC Vienna _ correspondent | this semester grows worse by the 
Frank Bourgholtzer yesterday | week. It’s no longer a case of mon- 
(Tues.) became the first American |¢y, Which was figured only a few 
te broadeast to the U.S. from Bul-| Short weeks ago to be the solution 


BULGARIA IN DECADE 


garia. inthe past 10 = years, 
Bourgholtzer did a broadcast for 
NBC Radio yesterday and will re- 
main in Sofia for a few more days 
for additional broadcasts and tv 


filming. 
Bourgholtzer wasn't the first 
American newsman to enter— 


N. Y. Times ex-Moscow correspond- 
ent Harrison Salisbury got to So- 
fia a few days earlier. 


IATSE Ys, O'seas 
TV Soundtracks? 


Richard Walsh, head of the In- 
ternational Alliance of Theatrical 
Stage Employes, who is just back 
in Gotham from a Coast visit, may 
soon take a position supporting 
the American Federation of Musi- 
cians in its fight against foreign- 
made musical soundtracks. 

If IATSE men would refuse to 
handle imported music tracks, 
James C. Petrillo would have it 
made against the advertising agen- 
cies, stations and networks which 
have been able to largely bypass 
the A.F. of M. in television, unlike 
radio. 

Reduced employment of musi- 

(Continued on page 75) 





}to all problems. Producers are of- 
|fering the equivalent of junior oil 
| gushers to latch on to suitable top 
|stars, but they’re not available. 

| The star squeeze isn’t only appli- 
|eable to the regular series, includ- 
ling, for example, Dinah Shore, 
| Frank Sinatra, Ed Sullivan, Steve 
| Allen, Pat Boone, Guy. Mitchell, 
|Gisele MacKenzie, Perry Como, 
Rosemary Clooney, “Big Record,” 
etc., but also extends to the major 
musical specs. 

(Pullout of Ethel Merman from 
the upeoming “Crescendo” spec on 
CBS-TV because of script hassles 
and the difficulties encountered 
|}with Rex Harrison on the same 
show [also because of script trou- 
bles] merely serves to accentuate 
the pileup of problems confronting 
the webs on making the good 
|names stick.) 

When NBC-TV execs last week 
|presented to the General Motors 
| top command the working format 
\for the 50th anni GM spec, on 
which the auto company is lavish- 
jing an approximate $1,000,000 
(time & talent), the GM boys lit- 
erally flipped in their enthusiasm. 
But still remaining is the vexing 
task of lining up the appropriate 
personalities, and from all accounts 
|this is the rough part of the job 
ahead. 








AS LEGIT MUSIC dent Eisenhower's procedure in 
}the desegregation crisis as “two- 
Film rights to “Gertrude Law- faced.” One controversy-shy spon- 
rence as Mrs. A.” by her husband,| sor immediately instigated pres- 
and “A Star Danced,” which was/sure to ease Armstrong, who also 
her own story, held by Mel Shavel-| cancelled a State Dept. tour to 
son and Jack Rose (Paramount), are| Russia, out of a television spec- 
reverting to Richard Aldrich. Looks) tacular for whieh he was booked. 
at this moment that the properties| Sponsor is the Edsel division of 
will be switched to make a Broad-' Ford Motors, which suggested to 
way musical. CBS-TV last week that Armstrong 


Aldrich’s book has been trans-| %¢ eliminated from the cast of its 








: , ; will mark Edsel’s first television 
shortened version in Chinese, | sponsorship, and in light of its 
is sti up in the air, however. Ed- 
Bi 0 [ - sel exerted pressure in the form of 
| Edsel will change its mind. An- 
Maybelline Co., which @@ouple | Other factor, of course, is the long- 
TV by bankrolling special newsfilm | 5°F afraid Crosby would walk out 
footage of the royal wedding of | (Continued on page 66) 
6 — 
pany will bankroll a special 45- Compulsion 
minute show on CBS dealing with | Producer, 
next month. 
Program will consist of filmed | ° 
$s a) The management and author of 
live pickup of the royal reception | the upcoming Broadway drama, 


, Bing Crosby-Frank Sinatra spec 
ow mee He egg a igge Rewne Oct. 13. The one-hour spectacular 
| brand-new status, the automaker 
9 e | felt that it should steer clear of the 
Armstrong-Eisenhower hassle. 
ay | Armstrong’s status on the show 
a suggestion, and CBS has re- 
|} mained non-committal in the hopes 
of years ago made a first-of-its- standing friendship between Arm- 
kind sponsorship deal with CBS- | Strong and Crosby, with the spon- 
Prince Rainier and Grace Kelly, is 
doing a repeat. Eye makeup com- 
the royal visit of Queen Elizabeth 
and Prince Philip to the U. S.| Author Take Hassle Over 
Legit Adaptation To Court 
footage of the royal tour, plus a 
and ball at the Waldorf-Astoria, | “Compulsion,” are embroiled in a 
N. Y. Shew will run from 11:15 | dispute due for an airing this morn- 





Many producers, thankful for a | pm. fo midnight on Oct, 19, night 
(Continued on page 75) | before the tour ends, 


Pope Pius XII 
[ 


Following are some exeerpts from the Papal En- 

, “Miranda Prorsus,” which dealt with films, 

radio and television and, among other things, urged 

extension of the Catholic Legion of Decency -ac- 

tivities to video. Here is what the Pope had to say 
to film people: 

To Theatre Managers: “We are well aware of the 
magnitude of the difficulties which today confront 
those’ engaged ‘in the motion pictures industry be- 
cause. of... . the great increase in the use of tele- 
vision. Yet, even when confronted by these diffi- 
cult circumstances, they must remember that they 
are forbidden in conscience to present film pro- 
grammes which are contrary to the Faith and sound 
morals, or to enter into contracts by which they are 
forced to present shows of this kind. We trust . . . 
that ‘no Catholic in cinema management will hesitate 
to follow such sane and salutary proposals. 

To Actors: “Sirce ... there is question of bring- 
ing the motion pictures industry into line with 
sounder policies, that is no slight responsibility 
which rests on the actors; they, indeed, remember- 
ing their dignity as human being and as experienc- 
ed artists, should know that they are not permitted 
to lend their talents to parts in plays, or to be con- 








on ‘Conscience’ 


OF SHOWMEN AND TALENT] 





nected with the making of films, which are contrary 
to sound morals.” 

To Producers and Directors: “But the heaviest 
responsibility . ... falls .on the directors and pro- 
ducers. It often happens that film producers and 
directors meet a serious difficulty when the circum- 
stances and demands of their art come into coniact 
with the precepts of religidn and thé moral law. In 
that case, before the tilm is printed, or while it is 
being produced, some competent advice should be 
sought and a sound plan adopted to provide for both 
the spiritual good of the spectators and the perfec- 
tion of the work itself. Let these men not hesitate 
to consult the local established Catholic motion pic- 
ture office, which will readily come to their assist- 
ance by delegating some qualified ecclesiastical ad- 
viser to look after the business. The result of this 
confidence which they place in the Church will not 
be a lessening of their authority or popularity.” 

Te Distributors: “Distribution cannot be in any 
sense reckoned as a technical function of the busi- 
ness, since films . . . are not only to be regarded as 
articles for sale, but also . . . es food for the mind 


and... a means of spiritual and moral training for 


ordinary people.” 


jing (Wed.) before Judge Jacob 
Markowitz in N. Y. Supreme Court 
The action involves a motion by 
| Michael Myerberg, the producer, to 
| prevent Meyer Levin, author of the 
| novel on which the play is based, 
| from taking the squabble to arbi 
tration. 

According to Myerberg, the 
| script of the play was in such bad 
| shape that it was agreed, in a pact 

dated last July 19, that Levin 
would work with a collaborator. 
Robert Thom, whose own play, 
“The Minotaur,” was recently given 
a summer .stock tryout by Myer- 
berg, was engaged to do the revi- 
sions. 

Subsequently, when Levin and 
Thom cvuld not agree on the re- 
writes, Myerberg threatened to 
,;ecancel plans for the production. 
However, another agreement was 
signed, under date of Aug. 8, in 
which Alex Segal, stager of the 
| show, was designated as final au- 
thority in all disagreements over 
the script. 

Differences continued, however, 
and Levin repudiated the pact on 
the claim that it had not been 
filed with the Dramatists Guild, as 
required by the basic production 


| contract between the Guild and the 
|League of N. Y. Theatres. 


He 
applied for arbitration of the dis 
(Continued on page 66) 
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Counterspying Strict Per Diem Payoff, 
But Morros Cashing in Via Memoir 


By ABEL GREEN 


America’s No. 1 counterspy, Bor- 


is Morros, has three prime - ob- 
jectives now that he is back in 
civilian life. All three have a show 
biz angle. All have to do with the 


film production medium in which 
he was reared, as an independent 
motion picture producer, since he 
left Paramount as general musical 
director, Two of the objectives are 
theatrical film featurés, and the 
middle project probably would be 
better as a film-television series, 
although with an eye to eventual 
theatrical exhibition. 


“The Secret Diaries of Boris 
Morros,” on which Look feature 
writer Bill Davidson is assisting 


him, will be the basis of the No. 
3 undertaking—-his own biopic, 
probably first as a feature and 
eventually as a vidpic series. 
Even while he gets (1), a two- 
parter for Look, slated for publica- 
tion in late November, and (2) gets 
his book manuscript readied for 
March ‘58 publication by Viking 
Press, Morros is working on his 





Honoring Morros 

Despite the American coun- 
terspy’s feeling of unapprecia- 
tion by his former colleagues, 
there are steps afoot for Eric 
Johnston to host a luncheon 
in Boris Morros’ honor at- 
tended by the film company 
presidents and others of the 
top echelon. 

The Motion Picture Pio- 
neers’ fete this year, which 
will honor Loew’s president 
Joseph R. Vogel, also expects 
to single out Morros for 
unique kudos. There was feel- 
ing that Morros, because of 
his dramatic impact, might de- 
tract from Vogel as “the Pio- 
neer of the Year,” but Ned E. 
Depinet, who succeeded the 
late founder-president Jack 
Cohn as the PP prexy, feels 
that where Vogel fought the 
good brave fight in his intra- 
industry hassle, none would 
gainsay Morros’ own battle, of 
another character, for Uncle 


| 
| 





show biz undertakings. 

Plans ‘Geisha’ 
first is a filmusical version 
a 1903 operetta which 


Sam. 


Filipino Violinist Hit | 





The 


of “Geisha,” 


played the U. S. and has been a | 
longtime favorite in England, Ger- *,° 

many and -Japan, composed by By Punitive Clause In | 
Cecil Jones, a Britisher. Morros 


Walter Immigration Act 


San Francisco, Sept. 24. | 

A young Filipino viol’nict who 
gave a recital was forced to leave 
the U. S. last week for a tech: cai 
violation of the McCarran-Walter 
Immigration Act. 

Redentor Romero managed to 
raise $550 plane fare just before | 
the deadline which would have 
forced the Justice Dept. to deport | 
him formally and so, under the 
McCarran-Walter Act, would have | 
forbade him from ever entering the | 
U. S. again. 

On advice of an immigration of- 
ficial at Guam, Romero came to, 
| Frisco on a visitor’s visa, intending 
to request a change of status to_ 
Hall,” “Tales of Manhattan’ and | that of student. 
other features in America, made| But before he made the request, 
his last picture in the Russian zone | he gave a recital, thereby violating 
titled “Das Kind der | the law. Visitors aren’t permitted | 


cleared the rights with the lat- 
ter’s brether during his counter- 
spy peregrinations while in Europe 
the past 10-12 years. Morros states 
that the famed “Madame Butterfly” 
was “more than ‘inspired’” by the 
success of “Geisha” in the early 
1900s in England. 

rhe second venture has to do 
with the 29 living Nobel Prizewin- 
ners whom he signed up as he 
travelled from university city to 
university city in Sweden, Switzer- 
land, Germany and England. 

He feels that only the cinematic 
art form can project to the world 
just what realistic blessings these 
prizewinners in nuclear chemistry, 
science, physics and fine arts have 
contributed to the world. 

Morros, who produced ‘ ‘Carnegie | 








of Austria, 

Donau” (Child of the Danube), pro-| to work. By working, under the 
duced in Vienna when it was a|law’s theory, he had deprived an 
quartered city. The Russians got American musician of a job. | 
the rights from the Iron Curtain | Several Americans tried to help | 


countries in exchange for their fa- | Romero complete his musical edu- | 
cilities. (Production of course was| cation in the U. S. A Frisco im- 
being done with full knowledge of| migration lawyer, Arlin W. Har- | 
the FBI. Morros’ suspected “play-| greaves, carried the violinist’s case | 
ing footsie with the Russians,” | legally, witheut fee, and prepared 
for which he was long under aja bill which Oregon Senator Rich- 
cloud, was part of the counteres- | ard Neuberger sponsored. The 
pionage pattern.) | Senator's bill, which would have 
Partner Stern allowed Romero to remain, passed 
Boris Morros Music Corp. was a the upper house but was bottled 
New York and Hollywood operation | up and died in the House subcom- | 
in 1942-43 when Alfred K. Stern) mittee by Congressman Francis 
was Morros’ partner and bankroller. | Walter, co-author of the Immigra- 
Stern and his wife, the former | tion Act. 
Martha Dodd, daughter of one-time} While in Frisco, Romero stud- 
U. S. Ambassador to Germany ied under Sidney Griller of the 
William E. Dodd, are currently un- | Griller String Quartet and Naoum 
der attack from Morros on patriotic | Blinder, for 25 years concertmaster 
(Continued on page 66) of the Frisco Symphony. 
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Patti Page Gets Slice 
Of Madison Hotel in Fla. 


Singer Patti Page has bought 
into the President Madison Hotel, 
Miami Beach. She'll own the inn 
in conjunction with E. D. Kelmans. 
The Madison is a 205-roomer. 

Kelmans operates several other 
hotels in the area, but this is the 
only venture together with Miss 
| Page. 


Callas Powders, 


Frisco Furi 
San Francisco, Sept. 24. 

On the eve of opening its sea- 
son, the San Francisco Opera had 
no word from its star, Maria Callas, 
and phoned Milan, Italy to be 
blandly informed by the soprano’s 
husband that she was not going 
to make it. “Illness” was the stock 
explanation, prompting Robert 
Watt Miller, president of the opera 
assn. to remark, “She is notorious 
for this kind of thing. She appar- 
ently regards contracts as extra- 
ordinarily flexible.” Miller may 
have been referring to Mme. Callas 
recent walk in Athens, Greece. 

San Francisco has now requested 
the American Guild of Musical 
Artists to punish the singer by 
preventing her appearances in U.S. 
That would be a blow to the Met- 
ropolitan Opera in N. Y. where 
La Callas is big b.o. 

Because of Callas’ great publicity | 
last fall when she bowed in N. Y. 
her name is a sensitive one in 
AGMA. Although opera singers al- 
most never speak of another artist, | 
Robert Merrill, here for the local | 
season cracked, “She gets my 
goat.” 


Salt Lake City Tribute 
To Hometowner Harbach, 
84, Gets His Oct. 23 Nod 


Salt Lake City, Sept. 24. 
One of Salt Lake City’s most 
famous native sons will receive a 
long-delayed civic honor next} 
month. He is Otto A. Harbach, com-| 
poser of such musicals as “Roberta” 
At 84, Harbach 














A “Tribute To Harbach” night is 
skedded for Oct. 23 in the Assembly 
Hall on Temple Square. Harbach, 
who lives in New York City, has 
accepted an invitation to come to 
Salt Lake City for the affair. 

Salt Lake City Commission spon- 
sors the function, with Mayor 
Adiel F. Stewart as chairman and 
Commissioner L. C. Romney as 
coordinator. They are working with 
Salt Lake Federated Musicians and 
its president, Guy Heric, in arrang- 
ing the event through a grant from 
the Recording Industries Trust 
Funds. 

Mayor Stewart has appointed 
Eugene Jelesnik, Salt Lake violin- 
is and tv personality, and personal 
friend of Harbach, to plan the pro- 
gram. Jelesnik is the originator and 
conductor of the Salt Lake “Pops” 
concerts, and has his own tv show, 
“Utah Talent Quest” each Satur- 
day on KUTV 

The entertainment, which will be 
free to the public, will be furnished 
by the Pops Concert orch (30) un- 
der the direction of Jelesnik. Works} 
composed by Harbach will make up| 
the program. 

Some of the compositions for 
which Harbach has written the 
lyrics are “Smoke Gets In Your 
Eyes,” “Cuddle Up A _ Little 

(Continued on page 75) 


PRESIDENTIAL DATELINE 


Eisenhower Visit Plenty Helpful to 
Newport, R. I. 














Newport, R. I., Sept. 24. 
Ike and Mamie combo is smash- 
here with local merchants’ 
cash boxes bulging from increased 
Ike’s vacash added several 


Town fathers said the bells on 
| the registers were ringing because 
| the presidential visit caused the 
name of “vacationland Newport” tq 
|be mentioned nationally and the 
| visit was worth a million in pub- 
| licity. 

The free flacking came at a time 





| when Newport, which used to serv- 
| ice the long gone $100,000 and up| 
“small affairs’ at the chateaus, | 
|manors and mansions, needed it! 


j Most. 


US. Juror Knight Sums Up Venice 





Indian Winner Strictly Political, He Says—Quality 


Of Films on 


View Punko 





Up-to-Date in K.C. 
Kansas City, Sept. 24. 

A group of nuns from St, 
Paul, here last week for the 
National Conference of Catho- 
lic Charities, attended a mat- 
inee showing of “Around the 
World in 80 Days,” at the 
Tower Theatre. 

As they entered the theatre, 
house manager Roy Hill 
Breeted them and expressed 
the hope they'd enjoy the pic- 
ture. “But remember, Sis- 
ters,” he quipped, “no stamp- 
ing or whistling.” 

“Very well,” replied one of 
the group, with just the trace 
of a smile, “but is it all right 
if we smoke?” 


New York Bottled Up 
For a While by ‘Scotch 





Pouring Championship’ 


Free from the problems of pay- 
tv, closed-circuit or b.o., six Gotham 
bartenders squared off in P. J. 
Moriarty’s 6th Ave. saloon Monday 
(23) afternoon for the “Scotch 
Pouring Championship of the 
World.” The winner in 16 rounds 
was the Eden Roc’s Nick Aiello. 

Match was promoted by Grant’s 
8-year-old (distributed in the U-S. 
by Austin Nichols) to introduce its 
new triangular bottle. Referee and 
judge was Cyril Ritchard, a lam- 
mister from legit. 

According to the N.Y. Public 
Library researchers this “was the 
first “pouring match” in history. 
Site for the debut was selected, ac- 
cording to Eric L. Roberts, Grant's 
managing director, because “10% 
of all the scotch sold in the world 
is sold in this neighborhood.” 

In addition to crowning the 
scotech-pouring champion of the 
world, Grant's staged the battle to 
test its new triangle bottle against 
the old round jug. Each bartender 
had to pour eight shots from the 
round bottle and eight from the 
triangular one. Point was to ascer- 
tain which bottle was easier for 
the bartendey to handle. The final 
tally showed that the bartenders 
worked easier with the round bot- 
tle which didn’t make the Grant 
boys too happy. 

The bartenders were scored on 
the time it took to pour the 16 
shots. Penalties were given for 
“spilliage,” “dribblage,” “overage,” 
and a “scotch measure.” In the tip- 
pling trade “scotch measure” refers 
to a short shot. Bill McAvinue, 
pourer at the Harvard Club, led 
the field with “scotch measure” 
penalties. 

Placing second to the Eden Roc's 
scotch slinger was Jim Cunning- 
ham, of Moriarty’s. McAvinue 
poured third. Also in the battle 
were Brain Rea, of the Little Club, 
Dick Andrew, of Toots Shor’s, and 
Marco Hattem, of the Colony Res- 
taurant. 


r’ 
? 


Choice of the Indian “Aparajito” 
as the winner of this year’s Venice 
film festival was dictated by strict- 
ly political motivations, says Ar- 
thur Knight, film critic of The 
Saturday Review, who was the only 
American on the seven-man Ven- 
ice jury. 

Back in Gotham, Knight quar- 
reled with the type of U.S. film 
picked for ‘festivals such as these, 
He advocated the broadest nossible 
base for selecting pix. with the 
fests themselves making the final 
choice> 

As for the quality of the Euro- 
pean films show at Venice; Knight 
|minced no word. -“It. was appal- 
| ling,” he said. 

There was one Russian on the 
Venice jury and it turned out he 
spoke nothing but Russian. This 
required an Embassy interpreter, 
who became in effect a non-voting 
jury member. “We never knew 
whether Piriev (the Soviet dele- 
| gate was speaking for our benefit 








}or for that of his Embassy chap- 
| eron,” said Knight. 

Three jury members definitely 
fayored “A Hatful of Rain” as the 
best film shown. Piriev voted for 
the Soviet entry (“Malwa”). The 
Italians favored their own “White 
Knight” but—much to everyone’s 
amazement—Piriev launched into 
a bitter diatribe against the Italian 
entry, which incidentally was di- 
rected by a w.k Communist. How- 

(Continued on page 66) — 


‘Vikings’ $1,000,000 
Over Its Budget; VIP 
Turnout for ‘Paths’ 


By FRANK GORDON 
Munich, Sept. 18. 

Three hundred specially invited 
local VIPs, Army brass, Radio Free 
Europe staffers, German stage and 
screen luminaries, mingled with 
Kirk Douglas, Janet Leigh, Tony 
Curtis and Ernest Borgnine to see 
a “not for review” showing of Jim 
Harris’ Munich-filmed “Paths of 
Glory.” 

Douglas, who stars in “Paths,” is 
presently shooting his own Bryna- 
produced “Vikings,” in this city’s 
Geiselgasteig studios. “Vikings” 
co-stars Curtis, Borgnine and 
Leigh. The $3,500,000-budgeted 
Norse tale, it is reported, is now 
close to a million over the line, and 
about one month behind schedule. 
During exterior shooting in Nor- 
way the company was plagued by 
constantly bad weather. 

“Paths of Glory” costars Ralph 
Meeker, Adolphe Menjou, Wayne 
Morris and George McCready. The 
“withs” are Joe Turkell, Dick An- 
derson, Kim Dibbs and Timothy 
Carey. 

A World War I action story, it 
will be released through United 
Artists. Also a Bryna production, 
it was directed by Stanley ¢‘The 
Killing”) Kubrick. 
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BANK COIN TIGHT FOR FILMS 





NT’s ‘Showman of Year’ Wears Skirts 


Solvang, Calif., Sept. 24 


National Theatres kudosed 21 theatre managers, 20 men and one 
femme, at opening session of the convention with plaques which 


cited them as company’s “Honored Showmen.” 


Lone distaffer, 


Estelle Steinbach, of Strand Theatre, Milwaukee, was named “Show- 


man of the Year” and men “Showmen of the Drive.” 


included: 


Male winners 


Dick Cone, Dick Reed, Paul Flowers, Ben Williams, Fox West Coast Theatres’ 


Southern California 
Donald Creek, Herman 
California division. 
Le Roy Kastner, ag + Evans, Alton 
Charles C. Murray, Roy Hill, G. 


Robbins, 
W. Carter, 


Kersken, Robert Apple, Lou Singer, FWC’ Northern 


Evergreen division. 


Rex Hopkins, 
Clyde Patton, Midwest division 


Alan Bamossy, Robert E. Pennock, Paul Lyday, Dick Conley, Inter-Mountain 


division. 








Utah's New Tax 
‘Poisons State 


For Film Stars 


Hollywood, Sept. 24. 
Utah, for many. years a favorite 
location site for film companies, 
may be bypassed in the future and 
pix filmed in other states, as a re- 
sult of the new Utah State income 


tax law which went into effect last 
week. 

Under the new ruling, visitors’ 
earnings are tapped at the rate of 
7% of their Federal tax deductions. 
First hit is Samuel Goldwyn Jr.'s 
“The Proud Rebel” troupé, which 
last week started a several-week 
location stay at Cedar City. While 
the average bite on smaller-income 
personnel is comparatively minor, 
take from stars, featured players, 
director and other high-salaried 
technicians is considerable, enough 
to cause studios to give some 
thought to future use of the state 
for locations. 

Also affected by new law is Cali- 
fornia National's “Boots and Sad- 
dies” vidpix company, which last 
week launched exteriors for series 
in the Cedar City area, 

New law has already some reper- 
cussion, with Cornel Wilde calling 
off a Utah 4ocation for his indie 
production, “Arrow in the Sun,” 
which was skedded to shoot around 
Kanab, one of the most scenic of 
all Utah backgrounds. Actor-pro- 
ducer is now seeking a suitable lo- 
cation in some other western- 
scenery state. 


‘COMMANDMENTS’ 2}-MIL 
YEAR IN TIMES SQUARE 


Things arent’ tough all over. 

“Ten Commandments” will com- 
plete its first year at the Criterion 
Theatre, New York, and the gross 
will be about $2,500,000. 

Meanwhile, a few Paramount ex- 
ecs were slightly alarmed about 
the “low” income the Cecil B. De- 
Mille picture was racking up in 
small towns. But they were reliev- 
ed when comparisons were made 
with “Greatest Show on Earth,” 
Par’s previous money record hold- 
er. 

Checkup showed: Saranac; -N_.Y., 
“Commandments,” $3,000, “GSOE,” 
$1,000; Magnolia, Ark., “Command- 
ments,” $4,300, “GSOE,” $1,600; 
Redwood Falls, Minn., “Command- 
ments,” $4,700, “GSOE,” $1,300; 
Rhinelander, Wisc., “Command- 
ments,” $3,500, “GSOE,” $1,000. 








RETURN ‘TAMMY’ FILM 


See Debbie Reynolds’ Hit Disk As 
Big Comeon 





Pittsburgh, Sept. 24. 

Fulton Theatre here is jumping 
on the “play—‘Tammy’—again” 
bandwagon, too. Shea first-run 
house downtown had the picture in 
June for nine days and did fair 
business. That was before the Deb- 
bie Reynolds recording of the title 
song took off like wildfire. 

However, Fulton isn’t letting 
“Tammy” go it alone on the return 
engagement. Theatre is using it to 
bolster another Universal picture, 
the Fred MacMurray-Dorothy Ma- 
lone “Quontez,” on a double bill 
opening next week, 


Pleased by First Year's 
Overseas 16m Sales; 
20th Serving 30 Lands 


“Great progress” is reported by 
20th-Fox in its first year of 16m 
CinemaScope operations \ abroad. 
Company now distributes 16m ver- 
sion of its C’Scope features in 30 
countries. Operation is supervised 
at the h.o. by Allen Silverbach. 

20th doesn’t reduce any of its 
features to standard version. It 
has sent 16m C’Scope lenses to 
every territory and the narrow- 
gaugers are said to be equipping 
rapidly. Most important market 
at the moment is France. 


Dalton Trumbo - 
Thinks Blacklist 
On the Bleach 


Taking comfort from recent U.S. 
Supreme Court decisions in the 
Watkins case, etc., writer Dalton 
Trumbo in New York last week 
opined that “the blacklist may 
be broken within the next year” 
or else it would crumble and disin- 
grate unspectacularly within the 
next few years. 

Trumbo was one of the “Un- 
friendly Ten” who, in 1947, refused 
to answer questions before the 
House Un-American Activities 
Committee and served a year in jail 
for contempt of Congress. Since 
then, he and others have been un- 
employable as far as Hollywood 
was concerned. 

However, Trumbo said he had no 
lack of writing offers from both 
indies and the major studios who 
are wi'ling to purchase his scripts, 
though he must use a pseudonym. 
“The studios are making films 
based on scripts written by ‘black- 
listed’ writers,” he said. ‘“Holly- 
wood is reluctant to turn down ma- 
terial that might sell.” 

Trumbo steadfastly refused to 
identify himself as the Robert Rich 
who won the 1957 Academy Award 
for writing the King Bros.’ “The 

(Continued on page 18) 


ZANUCK: TM NO LINCOLN’ 
(RE FREEING NEGROES) 


rryl F. Zanuck last week 
struck back at critics of his “Is- 
land in the Sun,” which, he said, 
shaped as 20th-Fox’s biggest 
grosser of 1957. 

Picture is a commercial hit, but 
got severely panned by the critics. 

“Everytime | get mixed up with 
a message picture, this happens,” 
Zanuck said. “I didn’t mind it when 
they called me ‘The Little Napo- 
leon’ in the old days at the studio. 
But Im not a ‘new Lincoln.’ I can 
present a problem. I can’t neces- 
sarily solve it. Naturally, it’s nice 
for the ego to get good reviews. 
But, in the long run, it’s the public 
that is the jury.” 

Asked whether he personally was 
happy with “Island,” Zanuck 
wouldn’t go into his personal views. 
However, he cracked: “I'm always 
mentally remaking my films. I’m 
ag "oss that with ‘Public Enemy 

0. — 

Zanuck noted pointedly that “Is- 
land” was a b.o. success in places 
abroad where star Harry Belafonte 
was virtually unknown. Belafonte, 











after the release of the picture, 
had severely criticized the film. 








DEPOSITS OF 20% 
ARE REQUIRED 


Film producers are becoming the 
victims of a banking squeezeplay. 
Money is harder to come by as a 
result of edicts promulgated by the 
major lending institutions which 
were made necessary by trends in 
the national economy. 

Banks, specifically, are demand- 
ing that film company borrowers 
now maintain balances of 20%. 
This right along has been a con- 
dition for mercantile borrowings 
but traditionally it hadn’t been a 
requirement for the picture outfits. 

Further, the banks aren't extend- 
ing credit to newcomers to pro- 
duction, nor will they expand pres- 
ent credits. 

United Artists, for example, has 
not been cut off by the banks but 
the level of credit couldn’t be 
raised. It was on anticipation of 
this situation that UA, adopting an 
enhanced production schedule, 
floated a public stock issue as a 
means of raising capital. 

The banks, as per the dictates of 
the Federal Reserve System, are 
holding the line on loans in ratio 
with deposits and the film com- 
panies are by no means the “fa- 
vored nation” customers. Most 
outfits in the industry still pay the 
traditional 6% interest rate and 
now, it’s pointed out, big industry 
corporations are paying nearly the 
same. In past the “prime” rate 
was less than 3% and this meant 
the producer, paying the 6%, 
obviously yielded more income. 
But with the “prime” rate being 
nearly up to 6%, the film borrow- 
ers are no longer so attractive. 

Reportedly the hardest hit of all 
film companies is Columbia, whose 

(Continued on page 65) 


JOCK ART FORD ROLLS 
A FEATURE IN N.Y. 


Filming started this week in 
Gotham of “Johnny Gunman,” low- 
budget quickie which disk jock Art 
Ford is making on location in 
Greenwich Village on an eight- 
week sked. Ellen Adler and Pat 
Foster will be starred in the story 
“~~ two struggling actors in 

Pic, with a $100,000 budget, will 
be released via Tudor Films, which 
some time ago had Hume Cronyn’s 
“Crowded Paradise.” 








Dixie Lee’s Estate 
Los Angeles, Sept. 24. 

California portion of Dixie Lee 
Crosby’s estate was probated 
here last week, with sum 
shrinking from _ original 
amount, over $2,000,000 when 
she died on Nov. 1, 1952, to 
$614,934 after inheritance 
taxes and administrative costs. 

Only California property 
and assets are involved. Late 
wife of Bing Crosby also had 
interests in Idaho. Will leaves 
her share of homes in North 
Hollywood, Pebble Beach and 
Idaho to Bing. Of remainder, 
she left two-fifths in trust for 
her parents; other three-fifths 
in trust for her four sons. 


Lichtman’s ‘Lions 
Weather-Floated 
Up to $4,000,000 


By ALBERT SCHARPER 
Hollywood, Sept. 24. 

Blame the HCL (in this instance, 
High Cost of Locationing) for kit- 
ing the budget of the filmization 
of “The Young Lions” from the 
original $2,700,000 blueprint to 
$4,000,000. 

That's where 20th-Fox producer 
Al Lichtman places the onus. He 
rolled the Irwin Shaw novel June 
18 in France, and was beset by 22 
days of rain. Last month the pro- 
duction got tossed for a two-week 
loss by more rain—in all places, 
and out of all seasons—in the 
California desert out beyond Palm 
Springs. In addition to unpremedi- 
tated precipitation, there were 
windstorms and a_ grasshopper 
plague. Now the pie looks to wind 
up around Oct. 29. 

This is the first film Lichtman is 
turning out for 20th on his ticket 
to produce one film per year for 
five years. He isn’t really worried 
about the overhead, for “Lions” has 
names—Marlon Brando, Montgom- 
ery Clift and Dean Martin in the 








(Continued on page 24) 





National Boxoffice Survey 


Trade Still Spotty; ‘80 Days’ No. 1 Third Time in 
Succession; ‘Pilot’ 2d, ‘Game’ 3d, ‘Sun’ 4th 





Seasonal influences are being felt 
again tnis stanza at the wickets, 
with many exhibitors just strug- 
gling along with overly-extended 
longruns or using some lesser fare 
until they open fresh product early 
next month. Result of this scram- 
bling for pix while the offish trend 
lasts is reflected by the fact that 
more than 45 different pictures cur- 
rently are playing in’ key cities 
covered by VARIETY. 

“Around World in 80 Days” 
(UA) still is in No. 1 spot, mak- 
ing it three successive weeks the 
Mike Todd opus has retained its 
grasp on the top rung. It is big 
to capacity in virtually every key. 

“Jet Pilot” (U), out for first 
time this session, is capturing sec- 
ond position with some eight play- 
dates where smash to terrific. “Pa- 
jama Game” (WB), second a week 
ago, is landing third place. 

“Sun Also Rises” (20th), which 
was third last round, is taking 
fourth spot. “Seven Wonders of 
World” (Cinerama), fourth a week 
ago, grabbing fifth money. 

“Man of Thousand Faces” (U) is 
finishing sixth. “10 Command- 
ments” (Par) will wind up seventh 
while “3:10 to Yuma” (Col) is fin- 
ishing eighth. “Jeanne Eagels” 
(Col) rounds out the Big Nine list. 

“Omar Khayyam” (Par) and 
“Pride and Passion” (U) are the 
two runner-up pix in that order. 





New fare just starting this week | 
is not promising. However, “Check- | 
point” (Rank) is doing well where | 
given heavy bally. It’s fairish in| 
K. C. and big in N. Y. “Woman | 
of River” (Col), another newie, | 
is rated poor in Philly. | 


new, looms okay in Providence, fair | 
hin Balto and only mild in Seattle | 


Louisville. “Quantez” (U), great 





in Omaha, shapes mild in Provi- 
dence and fair in Denver. 


“Perri” (BV) looms! 
oke in L. A. 
{U) 
Denver. 
“Pawnee” 
Chi. 
in Detroit. 


(Rep) looks tidy in 


“Portland Expose” | 


this week, is smooth in Chi. 
“Affair to Remember” (20th), 
big in Toronto, is not so good in| 
L. A. “Run of Arrow” (U), fine) 
in Washington, 
Minneapolis. 
“Love in Afternoon” (AA), mild | 


is rated big in Boston and ton, was given prominence. 
picture proved commercially sad, 


(AA), which comes into N. Y. State RKO Studio 


Argues Directors Oughta Be ‘Qualified 
For Production Jobs in Europe 


Hollywood, Sept. 24. 

When in Rome, do as the Romans 
do—that’s the tag Hollywood film- 
makers should follow while making 
pix abroad, declares Hugo Fregon- 
ese. 
The Argentine-born director who 
recently signed a three-pix deal 
with 20th-Fox believes that Holly- 
wood producers miss the boat when 
they send directors overseas that 
have had no previous contact with 
the people of that locale. 

“Today's film market, as every 
one knows calls for pix to be made 
with international flavor, but how 
can any American director with no 
familiarization of foreigners be 
able to make a film that would be 
accepted in the world market,” he 
adds. 

Fregonese, while admitting that 
there are exceptions to every rule, 
even in the directing field. claims 
that the majority of Hollywood di- 
rectors come across enough prob- 
lems in their own country, so how 
can these same men be expected 
to cope with the problems that 
arise in a foreign land? 

Another advantage, according to 
Fregonese, of having foreign-wise 
directors while shooting abroad, is 
the saving of production costs. 

“Hollywood for many years has 
been throwing away needless thou- 
sands of dollars because of the in- 
ability of a director to understand 
the production situation abroad, A 

(Continued on page 20) 


Joe E. Lewis Just 
Par's Joker’ Book 
Joe E. Lewis, one of the strongest 

names in he nitery entertainment 
field, rates only a fine-print men- 
tion, if at all, in Paramount's pro- 
motion of the picture based on his 
career, “Joker Ig Wild.” Biopic is 
adapted from the Art Cohn book. 

Par ads which broke over the 
past weekend either had no com- 
ment about genesis of the picture 
or, in the agate type, a one-liner 
about the Lewis-Cohn source 
material. 

This is no switch an Par’s part. 
Film company from the start has 
felt the saleable commodity is the 
picture itself (with Frank Sinatra 
in the lead getting the top billing 
in the ads). 

Situati®n, for the trade, serves 
to spotlight a variety of specula- 
tive angles. For here is an instance 
where a performer, Lewis, has been 
a “name” for years and continues 
top-rung. Except for a couple of 
television exposures, though, he's 
strictly, from the cafe medium. 
Yet, again, he’s been choice mate- 
rial for columnists (who've been 


reprising his jokes and double en 
tendres) for more than a couple of 





“Sea Wife” (20th), also fairly | decades. Such publicity adds up. 


Thus, is Lewis a “limited quan- 


ine ¢ 3 tity” so far as boxoffice factors in 
and Detroit. “Black Patch” (WB), | the picture business are concerned? 
another new entry, is rated fair in| Or has there been general public 


penetration? 
Par’s answer to the latter obvi- 


| ously is in the negative. Same film 
“Unholy Wife” (RKO-U) is slow| company recently had another bio- 
'in Seattle. 


pic, and in the promotional push 


“Doctor At Large”) the subject character, Buster Kea- 


The 





“Battle Hell” (DCA) is fair; HOW MANY FAREWELLS TO GO? 





Closing Out 
Publicity Remnants 


Its 





Hollywood, Sept. 24 
In a further shutdown of studie 


looks modest in| operations, RKO will close out its 
publicity department Oct. 5. 


Last two members, checking out 


in Cleveland, continues strongly in on this date, include Adele Palmer, 


N. Y., where day-dating at Para-|, 20-year vet, who most recently 
mount and Plaza. “Rock Hunter” | has been handling foreign publici- 
(20th), trim in Chi, looms sluggish ty, and Blanche Forst, secretary, 





in K. C. with studio for 26 years, Studie 
(Complete Boxoffice Reports on| pub director Ned Moss leaves Fri- 
pages 8-9.) | day (27). 
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CLOSED-CIRCUIT B.0. TAKINGS $0-S0: 
SEE PROMOTIONAL MOMENTUM SPOILED 





Headquarters of the line service + 


carrying Monday’s (21) Rebinson- 
Basilo bout ducked inquiries as to 
the gross figures involved. Since 
on prior oceasions, when the re- 
sults were more impressive, this 
reticence had not prevailed, it is 
presumed that the over-all tally dis- 
appointed Theatre Television Net- 
work. 

Broadway comment followed the 
reasoning that “Sugar Ray” Robin- 
son's earlier kicking over the orig- 
inal deal with the line service had 
broken the promotional momentum 
which was building. Otherwise the 
boxoffice climax might have hit a 
more smacko climax. As to that, 
it’s a guessing game. 

Follows herewith wired reports 
from Variery’s own correspond- 
ents in various cities. These are 
representative samplings, but not 





definitive The high admission 
scales in some situations is to be 
remarked, 

@hi High 


Chicago, Sept. 24. 

Nine Chicago theatres grossed a 
smash $93,000, or four-fifths of the 
total capacity, at last night’s fight 
performance. Seven hardtop situ- 
ations did sellout business while 
two ozoners failed to fill car space 
or seating capacity for pedestrians. 

State Lake and Crown Theatres 
had a $5.50 admission, which was 
tops. 





Albany's 3,000 at $3 
Albany, Sept. 24. 

Fabian’s 3,600-seat Palace Thea- 
tre here drew an estimated 3,000 
admissions at $3 per for last night's 
bout. This was considered good 
since a non-heavyweight title was 
not involved. Audience included a 
number of women, which was un- 
usual 

Fabian's 2,300-seat Proctor’s The- 
atre, in Troy, was said to have a 
fair crowd 





$67,000 in Philly 
Philadelphia, Sept. 24. 
Total of 11,200 fans paid the uni- 
form price of $5 per ticket to see 
the televised match in six Stanley 
Warner theatres in this area. 
Attendance breakdown: Mast- 
baum, 4,100; Stanley Philadelphia, 
2,900; Broadway, 1,560; Liberty, 
360; Stanley Camden, 1,200, and 
the Stanley Chester, 1,100. 





$55,000 in Hollywood 
Hollywood, Sept. 24. 
Telecast drew a fine $55,000 in 
five theatres here, namely the Wil- 
tern, Pantages, Orpheum, State and 
Downtown Paramount. This was 
regarded as a fine take 


Stanley Warners’ Huntington 
Park nabe drew a good $7,000, 
while a handsome $11,000 was 


racked up at the Long Beach mu- 
‘Continued on page 22) 


AB-PT Beefing 
Up; 5 of Next 15 


Features Major 


Hollywood, Sept. 24. 





AB-PT Pictures Inc. «will move 
Into production of “majory, uality 
features next yeat with approxi- 
mately five of its stheduled 15 
films for 1958 to fall in that cate- 
gory, Sidney B. Markley, veepee 
of parent AB-PT theatres told a 
press conference here. Budgets 
will run between $500,000-$1,000,- 
000 as compared with average 
$300,000 budget for firm’s “mod- 
est” productions thus far. 

Total outlay fer 1958 could 
reach $8,000,000 but “there's no 
limit; it depends on success of 
higher budgeted pictures.” 

First of major entries, “Babal- | 
don Story” revolving around ex- 
ploits of Marine war hero, is now | 
being prepared 

Firm is willing to make outside 
productton deals, with possible 
financing arrangements, but isn’t 
interested in just releasing films. 
Deal with Republic to distribute 
outside the 500 Paramount Theatre 
situations probably will continue. 
AB-PT also plans to develop new 


talent and add to contract list. 


Ad Thanks Public 


Minneapolis, Sept. 24. 

After their day-and-date 
three-week runs of “The Ten 
Commandmenrts” to sensational 
grosses, four local neighbor- 
hood houses, the first to play 
it after its 13-week downtown 
engagement, joined in a public 
relations gesture that was 
something new for the town. 

Although representing three 
different ownerships, they took 
a large newspaper ad together 
to thank the public for its 
patronage of the Demille epic. 

Ad read: “The management 
of these theatres (Terrace, 
Riverview, Edina and Holly- 
wood) thank the thousands who 
attended the showing of ‘The 
Ten Commandments’ the past 

weeks,” 


Jerrold’s Shapp 
Film Burg Spiel 
For ‘Cable TV 


Hollywood, Sept. 24. 

“Biggest screen in motion pic- 
ture industry today is 21 inches,” 
Milton J. Shapp, prexy of Phila- 
delphia’s Jerrold Electronics Corp., 
told Sereen Producers Guild meet- 
ing at Romanoff’s Monday night 
(23), underlining 








ing most efficient way to bring 
product to television screens for 
paying audience. 

Jerrold’s cable theatre system 
used in Bartlesville, is best, he in 
sisted, because it is an extension of 
conventional theatre. Shapp said 


his contention | 
that financial future of producers, ' 
distributors, exhibitors lies in find-, 


|EXOTIC BACKGROUNDS 
| A ROMANCE INFUSION 


Foreign locations for U.S. films 
bring “a new kind of romance” to 
| American audiences, director Ar- 
|thur Lubin, who made “Escapade 
jin Japan,” said in Gotham Monday 
| (23). Taking cameras abroad, while 
|not necessarily cheaper, neverthe- 
jless “brings to the U.S. public the 
|kind of locales which it can’t af- 
|ford to visit,” he said. 

Lubin madé his picture on loca- 
|tion in Japan and has worked also 
in Britain and Italy. “Escapade” is 
'an RKO film, released by Universal 


domestically. RKO handles it 
abroad. 
Lubin, who was under contract 


to U for years and made the Fran- 
cis, the Talking Mule pix (six of 
‘em cost $4,500,000 and grossed 
| $15,000,000), now is freelancing 
|“because Universal kept wanting 
'me to do only animal pictures.” 
|He said he had always been in- 
itrigued by projects which had 
| proved “difficult” to sell to the stu- 
dios, but proved successful. This 
j included the first Francis film. 
| Director opined that stars too 
often were being blamed for the 
failure of pix, though he agreed 
| that several players were being cast 
jin parts for which they’re too old. 
As for Japan, Lubin said the na- 
tive population and Japanese of- 
ficials appeared greatly concerned 
that the picture might present 
them as villains or heavies. He 
/overcame this apprehension by 
translating the script and urging 
ithem to study it. Result, he re- 
ported, was that the Japanese came 
away very enthusiastically feeling 
that the film would go a long way 
in improving understanding be- 
tween the U.S. and Japan. 


‘Girl Legally Established 
| _ As Emmick’s Offspring 


} Redwood City, Cal., Sept. 24. 
A further contest of the will of 





cable theatre would program from | theatre operator Eugene Emmick, 
central office and billing methods | believed to be childless when he 
will be much more efficient. Con-| died in San Francisco more than a 
tended “contrary to. first impres-| year and a half ago, revealed last 
sions, capital investment needed to| week that he was the legal father 


establish scrambled broadcast en- 
terprises (like Skiatron, Tele- 
meter) is greater than needed to 
build cable theatre.” 





WB Transfer Logistics 


Herman Goldberg has been nam- 


Warner Bros., effective immediate- 
ly. He is currently maintenance 


company. 

Goldberg will be in charge of 
moving the WB headquarters to its 
new offices at 666 Fifth Ave., N.Y 





N. Y. to Europe 
Ralph Cohn 
Henry Cornelius 
Eddie Elkort 
Charles Einfeld 
H. William Fitelson 
Gerald Friedman 
Richard Gordon 
Harry James 
Herman Levin 
Buddy Rich 
Barbara Sohmers 


Europe to N. Y. 
Fayette W. Allport 
Dolly Haas 
Justin Herman 
Barry Jones 
Saul Levinson 





Anita Loos 
Emile J. Lustig 
Jerry Pickman 
| Alick Price 
| Henry Sherek 
| Godfrey Talbot 
Mary Ure 


N. Y. to L. A. 
Barney Balaban 
Herb Golden 
S. M. Handelsman 
Robert D. Levitt 
Loyal Lucas 
Arnold Schulman 
Greta Thyssen 
Elsa Walden 





Herman Goldberg Handles 


ed office maintenance manager for, 


and purchasing supervisor for the! 


of a 16-year-old Culver City, Cal., 
girl. 

The revelation that Mariyln Wil- 
|son, adopted daughter of Mr. and 
; Mrs. Arthur Wilson of Culver City, 
is Emmick’s child was made by Los 
Angeles lawyer George C. Black in 
superior court here. Miss Wilson 
previously had been _ identified 
solely as one of many beneficiaries 
named in Emmick’s will. 

Black came from Los Angeles to 
this Frisco suburb to protect the 
girl's interest in the contest by four 
nieces and nephews for larger por- 
tions of Emmick's $2,300,000 estate. 

Emmick, together with R. A. Mc- 
Neil and Michael Naify, owned the 
100-theatre United California- 
Golden State circuit. He had been 


married and divorced at the time| 


of his death but was believed to be 
| childless. 

Attorney Black refused to dis- 
| cuss the circumstances of Miss Wil- 
} son's relationship to Emmick be- 
yond saying: “She was his legal 
daughter, a fact he previously ac- 
knowledged.” 


L. A. to N. Y. 


Steve Allen 
Milton Baron 
Jack Baur 
Walter Brennan 
Anthony Buttitta 
William Castle 
Robert Cummings 
Claude Dauphin 
Marlene Dietrich 
| Nelson Eddy 
| Paul Ford 
| Frankie Laine 
|} Julie London 
|} Jeanette MacDonald 
| Jack Ogilvie 
Jack Palance 
Arthur Penn 
Dick Powell 
Ritz Bros, 
Biil Ross 
| Murray Silverstone 
Frank Sinatra 
| Howard Strickling 
Perry Wilson 
' Edwin F. Zabel 





New York Sound Track 


ek | 


United Artists will hand out $50,000 in cash prizes to winners of the 
new Bill Heineman sales drive. 

Corinne Griffith, silent picture star and reputed one of Hollywood's 
a returns to screen in Hugo Haas’ indie, “Stars in the Back- 
yard. ; 

Naming of F. Hugh Herbert to the Production Code appeals board 
was a shocker to many in the trade. His “Moon Is Blue” was cause of 
many a migraine for Code people . . . More economies expected at 
Columbia , . . Museum of Modern Art starts Oct. 23 with week-long 
showings of new German films and a 13-week cycle of oldies . . . Pro- 
ducer David Diamond teaming with Britain’s Eros Films in the produc- 
tion of “Giant Behemoth.” . . . “Les Girls” and “Don’t Go Near the 
Water” next at the Music Hall . . . Marlene Dietrich's in town .. . 
Four local labs rushed out 800 prints of the Robinson-Basilio fight 
coverage ... Ned E. Depinet again soliciting funds for the YMCA ... 
Manuel Barbachano, who produced “The Roots,” accoladed Mexican 
film, is here discussing a production dealing with the local Spanish- 
speaking population. 

Picking out 13 famous women, the Ladies Home Journal features 
“Why I Like Being A Woman.” It has Maureen O’Sullivan Farrow 
saying, “Being a woman makes it possible to enjoy men so much more!” 
Ethel Merman Six: “I like being a woman because I like to have chil- 
dren”. Arlene Dah! Lamas thinks all life gleams because of women’s 
special talent for creativeness. Also among the 13 is Rosalind Russell 
Brisson . . . On Sunday (22) in Woodstock. N.Y. veteran actor Gaston 
Bell celebrated his 80th birthday with a muster of friends. He dates 
back to old Broadway (Lillian Russell’s leading man at one point) and 
appeared in a number of early silents. Harry Chaffin ringmastered the 
celebration. 

Don Murray, lead in “Bus Stop” and “Bachelor Party” has refused 
title role of a killer in “Hell Bent Kid” because of his spiritual beliefs. 
So Peace News, independent British weekly distributed in North Amer- 
ica by the Quakers, reports. 20th-Fox didn’t hoist him for his refusal, 
Murray, a member of Church of the Brethren, was a conscientious ob- 
jector during the Korean war and served in a U.S. work camp in Ger- 
many. Later he worked voluntarily for months in a refugee camp in 
Italy, which he and his wife, actress Hope Lange, still support. He had 
a byline piece in Aug. 30 Peace News tracing the history of war, “jus- 
tice” and love, and decrying the irony of “this democracy's battle cry: 
‘Praise the Lord and pass the ammunition.’” 

Strong sunlight in the San Joaquin Valley is causing a censorship 
problem for director Anthony Mann in the filming of “God’s Little 
Acre” for United Artists release in the vicinity of Stockton. The cheap 
cotton dresses worn by Tina Louise and Fay Spain become completely 
transparent no matter where the sun happens to be. Strong reflection 
from the ground gives femmes a perpetual backlight for border-line 
revealment. Consequently, Mann is having all their full shots filmed 
twice—in the second, they wear a heavy slip under their dresses. 

House Un-American Activities Committee has officially confirmed 
its commendation of Boris Morros for serving as an FBI counter-es- 
pionage agent for 10 years. The citation, signed by Francis E. Walter, 
committee chairman, says in part: “At great personal sacrifice and with 
direct danger to your life and safety, you have made a magnificent con- 
tribution to the cause of freedom. You have earned the deep and abid- 
ing gratitude of the American people.” 

Actor Jerry Lynn and industrialist Walter Schaffner formed Jerry 
Lynn Productions to turn out feature films as well as radio and tele- 
vision packages. 

Suzy Parker, model turned actress, will enroll in the Stella Adler 
school of acting when she returns from Switzerland. They had to re- 
dub her entire part in “Kiss Them for Me” at 20th-Fox ... Darryl F. 
Zanuck, back from the Coast this week. will rendevouz with his “De 
| Luxe Tour” crew in Greece . . . Charles Einfeld,; 20th ad-pub v.p., off 
| to Europe tomorrow (Thurs.) for a three-week biz trip, huddling with 
| 20th execs on promotional plans for upcoming 20th productions. Mrs. 
Einfeld goes along ... “My Man Godfrey” at the Roxy Theatre makes 
it Universal's first film at that house in 16 years . : . Indiana exhib hy- 
poed business by skedding a “Veterans’ Week” and booking a different 
war picture each day. Did great! . .. Skiatron Electronics stockholders, 
meeting today (Wed.), needn’t look for Matty Fox to give them the 
| pitch. He'll be on the Coast addressing the community antenna meet. 
| Notes from our boy Hank Werba in Madrid, Spain: William Dieterle, 
; almost set to give Joshua and the Battle of Jericho a big-screen color 
| treatment, is in Spain to gander film studios for upcoming bibie proj- 
ject... Esther Williams winding exteriors for “Raw Wind in Eden” 
|(U) ... Michael Powell huddling with local writer Luis Escobar on 
| “Honeymoon” script, he'll direct late this year ... Abbe Lane and 
| Xavier Cugat planed in from Rome for her final sequenees in Italo- 
| Spanish coprod’n “My Wife’s a Doctor” and will simultaneously close 
| the al fresco temporada at chic Pavillon (nestled in Madrid's Central 
| Park) with a three-day boite stint . . . Barcelona expects Charlie Chap- 
| lin next month for preem there of “King in New York.” 

“Company of Cowards,” originally on Charles Schnee’s production 

|sked at Metro, now goes to Edmund Grainger following Schnee’s ank- 
| ling of lot .. . Jon Lindberg, son of Charles L. Lindberg, makes his 
| screen bow in Ivan Tors’ “Underwater Warrior” . . . Robert Wise com- 
| pletes exclusive portion of his Metro pact Oct. 1, with one director 
| commitment still due. 
Mrs. Homemakers Forum, non-profit organization claiming a mem- 
| bership of over 2,000,000 housewives, has cast a “vote of confidence in 
the morals of most Hollywood celebrities.” Outfit cited 10 couples who 
have “demonstrated the beauty and dignity of marriage,” including 
/Tony Martin and Cyd Charisse, George Montgomery and Dinah Shore, 
| Gracie Allen and George Burns, Mary Livingston and Jack Benny, Bet- 
| ty Grable and Harry James, Glenn Ford and Eleanor Powell, Florence 
| Eldridge and Fredric March, Fernando Lamas and Arlene Dahl, Eddie 
and Ida Canter, and Heward Duff and Ida Lupino. 

Leah Salisbury Inc. has been authorized to conduct a business as ar- 
tists representatives for motion pictures and television, in New York. 
Capital stock is 100 shares, no par value. Directors are: Leah Salisbury, 
Philip Salisbury and Anthony Salisbury, Benjamin H. Schankman was 
filing attorney at Albany. 

“Stars get rough enough treatment in Hollywood. Those still trying 
for a break are even worse off,” says actor Tony Perkins in Canada’s 
Liberty Mag. He says that though six foot two and 160, he was truned 
down for roles as ‘too short and fat.” And Otto Preminger rejected him 
for “Joseph and His Brethren” because “We're looking for Old Testa- 
ment faces. You have a New Testament face.” 

Brooklyn Fox Corp. has been incorporated as a consolidation of The 
Fox Corp. and of One Nevins Street Corp., to conduct a theatre oper- 
ating business in Brooklyn. Capital stock is $74,791, consisting of 19.- 
035 shares of preferred at $2 par value, and 36,721 shares of common at 
$1. Prentice-Hall System filed at Albany. 

Columbia planning a two-a-day Xmas hoopla for Sam Spiegel’s made- 
in England ‘Bridge on the River Kwai.” 

Emille J. Lustig back from Germany . . . Red Buttons at the WB 
| luncheon for Miike Taka, Japanese star of “Sayonara”: “So far, I'm 
|a very successful rumor.” . . . Those who complain that the Jewish 
faith rarely gets attention in American films will find a Passover scene 
authentically reproduced in WB’s “Marjorie Morningstar.” It’s being 
filmed under the supervision of a Rabbi and a cantor .. . Kim y, 
when asked whether she was disappointed to have made her film debut 
(in “The Goddess’’) at the Gold Medal studios in the Bronx instead of 
on Broadway: “I've played off-Broadway before!” . . . Amalgamated 
Productions has cancelled its “Dracula’s Revenge” pic. 
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WHY ZENITH’S LARYNGITIS? 


FOR WHOM ors Home-Tll Chicken-Or-Ege Puzzle; 
SYSTEM TOLL? ‘Firstrun Films Mandatory But Where's 
Incentive, at Outset, for Showmen? 


+-oooo+ 





Action of the Federal Communications Commission last week in 
authorizing a three-year trial run of subscription tv is considered 
here as a triumph for Chairman John C. Doerfer who has been at 
the agency helm only since July. Doerfer, it’s known, was determin- 
ed to get out a decision—one way or the other—and would counten- 
ance no more stalling on the long-pending issue. What brought 
some hesitant commissioners around, it’s understood, was the “gim- 
in the order-to-be-prepared which defers acceptance of sub- 
scription applications until March 1. This gives Congress an oppor- 
tunity to act and, in effect, “calls the bluff” of certain Senators and 


mick” 





Washington Slant on FCC Move Move 





; +++ 
Washington, Sept. 24. 
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Representatives who have been threatening legislation. But sub- 
scription circles aren't too worried. 
“It's one thing”, said one source, “to kill a bill. It’s something 


else to pass it.” 











Friends of Status Quo Mustering 


For More Investigations of Pay-See 





Washington, Sept. 24. 

The drive to stop home-toll tele- 
vision through legislative fiat is 
on, as a result of the Federal Com- 
munications Commission authoriza- 
tion last week of a three-year trial 
run of the service, effective in 
Spring when the agency begins 
precessing applications. First shot 
was fired within two days of the 
FCC authorization with statement 
of Chairman Oren Harris (D.-Ark) 
of the House Interstate Commerce 
Committee that he will start his 
own hearings dealing with home- 
toll shortly after Congress con- 
venes early in January. 

Harris’ action was taken a day 
after Chairman Emanuel Celler 
(D-N.Y.) of the House Judiciary 
Committee called on the Interstate 
Commerce Committee to commence 
hearings as soon as possible on his 
long-pending bill to prohibit pay- 
see. Both Harris and Celler have 
been pressing the Commission to 
defer action on subscription pend- 
ing a determination of the issue by 
Congress. 

Harris said he was prompted to 
call the hearings by the Commis- 
sion’s decision to accept applica- 
tions for pay tv after March i. He 


(Continued on page 18) 


Stockholder Sues 
On ‘Short Swing’ 
Warner Selling 


Stockholder suit, charging 
Charles Allen and Albert and Jack 
L. Warner with “short swing” 
transactions in WB stock in viola- 
tion of Securities & Exchange Com- 
mission regulations forbidding the 
sale of stock within six months of 

urchase, was filed in N. Y. Federal 

ourt Monday (23). 

Action was filed by Isidore Blau. 
He asked an accounting of profits, 
holding such monies should go to 
the corporation. Warner Broth- 
ers itself also is a defendant. 

Blau claimed that Allen had 
bought 150,000 shares of WB stock 
on March 15, 1956 but had sold 
5,750 shares within less than six 
months; Albert Warner on Dec. 9, 
1955 had bought 6,000 shares and 
had sold 151,000 on May 8, and 
Jack L. had bought 6,100 shares 
and had sold 600,000. 


Legit’s 3d Recent Loss 
ls Hub’s 16th First-Run; 
‘Marcelino’ at Copley 


Boston, Sept. 24. 
The third legit house to go to 
films in a year, the Copley made 
its debut last night, Monday (23), 
with a benefit preem of “Miracle 
of Marcelino.” The airconditioned 
and refurbished 961-seater went on 
a grind policy today, Tuesday (24) 








at a 90c-$1.25 scale. Copley brings 
number of Hub first runs to 16. 
“Marcelino” nabbed .a commen- 
dation from the Archbishop of 
Boston,’ Richard J. Cushing. Msgr. 


(Continued on page 66) 





Inflation Hits Popcorn 
San Antonio, Sept. 24. 

Popcorn has jumped to 1L5c. 

a bag in every theatre in the 

city. Only exception is the 

- Theatre where it is still 


Prevailing price for but- 
ter-corn is 25c. a box. 


Economy s Envoy, 


Charles Weiss, To 


Hit the Hamlets 


Charles Weiss, member of a 
three-man team that turned out a 
feature (“Run Across the River”) 
for $6,000 in immediate cash plus 
subsequent charges and defer- 
ments, which bring the total to 
$75,000, left’ New York this week 
on a 30-state motor tour (Editor's 
note: motorcycle?) during which 
he’ll conduct his own survey on 
the public’s film tastes. 

Weiss, a partner in Cameo Pro- 
ductions, said he’ll call on exhibi- 
tors to solicit their thoughts anent 
desirable film content and will 
sound out the public re same via 
doorbell ringing, hitchhiking and 
any other approach that will bring 
him face to face with potential cus- 
tomers for his films. 

Tyro film-maker feels he'd 
rather do the job on his own rather 
than depend on “market research 
and second-hand opinions.” He 
thinks a personal survey is par- 
ticularly apropos since his second 
picture is to deal with small town 
life in America and “I want a vivid 
picture of the average hamlet.” 

“River” was made by Everett 
Chambers ard David Cogan in as- 
sociation with Weiss. Latter said 
upcoming “hamlet” entry, screen- 
play of which is to be done by 
Harold Fields, will cost $150,000. 


Lima, Peru, Meeting Maps 
‘Commandments’ Strategy 
Ix Latin Republics 


Blueprint for sales-distribution | 
and promotion of “Ten Command-; 
ments” in the Latin American ter- 
ritory is to be drawn at a three-day 
meeting of Paramount homeoffice 
execs and local reps at a three-day 
meeting which opened in Lima, 
Peru, yesterday (Tues.). 

New York delegation went south 
with the plan of presenting the 
“Commandments” sales and bally 
patterns followed in the States, 
which are to be copied in other 
regions. 

Sitting in from New York are 
George Weltner, Par’s global sales 
chief; Jerry Pickman, ad-pub v.p.; 
James Perkins, exec v.p. of the in- 
ternational department, and 
Charles Boasberg, in charge of the 
“Commandments” worldwide sales. 








By FRED HIFT 


“Loud silence” of the Zenith 
Radio & Television Corp., sponsors 
of Phonevision and in the past one 
of the most active and vocal pro- 
ponents of home-toll, is puzzling 
the film trade. 

It's been conjectured that Zenith 
may be talking a deal with another 
system, possibly Skiatron, with a 
view to a consolidation of efforts 
in the field. Skiatron in recent 
months has been most active at 
both the technical and the pro- 
gramming end. 

While both Skiatron (via Matty 
Fox) and Telemeter (Paramount) 
have applied for wire franchises in 


| several cities, notably Los Angeles 
jand San Francisco, Zenith hasn't 


made a move. Nor has there been 
any noise recently from Eugene 
McDonald, the Zenith prexy, who 
in years past has pushed his Phone- 
vision system most vigorously. 

Zenith was the first to test home- 
toll techniques, via Phonevision 
(the# still actually using a tele- 
phone), in Chicago, Later, it 
switched to an over-the-air decoder 
system resembling in some re- 
spects the basic concept employed 
by Skiatron’s Subscriber Vision. 
There has been no public test of 
the Zenith decoder, which uses a 
dialling system involving five digits 
nor has there been a hint of 
whether or not the company in- 
tends to mass-produce the device. 

Angles Aplenty 

Fox is set with International 
Business Machines for his decoder 
cards and billing, and is believed 
planning to have Westinghouse 
produce his decoders. Trade is 
wondering whether Zenith may be 
after that business, too, though 
it's considered unlikely that Fox 
would have a competitor manu- 
facture his gadget—unless he and 
Zenith get together to form a 
powerful combine. 
The way some in the trade figure 
Fox needs backing for his toll 
ventures, since the wiring up of 
Los Angeles, Frisco and other 
cities would run into stratospheric 
millions. Zenith has that sort of 
coin. Fox, on the other hand, has 
access to programming sources in 
which Zenith appears to be lagging 
behind. Thus, it’s figured, a get- 
together of some sort would made 
a certain amount of sense. Also, 
Subscriber-Vision is ahead on the 
patent race involving the decoder 
cards used in both systems. 

Fox appears to be a free agent 
in his dealings. He licensed the 
Subcriber Vision system of Skia- 


it, 
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21 Caters Gallop In 
Hollywood, Sept. 24. 

They're galloping thataway 
on theatre, as well as home 
screens, this season. Heavy 
television concentration on oat- 
ers is matched by Hollywood 
which will release a minimum 
of 21 western features in next 
90 days. 

Columbia and 20th-Fox have 
five each, latter all from Regal 
Films. United Artists has four; 
Metro and Allied Artists, two 
each; Warners, Paramount, 
Universal one each. 


Theatre Men Get 
Frisco Delay On 
Skiatron Bid 


San Francisco, Sept. 24. 

Pressure of organized groups | 
against home-toll television is in- 
creasing in Friseo. Latest indica- 
tion was the delay in the Board of | 
Supervisors’ finance committee 
over question of authorizing Skia- 
tron’s franchise. 

Committee had been set to act | 
late last week when L. S. (Ben) | 





Hamm, representing the rheatre | 


Owners Assn. of Northern Cali- 
fornia, appeared and asked for a 
week's delay to give his group 
more time to present a case against 
opening Frisco to home-toll. 

Hamm said his group was “nat- 
urally biased” on the subject, but 
added the theatre owners were 
carrying the word to downtown 
merchants’ groups and others 
whose businesses might be affected 
too. 

The committee was told the 
downtown merchants’ association 
was also meeting on the subject 
and this weighed heavily for a de- 
lay. Karl Stull, executive head of 
the merchants’ association, insisted 
however, that the theatre owners 
simply had asked to make their 
case, and that the merchants had 
taken no stand either for or against 


pay-see. 

Alan Lane, Skiatron vice-presi- 
dent, didn’t object to the delay, 
and said: “I doubt seriously 


(Continued on page 65) 





Where Did FCC Go? What Did It Do? 





Home-Toll Sees a Machiavellian Political Show-of- 
Action-Which-Really-Stalls 





Opponents of home-toll last week 
seemed more encouraged than dis- 
couraged by the decision of the 
Federal Communciations Commis- 
sion to flash a veiled green light 
for tests of subscription video. Pre- 
| vailing impression was that the 
FCC’s hesitant action actually— 
and deliberately—opened the door 
wide for the opposition to step 
in and wield heavier weapons than 
heretofore. 

Commission indicated its inten- 
tion of authorizing pay-tv tests over 
air channels fora three year pe- 
riod. However, it made it plain 
that any such service would be 
strictly regulated and controlled. 
New or already existing advertis- 
ing-supported stations can apply to 
the Commission to carry pay-tv 
service. However, no licenses will 








be granted before March, 1958. It 
is also expected that the indies 
will be favored over network affi. 
iates and that there will be no toll 
service in any community with less 
than three stations. 

It’s felt that, with the Commis- 
sion now on record, the pay video| 





foes can make out a much stronger | 
case during the next six months) 
as they rally to rouse Congress 
into opposition. 

This was made plain last week 
when Philip F. Harling and True-| 
man Rembusch, cochairmen of the} 
Joint Committee on Toll-Tv, is- 
sued a statement that noted that 
the FCC report “gives the oppo- 
nents of toll-tv three years and six 
months, full opportunity to decide | 
the course to take to further op- 
pose toll-ty.” 


Statement said further that “the | 


grass roots exhibitors in the United 
States and the great mass of Amer- 


ican public will now have another | 


chance to urge the Congress to 
outlaw this concept, foreign to the 
American way of life. There are 
now more than- five Senators and 
20 Congressmen actively opposed 


to toll-tv, and bills outlawing toll-| 


tv have been presented to legisla- 
tive committees, which should 
soon reach the floor of Congress.” 
Cochairmen further opined that 
“it may very well be that they (the 
(Continued on page 65) 


Federal Communications Com- 
mission's tentative okay for pay- 
| film tests has focussed attention on 
| the key to the whole toll develop- 
| ment, ie., programming, 

At the same time, the new com- 
petitive factors—air vs. wire—have 
|raised the issue of who, in the 
|long run, will control the new 
|'media, Hollywood showmen (via 
cable) or the broadcasters ‘via the 
| air). 
| None is more acutely aware of 
jall this than the film biz, par- 
ticularly production - distribution. 
| While, with the exception of Para- 
mount, the various companies still 
|maintain an official hands-off at- 
titude vs. any of the pay systems, 
virtually every one of them have 
|made approaches of one kind or 
|another with a view to exploring 
| the situation and, possibly, cutting 
te on the pie, 

Again, with only two exceptions 

}-—Metro and 20th-Fox—all of the 
| distribs are making available first- 
run product for the product for 
the current Telemovie experiment 
at Bartlesville, Okla. 

The toll-tv proponents maintain 
that they'll depend as much on 
| Sports—at least in the beginning 
|—as on films. Yet, there is small 
bop particularly if the pay 
field is thrown open t6 competition, 
that it'll be the programming qual- 
ity that is going te determine the 
| success of failure of any one sys- 
| tem. 

Monopoly attractions will loom 
in San Francisco and Los Angeles, 
where various video-by-wire sys- 
jtems have applied for franchises, 
| Matty Fox's Skiatron-TV seeming- 
jly has the inside track if, as be- 
lieved and reported here some 
months ago, he has both the 
Giants and the Dodger teams 
“sown up.” That means, if their 
games are televised over any sys- 
tem at all, it'll have to be that of 
Skiatron. Fox also has a deal with 
concert impresario Sol Hurok and 
is “close to” at least two film com- 
panies. 

Film biz, naturally, is aware that 
it holds the ace card in the whole 


(Continued on page 65) 


‘National Theatres’ 
Right to Produce 
Comes Up Oct. 10 


Washington, Sept. 24. 

The all-industry hearing on 
whether to permit National Thea- 
tres to produce and distribute films 
has been postponed from Oct. 4 to 
Oct. 10 ,the Justice Dept. revealed 
last week. Shift was ordered be- 
cause many of those invited would 
be unable to attend on Oct. 4. 

Reps of all branches of the indus- 
| try have been asked to give their 
| views. Actually, the meeting will 
|help determine whether all di- 
vorced circuits may go into pro- 
duction. 


‘Harrison Assigns Wile 
To Vexing Dual Prints; 
Hold ‘Optical’ to Minimum 


Still saddled with the problem 
of dual version prints, 20th-Fox is 
embarking on a campaign to cut 
the use of optical prints ddbwn to 
the minimum. 

Robert Wile, 20th’s new exhib 
relations rep, has been given the 
assignment by Alex Harrison. 20th 
| general sales manager, to convince 
theatremen to install the new 
sprockets that will allow them to 
use the combination prints. 
| Company at present is said to be 

putting out about 40 optical prints 

(roughly 10% of the total print 
j (Continued on page 24) 
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Search for Paradise 
(CINERAMA) 


Marred by doubtful touches 
and too much built-in prome- 
tion. But retains memorable 
Cineramic qualities and out- 
look probably okay. 


Stanley Warner Cinerama Corp, release 


of Lowell Thomas production. Directed 
by Otto Lang. Scenario and narration b: 
Thomas, Lang and Pr © Buranelli, 


Musical seore by Dimitri T 
by Ned Washington and 


mkin. Lyrics 
well Thomas. 


Vocals by Robert Merrill and Norman 
Line. Cameramen, Harry » Jack 
riestiey, Harvey Manger. Film editer, 


| ty S. Filis. Sou editors. Walter 
anneman, Paul David, Air Force Major 
nd Sergeant played by Christopher 
ee and James S. Parker. At Warners, 
, cpentee. Sept, 24, 1957. Running 


time, 120 MIN 


For five years now Cinerama 
with the late Fred Waller's three- 
camera photography and three- 
booth projection has been a special 
and separate branch of show busi- 
ness which has piled up grosses of 
some $60,000,000. Each of the 
successive releases has appealed 
to the streak of wonder and awe 
in mankind and a good deal of this 
appeal should adhere and inhere 
in the fourth film, “Search For 
Paradise” though it is the least ex- 
citing and least promising of the 
Cinmeramas. 

Discontent with content is less 
crucial here than with a storied 
film and invidious comparisons 
need not necessarily commer- 
cially depressant though it is hard- 
y pe ossible not to think of Mike 

d's “Around The World In 80 
Days” as the something new which 
has been added to the criteria by 
which Cimerama will be judged 

If “Search For Paradise” 
resents Lowell Thomas’ ‘rsonal 
search for an expanded Cinerama 
concept, nothing really is changed. 
This one sticks almost slavishly to 
established formulae, whatever sur- 
face pretensions there are io being 
“different.’ Once more strange 
lands are “seen” by two selected 
“tourists” this time a make-believe 
Air Force major and sergeant who, 
at the payoff, decide that they'll 
sign up for another hitch, the Air 


rep- 


Force itself being the ultimate 
paradise. 

The beginning of the picture is 
cornily contrived. An sociated 


Press newsmachine is seen ticking 
out a bulletin that Lowell Thomas 
is one of three ambassadors just 
appointed to represent Washing- 
ton at the coronation durbar of 
King Mahendra of Nepal. His sec- 
retary tears off the yellow sheet 
and hands it to Thomas, saying, 
“Looks like you'll be going places 
again, boss.” Thomas accepts the 
news flash as an immediacy of the 
present tense but then jumps at 
@nce to the past tense of “And, 
ladies and gentlemen, that’s how it 
started.” 

Even more awkward scenario fol- 
lows when Thomas js picked up 
aboard a U.S, Air Force Globe- 
Master. He comes along and 
seats himself beside a supposed 
gtranger, the major, who asks, 
"You're Lowell Thomas, 

?” This time present tense 

Jumps into future tense with 

homas “hiring” the two fliers to 
be his sightseers. 

The Globe Master plane carrying 
Ambassador Thomas and presuin- 
ably his Cinerama gear heads cross- 
Atlantic from Florida, dips.in pass- 
ing over Paris, the Suez Canal and 
Persian Gulf ports. The first let- 
down is to visit Ceylon, where saf- 
fron-robed Buddhist monks show 
the major a great shrine. 


aren't 


The several stops of “Search” ph 


are all way-stations en route to 
Nepal. The picture centres upon 
the *p roach to and environs of 
the malayas, world’s eatest 
bg truthfully deseri as a 
region of mystery, age, mysticism 
and Communistic intrigue. One 
call is upon the 25,000-population 
pocket emirdom of Hunza, where 
pe often live to be 100. This is 
interesting vuffbeat travel. 

sity this point one of the film’s 
several special songs is introduced, 
a sort of Himalayan Calypso num- 
ber about how hale and happy 
you'd be in Hunza, far from jail, 
ulcers, hypertension and taxes. The 
lyrics are travel ballyhoo par ex- 
cellence onl the long rocky 
trail on saddle horses would dis- 
courage all but the bravest tourists. 
Lowell Thomas himself is not party 
to this sore derriere_ side-trip. 
Skipping Hunza, he picks up the 
Major and the Sarge in the Vale of 
Kashmir, a _ plausible radise 
indeed, especially its halimar 
Gardens. (Kashmir is in dispute 
between India and Pakistan —| 
understandably). | 
Ancther detour on the way to} 
Nepal is a rubber boat shooting of 
the rapids in the Indus River. Once 
into the rapids in the inflated craft 
the net excitement and footage is 
only moderately memorable. Bus 
and Don Hatch, of Colorado River 
antecedents, supervised this sec- 


of oriental | it is. Here Thomas 
is seen in topper and cutaway on 
one of the royal manicured ele- 
wry: Here ° the Sarge, who has 

n played for a few giggles up to 
then gets a good belly laugh when 
almost falling off the platform of 
another of the ponderous pachy- 
derms. Here, too, there is the im- 
plicit villainy ‘of Communism in the 
ee of the enigmatic Chinese 

gates weariug sévere black 
~. etarian garb against the crim- 
son and goid vestments of the 
Nepalese court. 

It is emphasized that this may 
well have been one of the last dur- 
bars in a changing Asia menaced 
by Communism. Nobody will ques- 
tion the pniqueness of the occasion, 
the insight into a faroff culture 
which “Search” brings to the 
screen. This segment is surely a 
genuine peep into dazzling fantasy 
and a true coyp for Cinerama and 
Thomas. 

Of the political importance of 
the Cinerama report on the Nepal 
coronation, it is possible only to 
imagine. It may well be priceless 
world publicity for Nepal and 
possibly a goodwill-by-indirection 
job for Uncle Sam. 

Over-all, the toil and sweat of 
the technical crews craw Asia- 
tic terrain must be . Some 
of the.color photography is su 
the Shalimar houseboats the 
smaller craft with their after dark 
lanterns as a case in point. Otto 
Lang has captured many a beguil- 
ing native type or custom. His 
direction and the editing of Harvey 
— er and Lovel S. are top 
cre 

Granting the sheer organization 
al fait accompli as no mean deed 
by itself, the film falters in some 
of its basic choices on what to in- 
clude in. The viewer is teased by 
the omission .- explanatory detail 
on the countries visited while some 
pretty blatant “promotion” is 
accommodated. Producer Thomas 
has overstarred himself, being in 
on script, narration, the song lyrics 
(with Ned Washington) and also 
credited for the basic idea. He is 
the principle principal, the major 
and sergeant remain mostly just 
part of the scenery. 

Thrust forward as a sort of Noel 
Coward of travel (without the leer) 
Thomas is also his own ballyhooli- 
an. During the soft caressing 
yrics which set the mood for the 
Shalimar water scenes and while 
the party is enjoying service fit for 
maharajahs, pre-Nehru, the off- 
screen singer expresses regret that 
there are no anny geen handy 
for Lowell Thomas the newscaster. 
Quel plug! 

Dimitri Tiomkin came east to 
score the release at Cinerama’s 
Oyster Bay headquarters. His 
music is obviously intended as a 
dominating influence. On the whole 
it is probably a strong score, if 
occasionally too prominent and 
loud and now and again deliberate- 


ly coy. Commerc angles have 
been astutely a via four 
tailored songs—‘“Search For Para- 
dise,” “Happy of Hunza,” 


Land 
“Shalimar” and “Kashmir Street 
Song.” Vocals are by Robert Mer- 
rill of the Met. 


tion, This is the minimum net 
stock-in-trade. Downhill in a jeep 
alongside Himalayan  precipices 
evoke nervous reaction in the spec- 
tator. Ditte the mass parachute 
jump which jams the py Or- 
chestral and sound showmanship 
elps, too, as with the Islamic 
drums and horns of the mountain 
folk in Happy, Healthy Hunza. 
Again, as with the predecessor 
films, the glimpses how the 
other half lives qualifies as science- 
updated Burton Holmes 

It is easier to be critical of this 
fourth Cinerama venture but it 
would be difficult to avoid engross- 
ment, though the saddle-weary 
sequence is over-long and the song 
plugs over-noticeable. 

e “Cineramic” values remain, 
in the boxoffice ency sense. 
True, a couple of the thrills don’t 
quite come off and ‘the screen is 
less crowded with stimuli than 
heretofore. These are balancing 
considerations. If there is too 
much focus on the ——— an 
admittedly versatile erican but 
pretty deadpan as a personality, 
there is the tall wonder of the King 
of Nepal in bird of paradise plum- 
age, and the party he threw for 
the diplomats. 

At a guess “Search For Para- 
dise” will shorten the runs chalked 
up by the previous three releases. 
As to that, time is the scorekeeper. 
Something else looms larger than 
before. he Cinerama medium 
shouts for that something more, 
that something different which 
tomorrow will demand. The pre- 
diction is not new. But its gulat 
jabs home more sharply this time 
—again because of the trip David 





tion of the film. 
The visit at Nepal is the big 
sequence. And a stunning display , 


Niven and Cantinflas recently took 
in another kind of widescreen 
medium, Land. 


Cinerama’s bigger-than-life pan- | Rog 
orama continues to fill the curved ra 
screen to bursting optical sensa- | [ouise 


Until They Sail 


New Zealand men away at war, 
Yank Marines take over. Pow- 
ered he-she stuff based on love 
affairs of four sisters, Good 
draw. 








Hollywood, Sept. 24. 

Metro release of Charles Schnee pro- 
duction. Stars Jean Simmons, Joan Fon- 
taine, Paul Newman. Directed by Rebert 
Wise. Screenplay, Robert Anderson from 
story by James A. Michener. Editor, Har- 
old F. Kress; music, David Raksin: aeneee 
“Uutil They Sail” by Sammy Cahn. 
viewed in Hollywood, Sept. 23, °57. Run- 
ning time. 94 MINS. 
Barbara Leslie Forbes......Jean Simmons 
Anne Leslie .....-...0055- Joan Fontaine 
Capt. Jack Harding. ~seees Paul Newman 





Delia Leslie -++»- Piper Laurie 
Capt. Richard G. Bates... . Charles Drake 
Evelyn Leslie .».. Sandra Dee 

“Shinner” Phil Friskett.... “Wally Cassell 
Prosecution .... Alan Napier 
Max Murphy - Ralph Votrian 
Tommy ...... John Wilder 
MATING . 2.6. seseceseeease Tige Andrews 
ES. AREY ..ccscscoccsss Adam Kennedy 
GED wo ccsndevese Mickey Shaughnessy 





Metro has a sharp entry for the 
romantic market in this compelling 
— ization of Michener’s yarn of 

ew Zealand during World War II. 
An adult love story, it seemingly 
carries sock appeal for distaff audi- 
ences. Particularly heavy overtones 
of sex also give it strong exploita- 
tion potential. 

Schnee production focuses on 


rb, | what happens when all home men 


of marriageable age are away at 
war, U.S. Marines flood the coun- 
try. Under Wise’s deft and sensi- 
tive direction, Anderson’s screen- 
play takes explosive form in fol- 

wing love affairs of four sisters. 
Clandestine romance is subtly 
handled. And in touching on lone- 
liness of love-starved years Prt 
builds dramatic punch. Top fl 
cast generates often poignant un- 
foldments which allows both light- 
ness and tragedy. 

Jean Simmons and Joan Fon- 
taine romances lead off narrative, 
which includes also those of Piper 
Laurie and to lesser extent younger 
Sandra Dee. Simmons, whose hus- 
band of month is killed, pairs with 
Paul Newman. 

Characters right down line are 
outstanding, Simmons and Newman 
as chief protagonists faring best. 
Fontaine gives substance to austere 
role. Miss Laurie scores brightly 
as girl who loves life while Miss 
Dee makes happy event of her 
teenage part. 

Technical department effectively 
handled throughout. Whit, 


High Flight 
(BRITISH—COLOR) 


Run-of-mill R.A.F. story with 
good star performance by Ray 
Milland ‘and fine serial shots; 
good b.o. prospects. 


London, Sept. 17. 

Columbia release of (Phil C. Samuel) 
Warwick production. Stars Ray Milland; 
featrres Anthony Newley, Bernard Lee, 
Helen \iesery. Directed by John a 
Screenplay, Joseph Landon and Kennet 
Hughes, from story by Jack Davies; eam- 
era, Ted Moore; tor, Jack Slade; music, 
Kenneth FE. Jones, Douglas he ay ME > 
ie ee London. Running time 
Wing Commander Rudge. + Jeg 
Flight Sergeant Harr 
Tony Winchester 

Endi 








eapons Corpo: 
Minister for Alir., 
a epaeomany eoees 
Dian. 





Warwick, which usually special- 
izes in high-powered adventure 
yarns, turns to the training in peace- 
time of Britain's jet-pilots for this 
latest pic, and it is a surprisingly 
gentle and uneventful affair. 
Nevertheless, shrewdly . launched 
during Battle of Britain week, and 
with the star rv of Ray Milland 
and the R. “High Flight” 
should have good b.o. prospects 
both at home and in the U.S. 

Flying pix invariably do good 
business but rarely has one relied 
on a more slender story-line than 
that — by ex-R.A.F. man 
Jack Davies. Kenneth Haigh, one 
of the cadets in a new intake at 
Cranwell Flying College, is a nat- 
ural pilot but an undisciplined, hot- 
headed misfit. Disciplining Haigh 
presents a problem to Milland 
since his own recklessness as a 
young pilet in the war caused the 
death of Haigh’s father. With this 
chip on his shoulder, Haigh creates 
a number of tense situations with 
his C.O. Not until the end of the 
film, when Milland saves the young 
man’s life on an operational flight, 
does the feeling between the two 
ease up. 

With such scanty materiai, direc- 
tor John Gilling has had to get his 
effect from well-balanced charac- 





ter-studies, an earnest peek at 
what goes into the training of these 

young giants of the modern jet-age 
and from some first-class aerial 


photography, Apart from a brace 
of misadventures in the air which 
are thrilling the aerial scenes are 
more academic than exhilarating. 
In fact, it is something of a surprise 
that the pic remains as airborne in 
its audience-grip as it does. 

Milland gives a highly competent 
and authoritative performance as 
the stern, likeable Wing Com- 
mander with a conscience, Haigh 
shows up well as the young, mixed- 
up cadet. Prominent among the 
assorted cadets is Anthony Newley, 
onetime child star, who has devel- 
oped into a firstclass young actor 
with a glib sense of comedy. Ber- 
nard Lee also provides some much- 
needed humor as a Flight-Sergeant 
assigned the job of breaking in the 
rookies. Helen Cherry and Jan 
Brooks have little to do but look 
decorative, a chore. which neither 
finds difficult. 

Dialog is unforced and realistic. 
One or two slapstick scenes are in- 
troduced to keep the pic moving 
when the airplanes are not mobile. 
Lensing of Ted Moore (and the 
cameramen in charge of the second 
unit, Stan Pavey and Cyril 
Knowles) is firstrate and the color 
is superb. The formation flying, 
some of which was bagged at Farn- 
borough Air Display, will get a 
respectable nod from aviation fans. 


which will not raice the blood-pres- 
sure but which has a persuasive 
appeal. Light-musi¢c maestro Erie 
Coates has contributed a “High 
Flight” music theme which should 
be a natural on the aabiects 
Rich. 


Under Fire 
(REGALSCOPE) 


Well-done Regal production. 
Fine supporter. 


Hollywood, Sept. 18. 
20th-Fox release of Plato Skouras pro- 
duction. Stars Rex Reason, Henry Mor- 





egory La- 
Fayette, Karl Lukas. William a vn, Frank 
‘om, McKee. Directed by James 














B. Clark. Screenplay, James Landis; 
camera, John M. Nickolaus Jr.; editor, 
Copelan; art director, Rudi Feld; 
music, Paul Dunlap. Previewed in Beverly 
Hills, Cal., Sept. 16, ‘57. Running time, 
76 MING. 
Lt. Rogerson Rex Reason 
Sergeant Dusak . Henry Morgen 
Captain Linn Steve Brodie 
Lt. Sarris Peter Watker 
Private Pope Robert Levin 
Cpl. Crocker Jon ke 
Cpl. Quinn ... Gregory LaFayette 
Sergeant Hutchins Jopevwes Karl Lukas 
Colonel Dund ««eeeess Frank Gerst 
Captain Mar wecegdedocees Tom MeKee 
> 5 PRE : John Murphy 
Capt. Linn’s Assistant....Fdmund Penney 
1st oo Ce ees Sevmour Green 
2a Court Officer .......... 
ord Court Officer 
4th Court Officer. 
Private ‘Swanson 
we WOMMOR:.. .ccccccces 
Private F 
Private Barton ........... 
Dh BOE soncees ceccce 


ntry 
M. P. Lieutenant ... 
tenant 





Lieutenant .......... 

ey: anon aapepne o* hl Be 
14, DS.C. oses .... Ronald Foster 
" T  eopesaeepsereges: Sid Melton 
Private Steiner ° .. George Chskiris 
Colonel D.S.C. .. Ed Rinton 
Pvt. DR sapeeébeage Nico Mina 
BRS Gh, cccccecccccccess Calvin th 
i eee Lorraine Martin 
BORED Ghedbes ccoveves Mary To’ 





This Plato Skouras production, 
second from the son of 20th-Fox 
prexy Spyros Skouras, stacks up 


ont | one of the best to emerge under the 


Regal banner. There's thorough 
interest throughout yarn of an 
Army court martial in Germany— 
the result of good story combined 
with good direction and competent 
performances. It will fit well into 
the program market. 

The James Landis screenplay re- 
volves around four men—Henry 
Morgan, John Locke, Gregory La- 
Fayette and Robert Levin—who 
are summoned before a U. S. Army 
court. martial charged with deser- 
tion in combat, rather than having 
been lost, as they claimed. Rex 
Reason is the defense counsel; 
Steve Brodie the preseoin’ at- 
torney. Men are eventually freed 
when defense proves mistaken 
identity with Germans poising as 
American soldiers; that the quar- 
tet actually was lost and not mere- 
ly posing as such to escape com- 
bat. 


James B. Clark, former film edi- 
tor (with 20th-Fox for 20 years), 
herewith makes his bow as a fea- 
ture film director. It’s an aus- 
picious bow, 
grating patrol sequences with the 
actual trial and keeping the inter- 
est high throughout. 

Performances of stars Rex Rea- 
son, Henry Morgan and Steve 
Broidy are uniformly good, and 
same appraisal holds for all those 
featured. Among these, inciden- 
tally, and especially good, is the 
late Gregory LaFayette, killed 
along with his actress-wife, Judy 
Tyler, in an auto accident last 
July 4. 

Neat technical contributions in- 
clude camera work of John M. 
Nickolaus Jr., Rudi Feld’s art di- 
rection, and the musical backing of 





Paul Dunlap. Neal. 


Altogether, a quiet, polished film | * 


‘| be a tak 


Clark neatly inte-| based 


Jet Pilot 
(COLOR) ‘ 


An old-fashioned Russian-spy 
py bee 9 John Wayne and 
an playing an an inefed- 
ible spy-and-fly yarn straight. 
Heavy “sell” ceeded te put it 
across in initial exposures. 


Universal release of RKO-Howard 
Hughes production. Preducer, Jales Furth- 
men. Stars John Wayne, Janet " 
features Jay C. Fli m, Paul Fix, Rich- 

oland Winters, Hans Conreid. 
Directed by Josef von Sternberg, Written 
by Furthman; camera (Technicolor), aerial 
photosranny Philip G. Cochran, under 
director Winton C. Hoeh; editors, Michae! 
R. McAdam and y Marker; music, 
Bronislau r, Previewed N.Y., Sept, 
12, ‘57. Rui time, 112 MINS, 


Colonel Shannon ........... John Wayne 
net Leigh 


Sater General Black...... Jay C. Flip; 
Major Rexford me 





ir 
Georgis Rexford ....... Perdita Chandler 





Mrs. Simpson ........-.-++ Joyce be 
Mr. Simpeom .......+..-+++: Denver Pyle 
“Jet Pilot” was made about 


seven ag ago and kept under 
wrens ly film-maker How- 
ard Hughes + y unstated (but much 
speculated. upon) reasons. Much of 
the production is a strange blend. 
It oscillates between light eomedy- 

and ama, with one 
not complementing the — other. 
World tensions—indeed, a co'd 
war—render difficult immediate 
acceptance of a story which has a 
pretty, young girl as a Russian jet 
pilot who, on a spy mission, wings 
into a love match with an Ameri- 
can airman in the United States. 

Questionable is the easting of 
Miss Leigh. While John Wayne fits 
the part of a colonel in the Yank 
Air Force, the slick chick looks 
more at home in a bathing suit at 
Palm Springs than she does jockey- 
ing a Soviet MIG, and shooting 
down her own countrymen, in Rus- 
sia. The incongruity would appear 
less glaring if “Pilot” were out to 
f on secret agent stuff. 
But much of it is played straight. 
And there's nothing funny about 
the Russian gal dropping her co)l- 
leagues out of the sky or strafing 
soldiers on the ground. 

Film opens at a U.S. airbase in 
Alaska w Wayne is in charge. 
Miss Leigh files in, telis skeptic 
Wayne that she escaped from Rus- 
sia, and is taken in tow by the 
colonel who gets the assignment of 
seeking information from her. Pic- 





le | ture moves to Palmer Field and 


Palm Springs, love blossoms, mar- 
riage follows ¢with much talk later 
about “that night in Yuma”). Then 
A a. discovered that Miss Leigh is a 


ar Force brass fixes things so 
that Miss Leigh ean “escape” back 
to Russia along with Wayne, who 
now becomes the spy. And when 
the Reds make it tough for him, 
Miss Leigh, now taking him in tow, 
fights her way through another 
escape—back to Palm Springs. 

Aerial photography is short of 
expectations, which is a curious 
shortcoming in view of Hughes’ 


rdos | kinship with aeronautics. The in- 


the-air scenes rate second to, say, 
the striking work done in Para- 

nt'’s “Strategic Air Command.” 

osef von Sternberg’s direction 
and the writing by Jules Furthman 
(who also has ucer credit) are 
reminiscent old-fashion ¢ops- 
and-robbers pF The appeal is 
for those who ¢an sit back and 
relax, not too much concerned 
about the grim real-life back- 
ground (Soviet vs. American ma- 
neuvers) from which the story is 
projected. 

Performances are okay, includ- 
ing Wayne’s, Miss Leigh's, and, in 
U.S. Air Force roles, Jay C. Flip- 
pen, Paul Fix, Richard Rober and, 
as Soviet officers, Roland Winters 
and Hans Conreid. 

Editing is uneven, the color pho- 
tography generally and music fair 
enough. Gene. 


Short Cut to Hell 
(V’VISION) 


James Cagney turns director 
for sharp remake of 1942 “This 
Gun for Hire.” 








Hollywood, Sept. 20. 


Paramount release of A. C. les pro- 

Gustion. Features paet Ivers, gann 

y James Cagney 

Screenpiay, Berkman, Ra lau, 

by W. Burnett; 

from aovdl by Graham Greene; camera, 
Haskell editor, Tom Mc 





eames. Irvin Previewed Sept. 18, 
we eyapase.- time, 89 MINS. 

Kyle eoese -. Robert Ivers 
Glory ‘Hamilton *” Georgann Johnson 
eae : William Bishop 
Bahrwell . Jacques Aubuchon 
BEATS occcsndscesevnees. eter Baldwin 
Da oP ecesedecesescce Yvette Vickers 
SUNNDT. 0d wdedarvee. occ Murvyn Vye 
L.A. Police Capt.. --+. Milton Frome 





Updated version of the 1942 
“This Gun for Hire” comes off as 
a crackling melodrama. Marking 
James Cagney’s first pitch as a 
director and A. C. Lyle’s initial 
full producer chore, film packs 
enough gutsy action to see it satis- 





(Continued on page. 26) 
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Telemovie Breaks 
At 2,000 Homes 


Profit margin of the Bartlesville, 
Okla., Telemovie service lies with- 
in the extension of the cable be- 
yond its present limits which cover 
only about 5,200 homes, Henry S. 
Griffing, prez of Video Independ- 
ent Theatres, said in Gotham Mon- 
day (23). System, as currently set 
up, can bring the Telemovie oper- 


ation in that town to little more | 


than the breakeven point, 

Griffing earlier had told a well- 
attended press confab that his cur- 
rent potential was about 2,000 sets 
and that the breakeven point was 
anywhere between 1,500 and 2,000 
subscribers. There are 8,000 homes 
in Bartlesville, of which 90% are 
equipped with television. It's fig- 
ured that about 50% of the homes 
that have tv and are covered by 
the cable are potential customers. 

Griffing told Variety that, if 
and when the cable is extended to 
cover another 3,000 homes, this 
could be done without the tele- 
phone company, i.e., without hav- 
ing to pay rental. As a matter of 
fact, said Griffing, when Tele- 
movies goes into other towns, it 
may well be that it will put up its 
own lines and, if necessary, its 
own poles. Result would be a 
sharp reduction in costs. , 

In Bartlesville, Video built the 
system for the phone company 
and in turn leased back five chan- 
nels for a five-year period: 


743 Families Apply 

Total of 743 families in Bartles- 
ville have applied for Telemovie 
service and 472 of these now are 
connected and are getting service, 
Griffing reported. The Bartlesville 
project—piping films directly into 
homes via cable and wire— 

Sept. 3. Subscribers are being 
charged $9.50 a month as of Oct. 1. 

He said it would take about a 
year of “hard sell” to put the cable 
theatre across in Bartlesville. Grif- 
fing, who plans ‘to install Tele- 
movies in other cities, including 
Oxlahoma City, Tulsa, Albuquer- 
que, Lubbock, ete., stressed that 
the Bartlesville installation was ex- 
pensive, and that the studio-beoth 
equipment particularly could be 
duplicated at a much lower cost. 

Circuit operator said he was still 
studying a metering method that 
would: establish how often a sub- 
scriber tuned in, and to what, and 
he acknowledged that the public 
“probably” would prefer a per- 
attraction charge to the current 
flat monthly billing method. Cen- 
tral metering method would be 
used primarily to aid in the ac- 
counting with the producers. sup- 
plying films. However, Griffing. 
conceded, in connection with a 
minimum monthly charge, this may 
be the eventual way of running 
the system. 

Against ‘Airwaves’ 

While flatly opvosed to use of 
‘the airwaves as “impractical” and 
of coinboxes on the same grounds, 
Griffing said he and his staff had 
been studying inter-city toll sys- 
tems used by the telephone com- 
pany. System also is being devel- 
oped by Jerrold Electronics of 
Philadelphia, which has played an 
important part in helping to set 
up the Bartlesville run. Griffing 
stressed that, if he went for a me- 
tering system, it would have to 
work via central office and would 
have to be applicable without rais- 
ing costs of operations, 

Griffing reiterated his belief 
that the downward trend in. at- 
tendance, which was continuing, 
had to be stopped. “I am only in- 
terested in surviving as a motion 
picture exhibitor,” he held... “The 
cable theatre is a natural extension 
of our business. We are showmen, 
but we are also merchants. We 
must find new ways of reaching 
the customers.” His 163-theatre 
circuit, during August, showed an 
attendance drop of 40% from the 
same peak period in 1932. 

Bartlesville reaction to Tele- 
movies has been favorable, though 
some adopt a wait-and-see attitude, 
Griffing reported. He said he was 
still hopeful of getting the product 

(Continued on page 65) 


Audie Murphy’s Peer Gynt’ 
Ambition Provokes Wrath 
Of Harry Joe Brown 


Los Angeles, Sept. 24. 

Audie Murphy's suggestion that 
he star in a musical picture ver- 
sion of Ibsen’s “Peer Gynt” (with 
Grieg’s music), or in Dostievsky’s 
“The Idiot,” drew the legal ire of 
Murphy’s erstwhile partner; Harry 
Joe Brown, last week. 

Brown, through Brown-Murphy 
Pictures Inc., filed a°$1,000,000 suit 
against Murphy, in an action which 
found Murphy, in effect, suing him- 
self. Producer Brown is principal 
stockholder in Brown-Murphy, but 
Murphy reportedly holds a “sub- 
stantial interest” in the firm. 

Suit, filed through law firm of 
Fox, Goldman and Kagon, charged 
Murphy acted in a “capricious and 
ridiculous (manner) , . . and in 
complete violations of his con- 
tractual obligations’ in his sug- 
gestions that he star in “Gynt” or 
“The Idiot” as his second pic for 
the B-M firm. 

Complaint states Brown and 
Murphy formed the company in 
1955 to make two pix for Colum- 
bia release, during which Murphy 
was to get $5,000 weekly for his 
services, while working. Under 
pact terms, first pic, “Guns of Fort 
Petticoat,” was released early this 
year. However, plaintiff charges, 
Murphy refused te continue ar- 
rangement and when asked to sub- 
mit story suggestions for the sec- 
ond pic, as required by terms, Mur- 
phy came up with “Gynt” and 
“Idiot” proposals. 

This constitutes no valid story 
submissions, plaintiff charges, since 
they are “completely unsuited to 
the manner and style of acting, and 
te the character generally por- 
trayed of/and/by defendant.” Mur- 
phy has a reputation in “outdoor, 
western and army” -pix, Brown 
complains, and would be “unaccept- 
able to the public” in the “Gynt” 

(Continued en page 66) 





Tr rT 





64444444444. 
PT TT TTT? 


office trends since the war. 


America’s new 
box office? 
coinage, of course.) 


breakdown goes thisaway: 


4. Clothing, 
5. Home furnishings, $346, 9°<. 
6. Medical care, $222, 5°%. 

7. Recreation, $215, 5°. 

8. All other items, $276, 7°%. 


picture admissions amounted 

















Home improvement and operation, home furnish- 
ings and equipment and the so-called “home on 
wheels” (automobile) take such big bites out of 
the “average” American family’s goods and services 
budget currently that the funds available for recre- 
ation make it low man on the totem pole. 

Such is the pie-chart picture presented by the 
latest study of consumer expenditures in the United 
States, as prepared by Life Magazine. The figures 
coincide with and reinforce economic patterns re- 
peatedly underlined in Variety analyses of box- 


The new Luce data amounts to saying, again, that 
Americans are lavishing such considerable sums on 
other-than-amusement that the entertainment media 
share is, to the theatrical showman’s eye, too small. 
The suspicion springs spontaneously to mind: 
“togetherness” bit clobbering the 
(That’s another magazine's, McCall's, 


Taking $4,100 as the goods & services budget of 
the statistically averaged U.S. family, the Life Study 


1. Food, drink, tobacco, $1,103, 29°. 

mprovement & operation, $763, 19°. 
3. Automobile, fueling & upkeep, $591, 14°%. 
es, $494, 12°%. 


Statistics, of course, invariably require a lot of 
explaining and balancing. The above groupings are 
perhaps brought into ‘sharper focus for showfolk 
when set off against Federal Government estimates 
in dollars (Variety, July 24) for the sundry items 
of diversion as purchased by Ameritans. Motion 
to $1,298,000,000, 
against a radio, television, musical instrument in- 
vestment of $2,442,000,000 (embraced in the Life 
Study figures under another breakdown). 
sions may have a better contrasting figure in the 
annual outlay by the U.S. public of $756,000,000 
for the repair of home receivers. Obviously such 
home gear-and-service figures are part of the pro- 
moters’ temptation underlying the new media— 
pay-see Telemovies. Mass entertainment plausibly 
gets the lion's share of the mass dollars so that only 
$252,000,000 is the total for the more “discriminat- 
ing” and costlier performing arts—legit, opera, con- 


Film Cos.’ $18-Mil 
Melon Beats 1956 


Washington, Sept. 24. 

Film industry dividends for 
August amounted to $1,724,000, 
U. S. Dept. of Commerce reported 
past week. This was slightly less 
than the $1,740,000 for August, | 


1956. For the first eight months | 





| 


| wood office of the California Un- 


Taxed When Working, 
Kid Actors Uneligible for 
Relief When Unemployed 


Hollywood, Sept. 24. 
A recent ruling whereby child 
actors will no longer receive 
unemployment insurance benefits 
has met with a strong protest from 
the Screen Actors Guild. Porter 
Magruder, manager of the Holly- 


employment Insurance Division, 


BRITAIN & US. 
nENEW PRONTO 


Washington, Sept. 24. 
In the fastest Anglo-American 
film negotiations yet, the British 
and U.S. conferees wound up in a 
single morning, today (Tuesday), 





agrees the ruling creates a situation 


when, without change, they extend- 


of this year, the industry cut an | of “taxation without realization,” | ed the present film agreement be- 


$18,077,000 melon for its stock- 
holders, a little larger than the 
$17,761,000 for the same period of 
last year. 

August dividends by companies 
for 1957 and 1956: Loew's Boston | 
Theatres, $23,000 this year and 
$39,000 last year; Columbia, $63,- 
000 both years; National Theatres, 
$346,000 both years; Stanley War- | 
ner, $550,000 both years; Warner | 
Bros. Pictures, $742,000 both years. 


FILM COUNCIL RAPS 
‘CONFISCATORY’ TAXES, 


Hollywood, Sept. 24. 

Existing Federal income tax 
structure “and tax rates that ap-| 
proach confiscation” were blamed | 
last week by the AFL Film Coun- 
cil for decline of Hollywood film 
production. Incentive to make pix 
in U. S. has been curtailed and 
American producers encouraged | 
“. .. to increase production abroad 
of pictures made primarily for the 
American market,” council 
charged. 

Labor group passed resolution 
which asked Congress to reduce 
Federal income tax rates as one 
way to halt production decline, fol- 
lowing pitch from Screen Actors 
Guild exec secretary John L. Dales. 
Council also “endorsed aims” of 
HR-6452, measure introduced by 
Rep. Antoni Sadlak of Connecticut 
which would gradually reduce Fed- 
eral income taxes. 











Homes, Home Games & Homes on Wheels 


(Is ‘Togetherness’ Clobbering The Box Office?) 


By ROBERT J. LANDRY 


market traits in 


economists. 
as economically 


importance; head 
is 





thority to do anything about it. | 

Magruder noted kid actors con- 
tinue to be eligible for disability | 
benefits, even if they can't get un- | 
employment checks. He said under 
a recent Court of Appeals decision, | 
moppet thesps can’t draw unem.- | 
ployment payments regardless of 
their income. 

Pat Somerset, business rep of 
SAG and formerly a member of 
Gov. Knight's advisory committee | 
on unemployment insurance, said 
guild has investigated situation 
thoroughly and aided severai. who | 
appealed the ruling only to lose | 
out, and added SAG is powerless | 


requires legislative change in the , 
benefits act. 

Attorney Donald Rosenfeld of | 
the law firm of Loeb & Loeb, rep-' 
ping the motion picture studios in 
such problems, said contributions | 
to the State Unemployment Insur- | 
ance fund are made selely by em- | 
ployers. He pointed out the cur-| 
rent weekly 1° deductions on | 
moppet paychecks are for disability | 
benefits only. 

Legal arguments in the case re- 
volve around concept of “a market | 
of reasonable prospects” for the | 
kiddies’ services. This means a! 
“fulltime employment market,” in 
getting a job in the entertainment 
field. Experience has shown there | 
isn’t that much full-time work to 
go around for the minors, and 
moppets are thus mostly part-time 





certs. The doy and horse ovals rack up some $414,- 
000,000 in annual bets. 

Life interprets its own findings to make some 
arresting remarks about the shifting population and 


these States. There is a new and 


immense body of Americans, 63%, earning $3,000 
to $10,000 annually. Grouped as responsible for 
72° of all buying this is, as Life tage it, “ 
class public,” something never before known to 


Rednecks & Highbrows 
All this income, and spendable money, is now so 
broadly dispersed that the old concept of the South 


backward is far less true. 


s of households with some college 


do (and can) spend twice as much as heads of house- 

holds cut off in their schooling at the grade level. 
Confirming other and earlier analyses of the 

suburbs, Life. mirrors such areas as the happy mar- 


kets for floor coverings, sports gear and pet foods. 


(radio & 


television naturally included) which has crimped the 


hour) profile of 
has no parallel 


sale of paid admissions to theatres. (The Life Study 
is based on 24,112 responding individuals in 10,234 
homes—with each home giving an exhaustive (eight | 


itself. Magazine believes its data 
in the U.S. economy since the 


1950 job of the U.S. Bureau of Labor Statistics.) 
Do-It-Yourself Fun 
Jolting to showmen is this fact: the average 1956 
U.S. household spent but $28 on spectator fees— 


box office. 
Admis- 


against $16 average for sports goods and $19 aver- 
age for games and toys and (note) $11 for photo- 
graphic equipment. 

Size of income of course determines spending 
habits. Low income families stay home more. 
apparently all families, since the war, tend to seek 
their diversion in ways increasingly away from the 
(Variety has incessantly editorialized 
that this is the challenge which the film industry, 
in particular, must meet and beat.) 


But 


and others 


‘hold 
}against American pressure. 


| but says his department must abide | tween the two nations for a one- 
|by the ruling and hasn't the au- year period, expiring Sept. 27, 


1958 

Chiefly the agreement limits to 
$17,000,000 the dollar remittances 
which the American companies mey 
withdraw unconditionally in a year. 

Originally, the negotiations had 
been looked for today and tomor- 
row, the average time for such 
dickering. 

Representing the United King- 
dom were Sir Frank Lee, secretary 
of the British Board of Trade; Gor 
don Knight, assistent BOT sec- 
retary; Kenneth Huggins, commer- 
cial counselor of the British Ec- 


| to do anything in a situation which | bassy. 


Increased Coproduction 

Heavy, and siil! rising, American 
investment in Anglo-American co- 
production was one of the main 
planks ‘bolstering the U. S. pitch 
for a status quo in a new film 
agreement negotiated earlier this 
week in Washington. 

It’s learned that the American 
investment last year ran to £6,- 
000,000 ($17,000,000) for a total of 
25 pictures. Going by the first 
half of 1957, the level of copreduc- 
tion continues and the amount of 
money being invested by the U. S. 
companies may even exceed that of 
last year. 

Figure becomes more impressive 
wher it’s realized that that entire 
rental take of all British films last 
year amounted to no more than 
$19,800,000. Furthermore, the 
Americans now lay claim to being 
the biggest distributors of British 
films in and outside the United 
Kingdom. 

Statistics gave the American 
| negotiating team, headed by Eric 
| Johnston, an unusually § strong 
| argument against any reduction in 
remittances. Basic annual remit- 
tance now is. $17,000,000. How- 
;ever, in addition, the American 
|/companies enjoy certain benefits, 
|such as bonuses for local.produc- 
tion and the purchase of British 
films for distribution abroad. Also, 
| under a 1955 agreement, the U. S. 








}coin to London from other sterl- 
jing areas for local expenditures, 
ie., printing, etc. About $2,000,- 

have been thus transferred 


| since '55. 
see | There was concerned among the 


ever education spells out as of greater-than-ever ;CO™pPanies about two factors: (1) 
ne & us | The drop in British dollar reserves. 


|(2) The raising of the bank credit 


|interest rate to 7%. Latter works 
|@ greater hardship on the British 
producers than on the Americans 


jand, it’s feared, could add fuel to 


Again the theatrical showman must speculate on the “¢ arguments of those who claim 


curious parlor-and-rumpus room rivalry | that there should be a differentia- 


|tion between “pure” British films 
in the allocation of 
Eady fund monies. 

Some in N. Y. feel that the Brit- 
ish are gaining a distinct advant- 
age in retaining the status quo, 
even in the face of an apparent 
hardship position. First, it retains 


|them the influx of American pro- 


duction money and keep their 
studios busy. Second, it bolsters 
them in any future argument 


favoring a rise in remittances or 
free transfer of earnings. They 
will, at that time, be able to point 
to their sacrifices of the past and 
their ground more easily 


Joining Johnston at the Wash- 


} ington negotiations was Fayette W. 

Size of income-naturally relates to culture (and | Allport, the Motion Picture Export 
opportunities fo: culture relate to geography) so} Assn. 
that the annual $28 spectator fees as averaged out | Hetzel, MPEA exec v.p., and G. 
Statistically is’ too remote to echo, say, the Broad-| Griffith Johnson, v.p. The British 
way legit or the big casinos of Las Vegas. The Life delegation was 
Study has addressed itself to and analyzes “Mr. | Frank 
and Mrs. Average” (namely, the potential consumers | Secretary for the Board of Trade, 
of broadcast-advertised merchandise and the poten- and Gordon Knight, also of the 
tial patrons of sprocket parlors.) 


rep in London; Ralph 


headed by Sir 


Lee, Permanent Under- 


Board of Trade. 
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L.A. Marks Time; ‘End’ Light $16,500, 
‘Money’-"Touch’ Dull 76, ‘From Hell? s:°:5"siiees. 
Dim 116, Wonders’ 296, Days’ $26,200 ic: cs: ss. sisi cesses 


- 





Los Angeles, Sept. 24. 
First-runs here continue to drop 
sharply for second week in row in 
seasonal letdown. Robinson-Basilio 
telecast Monday night (23) at six 


Jocal houses cut trade at these 
spots. “Beginning of End” paired 
with “Unearthly” for science-fic- 


tion package is leading openers but 
soft $16,500 in three cinemas. An- 
other such combo, “From Hell It 
Came” - “Disembodied,” shapes 
slow $11,000 or less in three spots. 
“Hatful of Rain” is lukewarm 
$12,700 in three houses on m.o. 
“Sun Also Rises” looks good $11,- 
500 in fourth Chinese week. 
“Jeanne Eage!ls” is pleasing $9,000 
in seventh at Egyptian. 
Hard-ticket pix still are holding 
well, “Seven Wonders of World” 
looking great at $29,000 at Warner 
Hollywood, “Around World in 80 


Days” being set for great $26,200 
at Carthay and “10 Command- 
ments” strong $14,500 at Warner 
Beverly. 


Estimates for This Week 
Hollywood Paramount (F&M) 


(1,468; 90-$1.80)—“Interlude” (U). 
Fair $9,500. Last week, “Man 
Thousand Faces” (U) (5th wh), 
$7,000 


Dewntown Paramount, Wiltern, 
Iris (ABPT-SW-FWC) (3,300; 2,- 
344; 756; 90-$1.50)—“Beginning of 
End” (‘AB-PT) and “Unearthly” 
(AB-PT). Light $16,500. Last Week, 
Downtown Paramount, Wiltern 
with Vogue, “Pajama Game” (WB) 
(3d wk), $19,000. Iris, Orpheum, 
E! Rey, “Pride and Passion” (UA) 
(3d wk), $8,300. 

State, Hawali (UATC-G&S) (2,- 


404; 1,106; 90-$1.50)--“Value for 
Money” (Rank) and “Gentle 
Touch” (Rank). Dull $7,000. Last 


week, State, “Beau James” (Par) 
and “Unconquered” (Par) (reissue) 
(2d wk), $4,400; Hawaii, Hillstreet, 
Uptown, “Young Don’t Cry” (Col) 
and “No Time To Be Young” (Col) 
$13,600 

Los Angeles, New Fox, Ritz 
(FWC) (2,097; 965; 1,330; 90-$1.50) 
—"From Hell It Came” (AA) and 
“The Disembodied” (AA). Slow 
$11,000 or less. Last week, Los 
Angeles, Ritz with Hollywood, 
“Destination Moon” (Indie) and 
“Forbidden Planet” (M-G) (reis- 
sues), $12,700. New Fox, Fox Bev- 
erly, Loyola, “Affair to Remem- 
ber” (20th) and “Strange Intruder” 
(AA), $11,300. 

Pantages, El Rey, Downtown 
(RKO-FWC-SW) (2,812; 861; 1,757; 
80-$1.80)—"‘Quiet Man” (Rep) and 

(Continued on page 22) 


Heat Hobbles Hub But 
‘80 Days’ Giant $24,000; 





‘Yuma’ $17,000, 2 Spots |**ax. 


Boston, Sept. 24. 

Hot weather still is kicking the 
b.o. around here. Of newcomers, 
the most respectable is “3:10 to 
Yuma,” only fair at State and 
Orpheum. Holdovers still dominate 
with only three other new entries, 
two of them reissues. “Chicago 
Confidential” is rated good at the 
Pilgrim. “Noah’s. Ark” shapes 
modest at the Met. New first-run, 
the Copley, former legiter, debuted 
as an art house last night, Monday 
(23), with preem of “Marcelino.” 
“His First Affair” is smash at the 
Trans-Lux in second round after 
an amazing opening week. “Sun 
Also Rises” holds sunny in fourth 
at the Memorial. “Doctor At 
Large” is solid at the Kenmore in 
fifth. “Around World” leads long- 
staying holdovers with towering 
power in 25th stanza. 

Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
“Interlude” (U) (3d wk). Oke $5,- 
000. Last week, $6,500. 

Beacon Hill (Sack) (678; 90-$1.25) 
—‘Lost Continent” (Lopert) (4th 
wk). Neat $7,500. Last week, $8.500. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)\—“‘Seven Wonders of 
World” (Cinerama) (57th wk). 
Great $15,000. Last week, ditto. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Green Man” (DCA) (8th wk). 
Seventh week ended Saturday (2}) 
was slick $7,500. Last week, $7,000. 

Fenway (NET) (1,373; 60-$1.10)— 
“Armored Attack” (NTA) and “Bat- 


tle Stripe” (NTA) (reissues), Oke 
$4,000. Last week, “Deerslayer” 
(20th) and “Hell on Devil's Island” 
(20th), $5,500 

Gary (Sack) (1,340; 90-$1.80)— 


“Pride and Passion” (UA) (7th wk). 

Good $12,000. Last week, $14,000. 

Kenmore (Indie) (700; 85-$1.25) 
(Continued on page 22) 
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Broadway Grosses 


Estimated Total Gross 





ye ee $482,400 
(Based on 22 theatres) 
Last Year ..........$533;,000 


Pilot’ Huge 186, 
Mpls.; ‘Arrow’ 66 


Minneapolis, Sept. 24. 

While cold weather is a favorite 
boxoffice factor, there’s little in 
the way of fresh fare to attract a 
sizable Loop influx and total tak- 
ings for newcomers are likely to 
be far from big. Among new ar- 
rivals, “Jet Pilot” stacks up as the 
standout with a terrific total at 
Radio City. Action fans have “Run 
of the Arrow” but it looms mild at 
State. The 59th week of “Seven 
Wonders of the World” looks tall. 
Capacity looms for at least all 11th 
week night performances of 
“Around World in 80 Days,” in 
llth session. 

Opening of Minneapolis U's foot- 
ball season next turday (28) 
means many weekend transients 
who are potential cinema patrons. 

Estimates for This Week 

Academy (Mann) (847; $1.50- 
$2.65) —“Around World” (UA) (11th 
wk). Back to virtual capacity pace 
after small dropoff in preceding 
stanza. Hotsy $18,000. Last week, 
$17,000. 
Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (59th wk). Continuing 
to give remarkable boxoffice per- 
formance. Tall $11,000. Last week, 
$12,000. 

Gopher (Berger) (1,000; 85-90)— 
“Pickup Alley’ (Col). Modest 
$3,500. Last week, “Rock Around 
World” ‘AlI) and “Reform School 
Girl” (AI), $3,900. 

Lyric (Par) (1,000; 85-90)— 
“James Dean Story” (WB) and 
“Deep Adventure” (WB) (2d wk). 
Okay $4,000. Last week, $5,000. 

Radio City (Par) (4,100; 85-90)— 
“Jet Pilot” (U). Plenty of money 
and effort in ballying this one. 
John Wayne's presence a big help. 
Monday night out because of Rob- 
inson-Basilio fight telecast. Even 
with Monday night out, it looks 
terrific $18,000 or over. Holds. 
Last week, “Omar Khayyam” (Par), 





RKO Orpheum (RKO) (2,800; 85- 
90)—“Strange One” (Col) and 


twin bills here. Lean $5,000. Last 
(Continued on page 22) 


“Tall T” (Col). One of infrequent |~ 


‘Sun’ Bright $12,000, 
L’ville; Lewis Good 6G 
Louisville, Sept. 24. 
Rialto looms as the big one this 
week, with smash session for “Sun 
Alse Rises.” Tilted scale helping 
this to top the town. “House of 


quent” is good at the Kentucky. 
'“Around World” in 17th week at 
} the Brown is healthy. 

Estimates for This Week 

Brown (Loew’s-Fourth Ave.) 
(1,000; $1.25-$2)—“Around World 
in 80 Days” (UA) (17th wk), Trade 
livening up as end of run nears. 
| Okay $7,000 looms against $6,500 
| last week. 

Kentucky (Switow) (1,200; 50-85) 
|—"Delicate Delinquent” (Par) (2d 
| wk). Good $6,000 for Jerry Lewis 
| pic. First week was $8,000. 
Loew’s (Loew-U.A.) (3,000; 50-85) 
—‘‘House of Numbers” (M-G) and 
“Tarzan and Lost Safari” (M-G). 
| Mild $7,000. Last. week, “Fuzzy 
| Pink Nightgown” (UA), $4,500. 

| Mary Anderson (People’s) (1,200; 
50-85)—"Black Patch” (WB) and 
|“Johnny Trouble” (WB). — Fair 
| $6,000. Last week, “Pajama Game” 
| (WB) (3d wk), $6,000. 

Rialto (Fourth Avenue) (3,000; 
74-99)—"“Sun Also Rises’ (20th). 
| Hefty weekend trade helping this 
;to smash $12,000 or over. Last 
week, “Run of Arrow” (U) and 
| “Joe Dakota” (U), $8,500. 


' 
j 


‘Pilot’ Zooms To 


Pittsburgh, Sept. 24. 

Big noise this week is “Jet 
| Pilot” at the Stanley, with smash 
total. It’s best thing here, aside 
from one pic, in a long time and 
will naturally stay on. “Sun Also 
| Rises” started out strongly but 
| week's total is a bit disappointing. 
jIt rates a holdover, however. 
|Windup of “10 Commandments” 
is sock at Warner and Around 
World” is pointing upwards again 
at Nixon after post-holiday dip. 
| Fulton is off in second stanza with 
|“Man of Thousand Faces.” 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
'“Men of Thousand Faces” (U) (2d 
|wk). Sliding off sharply but $6,500 
}is okay. Last week, fine at $10,400. 
| Guild (Green) (500; 85-99)— 
;“Colditz Story” (DCA) (2d wk). 
| Good enough at $2,200, and holds. 
|Last week, $2,800. 

Harris (Harris) (2,165; 80-$1.25) 
—"“Sun Also Rises” (20th). Got 
away fast but a good $12,500 is 
rated disappointing. Holds. Last 
; week, “Jeanne Eagels” (Col) (3d 
| wk), helped by a sneak of “Opera- 
| tion Mad Ball” (Col) to $7,500. 





Nixon (Rubin) (1,500; $1.25- 
$2.50) — “Around World in 80 
Days” (UA) (24th wk). School 


parties starting again and steady 
rise looked for. Heading for bi 
$11,500. Last week, $11,000 an 
not a chance of legit pushing the 
Mike Todd opus out before first of 
year. 

Penn (UA) (3,300; 80-$1.25)— 
“My Gun Is Quick” (UA). New 

(Continued on page 22) 








Philadelphia, Sept. 24. 


day. 


“Gun 


big at the World. 
Closing notices helped 


sion. 


in 39th stanza at the Midtown. 
Estimates for This Week 





Strong $11,200. Last week, $9,000. 


Fox (20th) (2,250; 


Fine $12,000. Last week, $15,000. 


| Geldman (Goldman) (1,250; 65- 
Mild 
$7,000. Last week, “House of Num- 


(750; 75- 
(closed Sundays) — “Silken 


$1.25)—"Gun Glory” (M-G). 


bers” (M-G), $13,000. 
Green Hill (Serena) 
! $1.25) 


First-run trade was lively here 800. Last week, 
last Saturday but exhibs are at loss, “ast ) 
to account for the slack biz Sun-|—‘‘Pajama Game” (WB) (4th wk). 
Greatest coin and easily 
standout is “Jet Pilot,” which is| 
zooming to a lofty take at Stanley. 
tlory” looms slow at Gold- | (39th wk). Big $13,000. Last week, 
man while “Last Bridge” is very 


“Seven 
Wonders” in 74th stanza at Boyd 
while “Man of Thousand Faces”, 
continues hep in fifth Arcadia ses- | ., 
“Sun Also Rises” is rated | 

fine in fourth week at the Fox. 
“Around World in 80 Days” is big 


Arcadia (S&S) (526; 99-$1.80)—| issue). 
“Man of Thousand Faces” (U) (5th 
wk). Hep $8.000. Last week, $9,000. 


55-$1.80)— | 
“Sun Also Rises” ¢20th) (4th wk).} 


Pilot Powerful 236 Paces Philly; 
‘Sun’ Hot 126, 4th, Days’ 136, 39 


| Affair” (DCA) (7th wk). Mild $2,- 
$3,200. 
Mastbaum (SW) (4,370; 90-$1.49) 


| Thin $9,000. Last week, $12,000. 
Midtown (Goldman) (1,000; $2- 
| $2.75) — “Around World” (UA) 


ditto. 

| Randolph (Goldman) (2,250; 65- 
| $1.25)\—"Woman of River” (Col). 
Poor $7,000. Last week, “Fuzzy 
Pink Nightgown” (UA), $8,000. 
Stanley (SW) (2,900; 99-$1.49)— 
Jet Pilot” (U). Fast $23,000 or 
Last week, “Tip on Dead 
* (M-G) and “Action of 
| Tiger” (M-G), $7,000. 

| Stanton (SW) (1,483; 99-$1.49)— 
| “Yankee Doodle Dandy” (WB) (re- 
Okay $10,000. Last week, 
(UA) and 
|““War Drums” (UA), $12,000. 


“Chicago Confidential” 


Boyd (SW - Cinerama) (1,430;| Trans Lux (T-L) (500; 99-$1.80) 
$1.20-$2.80) — “Seven Wonders of|—‘Melbourne Rendezvous” (In- 
World” (Cinerama) (74th wk).| die). So-so $4,700. Last week 


| “Silk Stockings” (M-G) (7th wk), 
$4,300. 

Viking (Sley) (1,000; 75-$1.80)—- 
“Pride and Passion” (UA) (8th wk). 
Still holding at $7,000. Last week, 
same. 

World (Pathe) (499; 99-$1.49)-—- 
“Last Bridge” (Indie). High $4,500. 
Last week, “Jacqueline” (Indie), 
$1,200. 





‘Jet Pilot’ K. C. High Flyer, Wow 
176; ‘Yuma’ Slow 66, ‘Checkpoint’ 76 





Key City Grosses 


Estimated Total Gress 

This Week ........ $2,380,500 
(Based on 22 cities and 249 

theatres, chiefly sirst runs, in- 

cluding N. Y.) 

Total Gross same Week 

Last Year .........$2,616,600 
(Based on 24 cities and 250 

theatres.) 


San’ Socko 186, 








Cleve.; Days’ 176 


Cleveland, Sept. 24. 

There is a sharp biz dip in evi- 
dence here this round, with major 
houses generally hurt. Big excep- 
tion is the Allen, with “Sun Also 
Rises,” which is doing smart trade. 
Also “Around World in 80 Days” is 
rated wow in its 15th stanza at 
the Ohio, running ahead of last 
week. “Omar Khayyam” looms 
average at Stillman. 

Estimates for This Week 

Allen (S-W) (3,800; 70-$1)—“Sun 
Also Rises” (20th). Smart $18,000. 
Last week, “Pajama Game” (WB) 
(2d wk), $14,000. 

Hippo (Telem’t) (3,700; 70-$1)— 
“Man of Thousand Faces” (U) (2d 
wk). Fine $10,000 in 4 days after 
$16,000 for first full week. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“Around World” (UA) (15th wk). 
Wham $17,000. Last week, $16,000. 

Palace (SW - Cinerama) (1,525; 
$1.25-$2.40) — “This Is Cinerama” 
(Cinerama) (12th wk). Passable 
$13,600. Last week, $12,200. 

State (Loew) (3,500; 70-90)— 
“Love in Afternoon” (AA). Droopy 
$8,500. Last week, “Gun Glory” 
(M-G), $9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Omar Khayyam” (Par). Average 
$8,000. Last week, “Beau James” 
(Par), $8,100. 


‘Faces’ Sturdy $15,000, 
Det.; ‘Game’ Hotsy 206, 
‘80 Days’ 196 in 39 


Detroit, Sept. 24. 

Hot pace of recent weeks cools 
this stanza among downtown de- 
luxers. However, “Man of Thou- 
sand Faces” looks nice at Madison. 
“Sea Wife” shapes slow at the Fox. 
“3:10 to Yuma” at the Palms is 
fairly good. “Battle Hell” looks 
modest at the Adams. Likewise 
“Lizzie” at the Krim. Meanwhile, 
“Pajama Game” is enjoying a sec- 
ond big week at the Michigan. 
“Arou World in 80 Days” at 
United Artists is great in 39th 





week. 

Estimates for This Week 
Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Sea Wife” (20th) and 


“Forty Guns” (20th). Fair $15,000. 
Last week, “Sun Also Rises” (20th) 
and “Parson and Outlaw” 
(3d wk), $14,500. 

Michigan (United Detroit) (4,000: 
90-$1.50)—“Pajama Game” (WB) 


and “Johnny Trouble” (WB) (2d 
wk). Swell $20,000. Last week, 
$30,000. 

Palms (UD) (2,961; 90-$1.25)— 


“3:10 to Yuma” (Col) and “Tijuana 
Story” (Col). Good $16,000. Last 
week, “Gun Is Quick” (UA) and 
“Ride Back” (UA), $17,500. 
Madison (UD) (1,900; 90-$1.25)— 
“Man of Thousand Faces” (U). 
Swell $15,000, Last week, “10 Com- 


mandments” (Par) (42d wk), 
$11,200. 

Broadway-Capitel (UD) (3,500; 

1.25)—“James Dean Story” 


(WB) and “Destination 60,000” 
(WB). Average $12,000. Last week, 
“Monster Challenged World” (AA) 
and “Vampire” (AA), $11,700. 

United Artists (UA) (1,667; 
$1.25-$3)—“‘Around World” (UA) 
(39th wk). Great $19,000. Last week, 
$18,223. 

Adams (Balaban) (1,700; 90-$1.25) 
—‘Battle Hell” (DCA) and “Hell in 
Korea” (Indie). Fair $8,500. Last 
week, $7, 

Music Hall (SW-Cinerama) (1,205; 
$1.50-$2.65)—"“Seven Wonders of 
World” (Cinerama) (60th wk). Hep 
$14,500. Last week, $15,100. 

Krim (Krim) (1,000; 90-$1.25)— 
“Lizzie” (M-G) and “Barretts of 
Wimpole Street” (M-G) (reissue). 
So-so $5,300. Last week, “Happy 
Road” (M-G) and “Decision Against 
Time” (M-G), $3,800. 





Kansas City, Sept. 24. 

“Jet Pilot” is zooming at three 
Fox Midwest houses for a socko 
figure, a bright spot in the other- 
wise mainly dull current situation, 
The total for three spots will put 
it among the season's top takes, 
Midland looms slow with “3:10 to 
Yuma” while “Checkpoint” is only 
fairish at four Dickinson houses. 

“Pajama Game” in second week 
at Paramount is steady in face of 
present seasonal slump. “Sun Also 
Rises” is having a similar experi- 
ence at the Roxy. Weather finally 
turned coolish and wet, but cleared 
over the weekend. 

Estimates for This Week 

Glen, Dickinson, Leawood Drive- 
in, Shawnee Drive-in (Dickson) 
(700; 750; 900 cars; 1,100 cars; 85c 
person)—“Checkpoint” (Rank) and 
“Black Tent” (Rank). Fairish $7,- 
000. Last week, “Portland Expose” 
(AA) and “Let’s Be Happy” (AA), 
Kime (Dickinson) (504; 75-90)— 
“Saint Joan” (UA). $1,500; holds. 
Last week, “Baby and Battleship” 
(Indie), $750. 

Midland (Loew) (3,500; 60-80)— 
“3:10 To Yuma” (Col) and “Town 
on Trial” (Col). Slow $6,000. Last 
week, “Pickup Alley” (Col) and 
“Domino Kid” (Col), $5,000. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinmerama) (5th wk). 
Hearty $14,000. Last week, same. 

Paramount (UP) (1,900; 75-90)— 
“Pajama Game” (WB) (2d wk). 


Roxy 
—"Sun Also Rises” (20th) (3d wk). 
Okay $4,500; may hold, Last week, 
$5,500 


Tower (Fox Midwest) (1,145; 
$1.25-$2)—“Around World in 80 
Days” (UA) (17th wk). Good $7,- 
500. Last week, ditto. 

Uptown, Esquire, Fairway (Hox 
Midwest) (2,043; 820; 700; 75-90)— 
“Jet Pilot” (U) and “Hell Canyon 
Outlaws” (Rep) at Esquire. Rous- 
ing $37,000. Last week, Esquire, 
Fairway and Granada, “Quantez’ 
(U) and “Land Unknown” (U), $8,- 
000; Uptown, “Forbidden Inter- 
lude” (U) $4,500. 

Granada (Fox Midwest) (1,217; 
75-90)—“Roeck Hunter” (20th) and 
“Hell Canyon Outlaws” (Rep). 
First-run on the Kansas side, light 


,000. 

Rockhill (Little Art Theatres) 
(750; 75-90)—“Green Man” (DCA) 
oe Pair $1,000. Last week, 


‘Faces’ Bright $8,000 In 
Slow Balto; ‘Wife’ Okay 
86, ‘Yuma’ Good 106 


Baltimore, Sept. 24. 

Fairish grosses prevail here cur- 
rently for most part, with “Man 
of a Thousand Faces,” at the May- 
fair, standing out as only 
poma 
mn of Tiger,” 
dual bill at Hippodrome, are dull. 
“Sea Wife” at the New shapes 
fair, “3:10 to Yuma” at Stanley is 
rated drab, “3rd Key” now in it's 
fifth week at the Playhouse is solid, 

ough. 


Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
$1.25)—"Sun Also Rises” (20th) 
(4th wk). Nice $7,000 after $9,000 
last week. 
Cinema (Schwaber) (460; 50-$1.25) 
—"“Last Bridge” (Union). Okay 


4 week, “Sorceress” 
(Ellis) (3d wk), $3,900. 

Film Centre (Rappa > (890; 
$1.25-$2.25)—“Around World in 80 
Days” (UA) (40th wk). Good $9,000 
after same last week. 

Five West (Schwaber) (460; 50- 
$1.25) — “Passionate _S r” 
(Kings) (4th wk). Okay $2,500 after 
$2,800 in third 


Hippodrome (Rappaport) (2,300; 
50-$1.25)—"‘Tip on Dead Jockey” 
(M-G) and “Action of Tiger’ (M-G). 
Dull $6,000. Last week, “Pickup 
Alley” (Col), $6,500. 

Mayfair (Hicks) (980; 50-$1.25)—~ 
“Man of Thousand Faces” (U). 
Bright $8,000. Last week, “Run of 
Arrow” (U) (2d wk), $4,200. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Sea Wife” (20th). Okay 
$8,000. Last week, “Pride and Pas- 
sion” (UA) (4th wk), $7,000. 

Playhouse (Schwaber) (400; 50- 
$1.25)—“Third Key” (Rank) (5th 
wk). Holding at strong $4,000 after 
$4,100 last week. 

Stanley (SW) (3,200; 50-$1.25)— 
“3:10 to Yuma” (Col). Hep $10,000. 
Last week, “Pajama Game” (WB) 
(3d wk), $8,800. 

Town (SW-Cinerama) (1,125; 
$1.25-$2.50)—""This Is 
(Cinerama) (4th wk). Tall $15,000 
after same for third. 


” 
NS 





(Col) | th 





k 
4 














Wednesday, September 25, 


1957 





New Product Tilts Chi; Faces’ Solid 
$27,500, ‘Yuma’ Torrid 186, ‘Expose’ 
Lush 206, ‘Omar’ Lively 156 in 2d 


a 





Chicago, Sept. 2 

Strongest product this * il 
looks to be in action houses with 
moderate starters on other Loop 
screens. No holdover product 
downtown is showing much power 
except for roadshow pix. 

At the Roosevelt, ge 10 to Yuma” 
roars in for loud $18.000. Amaz- 
ing Colossal Man” with “Cat Girl” 
is Garrick’s first try at double bill 
action fare and shapes an impres- 
sive $15.000. 

The Chicago's “Man of 1,000 
Faces” is heading for a stout 
$27.500 in first frame. “Young 
and Passionate” is okay $3 600 at 
World to start. “Portland Expose” 
eves a snappy $20,000 at Woods,” 
also an opener. 

“Torero” looks trim at the Zieg- 
feld for second. Same applies to 
“Rock Hunter” in fourth at the 
Loop. Fourth framer, “Sun Also 
Rises” at Oriental, is long past the 
high noon mark. “Jeanne Eagels” 
in sixth session at State-Lake is 
fairish. 

Roadshows look better than this 
time last year. At McVickers, “10 
Commandments” holds nicely in 
44th week and same goes for 
“Seven Wonders” at Palace in 
40th. “Around World” keeps 
Todd's Cinestage packed for its 
25th frame. 

Estimates for This Week 

Chicago (B&K) (3,900: 90-$1.50) 
—‘“Man of a Thousand Faces” (U). 
Solid $27,500. Last week, “Pa- 
jama Game” (WB) (3d wk), “14.000. 


? 


Estimates Are Net 


Film gross estimates as re- 
ported on from the vari- 
ous key cities, are net; t.e., 
without tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 
The parenthetic admission 
ices, however, as indicated, 


include the U. S. amusement 
tax. 


Pilot Whoon 





‘Pilot’ Sockeroo 18G, 
Seattle; ‘Unholy’ 5G 
Seattle, Sept. 24. 

Standout here in a ‘quite sloppy 
session is “Jet Pilot,” rated ter- 
| rifie at Music Hall. “Seven Won- 
| Sane of World” still is very big in 
fifth session at Paramount while 
“Around World in 80 Days” con- 
poe big at Blue Mouse in 23d 

stanza, 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)\—“Around World” (UA) | 
(23d wk), Big $9,000. Last week, | 
$9,300. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“‘Unholy Wife” (RKO- 
and “That Night” (RKO-U). Slow 
$5,000. Last week, “Pickup Alley” 
(Col) and “Brothers Rico” (Col), 
$7,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1. 50)—"‘Sea Wife” (20th) and 
“Restless Breed” (20th). Slow $5,- 
000. Last week, “Sun Also Rises” 
(20th) and “Courage, Black Beau- 
ty” (20th) (3d wk), $5,800. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Pajama Game” (WB) 
(m.o.). Big 000. Last week, 
“Man of Thousand Faces” (U) (3d 
wk), $2,800 

Masic Hall (Hamrick) (2,200; 90- 
$1.25)—“Jet Pilot” (U) and “Joe 





$18,000, Buff Ace 


Buffalo, Sept. 24. 
Biz is very spotty here this ses- 
sion, with most spots dragging. 


Dakota” (U). Terrific $18,000 or 
near. Last week, “Pajama Game” 
(WB) (3d wk), $6,600. 

Paramount (‘SW-Cinerama) (1,- 
282; $1.20-$2.65) — “Seven Won- 
ders” (Cinerama) (5th wk). Great 





However, there is nothing slow 
about “Jet Pilot” which is soaring 
to a mighty total at the Century, 
and likel ely will stay on. “Omar'| 
ae am” at Paramount shapes 

while “Reform Schoo! Girl” 
ee “Rock Around World” is rated 
nice at the Center. “Seven Won- 
ders of World” looms firm in 56th 
round at the Teck. 

Estimates for This Week 


Cinema (Indie) (495; 85-90)— 
“Alligator Named Daisy” (Rank)|} Buffalo (Loew) (3,000; 70-90)— 
(3d wk) Dainty $2,000. Last) “Fuzzy Pink Nightgown” (UA) and 
week. $2.700 ge — eh (UA). Light $8,- 
Grand (Indie) (1.200; 50-87)—/500 week, “ of Num- 
“Pawnee” (Rep) and “Spoilers of| bers” (M-G) and “Five Steps to 
Forest” (Rep). Tidy $5,000, Last} Danger” (UA), $9,500. 


week, subsequent-run, 

Esquire (H&E Balaban) (1.400; 
90-$1.25) — Swhsequent-run, Last 
week. “3d Key” (Rank) (2d wk), 
$8.500 

Loop (Telem’t) (606; 90-$1.50)— 
“Rock Hunter” (20th) (4th wk). 
Neat $10,000. Last week. $12,500. 

MecVickers (JL&S) (1,580: $1.25- 
$3.30)—"10 Commandments” (Par) 
(44th wk). Fv aan $20,000. Last 
week, $19,0% 

Oriental (Indie) (3.400; 90-$1.50) 
—“Sun Also Rises” (20th) (4th wk). 
Par $15,000.. Last week, $17,000. 

(Continued on page 22) 


D. C. on Thin Side But 
‘Arrow’ Trim at $7,500; 
‘Yuma’ Fairly Fast 196 


Washington, Sept. 24. 
With Loew's Capitol, town’s big- 
post theatre, out of the running 
ecause of the one week bookin) 
of the Judy Garland show, an 
many holdovers along main stem, 
current b.o. is on the thin side. 
“Run of Arrow” at Loew's Colum- 
bia, shapes pleasing. “3:10 to Yuma” 
is nice in two spots. Holdovers are 
Rises is down. But “Sun Also 
ises” is big in second week at Pa- 
lace. “Around Wirld” is great in 
25th session at the Uptown. 
Estimates for This Week 
Ambassador (SW) (1,490; 80- 
$1.10) — “3:10 to Yuma” (Col). 





Good $7,000. Last week, “Pajama arty h 


Game” (WB) (3d wk), $5,000. 

Columbia (Loew) (1,174; 70-90)— 
“Run of Arrow” (U), Pleasing $7,- 
500. Last week, “Joe Butterfly” 
(U), $6,500. 

Keith’s (RKO) (1,859; 90-$1.50)— 
“Pride and Passion” (UA) (8th-|$2 
final wk). Oke $7,500 after $9,000 
last week. 

Metropolitan (SW) (1,100; 80- 
$1.10)—“3:10 to Yuma” (Col). Fast 
$12,000. Last week ama 
Game” (WB) (3d wk), 

Palace (Loew) (2,350; 85-$1.25)— 
“Sun Also Rises” (20th) (4th wk). 
Big $12,600 after solid $14,500. 
Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—"Jeanne Eagels” (Col) (8th wk). 
Slow $3,000 after $3,500 last week. 
Holds another week. 

Plaza (T-L) (277; 90-$1.35)— 
“Passionate Summer” (Indie). Sol- 
id $4,500 for this small seater. 
Holds over. Last week, “Devil's 
General” (Indie) (4th wk), $2,500. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 


(25th wk). Great $17,000. Last 
week, $16,000. 
Warner (SW-Cinerama) ape 


$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama} (39th wk). Low- 
est yet with $9,000 after $10,000 
last week, : 





Paramount (AB-PT) see A 70- 
90)—““Omar Khayyam” (Par). G 
$13,000. Last week, aw of | 

earthly” 


End” (AB-PT) and 
(AB-PT), $14,000. 

Center (AB-PT) (2,000; 70-90)— 
“Reform School Girl” (Rep) and 
“Rock Around World” (Rep). Nice 
$9,000. Last week, “Black Patch” 
(WB) and “Johnny Trouble” (WB), 
same. 


“Dino” (AA) and “Destination 
60,000” (AA). Thin $7,500. Last 
“e page Passage” (U), $8,500. 
(Buhawk) (2,900; 70-90) 
ie ot” (U). Whopping Sis, 
000 or over. Last week, “3:10 
Yuma” (Col) and “Town on Trial” 
(Cob, $7,800. 

Teck ‘(SW - Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (56th wk). Firm 
$7,000. Last week, ditto. 

Cinema (Martina) (450; 60-90)— 
“La Strada” (T-L) (3d wk), Fair 
$1,500. Last week, $2,800. 


‘PILOT’ TERRIF 156, 
PORT.; ‘DAYS’ BIG 936 


Portland, Ore., Sept. 24. 
Big news here this stanza is the 
ee being made by 
“Jet Pilot,” ch is easily pacing 
the city with a wow take at the 
pe Fi “Game of Love” looms big at 





dragging although “3:10 to Yuma” 
looks fairly respectable at Or- 
pheum. 
Estimates for This Week 
(Parker) (980; $2- 
) — “Around World” (UA) 
(23d wk). Big $9,500. Last week, 
$9,300. 


Fox (Evergreen) (1,536; ont 50) 

—‘Jet Pilot” (U) and “Please Mur- 
der Me” (20th). Wow $15,000 or 
near. Last week, “ Wife” 
(20th) and “Abductors” (20th), 
$7,800. 
(Indie) 


(400; = $1.25)— 
“Game of Love” (Indie). Big 


“Happy Road” 


iberty (Hamrick) a 890; 90- 
$1.25)—“Beginning of ”" (AB- 
PT) and SUnenthiy (AB-PT). 
Slim $4,500. Last week, “Quantez” 
(U) and “Checkpoint” (Rank), 


(Eve ) (1,600; $1- 
$1.25)—"3:10 to Yuma” (Col) and 
“Zombies Mora Tau” (Col). Mod- 
est $6,000. Last . “Pajama 
Game” (WB) and “Restless Breed” 
(20th) (3d wk), $8,300. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Jumping Jacks” (Par) and 
Fae a Beware” (Par) (reissues). 


odest . Last week: “ 
ster Green Hell” (DCA) and “Half 
Human” (DCA), $6,800. 


Lafayette (Basil) (3,000: 70-00—-| 


$7,000. 
in 80 (we) (3d wk), enten 


Mon- | —“Stowaw: 


Pilot High 166 
Cincy; Days 146 


Cincipnati, Sept. 24. 
Film biz is slowed up this week 
| by lots of outdoor opposition. Final 
home stand of baseball season by 
the Reds comes with opening of 
football play by Cincinnati U. and 
| Xavier U., and many high schools, 
mostly at ‘night games. Town top- 
|per currently is “Jet Pilot,” lofty 
at Albee. Other new bills, “House 
|of Numbers” at Palace and “Hatful 
of Rain” at Keith’s are disappoint- 
ing. Hard-ticket pix “Seven Won- 
ders” and “Around World” con- 
tinue strong on extended runs. 
| Arty Guild is in 11-year record 
| spree with “Garden of Eden.” 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
Lofty $16,000 or 











i“Jet Pilot” (U). 
the Last week, “Interlude” (U), 
Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) —- “Seven Wonders of 
World” (Cinerama) (68th wk). In 
= with last week’s $13,000, swell. 
rand (RKO) (1,400; 90-$1.25)— 
“Pajama Game” (WB) (m.o.). Pleas- 
ing $5,500 for fourth town 
stanza. Last week; “Sailor Beware” 
(Par) and “Jumping Jacks” (Par) 
(reissues), at 75-$1.10 scale, $5,300 
in five days. 
Guild (Vance) (300; 50-90)— 
“Garden of Eden” (Indie) (2d wk). 
Tall $2,400 after $3,600 kickoff for 
theatre’s ll-year record. Pic's 
short running time permits fourth 


weekends. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Hatful of Rain” (20th). Fair $6,- 
500 despite rave reviews. Last 
week, “Jeanne Eagels” (Col) (2d 
wk), $8,200. 

Palace (RKO) (2,600; 90-$1.25)— 
“House of Numbers” (M-G). Thin 

Last week, “Pajama Game” 


alley (1,300; $1.50- 
.50)— “Around World in 80 
ays” (UA) (15th wk). Hugging 
sock $14,000 or over. Last week, 
$14,500. 


‘Faces’ Boffo $16,000, 
Denver; Tiger’ Sad 66). 


Denver, Sept. 2 
i the ¢ amount 7 Pi fi 
ng the Par repea 
current session, with a smash total 
ip sight. It stays on. “Around 
World in 80 Days” is showing 
enough in 19th stanza at the be yo 
to win a holdover. “Doctor 
Large” is rated big = Beanies. 
“10 Commandments” g 
another week at the Alsdaie Vir- 
tually all newcomers outside of 
“Faces” and “Doctor” are soo, awe 
disappointing, ranging from poor 


te fair. 
Estimates for This W. 

Aladdin (Fox) (1,400; $1.25'31.50) 
—“10 Commandments” (Par) (9th 
wk). After 13 weeks at Denham. 
Fair $5,000. Last week, $7,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Sun Also Rises” (20th) a wk). 
Slim $7,000. Last week, $11,000. 

Denham (Cockrill) (1, 1140-90) 
ay Girl” (Par) and 
“Short Cut to Hell” (Par). Poor 
(Continued on page 22) 
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'Brway Quiet; New ‘Checkpoint’ Fast 


| 


| 


U)| for much of week, of course, was 


} 





| 





| 


show midweek and fifth on its | 200 


etting! opens Oct. 





156, ‘Game’ Good 


1256, 4th, ‘Faces’ 


Firm 176, 6th, Todd Capacity, 49th 


With many Broadway deluxers | ‘ 
just marking time until new prod-| 
| uct opens later this week or within | 
the next 10 days, first-run film 
business mainly is ‘off sharply this 
session. Return of torrid weather 


damaging but rain and milder 
temperatures Monday and yester- 
day’ (Tues.) helped overcome part 
of this. 

Lone newcomer on Broadway is 
“Checkpoint,” which is heading for 
big $15,000 opening week at the 
Central. Bally helped materially 
in selling this. 

An exception is “Pajama Game” 
with stageshow, which looks to 
hold at solid $125,000 in current 
(4th) stanza at the Music Hall. It 
stays a fifth. “Love in Afternoon” 
is displaying fine staying power, 

a good $30,000 in fifth week 
at the Paramount and great $12,- 
500 in same session at the Plaza 
where day-dating. “3:10 To Yuma” 
held at okay $13,500 in fourth 
round at Astor. 


“Man of Thousand Faces” con- j 


tinued solid with $17,000 in sixth 





week at the Palace, beginning its 
seventh week today (Wed.). “Sun / 
Also Rises” with stageshow is|. 
heading for fair $53,000 in present 
(5th) stanza at the Roxy. It re-| 
mains on until “My Man Gedfrey” | 
can be breught in Oct. 11. 

“Joker Is Wild” opens tomorrow | 
(Thurs.) at the Capitol. “Three 
Faces of Eve” preems the same) 
day at the Victoria. State brings 


in “Portland Expose” also to- 
morrow. 
“Seven Wonders of World” 


wound its 76th week of eight days 
Sunday (22) with a solid $45,900 at 
the Warner. Regular run of 
“Search For Paradise” opens today 
(Wed.) after an invitational preem 
last night. “Around World in 80 
Days” continues the top long-run- 
ner, with another capacity $37,106 
in the 49th week at the Rivoli, 
“10 Commandments” looks to hit 
big $35,000 in present (46th) stanza 
at the Criterion. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“3:10 To Yume” (Col) ‘(5th-final 
wk). Fourth week ended last night 
(Tues.) was okay $13,500. Third 
was $14,000. “Helen Morgan 
Story” (WB) opens Oct. 2. 

Little Carnegie ‘L. Carnegie) 
(550; $1.25-$1.80)—“‘Novel Affair” 
(Cont) (5th wk). Fourth stanza 
ended Monday (23) was okay $5,- 

. Third was $6,100. “Sins of 
Casanova” (Indie) opens Oct. 6. 

Baronet (Reade) (430; $1.25- 
$1.80)—‘“‘Man Escaped” (Cont) (5th 
wk). .Fourth session 
Sunday (22) was good $5,900. Third 
was $7,800. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Jeanne Eagels” (Col) (4th wk- 
6 days). Present round winding 
today (Wed.) looks like mild $22,- 

tn 6 days. Third week (seven 
days) was 500. “Joker Is Wild” 
(Par) opens tomorrow (Thurs.). 
(Moss) (1,671; $1.80- 
$3.30)—"‘10 Commandments” (Par) 
(46th wk). This stanza ending to- 
morrow (Thurs.) looks like big 
$35,000 in 15 shows. The 45th week 
was $33,000 for same number of 
performances. Stays. 

Fine Arts (Davis) (468; 90-$1.80) 
—"The Roots” (Harrison) (4th wk). 
Third stanza ended Sunday (22) 
was smooth $7,500. The second 


was ay 

45th St. Playhouse (Moss) (300; 
1.25-$1.80) — “Rising of Moon” 

B) (12th wk). The llth session 
ended last night (Tues.) was good 
$3,700. The 10th week was $3,800. 

Guild (Guild) (450; $1-$1.75)— 
“Brothers in Law” (Cont) (6th- 
final wk). Fifth week ended Sun- 
day (22) was okay $5,500. Fourth 
was $6,500. “Baby ry Battleship” 
(DCA) opens Sept. 

Normandie Crewe tnt) (592, 95- 
$1.80) — “Last Bridge” (Union) 
(6th-final wk). Fifth round com- 

leted Monda a was hep $6,000 

‘ourth “Perri” (BV) 

trues). 

Palace (RKO) (1,700; 95-$2)— 
“Man of Thousand Faces” (U) (7th 
wk). Sixth week finished last n 
(Tues.) was $17,000 or near. 
was $17,500. Stays on, with “Jet 
Pilot” (U) due to open Oct. 4. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Love in Afternoon” (AA) 
(5th wk). Current round winding 
up tomorrow (Thurs.) is heading 


for good $30,000 or close. Fourth] $1 


was $31,000. “Black Scorpion” 
(WB) opens next but date not set. 

Paris (Pathe Cinema) (568; 
$1.80)—“Girl in Black” (Kings) (2d 
wk). Initial stanza completed Sun- 


|000. First was $12,000. 


completed | $6 


90- | $3,500. 





day (22) was big $12,500. In ahead, 


‘Passionate Summer” (Kings) (8th 
wk-9 days), $6,200. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)\—“Pajama 
Game” (WB) with stageshow (4th 
wk). Present session winding to- 
day (Wed.) looks like solid $125,- 
000 or close. Third was $132,000, 
not quite up to hopes. Holds a 
fifth, with “Les Girls” (M-G) open- 
ing on Oct. 3. 

Rivoli (UAT) (1,545; $1.25-$3.50) 

—"“Around World” (UA) (50th wk), 
The 49th round completed yester- 
day (Tues.) was capacity $37,100 
for 11 performances. The 48th 
week was same. Mike Todd opus 
has two weeks more to go for a 
full year at this house. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (5th 
wk). Current session ending to- 
morrow (Thurs.) is heading for 

eat $12,500. Fourth was $14.000, 
tays on indef at this gait. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—"Sun Also Rises” (20th) and 
Stageshow (5th wk). Present ses- 
sion winding up tomorrow (Thurs.) 
ooks to reach fairish $53,000. 
Fourth was $58,000. Stays on, with 
“My Man Godfrey” (U) due in Oct, 


1. “Sun” being held because 
“Godfrey” print not available until 
this date. 


State (Loew) (3,450; 78-$1.75)— 
“House of Numbers” (M-G) (2d- 
final wk). Looks to finish this 
round today (Wed.) with slim $11,- 
“Portland 
Expose” (AA) opens tomorrow 
(Thurs.). 

Sutten (R&B) (561; 95-$1.75)— 
“Spanish Gardener” (Rank) (3d 
wk), First holdover round ended 
last Saturday (21) was sturdy $9,- 
000 after $11,600 for first week. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Four Bags Full” (T-L) 
(4th wk). Third round completed 
yesterday (Tues.) was solid $10,500, 
same as second week. 

Victoria (City Inv.) (1,060; 50-$2) 
—“‘Woman in Dressing Gown" 
(WB) (2d-final wk). This frame fin- 
ishing today (Wed.) looks like slim 


$8,500. First was $9,000. “Three 
Faces of Eve” (20th) opens tomor- 
row (Thurs.). 

Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) — “Search For Para- 
dise” (Cinerama). Opened last 
night (Tues.) with invitational 


preem. Regular run starts today 
(Wed.). In ahead, “Seven Won- 
ders” (Cinerama) (76th wk-8 days}, 
solid $45,900. The 75th week 
(seven days) was $31,700. 

World (Times) (400; 95-$1.50)— 
“It Happened in Park" (Ellis) (7th 
wk). Sixth round ended Sunday 
(22) was fine $6,100. Fifth was 


Faces’ Slick $12,000 In 
Toronto; ‘Eagels’ Good 
146, ‘Quantez’ 0K 136 


Toronto, Sept. 24. 

“Jeanne Eagels” is topping the 
newcomers currently with good 
biz. However, “Man of sand 
Faces” is rated big with nearly as 
much coin. “House of Numbers” 
is light. “Unholy Wife” at three- 
house combo shapes poor. Of the 
holdovers, “Pajama Game" con- 
tinues big in third stanza, with 
“Brothers in Law” smash in sec- 
ond frame. “Quantez” looms ty 
as another newcomer. “ 
Remember” in four houses ia A... 





g 


t | $12,000 


Th eek 

Carlton (Rank) (2,518; 75-$1.50) 

$14,000. Last week, 

Nightown” (UA), collapsed $5,000 
Christie, Danforth, 

dJand (Rank) (877; 1,330; i 208; 

20th) (2d wk). Holding well at 

$20,000. Last week, same. 

50-75)—“‘Quantez” (U) and a tand 

Unknown” (U). Oke $13,000. 

(Col) and “Young Don’t Cry” (Col), 
lolly Palace, R 

“Unholy Wife” (RKO). Poor $8,000, 

Last week, “James Dean Story” 
Imperial (FP) @,344; 60-$1.10)— 

“Pajama Game” (WB) (3d wk), Big 
International (Taylor) (557; $1)~ 

“Pacific Destiny” ‘(IFD). Oke 

panions” (IFD) (2d wk), $3,000. 
Loew's (Loew) (2,098; 75-$1.25) 


—“Jeanne Eagels” (Col). Good 
in 5 days. 
aoe $1\—“Affair to Remember 
State Taylor) (054: 995; 608: 9%; 
week, “No Time to Be Young" 
(FP) (1.080; 1,485, ‘365, €os 
(WB), $13,000. 
3,500. Last week, $18,000. 
Last week, “Good Coms- 
(Continued on page 22) 





10 


INTERNATIONAL 


VARIETY 


‘VARIETY‘S’ LONDON OFFICE 
Martin’s Piece, Treteiger 





RANK REPORT CAUTIOUS AS T0 STATES; 
NEW GROAN ABOUT BRITISH B.0. TAX 








By HAROLD MYERS 


London, Sept. 24. 

J. Arthur Rank’s entry into the 
American market was assessed as a 
“fair business risk” undertaken in 
the interests of shareholders and 
the country. That’s a salient ob- 
servation by Lord Rank in his an- 
nual report to stockholders for the 
year ended June 29 last. 


‘1956, the overall gross was down 
by about $4,400,000. The proposed 
issue of 5,500,000 ordinary shares, 
which has received the sanction of | 
the Capital Issues Committee, has | 
been deferred until market con- | 
ditions are more favorable, but 
total reserves have increased by 
about $3,000,000 and loan capital | 
by $5,600,000. Bank loans and 





Although under no delusion as | 
to the magnitude of the task they 
have undertaken, both the chair- 
man and his aide, John Davis, 


thought it was well worthwhile,|/j, Germany, France and _ Italy. | 


but they were eognizant of the fact 
that it would take some years to 
establish themselves in the States 
on a sound basis. During the in- 
terim period losses incurred by 
the American company would 
written off against group profits, 
but the first group of British pic- 
tures now on offer were achieving 
“not unsatisfactory” results. 

At a press conference after the 
release of the report and accounts, 
Davis declined to comment on the 
prospects of the American distribu- 
tion organization. or to indicate the 
results achieved to date. (He will 
be visiting the United States in No- 
vember.) 

The report puts considerable 
emphasis on Rank's world wide ex- 
pansion policy. In South America 
it has opened up in all territories 
with only one exception, and its 
films are receiving a satisfactory 
reception. The losses in the initial 
period were considerably smalier 
than anticipated. In Canada busi- 
ness had shown some improvement 
and there was a modest rise in the 
Fastern hemisphere. In addition, 
Rank investments in Malaya and 
Ceylon had made an increased con- 
tribution to its profits, while the 
opening of a Rank office in Bel- 
gium (after the severance of the 
50-50 partnership with French 
Gaumont) has resulted in a satis- 
factory improvement. 

On the domestie front Lord 
Rank hits out at the incidence of 
admission tax which sliced nearly 


$29,000,000 from his company's 
gross b.o. takings—almost one- 
third of the national total. He also 


hit out at the “iniquitous burden” 
of the compulsory charity contri- 


bution for the Sunday opening 
privilege In the year ended 
March 31, 1956, his own group 
had had to pay approximately 
$350,000,000. 

Lord Rank also comes out open- 
ly in favor of the European Free 
Trade area, asserting it would open 
up important new opportunities if 
they were actively grasped. It 


would give British producers a 
basic market of a size greater than 
they had ever had before and com- 
parable with that of the American 
domestic market. Thig should en- 
able them to produce with confi- 
dence films of broader appeal for a 
larger basic market and thus re- 
move one of the producers gravest 
problems—that the domestic mar- 
ket was too small to enable them 
to compete easily on a competitive 
world basis. 

At the subsequent press con- 
ference Davis indicated that his 
organization was “wholeheartedly 
in favor’ of the projected Free 
Trade area, but thought it would 
be some considerable time before 
it could come to fruition, He cer- 
tainly didn't anticipate that it 
would be introduced before the 
new Quota Act was due for legis- 
lation in 1960. He agreed it would 
call for a re-evaluation of the Eady 
Fund in just the same way as it 
would necessitate a second look at 
the protective legislation 
France, Italy and elsewhere. 

Highlights of the report: the in- 
dustry needs a further substantial 
reduction in admission tax; a com- 
prehensive scheme of rationaliza- 
tion; an adequate supply of films 
to top entertainment value; 
“Reach for the Sky” was the all- 
time b.o. champ on the circuit; 11 
British films were among the top 
24 played by the Odeon and Gau- 
mont groups in the year; about 12 
new théatres are planned, but the 
number of those shuttered is being 
increased to 80, with more to fol- 
low. 

The report also comments on 
the continuing decline in attend- 
ances, with an average annual 
drop of 7% and, Although seat 
prices were increased in June, 


jat over $15,000,000, but 


overdrafts are also substantially up | 


|more than $4,200,000 borrowed 
joverseas to finance acquisitions 
abroad and particularly production 


Fixed assets are approximately 
$14,000,000 up on the previous 
year at around $185,000,000, 
increase being mainly due to the 
acquisition of seven Paramount 
theatres, 11 theatres of the Cur-| 
ran circuit in Northern Ireland 
and further properties in Canada 
|and the Olympic Film Laboratories 
/in London. 


F rench Picture 
Income Doubled — 
In Foreign Mart 


Paris, Sept. 17. 

French foreign film income hit 
about $6,000,000 in the 1956 sea- 
son against $3,000,000 in 1955. Of | 
course, much of this income has 
gone into coproductions or into | 
other costs abroad and not all has 
been repatriated. These are fig- 
ures of film earnings abroad as 
compiled by the Centre Du Cinema | 
in doling out the 25% aid on them 
towards coming six productions. 

Gallie initiatives abroad, via 
French Film Weeks, more publi- | 
city, special film offices, festival 
prizes and reportedly more ex-| 
ploitable films, have been respons- | 
ible for this growing take. U.S. 
has soared to sixth place on the | 
French foreign list in the last two) 
years, with a stout $420,000 remit- 
tance. 

Top market is still West Ger- 
many, with $1,790,000 followed by | 
Belgium and Luxembourg lumped 
together, Switzerland, Japan, Italy, 
U.S., Great Britain, Sweden, Hol- | 
land, Canada, Spain and Portugal. 
The Eastern European and Asian 
countries are also becoming good 
patrons of Gallic films. 

However, France is still hard 
pressed and producers cannot 
amortize production without State | 
Aid. Or so they claim. Greater | 
space given to offshore pix, to re- | 
ciprocate, also has led to an at- 
tempted reduction in U.S. film) 
quotas to accommodate these new | 
French exigencies. This is still be-— 
ing discussed and French-U.S. Ac- | 
cords are hanging in the balance. | 


Aussie Union Battles | 


Sunday Cinema Shows, 


Sydney, Sept. 17. | 

Aussie Theatrical Employees 
Assn., headed by William Harrop, 
who is also prexy of the Films 
Commission here which has power 
to okay or nix cinema licenses, in-| 
cluding drive-ins, has ordered that | 
all Sabbath film screenings must 
cease pronto. Edict is aimed at 
cinemas in Perth, West Australia, 
certain Queensland territory and. 
also in Tasmania. Sunday play- 
dates are strictly taboo in New 
South Wales because of union pres- 
sure. Harrop, via the union, has 
threatened to boycott all distribu- 
tors who continue to supply pix to 
exhibitors for Sabbath playdates. 
Harrop, who until his appointment 
to the Films Commission, also was 
listed as honorary business mana- 
ger of the Independent Exhibitors 
Assn., said his union would press 
for legislation to nix all Sabbath 
dates. 

In Perth, center of current Sab- 
bath storm, Cliff Searle, exhibitor 
association chief, and md. of 
Grand Theatre chain, said pix had 
been shown on Sunday there for 
the last 40 years, and would con- 
| tinue to be screened. 
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Rehash of Own Season, 
Plus Foreign Imports 
Makes Berlin Festival 


By HANS HOEHN 
Berlin, Sept. 24. 
annual Berliner 


The seventh 


include | Festwochen, the local Cultural Fes- | 
| Gaumont-British Picture Corp: 


tival, got underway here this Sun- 
day (22) with a concert of the Ber- 
lin Philharmonic under Karl 
Boehm in West Berlin’s Highschool 
of Music. The evening of same day 
Wagner’s “Tristan and 
Isolde” at Staedtische Opera, Schil- 
ler's “Wallenstein” at Schiller The- 
atre, a guest performance of Swiss 
Voli Geiler and Walter Morath 
with “Rendezvous in Zurich” at 


| Renaissance Theatre, in addition to 


several other theatrical perform- 
ances at various other houses. 
In all, this Festival, which runs 


ja total of 17 days (same as last 
| year), 


sees about 80 different 
events including lectures and art 
exhibitions, ° 
Number of operas amounts to 11, 
that of the different concerts to 
more than a dozen, white ballet en- 
thusiasts are given the opportun- 
ity to see at least half a dozen of 
first-rate programs. Recitals come 
up to approximately 10. Only a 
small part of the entire program is 
really new to Berliners since much 
has been taken from the repertory. 
Of the entire program, about a doz- 
en items are “premieres” here. 
Imports comprise Viennese Burg- 
theater with “Maria Stuart,” the 
Theater in der Josefstadt (also Vi- 
enna) with “The Secret,” the Eng- 
lish Opera Group (London) with 
“The Turn of the Screw,” Jose 
Limon and his American Dance 
Company, the Ballet Theatre de 
Paris de Maurice Bejart, Yvette 
Chauvire (of Paris), the Orchestra 
Stabile dell’Angelicum (Milan), the 
St. Galler Kammerchor (Chamber 
Choir) of Zurich, the Pro Musica 
Antiqua (Brussels), Swiss cabaret- 
ists Voli Geiler and Walther 
Morath with “Rendezvous in Zu- 
Sir John Gielgud with a 
Shakespeare anthology plus Peter 
Pears (Britain) with lieder and 
Benjamin Britten on the piano. 


BLATANT AD SUBJECTS 
IRK AUSSIE PATRONS 


Sydnev, Sept. 17. 
Upbéat in blatant ad films in key 
houses is becoming irksome to Aus- 
sie cinema patrons, who rightly 
figure they are being gypped of 
part of the time paid for entertain- 
ment. Practice is to include the 
ad pix as part of the regular run- 
ning time of each show or four 
times daily in the major houses. 
Use, too, of an over-abundance 
of trailers for forthcoming pix is 
likewise a gripe with local cinema 
patrons. It’s reported that one 
house played two ad pix plus two 
trailers, and then a batch of slides 
at each session. 


De Vidas Wants to Know 
French Pix’ Fate 0’seas 


Paris, Sept. 24. 

Felix De Vidas, French Film Ex- 
porter’s Syndicate topper, feels 
that it is time Unifrance Film, the 
governmental organization to hypo 
Gallic pix abroad, began to give 
soundings of how French films 
fared in the world market thereby 
giving Gallic producers an idea of 
the type of films needed for world- 
wide acceptance. De Vidas says 
the days of French films being nov- 
elties or at the mercy of local film 
crix are past. 

He points out that the inevitable 
Common Market also will set up 
new types of films susceptible for 
the six countries involved as well 
as the remainder of the world. De 
Vidas feels that action now would 
lead into these coming changes 
easily without any great disrup- 
tions of film types and sales. He 
says that he has no theory on 
learning at the ri¢ht international 
film, or even for ¢>ter>>'ning what 
i will or will not make money, 








its subsidiaries. 
$22,292,000.) 

vious year $1,542,237.) 
year $1,784,340.) 
690,676.) 

$556,169.) 





(Previous year $2,190,312.) 


Cinema-Television: Trading profit: 


$2,819,152.) 
vious year $13,799,520.) 


‘Juve Gang in Spain 
Attacks Legit Actor 


Barcelona, Sept. 17. 

The outdoor Greek theatre over- 
|looking Barcelona was the scene 
;of a juve gang attack on Federico 
| Vals, local actor playing the role 
‘of a Catalan-language version of 
|a Shakespearean play. Perform- 
|anee was interrupted another time 
| by voices in the shrubbery adjoin- 
jing the theatre. Vals, off-stage at 
|the moment, intervened to quiet 
the disturbance but was set upon 
iby the young rowdies and badly 
| beaten. 

Actor insisted on finishing his 
performance but the injuries 
brought about his collapse on the 
stage as the moment the assassina- 
tion of Caesar was being enacted. 


Paris Decree To 
Okay Admissions 
Up on Hardship 


Paris, Sept. 24. 

The film industry is awaiting the 
outcome of proposed freeing of all 
theatre admission fees. Decree is 
ready and awaits only the signa- 
ture of the Minister of Finance, F. 
Gaillard. However, most industry- 
ites have been acting as if this 
were already in force; in fact, it 
was even officially announced as 
being passed some weeks ago. 

It is felt that this decree will 
probably have no trouble in be- 
coming law because the rising pro- 
duction costs call for it. Decree 
would give freedom to firstrun. ad- 
mittance tabs, frozen since 1952, 
and allow a hike for theatres still 
charging less than 30c admission. 
It will probably not effect the great 
number of regular circuits and 
nabes. - 

Industry is studying what the 
market will bear and have assured 
the ministries that early raises will 
be low until the consumer reaction 
is fully analyzed. Regular nabes, 
providing they can show just cause 
in a written demand, may also be 
able to up their scales, but later on. 

Meanwhile reps of outlying cin- 
emas around France have made it 
known that if the unfreezing of 
tabs does not go into effect soon 
they expect to go into action via 
mass meetings when future activi- 
ties (strikes, boycotts, etc.) may be 
discussed. They feel that films 
are the only entertainment branch 
to have tabs frozen so long, that 
films have the largest taxes slapped 
on them.and that pix are the most 
state controlled and directed of the 
leisure industries. 

So it looks like the boosts will go 
through soon, as it has been pre- 
maturely announced the last few 
weeks. 


Fischer Makes Hit In 
e . . , 
Vienna With ‘Princess 
Vienna, Sept. 17. 

Director Fritz Fischer scored a 
treméndous success at the Vienna 
Raimund Theatre with his produc- 
tion of Emmerich Kalman’'s “Cir- 
cus Princess.” Dr. Otto Blau, head 
of the Josef Weinberger Publishing 
House, London, who represents 
much of the classical and modern 
repertory of operettas, signed an 
exclusive contract with him. 

First production of this team is 
the Robert Stolz musical, “Dancing 
Into Happiness,” a modern fairy 
tale, with a world preem set for 
next Dec. 31 at the Raimund, Show 

















also is signed to go on tour. 


Provincial Cinematograph Theatres: 


Rank Components Nearly All Up 


London, Sept. 24. 


The following is a current capsule of the results achieved by 
the Rank Organization, the parent company in the group, and all 


Rank Organizations: Trading profit $20,538,000. (Previous year 
British and Dominion Film Corp; Trading profit $1,783,000. (Pre- 
Odeon Associated Theatres: Trading profit $1,915,676. (Previous 
Odeon Properties: Trading profit $2,624,202. (Previous year $2,- 
General Theatre Corp: Trading profit $489,437. (Previous year 


Trading profit $2,289,714. 


$2,979,500, (Previous year 


: Trading profit $12,459,000. (Pre- 





Tourists § 
Lisbon Niteri 
Lisbon, Sept. 17. 

With five foreign tourists to one 
Portuguese citizen in every hotel 
here, the fall season in Portugal 
is now in full swing. In four. of the 
deluxe hostelries there will be 
no room for a Portuguese client 
until the first of next month, Ev- 
erything has been booked in ad- 
vance by foreign travel agencies 
and airplane companies. This un- 
precedent invasion by tourists is 
having a tremendous influence on 
local habit not only in this city 
and also hearby centers from Es- 
toril to Sintra and Santarem to 
Caparica but also in the fisher 
village of Nazare. 

As a result of the tourist inva- 
sion, local authorities are thinking 
of installing a nitery and a dance 
hall in Nazare. Many local fisher- 
men and their wives don’t want 
to continue their traditionally hard 
work during the tourist season 
since they can make far more 
money by dancing and singing for 
the visitors. So they arranged im- 
promptu “popular balls” in: tav- 
erns and street corners, and col- 
lect money from the tourists who 
want to see them in the few hours 
they stay. in the village. These so- 
called tourist rebels have brought 
fines for disturbing the peace. 

It must be remembered that un- 
til a few months ago Nazare was a 
backward fishermen village where 
everybody went to bed early. Next 
year Nazare will have an authoriz- 
ed nitery and a public dance hall 
for the locals to show off their 
dancing and singing abilities toe the 
tourists. 

The _ touring foreigners have 
transformed the Portuguese habits 
even where least expected in places 
where the fado is sung. Foreigners 
after having stayed for an hour or 
so one of these fado places, left in 
a hurry because bored stiff by the 
monotonous singing. So. owners 
started to think of the best way of 
serving the fado and keeping the 
spending clients. 

A pioneer in the field was Cam- 
pos Fereira, a rich wine merchant 
who keeps the Tagide in Lisbon 
and the Palm Beach in Estoril as 
a hobby. He introduced fado sing- 
ers, chantoosies with a Portuguese 
repertoire, guitarists and folklore 
dancers in his niteries as well as 
international acts. This formula 
scored with foreigners. At present, 
Campos Fereira has under con- 
tract French chantoosie Joseue 
Peiro, singer Jean Paul Vignon, 
dancers Maria Pilar and Carlos 
and two orchs. His floorshow goes 
on tele every Monday night. 

Another wealthy impresario San- 
tiago Torren, owns the Paradiso 
de Guitarras (Guitar’s Paradise) 
near the Hotel Condestavel. In- 
cluded in his large fadu place are 
singers of Portuguese songs (other 
than fado), groups of folklore danc- 
ers, a dancefloor for the public, a 
dance band and _singer-pianist, 
These places are always full of 
tourists. Now the example has been 
followed by Machado, Mesquita, 
Faia and Tipoia among the most 
traditional fado spots. 


Second India Film Fest 
London, Sept. 24. 

Second Festival of Indian Films 
opened at the Scala Theatre here 
yesterday (Mon.), with Guru Dutt's 
“Pyaasa (Eternal Thirst).” 

The fest, which runs for eight 
days, will include eight Indian fea- 
ture films together with documenta- 
ries produced by the Indian Gov- 
ernment as well as by indie pro- 
ducers from India and Britain. 
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Catholic Church & ‘Good’ Films 
Roman Catholic Chureh, while sharp in condemning of films, 
particularly imports, which it doesn’t like, does next to nothing to 
support the so-called “good” pictures with the moral values sought 
by the Church, complains an independent distributor in New York. 
Instance cited was the Spanish “Marcellino,” which dealt with a 
religious subject and, in the opinion of all, was beautifully handled. 
Nevertheless, the film died at the Fine Arts Theatre, N.Y., and did 


spotty business elsewhere. 


“If the Catholic Church is so eager for ‘good’ films, why doesn’t 
it boost them when they do come along?” was the question asked. 
“Being negative alone doesn’t help solve a problem.” 

Actually, the realities of the Legion of Decency’s relations with 
the film biz are complex. It’s pointed out that, if films—and again 
the emphasis is on imports which the Legion condemns so regular- 
ly—were devoid. of controversial matter and sex, they wouldn't 
pull an audience, Furthermore, exhibitors are frank to admit that, 


LITTLE TO GAIN 


A LOTS TOLOSE| "0 Aussie B.O. 


Tax Cut to Public Seen as Hypo 
; Biz Strong in Keys 





By FRED HIFT 


In the wake of the 1957 Euro- 
pean film festival “season,” Amer- 
ican film execs are more disen-| (Cjaude Houghton has been as- 
chanted than ever. While not un-| signed by Sam Spiegel to write a 
derestimating the diplomatic and) special fictionization of “ 
commercial values of the competi-| Bridge on the River Kwai,” which 
tions, they're nevertheless com-) will be available for newspapers 
plaining loudly and there’s a strong | and mags throughout the world. In 
feeling that some changes must be) order to complete this assignment 
made, Houghton is delaying completion of 


~ Houghton’s ‘Bridge’ 


London, Sept. 24. 





Sydney, Sept. 17. 
As previously forecast, the new 
financial budget brought down in 
| Parliament by the Robert Menzies 
| Liberal Party government grants 


e | x concessions to the average Aus- 


|sie worker which will put more 
| spending coin in his pocket. Budg- 
et, apart from industry assistance, 
also grants an increase to pension- 
ers, which likewise means a higher 





if a release is condemned, a part of the audience attracted to it 
appears to be Catholic. “I Pp it’s hun nature—the sense of 
curiosity being stronger than the feeling of any wrongdoing,” said 
one. 





Situation has reached the point 
where very few companies are will- 


his upcoming novel, “More Lives | Spending rate. All of this should 
Than One,” due to be published | 4!! add up to increased cinema box- 


in November. 


ing to put their top attractions into 
The text, which will run to about | 


office biz in due course. Break 
into the spring period here is pres- 





Catholic condemnation also literally “creates” business among 


nen-Catholics who 


curious re the film’s contents. At the 


same time, a “C” rating does shut out pix from many of the cir- 
cuits, though the latter have been known to use the “C” as an ex- 


cuse not to book an attraction which they didn’t want in the first 


place. 


At the Catholic International Film Congress in Cuba earlier this 
year, the lack of positive action by the Church was recognized and 
the formation of Catholic film clubs to promote good pix was rec- 
ommended. There are some Catholic groups that put out “recom- 
mended” lists, but rarely do they go beyond that. One exception are 


the Christophers. 








Italo Pix Prod. In 
50 May Top 100 


Rome, Sept. 17. 
Eighty-seven feature films, both 
Itale and co-preduced, have been 
started during the first eight 
months of this year, an Official 
Italian survey has revealed. It is 


Dick Davis Blasts All 
Film Fests But Venice 
Most; Usefulness Gone? 


Paris, Sept. 17. 
Richard Davis, owner of the arty 
Fine Arts in N. Y. and head of 
UMPO, foreign pix distribs, told 
Variety here that it was abott 
time’ the “art” was taken out of 
the arty theatre. The so-called arty 


now expected that the year’s end | pix 


will see the local production total 
once more topping the 100 mark. 

It's reported that of the above 26 
are in color while seme 38 have 
been lensed in one of the wide- 
screen ratios. April holds the rec- 
ord for the most starts, with 19. 
Month of July was second with 16, 
and June, with 14, was third big- 
gest month. 


Two features started shooting} that 


ge the early part of Septem- 
r, 


INDIE TV FAILS TO 
HURT SCOT CINEMAS 


Glasgow, Sept. 24. 

Cinema audiences here and in 
other parts of Scotland are not off, 
despite the fact that an estimated 
89° of a possible 187,000 viewers 
watched Scot indie tv opening pro- 
grams. Exhibs and managers say 
there is, as yet, no noticeable drop 
in attendance. They anticipate a 
decline when the longer evenings 
keep families at home. 

Despite the counter-attraction of 
the new tele network, pix like “Is- 
land in Sun” (20th) played to top 
biz. Scot tv has teed off to a 
lively controversy, with viewers 
for and against the new commer- 
cial programs. There is no doubt 
of the impact of the indie service, 
and fewer viewers are switching to 
the more dignified BBC network. 








Check Havana’s Femme 
Pix Patrons for Bombs 


Havana, Sept. 17. 

Women entering pix theatres in 
this city must open their pocket- 
books to inspection. This is an at- 
tempt to prevent bombs from be- 
ing brought into the hquses. In 
addition, there are uniformed po- 
licemen in all theatre lobbies. This 
precaution is being taken as the 
result of bomb explosions in sev- 
eral cinemas. A bomb exploded 
one night this month In the Amer- 
ica, killing a young woman. 

Another bomb injured three peo- 
ple in the Rodi theatre the same 
night. Police immediately cleared 
all theatres. They found another 
bomb, shortly before it exploded, 
in the Payret. A fourth exploded 
in City Hall Theatre early the next 
morning. 

There have been occasional ex- 
plosions in theatres and nightclubs 
ever since the Cuban revolt began. 
Theatre and nightclub attendance 
has dropped considerably as the re- 
sult of this rebel terrorism, 





rarely go well anymore, accord- 
ing to Davis, and a gimmick or big 
bally results, in most cases, at these 
specialized houses. Davis is in from 
attending the recent Venice Film 
Festival, ‘ 
- Davis blasted the Venice Fest 
which he felt sorely needed good 
public relations. The fest ignored 
buyers and there was little 


hypos 
heretofore a film fest partisan, also 
stated that festivals, though a spot 
to ogle many better international 
pix and a chance to meet foreign 


, were a - 
ment to international film sales. 
Prices were jacked up if a film 
played a fest, and if they were 
kudosed, prices skyrocketed. 


Davis also said that festivals | try 


usually give awards to films that 
do not stand a chance of U. S. suc- 
cess sin¢ée usually too specialized or 
sometimes just possible for show- 
ings in America. The Golden Lion 
winner in Venice was an Indian 
pic, “The Unvanquished,” which 
was a slow, poetic perusal of 
family life in a teeming, poor 
India. : 

Davis pointed out that he is now 
running a kudosed pic at his N. Y. 
Fine Arts, “Roots,” which is not 
doing much at the boxoffice. This 
Mexican film won the International 
Critic's Award at Cannes but did 
not impress U. S. crix. 

Davis also opined that it was the 
sensational foreign film that now 
seemed to be making the grade in 
the U. S. and not those which are 
supposed to appeal to the intelec- 
tual set. So the “art” can soon be 
taken out and all films should be 
aimed at all audiences, not only the 
“happy few.” 

He heads for N. Y. next month 
after a six-month stay on the Con- 
tinent on the prowl for pix and 
talking future participation in pro- 
duction. He is vinced that the 
foreign films which will break into 
general U. S. marts must be slanted 
for American audiences without 
marring their intrinsic values. 
Thus, an American in attendance 
on a foreign film's productien could 
steer it right. 


Sell Orpheum, Oakland 
Oakland, Cal., Sept. 24. 
Fox West Coast has sold the old 
Orpheum Theatre for $500,000 to 





John Souza of the 1956 Webster | 
Corp. Souza also owns an adjoining | 


building. 


The theatre has been abandoned | 


since 1949, when it was swept by 
fire. : 





a fest. Theory is that such films 
stand to lose a lot, and gain very 
little, even if they’re awarded the 
top prize. The ordinary picture, on 
the other hand, can be helped by 
fest kudos. 

There are two main complaints 
that the companies have vs. the 
festivals: 1. There are too many 
of them. 2. The American and the 
European concepts of the purposes 
of the competitions seem frequently 
at odds. 

This year, within a period of 
four months, there were festivals 
at Cannes, Berlin, Venice, San 
Sebastian, Karlovy Vary and Edin- 
burgh. Next year, Brussels is to be 
added. “There just aren't enough 
good pictures around to make these 
festivals worth while,” commented 
one exec this week. “As a result, 
— quality of the films shown is 
iow.” 

What plagues the fests is their 


we 
send an offbeat film in, it’s morbid 
or concerned with social conditions, 
the jury may like it, but we're 
criticized for sending pictures that 
aren't representative of eur coun- 
try. If we send in cammercial 
product, we get it at the other end 
and the critics tear us to bits. So 
no matter what we do, we can't 
win,” observed an ind : 

He noted that fest critics as a 
rule are far tougher than the local 
scribes. “Very few companies are 
willing te have their top pictures 
taken apart and ruined by unfavor- 
able publictty at a festival where 
the films are viewed definitely un- 
der abnormal conditions,” he said. 
Example cited is Paramount's en- 
“Funny Face” at Cannes, where 
the critics murdered it. 

Still another example is the re- 
cent Venice jury preference for an 
Indian film over 20th-Fox’s “Hatful 
of Rain,” though the latter at least 
was well received. 

This year, suggestions have been 
made that the selection procedure 
for American entries at the fests 
be changed to conform more real- 

local attitudes. It's 
realized that, as long as the com- 
panies participate at Cannes, Ven- 
ice, etc., they might as well con- 
form to “artistic” concepts and 
make the best of the attendant 
publicity which is considerable via 
the large press corps on hand. 

Also, it’s hoped that, next year, 
at least Cannes, Berlin and Venice, 
it will be possible te turn out bet- 
ter American star representation, 
again with the purpose in mind of 
using the occasion to the fullest, 
extent. The industry has, 
been doing y less to 
promote itself at the various fests. 

The companies in N.Y. realize 
that the festivals are here to stay 
and that, for a host of reasons— 
some of them wholly unrelated to 
the film biz—they’ll have to con- 
tinue to participate. Some express 





10,000 words, is also being pub- 
lished by Columbia in a special il- 
lustration souvenir program which 
will be available during the run 
of the film. 


CEA May Probe 
20th-Fox Distrib 


London, Sept. 17. 
Recently announced policy of 
20th-Fox to preem its top new pro- 
duct in the West End and nabe sit- 
uations day-and-date, is sparking a 
new controversy among theatre op- 
erators. Matter has been put on 
the agenda for the finance and 
management committee of the 

Cinematograph Exhibitors Assn. 
At last week's meeting of the 





| CEA general council, Theo H. Fli- 


gelstone, a former president of the 
association, in referring to the de- 
velopment, said that the associa- 
tion did not feel its future should 
be in the hands of the managing 
director of one of the distributing 
companies, which possibly saw an 
advantage so far as its own particu- 
lar films were concerned. Exhibs 
with vast capital involved were en- 
titled te investigate the situation 
and to see whether this was the 
best method or whether the present 
releasing system should remain. 

The situation in Australia (on 
which the new London releasing 
system is being modelled by 20th- 
Fox) had become chaotic and there 
was the same kind of situation de- 
veloping in the U.S. it was claim- 
ed. 


Although recognizing that the 
20th-Fox development was not of 
national importance. Fligelstone 
believed it had a vital bearing on 
the whole of the country and not- 


tern, as set in London, had been 
arranged between the Kinemato- 
graph Renters Society and the 
CEA. He made it clear the CEA 
was not making a specific attack 
on 20th-Fox or any other distrib, 
neither was it criticizing the in- 
dividual exhibs who had thought 
fit to accept the distributors sug- 
gestion. 


Rogosin Making Big 
Feature on Israel 


Venice, Sept. 17. 

American producer - director 
Lionel Regosin, who made “On the 
Bowery,” is here to talk with mem- 
bers of various national film dele- 
gations about a full-lenkth film he 
intends to make in Israel late 
this year. Rogosin will do it with 
governmental and persona] funds. 
It will detail present treks to Is- 
rael of Jews from all over the 
world. Film will be the special 
Israelic pic to commemorate the 








the hope that the festival bit will 
wear itself out and that there will, 
be a concentration in Cannes and) 
Venice, with Cannes today defi- 
nitely getting the bigger and better 
play and considered Europe's top 
fest. 





Bray Named Manager 

Houston, Sept. 24. 

Lew Bray Jr., named manager of | 
Wes-Mer Drive-In in Mercedes | 
which is —- by his father, 
Lew Bray Sr. He will remain as 
manager of the ozoner until re- 
called to active duty with Air 
Force. | 





10th anni of independence next 
year. Rogosin expects 


tors. Film will be made on loca- 
tion with non-actors. 

Rogosin intends mainly to use 
Israeli technicians. Studio facili- 
ties are still rough but a new 
studio may be ready soon, weather 
aspects ideal for exterior work. 
Rogosin expects to budget this 
film at $50,000. It will be the first 
Israeli feature pic since “Hill 24 
Does Not Answer,” made by Eng- 
lishman Thorold Wickinson in 
1954. 


ed that the present release bet | 


to work) 
first in African and European sec- 


| ently a b. o. hypo. 

“Oklahoma” (RKO) is a smash 
|recordbreaker at the Regent for 
| Hoyts and looks to stay eight weeks 
or more. “Bundle of Joy” (RKO- 
U) is socko in eighth week and 
continues on. “Lost Continent” (In- 
die) is a surprise hit “Funny 
Face” (Par) also shapes high in 
the top coin bracket. Others mar- 


|queed presently include “Three 
|Men in Boat" (20th), “Man on 
| Fire” (M-G). 





*Trapese,’ ‘Hymn’ in Melbourne 

Melbourne, Sept. 17. 
Film biz is solid here, with 
“Trapeze” (UA), “Battle Hymn” 
*(U), “Spanish Gardener” (Rank), 
“Gunfight at OK Corral” (Par), 
“Conqueror” (RKO) and “House 
of Secrets” (Rank) being standout. 





Brisbane Likes ‘Spy’ 
Brisbane, Sept. 17. 
“Reach for Sky” (Rank) swings 
into 13th week here, and continues 
on. “Tea and Sympathy” (M-G) 
also is very strong. “Tammy” 
(U) looms okay in fourth session. 





“‘Trapere’ Swings in Adelaide 
Adelaide, Sept. 17. 

Biz in this keyer is maintaining 

a sturdy tempo with “Trapeze” 


(UA), “Reach for Sky” (Rank), 
“Friendly Persuasion” (AA}, 
“Pardners” (Par) and “Earth Ys. 


Fiying Saucers” (Col) best bets. 

“War and Peace” (Par) is the 
topper in Perth in the 13th week. 
Others listed as big include “Major 
Benson” (U), “Night My Number 
Came Up” (Rank) and “Julie” 
(M-G). 





| 


Int'l Federation Warns 
Brussels Fest on New 
. . 
Belgian Pix Coin Rule 
London, Sept. 17. 

The new Belgian Government 
decree issued at the end of July, 
which imposes new restrictions on 
;remittances for imported films, 
may well affect the support of the 
International Federation of Film 
Producers to next year’s Brussels 
Festival. The International had the 
first hint of the new decree during 
‘its Berlin session this summer and 
| warned the Belgians that unless it 
| was more favorable than the exist- 
jing regulation, they would have to 

campaign against it. 

| In the event, according to exict- 
| ing interpretations, it is harsher in 
; content and represents a worsen- 
|ing of the position for British and 
|other producers. 

There is, however, some doubt 
| in London as to the meaning of 
| certain clauses in the decree and 
| the Board of Trade and the British 
| embasay in Brussels have been 
asked to seek clarification from the 
Beigian Government. 

Support for the Brussels Fest 
will be reconsidered when the ad- 
| ministrative council of the Interna- 

tional Federation meets in Paris 

next month. It was made clear by 
the General Assembly meeting in 

Berlin that support would only be 

forthcoming if Belgium treated all 

film producing companies on an 

equal basis. Heretofore, there have 

been more favorable terms for Hol- 

lywood film makers—and that rep- 

resented a contravention of the 
| Federation rule. 
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FRANCHISE APPLICANTS! 


The TELEMETER demonstration in New York City surpassed in interest and in results 
anything. we had hoped for... particularly from motion picture exhibitors who indicated 
immediate interest in TELEMETER franchises. 

To date we have received applications for TELEMETER franchises from nearly every 
part of the U.S. and Canada... and many, many more than we expected. 

The oii aaiid large number of applications for franchises is the reason for this ad- 
vertisement. If you are one of the exhibitors who has written in expressing interest in a 
TELEMETER franchise and you haven't received a reply... please be patient, we are pro- 
cessing the inquiries as rapidly as possible and you will be hearing from us shortly. 

Also we wish to announce that the exhibition that was shown at the Savoy Plaza Hotel 
in New York City has been reassembled in Los Angeles so that anyone who may have missed 
the show there may see it at the International TELEMETER Corporation laboratories at 


2000 Stoner Avenue in West Los Angeles. At the same time we announce the opening of 


an Eastern office in the Paramount Building, 1501 Broadway, New York 36, New York. 
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French, German Money Problems Stall 
Common Market Plan; Start Next Jan? 





Paris, Sept. 17. + 


Although monetary difficulties | 
fie., recent devaluation of the} 
French france and the underpegged 
West German mark) are still a 
thorn in the side of the proposed 
European Common Market setup, 
it is generally felt here that it 
should go into operation by next 
January. With this in mind, film 
industry reps, and members of the | 
governmental Centre Du Cinema, | 
are studying its effects and future | 
workings as to films and the crea- 
tion of the European Film Pool. | 

Main general ideas are that a 
mode of control over coproduction 
between the six signatories of the 
CM (West Germany, France, Italy, 
Belgium, Holland, Luxembourg) 
should be put into operation first 
as well as a stablizing film censor- 
ship, cinema prices, rental fees, rec- 
ords of grosses, export and import 
setups and most importantly, a 
clarification of the attitude towards 
American films. 

Yanks naturally fear that the CM 
will tend to drive their films from 
the screens of these countries. 
However, it's claimed here that the 
American film is indispensable 
both for its entertainment quali- 
ties and the need for them in Euro- 
pean markets. 

Other CM factors will be deci- 
sions on how many films will be 
needed for the combined theatre 
setups, whether any and how many 
films will be coproduced with the 
presently non-film producing part- 
ners of the entente, and how film 
aid will be meted out to the various 
co-productions. 

Salaries, non-commercial pix and 
technical research are other as- 
pects that will have to be ironed 
out before the CM goes into full 
operation. Coproductions and their 
nationality plus the avoidance of 
hybrid-type pix which may miliate 
against both its internal and ex- 
port chances, are also part of the 
problems which will be discussed 
at the coming series of meetings. 

However, there is now growing 
belief that films depend on their 
international status and it would 
be dangerous to set up a sort of 
film monopoly in the little net- 
work of CM members. Gallic in- 
come from its future CM partners 
for 1956 was a little under its. re- 
turn from its other customers. Com- 
ing talks of the CM big three (West 
Germany, Italy, France) may begin 
to iron some of these problems 
out. U.S. film companies are 
watching all this closely. 


ROME TECHNI PLANT 
READY BY NEXT JAN. 


Rome, Sept. 17. 

The new Technicolor plant here 
is now expected to be completed by 
next January, according to Renzo 
Avanzo, who heads the tint outfit’s 
Italian operation. The plant, lo- 
cated several miles outside the city 
limits on the Via Tiburtina, will be 
entirely manned by Italian person- 
nel. Some 40 technicians have been 
training at Techni’s London head- 
quarters for the last six months. 

The Italian subsidiary, which will 
be able to perform all lab chores 
now accomplished in London and 
the U. S. Technicolor plants, also 
will feature machinery construct- 
ed in Italy from Techni patents. 
Technicolor has also prepped a 50- 
minute trailer for trade use in 
ballying the new Technirama proc- 
ess, which permits colored prints 
from a single negative to be proc- 
essed into any of the currently 
known widescreen ratios. Pic was 
screened repeatedly at the Venice 
Film Festival. 


New British Bank Rate 
Of 75% Hits Prods. 


London, Sept. 24. 
The sudden and unexpected 
jump in the bank rate from 5% 
to 714% is going to hit British 
film producers particularly hard. 
Most productions are financed by 
the banks at interest rates which 
#un slightly above the normal bank 
rate and already the amount in- 
volved accounts for a substantial 

proportion of production costs. 
The National Film Finance 
Corp., the government banking 
agency, announced last Thursday 
(19) immediately after the news 
had broken that they would be 











charging 8'2% for future advances. 


Arg. Still Hit-or-Miss 
On Cinema Scales; Hike 
Given 2 20th-Fox Pix 


Buenos Aires, Sept. 17. 

The Argentine authorities don’t 
seem able to get out of a bad habit 
of a hit-and-miss policy of taxation 
—the film industry or in controll- 
ing pix admission prices. They will 
not allow exhibitors to work out 
price policies for themselves, not 
seeming to realize that the exhib 
depends so heavily on public fa- 
vor that his would always be the 
best policy. 

The Ministry of Commerce only 
now has come out with permission 
to 20th-Fox to increase prices for 
the showing of two spectacular 
pictures, “The Egyptian” and 
“King and I.” Fox had petitioned 
for this increase last October and 
finally won it in September this 
year. The price for these*two pic- 
tures will be 7.75 pesos net, and 
with taxes this will be about 25 to 
30°% increase or about 25c total. 

This may prompt the Commerce 
Ministry to review admission scales. 
There is, however, a complete lack 
of inter-ministerial coordination on 
film matters. The Finance Ministry 
imposes taxes on film business, the 
Commerce Ministry controls prices, 
and neither consult the National 
Screen Institute. 


The Finance Ministry’s new 15% 
boxoffice tax became effective Sept. 
1, and exhibitors were instructed to 
deposit the proceeds y, ear- 
marked by each individual theatre, 
in special accounts. A petition by 
the Critics’ Association that it 
should not be applied on their free 
passes was rejected. So if the crix 
want to review the film in the the- 
atres (instead of attending the Press 
Bureau’s Tuesday evening pre- 
views) they must be prepared to 
pay the 15% tax. 

Addition of this tax doesn't seem 
to have affected attendance much, 
as a similar tax affected betting 
figures at the race-tracks. How- 
ever, a severe influenza epidemic 
has cut into receipts quite severe- 
ly, especially in the provinces. 

Although the 15% tax has gone 
into effect the government post- 
poned to Oct. 1 taking any action 
on the 200,000-peso release tax on 
imported films while examining 
its possible repercussions. The tax 
is opposed even by native pro- 
ducers, who are beginning to re- 
alize that if there are only very 
important films imported, their 
own material will have even tough- 
er competition to overcome. There 
is a general trade impression that 
this tax may be discarded before 
the October date. 

The great question-mark—should 
the release tax go through—is 
whether it will apply to the 28 to 
30 pictures hurriedly released by 
distributors in general via series 
of “Film Weeks” thought up for 
the purpose. There was an “In- 
ternational” week at the reconvert- 
ed Grand Splendid Theatre, with 
seven pictures of varying nation- 
ality released each day, Spanish, 
Czech, Mexican and American film 
weeks. 

Among those rushed in were 
“Giant” (WB) “Moby Dick” (WB) 
and “Spirit of St. Louis” (WB). To 
enable local cinemas to get in five 
to six shows daily, without which 
they can’t make ends meet at 
present scales, many WU. S. films 
will have to be pruned ruthlessly. 
For instance, a whole ballet se- 
quence was cut from “Oklahoma” 
(RKO). 


Major Hawaiian Circuit 
Signs for Jap Product 


Honolulu, Sept. 17. 

With Japanese language pictures 
doing blockbuster biz in this pre- 
dominantly Japanese-minded com- 
munity, Consolidated Amusement 
Co. has pacted a three-year exclu- 
sive with Toei Film Company. 

A new Toei widescreen feature 
will be unreeled every second week 
in various theatres of the Consoli- 








dated chain. Product from Toho | 
studio is played at chain's Kapa-| 
hulu theatre near Waikiki. 


USES 150,000 FEET OF 
TINTER STOCK ON PIC 


Madrid, Sept. 17. 

Juan Antonio Bardem, writer-di- 
rector now winding “Venganza” 
(Vengeance), used up 150,000 feet 
of color raw stock, establishing 
a new record in Spain. Heralded 
as one of the few locally-produced 
prestige pix this year, ““Vengeance” 
stars Carmen Sevilla in her first 
dramatic role; Jorge Mistral and 
Italy’s Raf Vallone. 

This Bardem film will feature a 
music-track concerto for guitar and 
orch with concert star Andre Se- 
govia as soloist. His next assign- 
ment is for French producers Rob- 
ert and Raymond Hakim. If the 
Hakims can negotiate screen rights | 
to the Hemingway short story, | 
“Fifty Grand,” Bardem will write | 
and roll the screenplay in France. | 


% | 

New Names Get Chance 
On Italian Video Net 
Rome, Sept. 3. | 

Several big Italian recording | 
names will no longer be working 
for RAI-TV, the Italo telenet, next 
season, indicating a major shakeup 
in the single local radio-television 
outlet. It’s understood one of 
Italy”s top singers and recording 
stars, Claudio Villa, has been re- 
placed as singer with the Conte 
Orchestra by a new name, Claudio 
Terni. On the other hand, Nilla 
Pizzi will once more sing for RIA | 
after a lengthy absence. 

In further changes, the orches- 
tras led by Angelini, Trovajoli, and 
Savina have been dropped from 
the rosters for next season. Rea- 
sons for the shakeup is to g ve 
young and new talent a chance for 
projection over the local network. 














King’ Great $14,000 Opening Week 
In London; ‘Men in War’ Boff $9,000, 
80 Days’ Capacity $14,009 for 11th 





Rackmil Sees Chance For 
Top Foreion Pix in U.S. 
When Expertly Dubbed 


Paris, Sept. 24. 

Milton Rackmil, prexy of Uni- 
versal Pictures, when he was here 
recently, expressed the view that 
“good foreign films, fitting in with 
American tastes, and expertly 
dubbed, had a big chance for con- 
siderable distribution via general 
circuits in the U. S.” He cited 
such dubbed pix as “Fabiola,” 
“Rififi” and “La Strada” as exam- 
ples of productions which got this 
type of treatment in America. 
Rackmil is now back in the U. S. 

So-called “depth” distrib is now 
one of the demands being bandied 
in French-U.S. Film Accord talks. 
French feel that more reciprocity 
on American marts woul? be 
necessary before they again could 
give 110 visas to Yank companies. 
By this they mean would again like 
to raise the problem of Yank 
majors taking one Gallic pic each 
for real U. S. distrib. 

Rackmil made it clear that the 
right films would make the grade 
in the U. S. In the past not par- 
ticipating in producing abroad Uni- 
versal now is winding “A Time to 
Love” in Germany and “A Raw 
Wind in Eden” in Italy. 





Bolshoi Ou-Grosses Yanks in Tokyo : 


Danilova Muses on Her Memories—Thinks Russian 
Ballet Far Behind Generally—Japs Improving 





By DAVE JAMPEL 


Tokyo, Sept. 24. 

Bolshoi ballet troupe, playing at 
a much larger facility and at a far 
higher tariff rate, rang up much 
heavier coin in this city than bal- 
lerina Danilova who appeared with 
Frederic Franklin, Sonja Tyven, 
Robert Lingren, conductor William 
McDermott and the Japanese As- 
ami Maki Ballet Co. 

The Danilova outfit finished in 
Tokyo Sept. 9 and then toured the 
northern island. of Hokkaido prior 
to leaving for Honolulu and two 
performances before returning to 
the U.S. The Bolshoi company con- 
tinues to play here. 

Differences in receipts were at- 
tributed to the international rep 
and novelty of the group from be- 
hind the Iron Curtain while Dani- 
lova was making her third appear- 
ance here in recent years. Glamor 
had also rubbed off the latter, mak- 
ing her farewell appearances, 
since she has been teaching here 
since July. 

The Bolshoi Theatre Group, ap- 
pearing at the Shinjuku Koma 
Stadium, played four capacity days 
in late August. Since returning 
from tour of other keys and re- 
suming at spot Sept. 10, audiences 
have been near capacity. House 
seats 2,803 plus 150 extra seats 
and standing room for 300. Top 
was scaled 
down to 400 yen ($1.11) for stand- 
ees. Estimated take is five mil- 
lion yen ($13,890) daily. Appear- 
ance is under joint sponsorship of 
Art Friends Association and the 
Yomouri Press. 

Danilova played at Sankei Hall, 
reduced from 1,702 to 1,594 seats 
because of space for orchestra, and 
registered total of near .capacity 
17,000 admissions during 12-day 
run. Seats were scaled from 300 
yen (83c) for standees to 1,800 
yen ($5) top and daily b.o. receipts 
averaged half million yen ($1,389). 

Except for something “very, very 
special,” Danilova will heretofore 
confine her activities to teaching 


at 2,500 yen ($6.94)/ 





and staging with the Ballet Thea- 
tre in New York. She told! 
Variety , “I'm finishing the dance | 
because I don’t want to go over! 
the hill. I want everybody to re-| 
member me at the top.” | 

The transplanted Russian, who | 


nm of her art, commented on 
the local Bolshoi performances, “I 
thought them terribly old fash- 
ioned, even Victorian. I remember 
I saw them when I was nine years 
old. It hasn't changed.” 

Danilova, freewheeling her 
thoughts, said she thought the Bol- 
shoi was suffering from stunted 
growth. She observed, “In ballet 
we say that if we don't progress, 
we regress . and they cer- 
tainly haven't progressed in 30 
years. But what can you expect 
from people who have been be- 
hind the iron Curtain for that 
long. 

“We can't stay at a frozen point,” 
she continued. “We have to know 
each other. How do we know who 
is the best painter? We compare. 
Art must move. Whatever you did, 
if it was marvelous, 0.K. You did 
that. Then you must do something 
else. Imagine being locked in a 
house for 30 years ... how 
primitive one can become, like 
Robinson Crusoe!” 

Searching her artistic conscience 
for some favorable comments on 
the Boishoi troupe because, “after 
all, Russia is our mother country 
of the ballet,” Danilova said, “they 
still have a marvelous school for 
basic training. The corps de ballet 
is still very beautiful, but when 
they come to the soloists, the lack 
of taste in interpretation just hits 


ou. 
“And,” she added, “their cos- 
tumes are unbelievable. They are 
like Minsky costumes!” 

Asked if the shorter Japanese 
anatomy presented any problems 
in ballet, Danilova remarked, 
“Generally, yes. But there are so 
many millions here it is easy to 
pick 16 girls for the ballet. As a 
generation, they've improved. 
There has been enormous progress. 
In the studio, some of the girls, 
both in physique and leoks can 
really be taken for Europeans. 

“Besides, you can stretch any- 
thing,” she laughed. “You have 
lumps in Hollywood and then they 
become glamorous stars. They do 
message, stretching and all kinds 
of exercise. So why cant’ it happen 
here?” she asked rhetorically. 

“Some of our dancers in Amer- 
ica are very badly built,” Danilova 
said, “but that doesn’t stop them. 
I think lots of ugly giris pick up 
the ballet because they are so 


|reigned for almost 30 years as a! lonely,” she mused. 


London, Sept. 17 


Despite the controversy it has 
aroused and critical nature of 
many reviews, the new Chaplin 


opus, “A King in New York,” is 
currently the strongest new entry 
in the West End. After its charity 
preem at the Leicester Square The- 
atre, it started a scheduled five- 
}week run with a great $14,000 
' likely in its first week 

“Men in War” at London Pavil- 
ion also looms boff $9,000 in its 
initial week while “High Flight” 
at the Empire shapes an average 
$11,000 in its opening session 

After $9,800 in ppening week, 
“Campbell's Kingdom” is heading 
| for a solid $8,500 in second round 
at Odeon, Leicester Square. “An 
Affair to Remember” was big at the 
Carlton with $9,300 in its first hold- 
over frame. 

As usual, “Around World in 80 
Days” is capacity at the Astoria, 
with $14,000 in its 11th week. “Cin- 
erama Holiday” continues smash 
$22,000 for its 85th round at the 
Casino. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15\—“Around World in 80 
Days” (UA) (11th wk). Capacity as 
always, with $14,000 for 10 per- 
formances. 

Carlton (20th) (1,128; 70-$2.15) 
—"“An Affair to Remember” 
(20th) (3d wk). Brisk $8,500 or 
near. It did $9,300 in previous 
frame. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (85th 


wk). Smash $22,000. 

Empire (M-G) (3,099; 55-$1.70)— 
“High Flight” (Col), Average 
$11,000. 


Gaumont (CMA) (1,500; 50-$1.70) 
—‘Jeanne Eagels” (Col) 2d wk). 
Steady $6,100. Good $7,300 in 
|} opening round, “Lucky Jim” (BL) 
follows Sept. 26. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70\—"“A “King in New 
York” (Archway). Heading for an 
outstanding $14,000 or more after 
a smash $7,000 in opening three 
days. Supposed to run five weeks 
and playing day-date at Cameo- 
Poly, a small art theatre off Ox- 
ford Circus. 

London Pavilion (UA) (1,217; 50- 
$1.70)—""Men In War” (UA). Head- 
ing for boff $9,000. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Campbell's 
Kingdom” (Rank) (2d wk). Solid 
$8,500. Opening week was $9,800. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)\—"“Long Haul” (Col) 
(3d wk). Poor $3,600. Around $4,- 
000 previous week. “Seven Thun- 
ders” (Rank) opens Sept. 18. 


Plaza (Par) (1,902; 70-$1.70)— 
“Delicate Delinguent” (Par) (2d 
wk). Fair $7,300. “Omar Khay- 


yam” (Par) preems Sept. 19. 
Rialto (20th) (592; 50-$1.30—) 
“Island in Sun” (20th) (4th wk). 
Big $5,200 or near. Third week 
was $5,800. “Hatful of Rain” (20th) 


opens Sept. 19. 
Ritz (M-G) (432; 50-$1.30)—"Silk 
Stockings” (M-G) (2d wk). Oke 


$2,800, same as previous round. 

Warner (WB) (1,785; 50-$1.70\— 
“Band of Angels” (WB) (2d wk). 
Moderate $5,000 or near. Last 
week, $5,600. 


. 
Govt. Rejects Plan For 
. o 
Probing Aussie Ozoners 
Sydney, Sept. 17 

Labor government headed by 
Premier Cahill, following a stormy 
debate in Parliament, has refused 
the plea by the Liberal Opposition 
Party for a public inquiry into the 
local drive-in setup. Opposition 
Party, backed by powerful news- 
papers, indicated that the granting 
of ozoner operational licenses to 
such powerful cinema combines as 
Hoyts, Greater Union Theatres and 
their associates has disclosed al- 
leged unfairness to independent in- 
terests, who had been refused 
drive-in licenses. 

The government declined to era- 
dicate the Films Commission in 
favor of a panel of three magis- 
trates with the power to grant and 
refuse ozoner licenses. Films Com- 
mission, led by William Harrop, 
once union boss, has the sole power 
here to okay or nix cinema licenses 
| for this territory and has the back- 
j ing of the Labor government, 
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March STARRING DEBUT! 


is wonderful in this 
wonderful comedy! 















Lots of STORY — lots of giris! 


The gang’s out to fix the 
big beauty contest...till Hal 4 
fixes the gang. The photo finish cc 
when the dress disappears and 


Paramount presents 
girl doesn’t! And who can 









co-starring 


JOE E. ROSS 
with MERRY ANDERS «+ JEAN WILLES 
Written, Produced and Directed by DON McGUIRE 
A Paramount Release yiqqy 
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Can't Dump Tomlinson, Meyer Oct. 15; 
Trade Sees Vogel's True Showdo 
Test Due at Loew's Feb. Meeting 


With Joseph R. Vogel’s continu-+— 7 


ation as president of Loew's Inc., Fil ’ Gol hans Jubilee 


regarded as a foregone conclusion, 
Hollywood, Sept. 24. 


October-to-February is shaping as 

Vogel’s “on trial” period. It will Erie Johnston, MPAA prexy, 

be during these months that the| will be on hand for L. A, 

chief exee will reign unencumb-| Chamber of Commerce lunch- 
eon Oct. 17 which will offici- 


ered by an intramural battle and 
his performance, its believed, will ally kick off film industry's 
Golden Jubilee. 


be closely watched and will de- 
termine his strength when the reg- Event will be followed by a 
ularly-scheduled annual meeting is} parade of celebs to Interna- 
held F tional Airport, where group of 
lhe special stockholders session 20 filmites will take off in 
specially chartered plane for 


takes place Oct. 15, the Joseph 
Tomlinson maneuvering to prevent tour of 20 cities to spark films’ 
50th anni. 











it having failed. The proxies al- 

ready in the hewse ive Wine e si didi 
a substantial majority. His reelec- | ; 

tion in a large sense will be anti-| 

a Darryl Zanuck’s Slant 

But the fight will not be over. Pe , 

The regular meeting of sharehold- On His De Luxe Tour 
ers in February will have as its . ° . 
highlight a move by Vogel to oust ls Heavily Gimmicked 
both Tomlinson and his associate, « ” 
Stanley Meyer, from the board. De Luxe Tour,” which should 
To accomplish this he'll require be ready within a year from now, 
plenty of stockholder support, ob- will be one of the most expensive 
viously, and this only can come | pictures ever made, declares Darryl 
if the investors like what they see Zanuck Film will be road- 
October-to-February. Are : 

The proxies for the Oct. 15 meet- rn in CinemaScope 55, for 
ing can not be used for the pur- which 20th ‘is currently building 
pose of voling out Vogel’s adver-| 10 special projection units. 
saries. This was decided last Thurs- uck was in Gotham to 0o.. 
day (19) by Chancellor Collins J.|some of the 40,000 feet of from- 
Seitz in Wilmington as part of his | the-air footage already shot by him 


ruling in the action brought by|and his crew in various parts of 
Ralph B. Campbell. The overall|the world. He expects to return 
ruling was a major victory for|soon to Stockholm, Sweden, where 
Vogel, for it €enied Campbell's mo-|his crew is waiting for him (and 


tion seeking to enjoin the Oct. 15 
mecting 

Other points covered in the deci- 
sion 

(1) Tomlinson is to be given im- 
mediately a list of all Loew’s stock- 
holders. 

(2) While the proxies may not 
be voted by Vogel to remove Tom- 
linson and Meyer from the board, 
the charges made against them 
would be sufficient for such re- 
moval if proven. However, Tomlin- 
son did not have adequate time 
to submit replies. 

(3) Removed is the prior tem- 
porary injunction. which restrained 
the corporation from paying rea- 
sonable funds for the solicitation 
of proxies by the Vogel group. 
However, the prior ruling that cor- 
poration personnel cannot use em- 
ployees in the solicitation of prox- 
ies during company time is not 
altered. 

(4) Denied was the Campbell re- 
quest for a2 order compelling 
Vogel and his allied directors to 
attend board meetings in advance 
of the Oct. 15 session. 

(5) The proxy solicitations is- 
sued by Vogel and George Killion, 
chairman of Loew's exec commit- 
tee were not enjoined (an injunc- 
tion against their use had been 
asked). 

Seitz in his opinion noted that 
Vogel's charges of a “planned 
scheme of harassment” on the part 
of Tomlinson and Meyer would 
give the stockholders sufficient 
legal ground for ousting them. 

Court’s decision alsm made it 
clear that Vogel has the green- 
light for his announced expansion 
of the directorate to 19 members, 
an increase of six. 


CHICAGO CENSORSHIP 
HARD TO GET ROUND 


Chicago, Sept. 4. 
Illinois Supreme Court declined 
to grant further hearings to Amer- 
ican Civil Liberties Union in its 
efforts to get “Miracle” shown here 


in test case of the constitutionality } 
of the mayor’s and police commis- “ 


sioner’s censorship powers. 


Film was earlier judged not ob- ing, 


scene, and city would be required 
to license the film here on payment 
of license fee, but according to 
ACLU attorney Dick Orlikoff, “We 
would have to do the very act 
— brought this suit to avoid 
—applying to the police commis- 
sioner for permission to exercise 
our right of free speech.” 

Orlikoff stated that if sufficent 
grounds can be found ACLU will 
carry the fight into the United 
States Supreme Court but such ac- 





tion has not yet been decided on. ‘ rector. 


for good weather) to lens the an- 
nual migration of the reindeer 
herds. 

Current sked calls for aerial 
photography to continue. There 
won't be any actors employed in 
the film until after January. Plan 
is to shoot in Africa starting May 
or April and to work up from there 
towards the Arctic, trying to catch 
the right weather. There'll be two 


uni ground to air, 
photographing the giant Boeing 
707 jetliner, other on the 
ground. 
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color.” 


Also, star-con- 
scious Zanuck will cast unfamiliar 
faces. Entire film—interiors and 
exteriors—will be>shot in Chicago. 


Zanuck said that, despite his 
plan to lens “Compulsion” in black- 





Texas’ Own Shoot- 
Kerrville, Tex., Sept. 24. 
“Ghost Town” a story of ranch 
life by Tom Payne, will be shot 
here by Horizons Productions of 
ouston 


H q 
Don (Red) Barry will be di- 


CAN. DISTRIBS UNITE 


Set Drive Vs. ‘Bad Deals’ To 
Service Clubs 





Toronto, Sept. 24. 
Because of the “alarming growth 
visiting entertainment pro- 
moters,” a coast-to-coast campaign 
to educate service clubs against 
“bad deals that leave the commu- 
nity a very small net” has been 
launched by the Canadian Motion 
Picture Distributors Assn., accord- 
ing to Clare J. Appel, executive 


| of 


local newspapers and Chamber of 
Commerce bulletins. 

Immediate action has been 
sparked by Russell Simpson, gen- 
eral manager of the Ottawa Valley 
Amusement Co., owners of a chain 
of film houses in the federal dis- 
strict, who claims that “Canadian 
|} towns have been plagued by serv- 
ice clubs getting themselves into 
show business with the mistaken 
jidea that club efforts will be 
productive of revenue for chari- 
table purposes.” Simpson maintains 
that the charity nets a very small 
return, with a lot of money being 
taken from the town or city by 
sharp promotion, and that these 
“rackets” have become alarming in 
their proportions and detrimental 
to the theatres in these areas. 


Rank Eschews 








Distribution “in depth” isn’t 
economical for Rank Film Distrib- 
utors of America under its present 
setup, Irving Sochin, RFDA gen- 
eral sales manager, said in New 
York last week. He added that 
“Pursuit of the Graf Spee,” the 
latest Rank release, could get be- 
tween 6,000 to 8,000 dates tops in 
the U. S. After that, Rank would 
actually lose money on servicing 
the smaller accounts, 

Sochin reported a _ saturation 
preem involving close ta 200 the- 
atres for “Graf Spee” starting with 
the film’s preem Oct. 16 at the 
Saenger Theatre, New Orleans. 
He said that, if it weren't for the 
Rank policy of keeping down print 
volume, greater saturation, in 
other areas, could be achieved. 

Since the Rank office in the 
U. S. started rolling, which was 
about mid-June, at least three 
Rank releases have played in o— 


saturation was being ar- 
ranged in the south, where British 
films traditionally have had trou- 
ble. Pic’s release is being sup- 
ported with an extensive billboard 
and radio campaign. 

Soc himself we! 





Corp. ‘ 
A member of AA's legal depart- 
—_ he’s been with company since 


angling to sell out 


| 


seek to protect it. 





Distribs ‘In Depth’ 


New Fortune Piece on Loew's Quotes 
Vogel's ‘I Sure Was Naive’ (About 
Board Meeting at Coast Studio) 


+ “All that I want,” states Loew's 
= Joseph R. Vogel, “is for 
| 





Attention, Boothmen! 
Alton Bay, N. H., Sept. 24. 
Richards of Farming- 


a stockholder to come up to me 
some day and say, ‘Gee. Joe, this is 
Ronald a great company’.” Tpe quote is 
youthful jectionist at contained in a second article anent 
— summer Fea theatre a the free-for-all at Loew's published 
Oak Birch Inn here, worked | »Y Fortune in its October issue. 
through a large portion of the Monthly mag's first piece, head- 
season with an unusual handi- ed “War Among the Lion Tamers,” 





cap. came out in August. Followup, 

While roller skating, he fell billed “The Cliff-Hanger at 

and fractured both sides of his | M-G-M,” brings the reader more up 

jaw, but, with wire and brace, to date on the “oldfashioned, bare- 

he stuck to the tradition that | knuckled” battle. Vogel is pic- 

the show must still go on. | tured peace-loving, mild-mannered 

To make matters worse, he | executive who became a fierce in- 
could eat only liquids through | fighter 

a straw. | Article, by Robert Sheehan (at 

a guess, Variety was his big 

source) is a blow-by-b'ow recap of 

ie ae i }the maneuverings on both the Vo- 

100 Winging te Louisville | gel and Joseph Tomlinson-Stanley 


Meyer sides, the 


For MG’s Raintree County’; Louis B. Mayer in Noo gamle 


?) asides 


such as a classic boner 

pulled by Vogel. The prez had 

Unveils There on Oct. 2 called a board meeting at Culver 
Metro has chartered two special City only to find that he was out- 


planes to transport stars, studio ex-| Bu™mbered by the enemy, two of 

|his directors not being sable to at- 
,ece and press reps to Louisville for | tend while all opposition direc- 
the Oct. 2 premiere of “Raintree | tors were on hand. He’s quoted as 
County.” Joining in the junket are | saying, “I sure was naive, or I 
100 persons. suppose just stupid.” 


One plane originates in Holly-| This was the meeting that 
wood, starting off Sept. 30 and starred the report by Robert Heller 
stopping the same day in Chi- Associates recommending Vogel's 
cago to pick up a midwest press USter. Louis Johnson, a Tomlin- 
contingent. Second flight will be | 80n man, wanted immediate action 
from N. Y. on Oct. 1 and slated to but Vogel escaped job assassina- 
be on board are M-G homeoffice | tion by ruling Johnson out of or- 
and field execs and magazine,| er, for the meeting was limited to 





New York financial 

ones who might possibly buy Tomlinson’s holdings would be in- 
vestors who really have a big stake in the corporation and would 
then would be assured the hefty block 


would not be in “unfriendly hands. 
The price is substantially over market, current quotations on the 
N. Y. Stock Exchange being around $16.50. 


tradepaper scribes and magazine 
and consumer paper reps from 
Gotham and other eastern cities. 
Exec group will include Charles M. 
Reagan, distribution v.p., and How- 
ard Dietz, ad-pub v.p. 

Winging to Louisville in advance 
of the junket are Ben Melniker, 
v.p. and general counsel of M-G; 
Emery Austin, exploitation chief; 
Dan Terrell, publicity manager; 
Charles Felleman, assistant to Aus- 


tin; Gil Cote, in charge of special 
» and Norman Kaplan, 
photographer. 


Heavy bally which M-G hopes to 
whip up is reflected in the number 
of ad-pub people and sales execs 
making the trip. In addition to the 
foregoing will be Howard Strick- 
ling, Jack Atlas, John P. Byrne, 
Robert Mochrie, Mike Simons, 


Mitchell Rawson, Michael de Lisio, | 


Marvin Levy, Arthur Canton and 
Bill Ornstein. . 

On the basis of the names num- 
, M-G clearly is determined to 
make the Louisville opening and 
two days of festivities the biegest 


j 


thing since “Gone With the Wind” 


iu Atlanta. The unveiling of 
“Gone” still stands as the grand- 
daddy of all premieres in terms of 
spectacle in the Georgia city and 





major 
“JOKER IS WILD’ USING 


_ RUN-OF-PAPER LINEAGE 


‘Paramount is pulling a switch in 
its ad campaign for “Joker Is 
of ee, eer 


E 


paper” basis in 70 Sunday papers. 
Layout features Frank Sinatra as 


both singer and actor and being | 


off the amusement pages advises 
readers to check the film section 
for theatre dates. 





Wall St. Rumors Re Joe Tomlinson 


Wall Street oe said this week that Joseph Tomlinson, 
share price tag on his 180,000 shares. That the Canadian investor 


” 


ads on a “run of the | 


| subjects on the agenda unless all 
| directors were present and, said 
Vogel, “certainly the agenda did 
call for removal of the presi- 
ent.” 
| Louis B. Mayer, while awaiting 
| his own election to the board at 
the Tomlinson “rump” meeting of 
directors, commented: “I am here 
. because I am lonely for Leo the 
{| Lion.” 
The important Lehman Bros. and 

Lazard Freres banking groups 
| hadn’t been too high on Vogel, ac- 
| cording to the Fortune sizeun, but 
thes prefer him over Tomlinson, 
etal. And if they think Vogel can 
win without their help they may 
} not vote at all at the upeoming an- 
nual meeting. “Or, watching his 
progress, they might acquire new 
respect for the man.” 

Vogel maneuvered shrewdly in 
| “accepting” Charles C. Moskowitz’ 
| retirement and replacing him in 
‘the top financial post with Robert 
‘H. O’Brien, who switched from 
' American Broadcasting-Paramount 
Theatres. O'Brien was a “real 
catch” in the move “calculated to 
impress bankers and knowing 
stockholders.” 

Vogel has taken on new stature 
via the fight, notes Fortune. Vir- 
tually the entire industry has ral- 
lied to his side ‘Samue! Goldwyn, 
who never invests in motion p-c- 
ture stocks, bought 5,000 Loew's 
shares to voile for management). 
Perhaps his supporters love him 
for the enemies he has made. but 
at any rate Vogel's ordeal has been 
his education, and he is “a con- 
siderably more confident and force- 
ful executive now than when he 
was elected to the presidency of 
Loew's back in October, 1956." 

Sheehan's piece takes note of 
| the fact that the serious business 
|of making pictures must go on re- 
gardless of the upper-echelon war- 
fare and in this respect Loew's- 
Metro has been making poor pic- 
tures. Vogel's job, one that he 
must accomplish pronto, is to cre- 
ate a climate that wil! attract im- 
portant talent and “surround and 
support their projects with busi- 
nesslike practices in budgetary 
control, promotion and distribu- 
tion.” 

Studio head Benjamin Thau 
analyzes the production situation: 
“You just can't take an idea for a 
property in this business any more 
and say, ‘Great! Let's do it." You 
gotta sit down with a script, wor-" 
ry about it, talk costs and foreign 
revenues, measure it for producers, 
directors and stars. see who you 








got, see what they want — it's 
work.” 

Vogel adds: “If T can't make 
money for the studio, then I 


guess I just don't belong in this 
job.” 
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Yates Backs Away From Republic Sale; 
Harris Seeks to Compel Consummation: 


Herbert J. Yates walked out on 


deal to sell his controlling 
stock in Republic and in conse- 
quence Joseph Harris wil? under- 
take legal proceedings against him. 
Harris has retained the New York 
law firm of Phillips, Nizer, Benja- 
min & Krim to represent him in 
the matter. Objective is to force 
Yates to sell. 

Harris and his associate, Joseph 
Blau, reportedly had come to terms 
with Yates, the basis of the deal 
being a purchase price of nearly 


the 


$5,000,000. Closing date had been 
fixed for last Wednesday (18). 
Meeting took place as scheduled 
and Harris and Blau had a check 


for approximately $1,600,000 ready 
to be handed over to Yates. This 
was to be the down payment, with 
the balance to be paid by next 


year 

Persons on the inside this week 
related that a Yates sellout none- 
theless is still pending, but with 
Blau and Harris not involved. The 
Rep president was said to be “more 
partial” to a second group which 
has been bidding for control of the 
film company. 

This is a syndicate of investors 
whose names haven't been di- 
vulged. It’s understood they made 
the pitch for Rep even before Har- 
ris and Blau came on the scene. 

Joseph Blau said in New York 
yesterday (Tues.) the Harris-Blau 
group's attorneys have been in- 


structed to file suit for $5,000,000 


damages and specifie performance 
of a contract against Herbert J. 
Yates. Blau insisted that “Yates 


had signed the deal under which 
he would sell 556,000 shares of Rep 
stock at $8 per share. The closing 
date was set for last Wednesday 


(18), Blau-Harris offered the 
downpayment check for $1,699,000, 
as per terms of the agreement, and 


Yates reneged, said Blau. 

Blau related that Yates walked 
out on the deal on the grounds that 
Harris-Blau intended liquidation of 
Republic. Blau’s rebuttal to this 
“the purchase contract said we 
couldn't liquidate and there was no 
question of liquidation. We would 
have streamlined the distribution 
organizaton but certainly not li- 
quidate it. We're in the business 
of financing pictures and would 
need distribution,” 


Filis Still Pitching 
Hollywoed, Sept. 24. 

Moe Ellis, Beverly Hills investor, 
is still actively seeking control of 
Republic. He's a substantial stock- 
holder of the film company and, 
with others, appeared bent on fil- 
ing legal action against Herbert J. 
Yates in the event the latter sold 
out his voting control to the Joseph 

Harris Joseph Blau group. 


is, 


Ellis’ contention was that the 
Harris-Blau syndicate had in mind 
to liquidate Rep and this would 


been against the “moral ob- 
entailed in any Yates 


have 
ligations”’ 
sellout. 


United Artists 
Updating Layouts 


Intra-mural talk at United Artists 
centers on a new promotional ap- 
proach—one deemphasizing claims 


artwork in ad layouts. 
Roger Lewis, company’s ad-pub di- 
rector, is now on the Coast discuss- 
ing the possible switch with UA 
reps and independent producers. 

Thought is that the public is no 
longer responding te exaggerations 
in copy and cleavage in the 
sketchings, whereas shifts to ads 
with the accent on “dignity” have 
proven effective. The insertions 
for “Man With the Golden Arm,” 
for example, were regarded as par- 
ticularly successful and these were 
a departure from the traditional 
boasting about the picture’s merits, 

If UA goes through with the | 
idea to anv great extent. the! 
change would be an especia!ly un- 
usual one. This for the reason that | 
lax E 
v.p. who holds the reins on the 
ad-pub department, through the 
years has been an exponent of the 
Barnum & Bailey type of heavy 
“sell.” 


and sexy 





Charles Griffith’s Pair 


Honolulu, Sept. 23. 

Cameras are slated to start roll- 
ing Oct. 8 on “Forbidden Island”, 
first of two full-length theatrical 
movies to be made in their entir- 
ity here by Charles Griffith Pro- 
ductions of Hollywood. Jon Hall is 
set as star of the initial film, which 


ter footage. 
The other, “Ghost of the China 
Sea”, will roll as soon as “Forbid- 


den Island” is finished. 


Italo Filmites 
Think Pope Put 
It Just Right 


Rome, Sept. 24. 

First reactions to the Pope's re- 
cent encyclical letter on the sub- 
ject of films, radio, and television 
have come from two Italian pic in- 
dustry toppers, ANICA prexy Eitel 
Monaco and Goffredo Lombardo, 
head of the Italo Producers Asso- 
ciation, both of whom fully en- 
dorse the Pontiff's message to the 
entertainment industries. (See ex- 
cerpts page 1 this issue.) 

According to Monaco, the “En- 
cyclical” has been read with “great 
satisfaction” by the entire film in- 
dustry. He sees in it a “spur and 
encouragement for (our) future 
work,” and dedicates special atten- 
tion to the announcement of in- 
creased collaboration between Cath- 
olic Offices and producers and di- 
rectors. The ANICA topper winds 
up his comment with words of 
praise for the Catholic Film Cen- 
ter and for its “balanced and in- 
telligent understanding” of the in- 
dustry’s problems in this delicate 
sector. 

Lombardo notes that the Holy 
Father's message concerns not only 
the film industry, but the entire 
field of entertainment. He adds 
that speaking as president of the 
producers’ association in this coun- 
try, he is able to state that the 
Italian pic industry now feels ma- 
ture enough to overcome the cur- 
rently confused and often contrast- 
ing restrictions in the matter of 
censorship by adopting self-censor- 
ship methods such as those success- 
fully experimented in other coun- 
tries. To this effect, a self-control 
mechanism is currently being 
studied by the Italo pic industry, 








Lombardo notes, adding that its 
successful adoption could serve as 
|example for other entertainment 
| forms as well. 

In the video field, comments 
were slower in coming, perhaps in 
view of the delicate local situa- 





Youngstein, administrative 


tion in regard to television censor- 
| ship. (Opinion here is widespread 
that because of its nearness to the 
Vatican, and government control 
|of RAI-TV, Italy’s telenet is over- 
zealous in applying its moral code 
to oft-ridiculous extremes). While 
praising the Pope’s words with re- 
gard to television and its potential 
dangers due to a penetration into 
the heart of the family, one au- 
thoritative local comment notes that 
“the Church’s objective cannot 
however be easily achieved through 
a single television program,” re- 
ferring to Italy’s single channel, 
hence concludes that considering 
the “extreme morality” already in 
effect on Italian video screens, the 
message must be primarily directed 
at other nations. Also noted that 
the Pope's encyelical points up the 
immediate need for a second Ital- 
ian channel, so that one may be 
dedicated to adult programs. 


Tie Market-Drive-In 


San Antonio, Sept. 24. 

Model Markets of San Antonio 
| are offering tickets over the week- 
| end for a big free film festival they 
will sponsor on Tuesday and Wed- 
| nesday night at the four Statew 4 
Drive-In Theatre here. The tic 
ets are being offered with no serv- 
ice charge or tax of any kind. 

| Qzoners operated here by the cir- 
cuit includes the Alamo, South 
Loop 13, Rigsby and the Mission 
| Twin Drive-In, 











Of Hawaiian Features 


will utilize considerable underwa- | 


‘Reduced Admissions No 
Hypo, Put Back Prices; 
B.0. Factor in Booth Pay 


Chicago, Sept. 24. 

Ticket price juggling continues 
at downtown Chi film houses as op- 

erators remain divided on whether 
| or not pix patrons are price shop- 
pers. 

| The Grand Theatre which just 
lowered its tab from $1.25 to 87c 
a few weeks ago has upped again 
to the old mark. Both the Grand 
and also the Monroe which went 
from 87c to 79¢c noticed no appar- 
ent increase in attendance at the 
lower price. 

None of the downtown theatre 
| operators hold that price shopping 
in itself is more than a marginal 
factor in gross receipts, but in all 
but the largest theatres operating 
costs are known to decrease with 
lower prices, i.e. fewer projection- 
ists are required by the operators 
union at lowered prices. While con- 
tracts between the operators union 
and the various theat.es are puv- 
lic, it is known that there are no- 
table differences in terms negotiat- 
ed by the union with various thea- 
tres. 

The 1,200 seat Grand functions 
| with two operators in the booth at 
| $1.25. 
| The 1,400-seat Roosevelt, the 
number one Loop action house, 
functions with one operator in the 
booth at 90c admish, but the 1,000- 
seat Monroe operates with one only 
at 79¢c or under. A similar situation 
in the art houses here plagues any 
attempts to adjust their price struc- 
ture to the market at the present 
time. 


145% UA Shares 
Are Held Short 


As of mid-September, 14,596 
shares of United Artists common 
stock listed on the New York 
Stock Exchange were in “short po- 
sition.” This was a drop from the 
previous month's 17,920 shares but 
still the highest of any motion pic- 
ture issue. 

Short interest investments are 
based on expectancy of a drop in 
trading prices. The investor sells 
stock, which he doesn’t own, at the 
current price. When it comes time 
for delivery of such stock, he buys 
it on the market at the hoped-for 
lower price, and then delivers. 

Loew's short interest shares as 
of mid-September numbered 2,840, 
compared with 7,790 a month ago. 


Dalton Trumbo 


Continued from page 3 


| 




















Brave One.” He discussed the sub- 
ject of Robert Rich at a Carnegie 
Hall meeting last week, sponsored 
by Emergency Civil Liberties Com- 
mittee. Latter used the occasion 
to start a campaign to eliminate 
the Un-American Activities Com- 
mittee. 

Trumbo identified Rich as “The 
unknown writer—the fugitive of 
our time. He can’t claim - that 
which has been given to him.” He 
held that some 235 persons, includ- 
ing about 30 or 40 writers, are to- 
day “blacklisted” by the studios 
under the 1947 resolution passed at 
the Waldorf-Astoria meeting. Hol- 
lywood, Trumbo claimed, only re- 
luctantly went along with the de- 
cisions of that meeting, under pres- 
sure from New York. 


During the interview, Trumbo 
was asked whether, if—as a pro- 
ducer—he were faced with the pos- 
sibility of hiring a writer known 
to him as a convinced Communist, 
he would hire the man. He said 
yes,, definitely. “I can always take 
out from the script ideas which I 
don’t like,” he commented. “I 
would hire any man as long as I 
believe he can do the job I need.” 

Would he approve of his teenage 
daughter being taught history or 
political science by a known Com- 
munist? “Certainly,” said Trumbo, 
“if he’s an authority in his field.” 

Writer noted that his “30 Sec- 
onds Over Tokyo” and “A Guy 
Named Joe” had played both the- 
atres and on tv, with his name at- 
tached, “and there were no riots.” 


k-| He said that, though avenues were 


open to him, he would not make 
any attempt to rehabilitate himself 
“on his knees.” Also, he said, in 
the light of the Supreme Court 
rulings, the “Unfriendly Ten” to- 





| day wouldn't be convicted. 


Amusement Stock Quotations 


For Week Ended Tuesday (24) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
1744 11% ABC Vending 37 14% 14% 147% _- 
24% 1654 Am Br-Par Th 161 1814 1754 17% a 
36% 2753 CBS “A”.... 91 29% 28 28 --} 
35144 27% CBS “B”.... 63 2834 28 28 —MM% 
2042 17 Col Pix ..... 18 18% 17 17% —1% 
1954 133g Decca ...... 153 18 165% 1634 —1% 
115 81%, Eastman Kdk. 110 9934 94 9412 _— 
43% 3% EMI — 4\2 334 3% — 
10% 7% List Ind. 114 878 8% 8°24 +%% 
22 14%, Loew’s .. 204 1638 15% 15'2 —% 
914 734 Nat. Thea. ... 217 91g 8% 87% —% 
36% 2844 Paramount .. 102 35% 3234 3356 — *% 
1834 14 Phileo ...... 220 15'% 14 14% _ 
40 . 2 + aia 297 34% 3134 321% —1% 
814 534 Republic .... 10 7 5% 6% —1 
13% ii Rep., pfd..... 14 1118 11% 1134 —% 
184% 14% Stanley War. 75 17% 1614 17% +%M% 
29% 22 Storer .... 55 2334 22 2214 +1% 
30% 224% 20th-Fox 76 25% 24 24'8 — 58 
253g 18% United Artists 55 208 18% 19% —1% 
30% 2356 Univ. Pix .. 10 26 25 25 —1% 
73 68 Univ., pfd... *10 70 70 70 - 
28% 19142 Warner Bros. 36 21 19%4 20% —%M% 
12642 91% Zenith ...... 159 12614 111% = 115 —1% 
American Stock Exchange 
44 2% Allied Artists 75 31% 2% 2% —%M% 
5 7% All’d Art, pfd. 5 8 1™™ 8 — 
11% y Asso. Artists 63 9 8% 828 — 5% 
1% 5g C&C Tele. 249 7% 3%4 3%4 —1/16 
6% 4%, DuMont Lab. 207 5368 416 47% +% 
45, 2'2 Guild Films. 71 3% 3 3 
9% 6267 Nat'l Telefilm 69 814 7154 758 —% 
yg 3% Skiatron . 254 7% 1% 1% — % 
834 4% Technicolor . 101 56 4% 5 —\% 
5% 3% Trans-Lux 50 5 4% 5 + % 
Over-the-Counter Securities 
Bid Ask 
Ampe pe eer ee ee 544% “+ % 
Giianeske Industziet ....cccccccccse.so 2 243 —% 
Cinerama Inc. eee eeeeeseeeeeeeeee 1% 1% —% 
Cinerama Prod. eee eee ee eeeeeenes 2% 258 —%M% 
DuMont Broadcasting .........cssees00+. 8% 936 —'\% 
Magna Theatre ....;. 5 ER <P > ie 244 +% 
Official Films ..... Udwacvecnccisotenésoe | 69R 1% ~ 
Polaroid cocteodambocwascevesnavece Bem. 182 —7 
U A. Theatres ee ee weer ee ee eee eeeeeeeeee a 45% —% 
Walt Disney OP PPP OPER EPP EEE Cee) 16 1742 —ls8 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Pals of Status Quo 


Continued from page 5 eee 


said this “seemed tantamount to 
a postponement... of any author- 
ization for the operation of sub- 
scription tv.” 

The Committee topper indicated 
that his group will “carefully an- 
alyze” the decision which the Com- 
mission directed its staff to pre- 
pare which will set forth the terms 
and conditions under which sub- 
scription applications will be grant- 
ed. This decision is due to be 
ready in about a month. 

Harris said the Committee will 
also want to scrutinize any appli- 
eations which the FCC may receive 
for home-toll operation. its pur- 
pose, he explained, will be to de- 
termine whether or nr’ authoriza- 
tion of experimental subscription 
will be in the public interest and 
whether such operations will be 
conducted in such a manner as to 
jeopardize existing tv services. 

Celler expressed con .nce that 
once Congress considers iis bill 
the Commission will hold up au- 
thorization of subscription opera- 
tions until the problem is “re- 
solved.” He said that pay tv in- 
volves “such a grave threat” to the 
public interest that Congress 
should make the determination 
whether the service should be al- 
lowed. Even on a trial basis, he 
said, subscription may have “dis- 
astrous consequences.” 

Confidence that Congress will 
stop the FCC action from taking 
effect was also expressed by Har- 
old E. Fellows, prexy of the Na- 
tional Assn. of Radio and TV 
Broadcasters. “I am quite sure,” 
he said, “that the Congress, direct- 
ly representing the people of . 
country, will have s 
say about this proposition, which 
would add millions of dollars to 
the entertainment budget of the 
American people, mainly for pro- 
gramming similar to that which 
they have been receiving free.” 

Fellows said that it is “still” the 
NARTB position that the FCC lacks 
the jurisdiction to authorize sub- 
scription over the air. “We be- 
lieve,” he added, “that the Con- 
gress intended (in framing the 
Communications Act) that the 
American people should receive 
broadcast program without charge 





after the purchase of sets,” 








20th Goes Again 
Into Gotham Nabe 
Firstrun’ Dates 


More convinced than ever that 
it’s got more to lose than to gain 
from preeming certain pictures on 
Broadway, 20th-Fox is doing an en- 
core with saturation circuit open- 
ings in N. Y. for both “No Down- 
payment” and “April Love,” the 
Pat Boone film. 

20th did the same thing with 
“Bernardine” and made out very 
well, and Paramount had a similar 
experience with “Loving You,” the 
Elvis Presley pic. Par also tried 
the new approach in Boston. Uni- 
versal did it in Chicago, but with 
unsatisfactory results. 

Problem appears to be unique to 
Broadway, where costs of launch- 
ing a picture are so high that dis- 
tributors claim they can’t make 
money. Said a 20th-Fox exec: 
“When the Broadway houses are 
willing to pay good money for our 
films, they can have them.” 

Actually, 20th isn’t skipping 
Broadway altogether. “Three Faces 
of Eve” goes into the Victoria and 
the company is still a steady tenant 
at the Roxy Theatre. Thinking 
seems to be that, particularly on 
films that appeal to the younger 
set, which can’t afford the Broad- 
way prices, the opening of pix in 
the nabes pays dividends. 


Moorhead’s New House 
Moorehead, Minn., Sept. 24. 

Confidence in exhibition's small- 
town future still prevails on the 
part of the McCarthy Bros., vet- 
eran Fargo, N. D., circuit owners. 

This is at least to the extent 
that the MecCarthys have an- 
nounced construction of a new 
$75,000 800-seater here where 
United Paramount operates a show- 
house. 

Moorhead is in close proximity 
to Fargo, North Dakota’s largest 
city, which has a half-dozen cine- 
mas, including a drive-in. 
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Hitchhike Vs. Drive-Own-Chariot 
Debate Echoes Re Oscar Aircast 


With perhaps such exceptions as¢ 


a generally agreed bias against 
child beating, unanimity of thought 
(and action) in the picture busi- 
ness on any particular issue has 
been traditionally elusive. Con- 
sequenfiy, it's hardly surprising 
that the decision to sponsor the 
Academy Awards television-radio 
program drew some adverse reac- 


tion. 
As reported in Variety last 
week, a few ad-pub officers ex- 


pressed negative sentiments on the 
usual don’t-mention-my-name ba- 
sis. Why pay the fare when we 
ean hitchhike for nothing?, they 
wanted to know. And wouldn't it 
be better te use the money for 
some other audience-luring proj- 
ect? 

The values of industry identity 
as its own impresario of one of 
the biggest popular-appeal enter- 
tainments of the year can’t be 
measured in terms of increased 
boxoffice for a particular picture, 
of course. But it’s the industry's 
job right now to sell the industry 
as an institution, to re-sell a habit, 
to imbue the public with the idea 
that the film production rates im- 
portant consideration, at least 
some of those 52 weeks of the year. 


Too many people are staying 
away too much. This fact was 
driven home the past several 
months as product with genuine 
merit (by anyone's standards) 
proved commercially disappoint- 
ing. The summer bexoffice was 


erratic. Second-rate science fic- 
tion and horror films clicked while 
top-calibre productions barely got 
by. 

Bankrolling Oscar is one way of 
communicating the importance of 
Hollywood to that audience that’s 
gotten away. To be considered im- 
portantiy, the trade must act im- 
portantly. And one way of not 
doing this is to talk poverty. And 
that was poverty reflected in 
Oldsmobile’s previous sponsorships 
—a great communications medium 
simply so poor as to require an 
economic prop from an outsider, 

The aura of impoverishment 
could hardly generate confidence 
on the part of the public. No con- 


fidence means so much less of that 
picture-going habit. Institutional 
uplifting won't sell the pictorial 
duds but it will give the quality 
merchandise the solid background 


it deserves. 
Benefits akin to an enhanced in- 


dustry stature also should accrue 
from supporting Oscar. Academy 
president George Seaton, properly, 
thinks big. As per his proposals, 
the MPAA-approved plan for fi- 
nancing the tv’er will bring a sur- 
plus, which will be used for im- 
proved relationships with univer- 
sities, the staging of an interna- 


tional 
would 


film festival (the problems 
be great but the possibili- 


ties great, too), development of in- 
dustry museums, publication of a 
quarterly magazine featuring lof- 
tier-than-fan material for circula- 
tion among critics, educators and 
others, etc. 

Consider, too, that there's en- 
thusiasm to be stimulated intra- 
murally The Audience Awards, 
Academy Awards Sweepstakes and 
public-participation projects of the 
future could be given a greater, 


more meaningful push—a real hy- 
po—by personnel of an industry so 
fixed as to meet its own obliga- 
tions: 

From the inside has come word 
that an influencing factor behind 
MPAA's vote to self-project Oscar 
was the more thoroughly-under- 
stood power of the motion picture. 
The successful showings of the 
backlogs on tv sparked this under- 
standing 


Keith’s, Toledo, Doomed 
Toledo, Sept. 24. 


The 45-year-old theatre which 
was opened by B. F. Keith in 1912 
on St. Clair St., Toledo entertain- | 


ment stem, is being razed to make 
way for a parking lot. 

It was known as Keith’s for 
many years, even after vaudeville 
faded and the house was used by 


stock companies, When it was con- | 


verted to a film house, the name 


was changed to the Granada. It has 
been dark for more than a year. 
Projection equipment was sold to 
a school 


> 


Hollywood, Sept. 24. 

Jose Ferrer and Ed Dukoff have 
become partners in an independent 
production based on the life of 
newspaper publisher Joseph Pulit- 
ver. Ferrer will star as Pulitzer, 
and also direct the biopic. 

Ferrer is currently starring in 
and directing “Bay the Moon,” for 
Metro. 


also for Metro, will be released 
this fall. It’s based on the Drey- 
fus case. 


Dukoff will continue to head his 
public relations company, in addi- 
tion to his association with Ferrer. 


Robins Amus. Co. Sues 
Par on ‘Commandments’ 


Cleveland, Sept. 24. | 

Robins Amusement Co., opera- 
tors of the Robins Theatre in War- 
ren, O., filed an anti-trust suit last | 
week against Paramount Pictures, | 
Paramount Film Distributing Corp. | 
and the State Theatre Co. of | 
Youngstown, O., charging they) 
were involved in a conspiracy to 
keep the plaintiff from securing} 
and playing “10 Commandments” | 
during its run at the Youngstown 
stand. 

Operators of the Robins claim , 
they lost a potential profit of $22,- 
375 asa result of the freezeout and 
are asking $67,125 for damages 
plus court expenses. | 

Leon Enken Jr., v.p. of Robins 
Amusement, said he made requests 
several times to get a license to 
show “Commandments” this year 
but was refused each time by the | 
Paramount distrib exchange. Plain- 
tiffs also said that during run of 
“Commandments” ai the State, 
both Paramount Pictures and | 
Paramount Distributing would not | 
authorize the exhibition of film to_ 


any other exhibitor in Youngstown | 
or Warren or in any other city | 
within a 20-mile radius of Youngs- | 
town, including New Castle, Pa., 
and Sharon, Pa., the latter having 
in past also enjoyed simultaneous 
first-run rights with Youngstown. 








Anti-Trust Action Revea!s 


Minneapolis, Sept. 24. 

With more defense testimony to 
come Judge G. H. Nordbye recessed 
for three weeks the trial of circuit 
owners Rubenstein & Kaplan's 
$540,000 Federal Court conspiracy 
suit against major distributors and | 
the Paramount circuit. Reason for | 
the interruption was the necessity | 
of Judge Nordbye’s presence in the | 
east in connection with other liti- 
gation. | 

The plaintiffs had rested after 
the introduction of numerous docu- ; 
ments which they had impounded 
and which were intended to- bear | 
ovt allegations that clearance dis- | 


|crimination was practiced here dur- 
jing the 1935-40 period in favor of 


circuit affiliated theatres and 
against local independent houses. 

Documents in question com- 
prised various correspondence be- 
tween local film exchanges and 
|their home offices, between the 
} branches and the Paramount cir- 
|cuit here and among the chain's 
executives. 
| It's on these exhibits that the 
| plaintiffs largely base their alle- 
| gation that the local neighborhood 
Paramount Arion, charging the 
same 25¢ admission as the newer 
R. & K. Hollywood, eight blocks 
| distant, enjoyed a seven-day earlier 
| playing position because it was a 
| circuit affiliated theatre, thus caus- 
jing R. & K. monetary damage. 

At the same time, the corre 
spondence revealed that operation 
of a local neighborhood house 
wasn't always a bed of roses even 
lin the good old pre-video days, es- 
| pecially when competition devel 





Ferrer as Pulitzer | 


Another film in which he | 
starred, also directed, “I Accuse,” | 


| Fregonese is leaving for London 


| graphic 


By LES REES | 








" ‘Qualified’ Directors 


Continued from pase 3 gaan 








director that is wise to the ways 
of the foreigner, can obtain much 
more work, cooperation and ability 
, out of a film crew (non-American). 


|a film, and Spain is the cheapest. 


| Latter country is where Fregon- 
“Don 


to film 
The vet-di- 


|ese is planning 
Quixote” next year. 





| Cooper to essay the “Quixote” role. 
| Fregonese, also said, that he 
| doubts very much if Michael Todd 
| will ever film his version of “Don 
| Quixote” in Spain. That is if he 
| still has private intentions of doing 
it on that locale. 

“Spain has a high regard for 

| ‘Quixote’ who is a national hero, 


} 


j}and they would never allow a for- 


eign comic to make up the role. To 
them it would be disrespectful, and 


|they (government) would never al- 


low it,” he declared. 


Sept. 30 en route to India to prep 
the Jan. 2 start of “Harry Black,” 
initial pie for 20th and to co-star 
Stewart Granger, Barbara Rush and 
Anthony Steele. Lord Braborne is 
producer. 


Exports of U.S. Films 
15% Under ’56 Record 


Washington, Sept. 24. 

U. S. exports of motion picture 
films and equipment for the first 
half of 1957 dipped to $20,315,207. 
This was about .15% under the ree- 
ord $24,043,809 worth of exports 
during the first six months of 1956. 

The drop, according to Nathan 
D. Golden, head of the Commerce 
Dept.’s motion picture and photo- 
products division, was 
registered mostly in. rawstock and 
in actual prints and negatives of 
feature motion pictures exported. 
In other fields of equipment, this 
country generally held its own in 
exports. 

During the first half of this 
year, the U. S. exported 64,000,000 
feet of rawstock less than for the 
comparable period, a year earlier. 
Shipped was about 20,000,000 feet 
less of exposed film in the 35m and 
the substandard sizes. 








Noel Coward is expected to at- 
tend the $10-a-seat opening of 
“Around the World in 80 Days” at 
Morris Berlin’s indie 614-seat Som- 
erset Theatre in Ottawa Oct. 1. 





- Recess Rubenstein & Kaplan Suit 


Some Unusual Economics 


In Minneapolis Area 


oped as the result of construction 
of a new nearby theatre. 

Suit has an unusual angle in that 
the plaintiffs, R. & K., after leas- 
ing the Arion to Paramount, built 
the new and more modern Holly- 
wood in the same neighborhood 
and operated it in competion with 
the Arion. With the Arion at the 
outset charging 15c admission and 
the Hollywood 25c and the latter 
then having the earlier run, the 
Arion started going into the red 
at the rate of $10,000 a year, ac- 
cording to the correspondence. 

But other correspondence ac- 
cepted by the court was designed 
to show that when Paramount ex- 
pended $14,000 to modernize the 
Arion and the theatre went to the 
same 25c admission as the Holly- 
wood, it received 49-day clearance 
compared to the Hollywood’s 56- 
day. Tables then were turned and 
the Hollywood's boxoffice troubles 
began, the plaintiff's documents 
alleged. 

Prior to the recess, the defend- 
ants had placed United Artists, 
Columbia and former RKO sales 
executives on the stand. They in- 
cluded William Heineman, George 
Joseph and L. E. Goldhammer and 
their testimony was designed to 
show that R. & K. didn't seek the 
earlier run for the Hollywood and 


MPA’s Allport Paints Rosy Picture 
Of British, U. S. Prod.-Distrib Setup 


Fregonese also stated that to his 
| knowledge France is the most ex- 
pensive country in Europe to shoot 


rector is talking a deal with Gary 


Briefs From Lots 


Hollywood, Sept. 24. 

Billy Gilbert set with Carol Mor- 
ris in Hugo Haas indie, “Stars in 
the Backyard”... Producer Robert 
E. Kent cast Jim Davis for second 
male lead in “Toughest Man in 
Tombstone,” George Montgomery 
starrer for United Artists release 
.. + “Honolulu Hattie,” original by 
Arnold Belgard, acquired by indie 
Edward White for lensing under 
banner of his Variety Pictures for 
Republic release . . 
erer will direct Universal's “Never 
Steal Anything Small,” to star 
James Cagney and Shirley Jones 
.. + Alan Gifford returned from-15 
| years in England to take over role 


jin “Screaming Mimi,” Harry Joe 
Brown-Robert Fellows production 
for Columbia release. 

Tina Leuise, debuting in “God's 
Little Acre,” signed to three-pix 
pact shared by Security Pictures 
and Anthony Mann Productions, 
co-producers of “Acre”. . ; Joanne 
Gilbert snagged one of femme 
leads in Milo Frank production, 
“Bay the Moon,” Jose Ferrer 
starrer which latter also directs 
. «. Beverly Tyler assigned femme 
lead opposite George Montgomery 
in Peerless’ “Toughest Gun in 
Tombstone” . “Night Without 
Honor,” by Anna Bonnini, pur- 
chased by Curtis Roberts, who will 
produce property first on Broad- 
way before filming ... Luis Van 
Rooten into 20th’s “Fraulein” . . 
Karen Steele appears opposite 
Randy Scott in Warner Bros.’ 
“Westbound,” Henry Blanke pro- 
duction .. . Hal Wallis bought film 
“Mrs. Gibbons’ Boys,” 
Booth, Shirley Mac- 
Laine and Earl Holliman consid- 
ered for top roles. 

Gannaway International op- 
tioned “Scott's Landing,” screen- 
play by Rich Hall, for production 
by Vance Skarstedt . . . Dan 
O’Herlihy and Pat Ford will co- 
produce “Steeplechase” as an indie 
. . « O'Herlihy set Roger Kay to 
direct “The Assassin,” another 
indie ... Barbara Bel Geddes joins 
James Stewart and Kim Novak in 
Alfred Hitchcock’s “From Among 
the Dead” at Paramount... Metro 
cast Richard Widmark to oad 
with Robert Taylor in “The w 
and Jack Wade” .. . Ernest Truex 
with Rock Hudson and Cyd 
Charisse in Universal's “Twilight 
for the Gods” . . . William Cruik- 
shank, who was to produce “Heidi” 
as telepix series, will make classic 
now as a theatrical feature, start- 
ing Sept. 30 in Munich . . . Uni- 
versal inked Alexis Smith for “For 
Love or Money.” 

Judy Canova set to star in Al 

rt C. Gannaway's “Senorita 
Jones,” which Charlies Lamon will 
direct in Havana as first feature 
of Gannaway's new international 
company ... Jerry Wald pur- 
chased John McPartland novel, 
“The World of Crime,” and cast 
as stars Joanne Woodward, Bar- 
bara Rush, Sherree North, Pa- 
ricia Owens .. . Francis D. Lyon 
off to Sydney to direct Australian 
sequences of “Cinerama South Pa- 
cific” . . . Dean Jagger replaces 
ailing Adolphe Menjou in Samuel 
Goldwyn Jr.’s “The Proud Rebel” 
20th handed Arthur Kramer, head 
of story department, a new long 
term ticket .. . William Walker 
into Jerry Wald’s “The Long, Hot 
Summer” at 20th ‘ Scripter 
Robert Dozier has one-picture deal 
at Metro and will work with pro- 
ducer Stuart Millar on latter's 
initialer on lot .. . James O. Rad- 
ford set “Cry of the Loon” for his 
next indie production. 











| 
lrection of “If I Should Die,” Uni- 
lversal production starring Jeff 
| Hunter . Aubrey Schenck- 
| Howard W. Koch cast Mamie Van 
Doren in unit's Warner release, 
\“Born Reckless” ... “The Key” 
is new tag for Carl Foreman’s 
“Stella,” starring William Holden 
and Sophie Leren .. . Angela Lans- 


. Charles Led-| 


Richard Carlson takes over di-| 


London, pt. 24. 

The production-distribution part- 
nership that has grown up between 
British and American film interests 
was a significant and fruitful 
event in the history of British films 
according to Fayette W. Allport, 
European manager of the Motion 
Picture Assn. of America in an 
article published in the Financial 
Times yesterday (Mon). Paper is 
the British equivalent of the Wall 
Street Journal. 

Allport, now in America to take 
part in the negotiations for the 
renewal of the Anglo-American 
monetary agreement, points out 
that American companies have be- 
come principal distributors of 
British pix. Today, the MPA com- 
panies, taken altogether, distribute 
{more British films in the UK and 
‘abroad than any company or group. 
| He opens his article with a com- 
ment on the misunderstanding that 
still exists concerning the role 
played by U.S. interests in the 
production and distribution of 
| British films. This, he suggests, is 
|mot altogether surprising as im- 
|}portant changes have recently 
| taken place in this area and are 
| now only becoming apparent to the 
| industry as a whole. Heretofore, 
and, to some extent even today, 
| American companies operating in 
bey field have been regarded more 
or less exclusively as producers of 
| British films for their own account 
and profit. If this was ever true, 





says Allport, it is no longer so. In 
recent years, American companies 
have become first of all distribu- 
tors of British films and second co- 
producers, thus creating substan- 
tial advantages for their British 
; associates. They are not rival pro- 
' ducers, but partners, he adds. 


Cites 1956 Results 


To illustrate his point, the MP \ 
European topper recalls that in 
1956 its member companies dis- 
tributed 20% of all British feature 
films and 23% of all first features 
(over 6,500 ft. in length) in the 
United Kingdom. That was more 
than double the 1954 total and, in 
addition, they handled 22% of 
all British shorts. In the first six 
months of the current year these 
proportions rose to 32% of all 
features and 42% of first features. 
These figures respectively equal 
and exceed the totals for the three 
leading British distributors com- 
bined. 

Outside of UK, Allport notes 
that the MPA companies distribute 
upwards of one quarter of all 
British first features and half that 
total get worldwide release. As a 
result, British producers and Brit- 
ish films in increasing numbers are 
finding a new play and long over- 
due recognition in the world mar- 
kets. 

The American companies, he 
points out, have-the organization, 
and British producers have the 
product. It is, therefore, only nat- 
ural that they should get together 
and it would be surprising and 
unfortunate if they didn’t do so. 
He underlines that point by sug- 
gesting that failure to get together 
would have been a catastrophe when 
it is recalled that each of the U.S. 
majors maintains central sales of- 
fiees in the capital cities of ali the 
leading markets of the free world. 
In some cases, British pix distrib- 
uted by their members have 
achieved results abroad, particular- 
ly im the U.S. According to All- 
port, that confirms the now recog- 
nized fact that there is no basic bar 
to British films in America. 


Allport sees no reason why 
good British films should not en- 
joy as wide a market as good 
American films as their potential 
public is the same the world over. 
Pointing out that all is needed is 
international appeal and good sell- 
| ing, he records the fact that the 
| American industry derives approxi- 
mately one half of its revenue from 
| its foreign business. 

The MPA exec avers that pos- 
sibly the greatest single contribu- 
jtion to the production-distribution 
| partnership is finance, but disposes 





that theatres with the earlier runs | bury into Jerry Wald’s “Long Hot} of the suggestion that it is largely 


paid the higher film rentals. Ac- 
countant witnesses went into the 
various financial phases of theatre 


operation : 
. . Le roducer-director at 20th- 
Lee Loevenger, the plaintiff's ~ ee Dee phe. into Para- 
counsel, also tried two similar suits} moynt’s W. C. Handy biopic, “St. | 


before the same judge here and in 
one of them won a $135,000 judg- 
ment for his client. 


| Summer” at 20th ...N. Y¥. actor 
Robert F. Simon draws role in 
Paramount's “The Buccaneer”... 
| Leo McCarey signed to three-pix 


Louis Blues” .. . Cecil Kellaway 


|into Samuel Goldwyn Jr.’s “The 
| Proud Rebel.” 


| drawn from unremittable sterling. 

The amount of iced coin used in 
| production is in the neighborhood 
of $8,400,000 annually, but that 
figure has to be supplemented by 
substantial amounts of commercial 
credit. Last year, its member com- 
panies invested more than $16,800,- 
1000 in UK film production. 
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3700 RADIO-TV 
DISC JOCKEYS 
AND PROGRAM 


DIRECTORS LAUNCH 
VAST RECORD 
PROMOTION! 


Platters now on the air, LP 
Albums as well as individual 

' discs. RCA Victor forecasts, . 
| within two weeks “Top-10” 
hits out of the 7 sizzling hot 
new numbers: 


“Jailhouse Rock’’+“‘I Wanna | 
| Be Free” + “Baby, I Don’t —— Ff. 
Care” + “Treat Me Nice” . = 4 
| “One More Day” + “Young 


and Beautiful” -“Don’t Leave M-G-M PRESENTS THE DELUXE ATTRACTION! 


Me Now.” 
cwmcweneu') ELVIS PRESLEY 
A big show for everyone, 

ed bie j 

| radio and TV advertising. A AT HIS GREATEST! 


publicity natural that’s a 
space-grabber! 


PREVIEW REPORT! 


The audience at the Picwood 
Theatre in Encino, Cal. 
hailed it as Presley’s greatest 
dramatic singing role; power 
ful story, sure-fire for adult 
draw and Presley fans! _ 


WORLD PREMIERE! 
The gala launching at Loew’s 


State, Memphis, October In His First Bi . 3-9 . 
24th will be followed by g Dramatic Singing Role! 


cet ae e J, ° 
ghou wen es 
os ailhouse Rock 
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‘DEAN’ SMOOTH $9,000 
IN FRISCO; ‘DAYS’ 266 


San Francisco, Sept. 24. 
First-run trade here currently, 
for most part, is ons — new- 
comers being especiall x light- 
weight. An exception is “James 
Dean Story,” which is rated fine at 
St. Francis. “Giant Claw” looms 
fair at Paramount. “Hised Gun” at 
Warfield shapes thin while “Dino 
looks fairish at United ted Artists. Top 
hard-ticket pic is “Around World 
in 80 Days,” great in 39th 
at Coronet. “It Happened in Park” 
is top arty film, with big takings $ 
in second week at B 
Estimates for This Week 
Golden Gate eres ack” tar) and 
$1.25)— ‘Jumping Jacks ) _ 
“Sailor Beware” (Par) (reissues 
Fair $8,500. Last w 


Interlude” (U) -< ‘ootsteps in 
Night” (AA), $9,000. 

Fox (FWC) (4, 651; .50)— 
“Sun Also Rises” Lom wk). 





$13,000. 
Warfield (Loew) (2,656; .25) 
and - 
$8,500. Last week, “House of Num- 
bers” (M-G) (2d wee bly’ 
World Exploded” (Col). 
000. Last week, “Omar 

St. Franeis (Par) (1,400; 90-$1.25) 
—‘James Dean nee we) and 
(3d wk), $9,000 for 8 days. 

Orpheum (SW-Cinerama) (1,458; 
Smooth $16,000 or close. Last 
week, $16,300. 

“Let's Be Happy” (AA). Fair $6,- 
000. Last week, "Fuzzy Pink Night- 

Stagedoor 
$2.20)—“10 Commandments” (Par) 
“Mule, Striptease” (DCA) (34 wk). 
Okay $2,500. Last week, $3,100. 

Last week, $3,900. 
(‘S. F. Theatres) (364; 
$1.25) — 

Bridge (Schwarz) (396; $1.25)— 
“Happened In Park” (Indie) (2d 
250; $1.50-$3.75)—“Around World” 
(UA) (39th wk). Great $26,000. 
“Kind Hearts, 
and “Lavender Hill Mob” (Rank) 
fight” (Indie) (reissues), $1,500. 

Presidio (Hardy-Parsons) (774; 
week, $3,800. 

DENVER 
fidential” (UA) and “Star of India,” 
(Indie), $4,500, 


~ CHICAGO 
(Continued from page 9) 


Paiace (SW: Lo saa 
$1.25-$3.40) — “Seven W. 


‘Cinerama) (40th wk). Sock $44, 000. 
Last ,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“3-10 to Yuma” (Col) and “Broth- 
ers Rico” (Col). Torrid $18,000 
Last week, 


! Werewolf” 
(Capitol) and. “At of Saucer- 
Men” ( ), $18,500. 
(B&K) 


(2,400; 90- 
$1,50)—"Jeanne els” (Col) (6th 
vi. Fairish $12 


Last er 
Todd’s Cinestage (Todd) (1,036; 
$1.75 - $3.50) — “Around World 
(UA) (25th eae Sellout $26,400. 
Last wee 
United b&K) (1, £700; 90- 
| $1.50)—“Omar 
2d «wk. Lively 
-| week $2 q 
Woods. (Essaness) 
$1.50: 
= Last wee “Oni. 
(UA) (3d wk), 
$9,000 in 5 


World (Indie) (606; 90)—“Young 
‘e2 al (Indie). 


‘Quantez’ Great $6,500, 
Omaha; ‘Days’ Wow 116 


Omaha, Sept. 24. 
It’s SRO for Arthur Godfrey at 
Ak-Sar-Ben World Championship 
Rodeo here this week, and down- 
town first-runs are feeling the 
pinch. Biggest disappointment is 
‘Sun Also Rises,” which is quiet 
at the Omaha. “Around World in 
80 Days” stays terrif at Admiral 
in fourth stanza, “Quantez” is top 
newcomer with great takings at 

State. 

Estimates for This Wee 

Admiral. (Blank) (866; 


wk). Should do big $11,000. Last 
6th | week, $11,500. 

Brandeis (RKO) (1,100; 75-90)— 
“Band of Angels” (WB) and “Last 
Stagecoach West” (Rep) (2d wk). 
Light $2,500. - Last week, $4,200. 

Omaha (Tristates) (2,066; 90- 
$1.25) — “Sun Also Rises” (20th). 
Mild $7,500 or near. Last week, 
“Sea Wife” (20th) and “Abductors” 
(20th), $4,000 at 90c top. 

Orpheum (Tristates) (2,980; 75- 
90)—"‘Interlude” (U). Slow $6,500. 
Last week, “Jeanne Eagels” (Col), 


$7,500. 
State (Goldberg) (850; 75-90)— 
“Quantez” (U). Great $6,500. Last 


week, “Fuzzy Pink Nightgown” 


Leer 4 (UA), $3,000. 


$3,600. “Adora 


Creatures” indie) ¢ 
(Da 


vis) 
$1.50) — ro” (Davis) ( ‘ad wk). 


Ft $4,500. Last week, $6,200. 
LOS ANGELES 


(Continued from page 8) 
ae Guitar” (Rep) (reissues). 

r $3,400 . Last w Pantages, 
valves No % and 
“Gunfighter” (20th) (reissues) 
$3,300. 
oy (FWC-Metropoli- 

; 90-$1.50)—"Pajama 
Game” (WB) (34 wk, Vogue; Ist, 
Rialto) and Pink Night- 
gown” (UA) (m.o.) (Rialto only). 
Okay $8,000. 


Hollywood, Uptown, Loyola 
(FWC) (756; 1,715; 1,248; 90-$1.50) 





Vogue 
tan) teas; 839 





—"Hatful of Rain” (20th) (m.o.) 
and om Show” (20th). Lukewarm | 


$12, 

filllstreet (RKO) (2,572; 90-$1. 50) | 
—‘Demetrius and Gladiators 

(20th) and “The Frogmen” (20th) 


(reissues). Slow $4,500. 

Four Star (UATC) (865; ge 
—Silken Affair” (DCA) (24 wk). 
Mild $2,800. week, $3 E 

Chinese (FWC) er 1.25- 
$2.40\—"Sun Also Rises” 20th) 
(4th wk). Still good $11,500. Last 
week, $13,800. 


Fine Arts (FWC) (631; 90-$1.50) 
—"Perri" (BY) (4th wi) Okay 
$4,500. Last week, $6,100. 

Orpheum (Metropolitan) (2,213; 
90-$1.50) — “Pride and Passion” 
enataak) ‘ada P Buna 

eship” e) (m.0.), Pp 
ing $5,300 


Fox Rogerty (FWC) (1,334; 90- 
$1.50) — “Affair to Remember” 
(20th) and “S: Intruder” (AA) 
(4th wk). Slow 

Egyptian (UA “(1,503; 80- 
$1.80)—“Jeanne Fagels” (Col) (7th 
hae Pleasing $9,800. Last week 


Warner Hellywood 
rama) (1,384; $1.20-$2.65)—“Seven 
Wonders” (Cinerama). ed 
16th week goo (22) after great 


$29, last wee 
ook —m 1.75- 


we) 
"$26,200. 


$3.50)—"Around W 
(SW) (1,612; 


(UA) (40th wk). 
ie week, $27,100. 

Warner Beverly 
$1.50-$2.30)—"10 Commandments” 
(Par) (45th wk), Strong $14,500. 


(SW-Cine- 





Fancy $9,000 in 5 days. Last week, 
—"Hired Gun” ( 
sion Against Time” (M-G), Thin 
Paramount (Par) (2 woe .25) 
—"Giant Claw” (Col) and 
(Par) and “Out Of Clouds” (Rank), 
$12,800. 
“Black Pateh” (WB), Fine $9,000 
Last week, “Pajama deme (WB) 
$1.75-$2.65) —“‘Seven Wonders of 
World” (Cinerama) (44th wk). 
United Artists (No. Coast) (1,- 
207; 90-$1.25)—"Dino” (AA) and 
gown” (UA) and “Hidden Fear” 
(UA), $6,200. 
(A-R) (440; $1.25- 
(19th wk). Good $5,600, Last week, 
500. 
Larkin (Rosener) (400; $1.25)— 
Clay ‘(Rosener) (400; $1.25)— 
“Last Bridge” (Indie) (3d wk). Big 
“Young and Passionate” 
(AP) (3d wk). Oke $2,500. Last 
week, $3,800. 
wk). Big $3,500. Last week, $4,000. 
Coronet (United California) (1,- 
Last week, same. 
Rio (Schwarz) (397; $1.10)— 
Coronets” (Rank) 
(reissues). Oke $2,000, Last week, 
“flamenco” (Indie) and “Bull- 
$1.25-$1.50) —"“Snew Was Black” 
(Cont) (2d wk). Fast $3,300. Last 
(Continued from page 9) 
$4,000. Last week, “Chicago Con-!| 
Denver (Fox) (2,525; 70-90)-— 
“Young Don’t Cry” (Col) and “No! 


. Last week, $5,700. 
Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50) — “Nana” 
ea (3 dwk), Fine $6,100. Last 
wee y 
Vagabond (Rosener) (390; $1.50) 
—“Torero” (Col) (10th wk), Okay 
$3,000. Last week, $3,700 


TORONTO 


(Continued from page 9) 


—“‘House of Numbers” (M-G). 
Light $9,500. Last week, “Silk 
Stockings” (M-G) (4th wk), $8,500. 

Tivoli (FP) (955; $1. 75-$2.40)— 
“Around World in ‘80 Days” (UA) 
(6th wk). Capacity $15,000, to 
turnaway biz; week, same. 

Towne (Taylor) (693; $1)— 
“Brothers in Law” (IFD) (2d wk). 








Time to Be Young” (Col). Sad} 
$8.000. Last week, “Sea Wife’! 
(20th) and “Two Grooms for a 
Bride” (20th), $10,500. 

Esquire (Fox) (742; 75-90)— 
“Doctor at Large” (U), Big $5,000. 
Last week, on reissues, 

Lakeshore Drive-Im (Monarch) 
(1.000 cars; 75c)—"“Quantez” (U) 
and “Deadliest Sin” (U). Fair 
$3,000. Last week, on subsequents. 

Orpheum (RKO) (2,600; 70-90)— 
“Action of Tiger” (M-G) and 
“Chain of Evidence” (AA). Thin 
$6,000. Last week, “House of 
Numbers” (M-G) and “Hired Gun” 
(M-G), $7.500. 

Parar ‘nt (Wolfberg) (2,200; 
70-90)—"'Man of Thousand Faces” 
(U) and “Let's Be Happy” (AA). 
Smash $16,000 or near. Last week. 
“Beginning of End” (Rep) and 
“Unearthly” (Rep), $10,500. 

Tabor (Fox) (930; $1.50-$2.50)—| 
“Around World” (UA) (19th wk).| 
Fine $8,000. Last week, $8,000. |“ 

Valley Drive-In (Wolfberg) (950 | 
cars; 75c)—“Quantez” (U) and! 
“Deadliest Sin” (U). Fair $2,000. 


Last week, on subsequents. 
Vogue Art ‘(Sher-Shulman) (442: 


75-90)\—"‘Rising of Moon” (WB). 
Good $1,500. Last week, “Coldlitz, 
Story” (DCA), $1,200, 


Wham $7,000. Last week, same. 





University (FP) (1,556; 75-$1.25) 

—‘Oklahoma” (Magna) (70th wk). 

Nice spurt to PA ge 000 in 4 days. Last 
week, $13,000. 

Uptown (Loew) (2,096; 75-$?. 25) | 
—“Man of Thousand Faces” 
| Big $12,000 or near. Last week, | 

“That Night” (U), $3,500 in 5 days. | 

York (FP) (877; $1.25-$2)—‘10 
Commandments” (Par) (44th wk).! 
Holding okay at $3,500. Last week, 


i same, 


(U).| 





BOSTON 
(Continued from pagé 8) 
—"Doctor At Large” (U) (5th wk). 
Bouncing $7,000. Last week, $7,500. 

Memorial (RKO) (3,000; 75-$1.25) 
—"Sun Also Rises” (20th) (4th wk). 
Slick $11,000. Last week, $13,000. 

Metropolitan (NET) (4,357; 90- 
$1.25) — “Noah’s Ark” (AA-Dom 
(reissue), Fair $13,000. Last week, 
“Pajama Game” (WB) and “Paw- 
nee” (Rep) (3d wk), $14,000. 

Paramount (NET) (1 700; 60- 
$1.10)—“Armored Attack” (NTA) 
and “Battle Stripe” (NTA) ‘(reis- 
sues). Patchy $10,000. Last week, 
“Deersiayer” (20th) and “Hell on 
Devil's Island” (20th), $11,000. 

Pilgrim (NET) (1,100; 65-95)— 
“Chicago Confidential” (UA) and 
“Outlaw’s Son” (UA), good $8,000. 
Robinson fight Monday night. Last 


| week, “Monster That Challenged 
World” (UA) and “Vampire” (UA); 
$6,000. 

Saxon (Sack) (1,100; $1.50-$3.30) 


—"Around World in 80 Days” (UA) 
(25th wk). Vigorous $24,000. Last 
week, ditto. _ 

Trans-Lux (T-L) (724; 75-$1.10) 
—‘“His First Affair’ (Indie) and 
“Three Forbidden Stories" (Indie). 
Sock $5,500. Last week, $7,000, 
way above estimate. 

Orpheum (Loew) (2,000; 75-$1.25) 

—"3:10 to Yuma” (col) and “Town 
on Trial” (Col). Fair $10,000. 
Robinson fight Monday night. Last 
week, “House of Numbers” (M-G) 
and “Ride Back” (UA), ditto. 

State (Loew) (3,500; 75-$1.25)— 
“3:10 to Yuma” (Col) and “Town 
on Trial” (Col), Fair $7,000. Last 
week, “House of Numbers” (M-G) 
and “Ride Back” (UA), $7,000. 


PITTSBURGH 


(Continued from page 8) 
Mickey Spillane doesn't figure to 
et more than very ordinary $7,000. 
t week, “House of Numbers” 
(M-G), $7,500. 
uirrel Hill (SW) (900; 85-99)— 
“Green Man” (DCA) (4th wk). 
Falling off, but its had a profitable 
run, and no complaints. Looks 
hy ,000 on windup. Last week, 


Stanley (SW) (3,800; 80-$1.25)— 
“Jet Pilot” (U), Heavy campaign 
overcoming bad notices and zoom- 
ing to sock $19,000 or close. Stays, 
natch! Lost close to $2,000, too 





' 


.|simce Monday night was lost to 


Robinson-Basilo fight telecast. Last 
week, “Run of Arrow” (U), $8,000. 

Warner (SW) (1,500; $1.25-$2.40) 
—"10 Commandments” (Par) (29th 
wk). ‘Cecil B.. DeMille epic closes 
Thursday, arid house will be shut- 
tered for “week until “Search for 
Paradise” (Cinerama) opens Oct. 3. 
Final week, a blockbuster $23,000, 
Last week, $16,000. 


MINNEAPOLIS 


(Continued from page 8) 
week, “Man of a Thousand Faces” 
(U) (2d wk), $4,500. 

RKO Pan (RKO) (1,800; 85-90)— 
“Young Don’t Cry” (Col) and “No 





Tie to Be Young” (Colf. Tall 
$5,000. Last week, “Cyclops” (AA) 
and ore of Dr. Jeky ” (AA), 


State (Par) (2,300; 85-90)—“Run 
of Arrow” (U). Moderate $6,000. 
Last week, “3:10 to Yuma” (Col), 
$8,500 with help of Friday night 
a Mad Ball” sneak pre- 


ew. 

“Suburban World (Mann) (800; 85) 
—“Value for Money” (RFDA). 
Well-liked British comedy shapes 
okay $1,800. Last week, “Decision 
Against Time” (M-G), $1,000. 

World (Mann) (400; 85-$1.25)— 
“Sun Also Rises” (20th) (4th wk). 


Good $4,500. Last week, $5,100. 


k 
$2.50- | «. 
$2.20)—“Around World” (UA) (4th! « 





| 





‘Wife’ Oke $8,000, Best 
In Prov.; ‘Quantez’ 6'4G 
Providence, Sept. 24. 
Moderate is the word for biz 
here this week, Loew’s State is 
landing the most coin with ‘“Noah’s 
Ark” but its very mild. Doing ac- 
tually better is Majestic’s “Sea 
Wife” with okay take. Just mild 
are Albee’s “Land Unknown” and 
Strand’s “Omar Khayyam.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Land Unknown” (‘U) and “Quan- 
tez” (U). Mild $6,500. Last week, 
“Man of Thousand Faces” (U) and 
Love Lottery” (Indie), $6,500, 
Majestic (S-W) (2,200; 65-80)— 
“Sea Wife” (20th) and “Restless 
Breed” (20th). Oke $8,000, Last 
week, “Pajama Game” (WB) and 
“Pawnee” (WB) (2d wk), $9,000. 
State (Loew) (3,200; 65-80)— 
“Noah's Ark” (Indie) and “Wet- 
backs” (Indie). Dull $8,500. | Last 
week, “House of Numbers” (M-G) 
and “Gun Duel in Durango” (UA), 
$8,000 P 
Strand (Silverman) (2,200; 65-80) 


—‘Omar Khayyam” (Par) and 
“King of the Coral Sea” (AA). 
Moderate $6,000. Last week, 


“Brothers Rico” (Col) and “Spook 
Chasers” {AA), $4,500 in 5 days. 


SEE : — 
R bi b il 
=m Continued from page 4 eee 


nicipal auditorium. Seats. were 
scaled at $3 to $5. 








Dallas Yes & No 
Dallas, Sept. 24 

Two suburban houses here each 

charged $4 admission. The Inwood, 

Interstate’s north Dallas deluxer, 

was a 1,200 sellout and added 100 
chairs. 

Texas Theatre, Rowley ehain's 

Oak Cliff flagship with a capacity. 

of 1,350, had half a house, 





Unresented Blur in Minn. 

Minneapolis, Sept. 24. * 
Radio City here, with a capacity 
of 4,100 seats, pulled 3,600 seats 
and a gross of slightly under $10,- 
000. Reception was . somewhat 
blurred but the audience didn’t 

seem to mind. i 
Paramount, St. Paul, capacity 
2,600, drew 1,900 ticket-buyers and 
a $5,000 gross. 
houses ranged from $2.75 to $5.50, 


* 


$225,000 in Frisco — 
San Francisco, Sept. 24. 
Northern California's total gross 
was nearly $125,000. The Para- 
mount was a sellout at $12,000 and 
the Golden Gate ditto at $12,500. 
Frisco’s Telenews and civic audi- 
toriums in Oakland, Sacramento, 
Stockton and Richmond grossed 
close te $100,000 at $6.60 top, 








Buff Fans Kayo Corum 
Buffalo, Sept. 24. 

Both the 3,000-seat Buffalo The- 
atre and the 2,900-seat’ Century, 
charging $3.50 to $5, played to 
overflow business. 

Reception fine but the tradition- 
al-sized screen was considered 
small and Bill Corum’s eommen- 
tary, which was regarded as {%o- 
Robinson, drew negative reaction 
from many fans. 





Sellout in Boston 


Boston, Sept. 24. 

Three downtown Hub film 
houses cut their pictures last night, 
Monday (23) at 8:30 fer closed cir- 
cuit telecast of the Basilio-Robin- 
son fight. Loew’s State and 
Loew's Orpheum at a $3.50 tab re- 
ported a sellout. 

ATC’s Pilgrim put a $3.30 price 
tag on the event. All were rush 
seats. The Orpheum marked a 
first on tv installation. RCA port- 
able equipment was installed for 
the night. The other houses. have 
been equipped for several years. 

The Basilio-Robinson fight was 
also shown at an East Boston nabe 
house, Saville, at $3.30. 





Negro House Sold Out 
Washington, Sept. 24. 

Keith’s (RKO). 4$3.50-$4 top). 
Sold out 1,800 seats, Plus 100 
standing room. Grossed $6,700. 

Loew’s Capitol ($3.50-$4 top). 
Largest house in D.C. with 3434 
seats. 80% sold with gross of 
$7,100. 

Lincoln (flagship of District The- 
atres, Negro house) ($3.50 top). 
1,500 seat sold out. Plus standing 
room also sold out. Gross $5,000. 

Loew’s Wilmington, Del. ($3.50- 
$4 top). Of 1.700 seat capacity, 
sold 1,100. Took in $4,100. 


Prices ‘at both’ 


Boston Film Men: 
Tf You Fight TV, 
You'll Be Glad 


Boston, Sept, 24. 

Exhibitors in. Beantown have 
scored a win in two big battles this 
past year, both on the battle- 
field of newspaper space. 

A pitch to publishers for more 
picture space has brought results, 
and a joining with retail merchants 
in a drive to pry Bostonians loose 
from their home sets is paying off. 

Paradoxically, Boston exhibs 
used the very medium they are 
fighting, tv, during the 2i-day 
newspaper blackout..On the other 
hand, Video stations ran picture 
page SS Oe Rate anh 30 
soon as ne rs an pu 
iis ‘wspape gan p 

The battle of space, pictures vs 
tele has been rugged. With news- 
papers having to give news cover- 
age to its competing medium, tv, 
picture exhibs felt they were los- 
ing space. The situation has resolv- 
ed itself now so that each Boston 
Sunday gives two to three pages to 
Picturés, spotted in with legit, bal- 
let, other amusements. Ads for tv 
films run on the tv pages only. 

The joining with retailers in get- 
ting the tustomers out from their 
tv sets is building. Some ehains are 
using “movie stamps” and using 
cooperative advertising with mer- 
chants. Other merchant supported 
operations in nabe are 
morning moppet shows, designed to 
get mothers ‘to go shopping and 
leave the kids in the theatre, 

Importance .of hewspaper pre- 
selling of pictures was graphically 
brought. home ‘te exhibs here dur- 


-jing .the, newspaperiess period. 


Grosses went down from 25 to 
50%. Effects are still being felt. 
At the Kenmore, “Doctor at Large” 
opened during the blackout. Now 
in its fifth week, it is doing more 
business than it did in the opening 
week. “ m Man” at the Exeter 
opened a week before the news- 
\ paper unpleasantness and is doing 
more biz. in its eighth week than 
in its first. 

Both exhibs' and newspapers 
have been, ¢onfronted with new 
situations in_ the continuing pic- 
tures-tv Space hassle. Boston now 
third television station up- 
coming, Chantel 5, WHDH-TV. 
and retail stores have 

both have a common 
ground: w to get auds into pix 
reeeac’ = ge into stores. Both 

epen ea On newspaper ad- 
vertising (Boston re dep’t store 
sales were down 13% during first 
week of newspaper blackout). Wed- 
ding of interest towards this end 
and for of common foe, tv, 
is seen here. 


Gotfried Branch Mgr. 
In Calgary for Loew's 


Abraham Gotfried, Loew's Inter- 
national manager for Thailand for 
the past seven years, moves under 
the of sales v.p. 
Charles M. Reagan by shifting te 
Calgary, Canada, as branch man- 
a. He succeeds Albert Genaske, 


Gotfried started his career with 
Loew’s In 1945 in the accounting 
department in Shanghai. In 1949, 
he was transferred to Thailand 
and was promoted to branch nian- 
ager one year ago. He left this 
post in March, 1957, to move to 
Canada and was subsequently 
made a special sales representa- 
ae his new appointment last 
week, 


Hartford Area’s First 


4-Waller Since 1949 


Hartford, Sept. 24. 

The first hardtop house to be 
erected in this area since 1949 is 
scheduted for construction in 
nearby Manchester. The 1,200- 
seater will be ready for occupancy 
next spring and will be known as 
Parkade Cine: It will be located 
in a shopping centre, Manchester 
Parkade, 

House will be operated by 
Bernard Menschell, operator of 
both nabes and drive-ins in this 
area. Last hardtop erected here- 
abouts was the Burnside in across- 
the-river East Hartford. Cost of 
the Parkade Cine has been set at 
| $300,000, with all seats on the 
i ground floor, 
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Exhibitors are talking about... 


THE MOST DARING WAR PICTURE OF THEM 


“ys This picture is GREAT! It has been many a long day since | have had such a thrilling preview experience 


“One of the m powerful, gripping and unusual pictures | have seen 
I'he seen and enjoyed by million 
ALA MR GRE Tah > hioh decree of tensi 


tt raAstaty I Strict r hilo ni oduction 


HEATH PRODUCTIONS presents 


GARD WIDARK 


WL | 
lon 
> DOLORES MICHAE 


Ni 





KARL MALDEN 





24 PICTURES 


VARIETY 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Yeor.........47 
This Date, Last Year ......19 











“NEVER LOVE A STRANGER” 
Prod.—-Harold — 
Dir —Robert Steve 
John Barrymore re Lita Milan, Robert 


ray 
(Started Sept. 9 
~COLE YOUNGER, forrcpren” 
*red.-Ben Schw 
Dir.—R, G, oe 
Frank Lovejoy, james Be 
ton, Jan Mer! 
Myron Heaiey 
(Started Sept, 23 


, Abby Dal- 
Spencer, 





COLUMBIA 
Starts, This Year.........27 


This Date, Last Year......25 | 











“BONJOUR TRISTESSE“ 
ones in France) 

-Dir.—Otto Pre er 

David Niven, Deborah Kerr, Jean Se- 

berg, Mylene Demongeot, Geoffrey 


Horne 
(Started Aug. 1) + 
“STELLA” 
Prod.-Carl Foreman 
Dir.-Sir_ Carel Reed 
William oe Sophia Loren 
(Started Aug. 
“GIDEON'S aah 
Prod.-Dir.—John Ford 
(Shooting in Lendon) 
Jack Hawkins, Anna 
(Started Aug. 12) 
“THE 7TH VOYAGE OF SINBAD” 
{hooting in Londen) 
Prod.—-Charles Schneer 
Dir.—-Nathan Juran 
Kerwin Mathews, Fiheve Grant, Torin 
Thatcher, Eddie Little 
(Started Aug. 12) 


“NO TIME TO DIE” 
@®hooting in Libya) 
Prod.—Phil C. Samyel 
Dir.—Terence Young 
Victor Mature, Leo Genn, Bonar Col- 
leano, Anthony Neweley, Sean Kelly, 
Kenneth Fortescue, Alfred Burke, | 
Maxwell ew, i. ~ Rietty. Alan 
Tilvern, Mart Boddey, George 
Pravda, David Lanse 


(Started Sept. 9) 


“THE SNORKELL” 
(hooting in Italy) 


Prod.—-Michael Carreras 

Dir.—-Gy Green 

Peter Van Eyck, Betta St. John, Mandy 
Miller 


(Started Sept. 9) 
“SCREAMING MIMI” 

Prods.—Harry Joe Brown, Robert Fel- 
lows 

Dir.—Gerd Oswald 

Anita Ekberg, Phil Carey, Gypsy Rose 
Lee, Harry Townes, Alan Gifford 

(Started Sept. 16) 


WALT DISNEY 


Stavta, This VOOR... sccave 2 
This Date, Last Year...... 1 














“THE LIGHT IN THE FOREST” 

Walt Disney 

~Hersche] Daugherty 

Fess Parker, Wendell Corey, Joanne 
Dru, James MacArthur, Carol Lynley, 
Jessica Tandy, Joseph Calleia, John 
Melintire 

(Started July 8) 


METRO 


Starts, This Year.........16 





Barbara Rush, 
oanne Woodward, Ar- 


Tony fas nda, 3 Pritt, 


Ginried 3 june » 
“FRAULEIN®’ 

Prod.—Walter Reisch 

Dir.—! Koster 

Mel Ferrer, Dana Wynier 

(Started Aug. 12) 
“ure PACIFIC” 


od.—Buddy —— 
-—Joshua Loga 
Rossano Brazzi, "Mitzi Gaynor, John 
Kerr, a Walston, Juanita Hall, 
zyense uw a Russ Brown, Ken 
a te 
(Start Aug. » 
“THE GIFT OF LOVE” 
Prod.—Charles Brackett 
Dir.—Jean Negulesco 
Stack, Lauren Bacall, Evelyn 
» Alena Murray, Robert Bru 
baker, Anne Seymour 


“SINGIN’ IDOL” 


Prod.—Henry eeghree 

Dir. ~—ilenry 

Tommy tae Edmond O'Brien, 
Gentle, Nick F eames Jerry Paris 

(Started Sept. 


“THE LONG ay cunnesa” 
Prod.—Jerry Wald 


Lili 


Dir.—Martin 

Paul Newman, Anthony _Franciosa, 
Joanne . Orson Welles, Lee 
Remick, Sarah Marsha 

(Started 





UNIVERSAL 
Starts, This Year.........25 
This Date, Last Year..... .26 








“NO POWER ON EARTH” 
Prod. ee ey 


Dir.—Ha 

Richard p hae Sulie London, Arthur 
O'Connell, Walter Matthau. Ann 
Doran, Phil Harvey, Troy Donahue, 
Peggy Converse 

(Started Aug. 12) 

“TEACH ME HOW TO CRY” 

Prod.—Ross Hunter 

Dir.—Helmut Kautner 

John Saxon, Sandra Dee, Terese Wright, 
Margaret Lindsay, Virginia Grey 

(Started Aug. 26) 


“THERE'S A TIME TO Love” 


r 
Lisa Pulver, Ann Harding, 
4 Maria Remarque, Keenan Wynn, 


(Started aoe * 26) 
“MIDDLE OF hap eee" 
Prod.—Howard 
Dir.—Jesse Hibbs 
Audie Murphy, Gia Scala, Joanna Moore, 
Henry Silva, Richard Cutting, Frank 
Chase, Walter Mattau, Mary Field, 
Leo Gordon, Morgan Woodward 
(Started Aug. 28) 
“MONEY, WOMEN AND DREAMS” 
Prod.—Howile Horwitz 
Dir.—Richard Bartlett 
Jock Mahoney, Jean ee. Samy Drake, 
Jeffrey Stone, ey, William 
by Tim Hovey, Judy Meredith, 


leason 
siarted Sept 16) 





WARNER BROS. 
Starts, This Year ........13 
This Date, Last Year...... & 











This Date, Last Year .....19 








“MERRY ya 
Prod.—Sol C 
——a 
anny e, Bocentont, 
} oote, Painiele Cunte Ni 
i, pes, irene, Ww Kingsford 


urce 
(Started July 1 
“GiGi” 


(hooting in France) 
Prod.—-Arthur Freed 
Dir.—-Vineente Minnel 
Maurice Chevalier, 

Jourdan, Eva Gabor, 


go 
(Started Aug. 1) 
“BAY OF THE MOON” 
Prod.—Milo Frank 
Dir.—Jose Ferrer 
Jose Ferrer, Gena Rowland, Jim Backus, 
Joanne Gilbert, Edward Platt, He: 
Backus, Charles Watts, Walter A 
Burt Douglas, Don Burnett 
(Started Sept. 9) 
*MOCK TRIAL“ 
Prod.—-Morton Fine 
Dir.—David Friedkin 
Dean Jones, Joan O’Brien, Thomas 
Mitchell, John Smith, Walter Abel, 
Burt ugias, Don Burnett 
(Started Sent. 23) 


Caron, Louls 
rmione Gin- 





PARAMOUNT 


Starts, This Year.........10 
This Date, Last Yeor......15 








“HOUSEBOAT” 
Prod.—Jack 
Dir.—Mel Shavelson 
Cary Grant, Soom | Soren 2 ay *- Gibson, 
Charles Herbe Paul Petersen, 
eae Guardine. 
(Starte i2) 
“THE MATCHMAKER” 
Prod.—Don_ Hartman 
Dir.Joseph Anthon 
Shirley Booth, eT peack.cine, An 
theny Perkins, 
(Started Aug 
“FROM ‘AMONGST THE DEAD” 
Prod.-Dir.-Alfred Hitchcock 
James Stewart, Kim Novak 
(Started Sept. 25) 





20th CENTURY-FOX 


Starts, This Year.........22 








This Date, Last Year......15 





“THE YOUNG LIONS” 

hooting in France) 
Prod.—-Al Lichtman 
Dir.—Edward Dmytryk 


Marlon Brande, Montgomery Clift, Dean 








“Prod-Leland. Hayward SEA” 
| 3 Tracy 
neer 
Spencer 1 Shooting) 
“MARJORIE MORNINGSTAR” 


Dir.—Irving Rapper 
Gene outy, Natalie Wood, Claire Tre- 
Wynn, Carolyn Jones, Marty 
(Started Aug. 20) 
“HELL'S HIGHWAY” 
——Aubrey 
.—Howard W. Se 
Brian Keith, Dick 7. Efrem Zim- 
Batanides,” Perry Lopez, eierry An: 
ents pa By — 
(Started Sept. 9) 
“ONION HEAD“ 


Prod.—Jules Teurog 
Dir.—Norman 
Andy Griffith, Erin Ray. Dalton 


(Started Sept. 23) 





INDEPENDENT 
Starts, This Year........106 
This Date, Last Year.... 69 











“THE VIKINGS” 
Pr 


od.—Jerry Bresler 

| Fae Fleischer 

Kirk Deugies, . Ernest Borg 
nine, Leigh, James Donald, 
Alexander —._ Buckoj, Dandy 


Gured dunes 


“THE BiG COUNTRY” 
(Wor UA 


Prods Sot William Wyler 
Dir.—William 

Gregory Peck, Simmons, Carrol! 
Baker, Burl ives. Charles Bickford, 


Chuck Connors, Charlton Heston 
(Started July 20) 


“STRANGE HOLD” 
(Amalgamated Pr: 


Prod.—John Croydon 
Dir.—Robert _* 
Boris Karloff, zabeth Allan, Jean 
Kent, —2 Dawson, Vera Day 
Aug. 
“TIME 1S A MEMORY” 
(Batjac Ent.) 
(UA Release) 


Prod.-Dir.—-Frank Borza 
Victor Mature, Lili ag Bob Mathias, 
Elaine Davis, Stuart W 


Barry, Ann Paige gape 
(Started Aug. 15) 
“THUNDER ROAD” 
Dir.— Arthur 
Gene Barry, Jacques 
Smith, Sandra 
ea Sparks, Jim 


Ss. 
Mitcham Trevor Barde 
(Started Sept. 


“BLOOD OF <i 
(AIP) 
Prod.—Herman Cohen 
Dir.—Herbet L. Strock 
Sandra Harrison 
(Started Sept. 9 





“KINGS GO FORTH” 
(For UA Release) 


| (Shooting in France) 


Prod.—Frank Ross 


Dir.—Delmer Daves 
Frank Sinatra, Tony Curtis, Natalie 

Ww 
(Started Sept. 1) 

“THE FIEND WITHOUT A FACE” 
(Shooting in land) 

Prod.—Ronald_ Kinnoch 
Dir.—Arthur Crabtree 
Marshali Thompson 
(Started Sept. 3) 

“JET ALERT” 
Prod.—Alex Gordon 
Dir.—Edward L. Cahn 
ae Totter, 

Walcott, Jam Dobson 

Strong, Nicky Blair, Victor Sen Yung, 

Hal Bogart 
(Started Sept. 9) 

“UNDERWATER WARRIOR” 
(For Metro) 
Prod.-—Ivan Tors 
Dir.— Andrew Marton 
Dan Dailey, Claire Kelly, James Gregory, 

Ross Martin, Raymond ley 

(Started Sept. 9) 
“THE PROUD REBEL” 


Gresess | 


ey (For UA Release) 


Prod.—Samuel Goldwyn Jr. 

Dir.—Michael Curtiz 

Alan Ladd, Olivia de Havilland, Dean 
ceaaee, David Ladd, Dean Stanton, 
pT Nh, ees James Westerfield, Eli 
Min 

(started Sept. 10) 


“GOD'S LITTLE ACRE” 
(For UA Release) 
Prod.—Sidney Harmon 
Dir.—Anthony Mann 
Robert Ryan, Aldo Ray, Tina Louise, 
Buddy Hackett, Jack Lord, Fay Spain, 
Helen Westcott. Lance Fuller, icnael 
Landon, Vie Morrow, Rex Ingram, 
Robert Davis 
(Started Sept. 11) 


“CATTLE EMPIRE” 
(20th Fox_ Release) 
Prod.—Robert Stabler 
Dir.—Charles at oy Warren 
Joel McCrea, ‘oates, Don Hag- 
gerty, Bing Russell, Gloria Talbot, 
Charles Gray. haa Brinegar 
(Started Sept. 12) 
“GIRL IN THE wooDos” 
Prod.—Harry L. Mandell 
Dir.—Tom_Grie 
Margaret Hayes, Forrest Tucker 
(Started Sept. 23) 
“TOUGHEST GUN IN TOMBSTONE” 
Prod.—Robert Kent 
Dir.—Earl Bellamy 
George Montgomery, Beverly Tyler 
AS 


Optical Prints 
Continued from pase 5 Game 


order on a picture) per release. 
The rest are magoptical, i.e., com- 
bine both the optical and magnetic 
sound tracks. 

A theatre has to put in the nar- 
rower sprockets in order to be 
able to use the magoptical prints. 
20th is serving optical prints a 
good deal later than the magoptical 
version. It’s figured that new 
sprockets today can be obtained for 
as little as $25. In most cases, 
the old sprockets merely need to 
be filed down. 

20th execs are concerned over 
the extremely high print b the 
company is incurring on its re- 
leases, particularly when they are 
in color. Problem hasn’t been 
helped any by the need to provide 
two versions. 


Lichiman’s ‘Lions’ 


three key male leads—and is an 
adaptation of what to date is prob- 
ably the best all-around novel 
about World War II. 

Further, 20th plans roadshowing 
the film, which will run nearly 
three hours, breaking the tape in 


March, 

While refusing to divulge pre- 
cisely what each of the three ain 
stars is getting, Lichtman admits 
each is in on a flat deal; he further 
volunteers that the casteas a whole 
is drawing down what will be about 
$1,000) when the picture is 
eanned. That includes literal pla- 
toons of supporting players and 
battalions of extras. All working 
above and beyond the original call 
of duty. 

The circumfusion of “Young 
Lions” from printed page to cel- 














,| luloid is a matter of ebb and flow. 


In 1948 when the Shaw novel 
emerged and shinnied right up the 
best-seller ladder, Leland Hayward 
secured it for agenting. He asked 
a flat million for screen rights— 
a most novel proposition for a 
novel nine years ago. Reportedly 
three studios offered $300,000, no 
more. So the screen rights lay 
dormant until four years ago when 
Jacques Bronstein made a percent- 
age deal directly with Shaw. It 
is understood Bronstein paid Shaw 
$50,000, plus a percentage of the 
projected film and the chance to 
tailor the screenplay to his fancy. 

Bronstein, however, didn’t get 
the show on the road. Again it lay 
dormant until agent Irving Lazar 
nudged Lichtman last fall and 
handed him the Shaw screenplay, 


which by that time Bronstein Had | tic. 


on the market. Lichtman went 
from screenplay to novel and de- 
cided he wanted a new treatment 
to kick off the deal he has just! be 
consummated 
paid Bronstein $50,000 and gave) 


him 15% of his (Lichtman’s) po- | Shaw doesnt like 


Leonard | 


Inside Stuff—Pictures 


Film companies, now deep in tv, are running across situations 


| where they're competing with themselves on the air. Problem holds 


true for practically every one of the majors and has already caused the 
cancellation of a number of star appearances on tv shows. What’s hap- 
pening is that some of the film company shows are slotted in import- 
ant time spots where they compete with big programs. For instance, 
Warner Bros.’ “Maverick” goes on versus the Steve Allen and Ed Sul- 
livan shows. Naturally, Warners isn’t particularly eager to sked a per- 
sonality on either Allen or Sullivan, theory being that it'd be compet- 
ing with itself. 

Reasoning, which several of the other majors subscribe to, is ex- 
tended beyond the immediate competitive situation. “I wouldn’t build 
up a show that precedes the show I’m trying to buck,” commented one 
of te ad-pub execs. “That only means creating an audience against 
myself.” 

As more and more of the majors’ tv shows are aired, question of 
the appearances on opposing shows is certain to become more irksome 
= the slotting is sure to reflect the battle for the ratings in a rising 

egree. 





Most fans clubs are content to exchange autographs, photographs 
and occasionally trek in a body to a film, tv or legit performance. But 
not Springfield's (Ill) chapter of the Judy Garland Fan Club of America. 
As its 1957 tribute to her, the Springfield group has produced a “do it 
yourself” movie version of Miss Garland’s 1954 “A Star Is Born.” In 
Eastman Color and VistaScope, yet. The ambitious project was produced 
by Tom Cooper, 19, a sophomore at Northwestern U., who also di- 
rected, photographed, edited, played a bit role and designed the cos- 
tumes. The Garland role was essayed by 16-year-old Leslie Wright, a 
Springfield’ High School student, who bears a striking resemblance to 
the song star. Musical numbers featured Miss Garland’s singing voice 
and Ray Heindorf’s orchestrations of the Arlen-Gershwin tunes. Coop- 
er’s colossal one-hour production was given its first and only public 
showing Sept. 14 at an invitational affair. The only way the amateur 

film-maker can hope for a “payoff’.on his $750 epic is to have it ac- 
pee for college credit in lieu of a thesis on motion picture arts and 
nces. 


While a substantial majority of proxies in the Loew's corporate 
warfare favor Joseph R. Vogel, the stockholders are not giving the 
president an unqualified endorsement. This has been strongly indicated 
by several persons who have been out ringing doorbells seeking sup- 
port for the chief exec. 

It was found that a number of shareowners, while willing to vote 
for Vogel, have unsympathetic views toward the remuneration he’s 
receiving from the corporation. He's paid $3,000 weekly plus another 
$1,000 which goes into an annuity. 

Those doing the beefing are new stockholders as distinguished from 
the investors who have been on the Loew’s roster through the years 
and more or less are accustomed to exec salaries in the film field. 

The complaints are being privately stated at present but doubtless 
the matter will be given an airing at future meetings. wkers 
say that Vogel has a more handsome payoff than the presidents of 
many major corporations in big industry. 


Although making no comment about the falloff in circulation of some 
daily newspapers, particularly those which have raised their prices 
recently, the Council of Motion Picture Organizations is promoting the 
idea that increased motion picture coverage is a sure way of winning 
additional readers. 

Addressing itself to editors across the country, COMPO relates an 
experience the film industry recently had in Georgia, where the local 
exhibitors’ organization conducted a contest among the state’s dailies 
and weeklies to determine which had the best film department. Space 
given pictures was just fine, said COMPO, but particularly impressive 
was the outline of a film section newly published by the Macon News, 
which previously printed no film copy. 

This daily, reported COMPO, now carries from two full columns to 
half page of Hollywood material, plus photos of stars. 











Outstanding success of “Funny Face” (Par) run at the uptown, semi- 
art, 1,000-seat Krim in Detroit may have important national repercus- 
siens in the selection of similar houses for films, it was reported by 
owner Sol Krim following conversations with Sidney Deneau, Para- 
mount’s western division sales manager. Deneau told Krim that second 

nS om = county S “Funny Face” was scored at his house. Film 

mailed. $55,900 in as en ee ae eee oe 

ay. See his success out of the strictly art 

field, Krim has been booking first-run American product with interna- 
Seis Todince end suthaet Glas duc sovent meee 


0% admissions tax for the Federal fiscal year 





June 30, 


yielded $43,241 for 
the 42,255,000 for fiscal 





All theatre affiliates of the United Paramount division of American 
-Paramount ——-< will convene in Rye, N.Y., Sept. 30- 
Oct. 2 for an overall of mong problems and general 
industry trends. Leonard H. Goldenson, AB-PT presiden 
has been high on the idea of the strictly priv: 
among the operators of the Par territorial chains since the ‘sessions 
began over five years ago. 


Melvin Morrison, Jong a leading film exhibitor in the Dover N.H., 
unced his for the 


years, and is a member of the New Hampshire Legislature. 


Mike Todd will receive Motion Picture Costumers’ first Producer 
Award, for his “opulent use” of costumes in “Around the World in 80 
” Presentation will be made at annual ball Oct. 25 at Beverly 

Hilton Hotel on the Coast. 











with 20th. So he} Martin when, finally, he is revolted 


tential profits in pic; he gave Shaw} Shaw’s character was a hardcore 
$65,000 to square that end and 
clear the way for Edward Anhalt} loused as the roof began to cave 


to do a new screen treatment. 


In the Anhalt version the Nazi} Otherwise, Anhalt’s screenplay— 
soldier essayed by Brando has some| per. Lichtman’s “dictum — hews 
of the.curse removed from his| pi close to Shaw’s stitching 


character; he is painted “idealis- 
” albeit misdirected.. He can’t 
commit suicide in the finale be- 
cause of the Production Code, but| are sympathetic characteriza 
he deliberately permits himself to| of Germans in WW II, e.g., soldiers 

be killed in combat by Clift and/ serving in the true tradition of 
arms. Lichtman hopes the real 
heavy to plainly emerge when 


by Nazism. Lichtman acknowledges 
“Lions” is uncaged is war itself. 


this switch; 
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Bronx’s Gold Medal Offers 100,000 
Shares of Stock to Public at $3 Per’ 


Gold Medal Studios in the 


Unstiffen Geographic Bans 
On Eligible Films: Jury’s 





Gold Medal currently is in the 
Bronx has made its first public 
stock offering. Involved are 100,- 
000 shares at $3 per share. 

Prospectus says the proceeds 
will be used to pay off notes and 
loans and make a $225,000 pay- 
ment on account of the purchase 
price of the studio. Also, coin will 
be allocated for the purchase of 
new equipment. 

Gold Medal Studios, described 
as “the only studios outside Cali- 
fornia that offer adequate and suf- 
ficient facilities for the shooting of 
full length pictures,” has two 
large stages. The last big feature 
shot there was Elia Kazan’s “Face 
in the Crowd.” 

Gold Medal stands where the old 
Biograph Studio was originally 
built in 1903. Building was re- 
modelled in 1956. 

Martin Harvey Poll is president 
of Gold Medal Studios. He has 
served without salary since its in- 
ception but entered into an em- 
ployment agreement on July 13, 
1957. It runs five years, starts 
with $10,000 annually and goes up 
to $19,500. He also gets 5% of the 
gross income over $100,000 in the 
previous year. 

Management and control of 
hands of a group including Poll, 
Alfred "W. Schwalberg and his 
wife, Carmel Myers Schwalberg. 
Corporation is authorized to issue 
500,000 shares of 10c par common 
stock. There are 136,680 such 
shares currently outstanding. 

Officers, directors and promoters 
will held 57 7/10% of the com- 
mon stock, for which they paid 
$5,000. Stock to be held by the 
public will constitute 42 3/10% 
and the public will. have paid 
$300,000 for it. In addition, offi- 
cers, directors and promoters own 
35° of the outstanding preferred 
stock, which has no voting power. 
Corporation has the right to issue 
100 shares of $100 par 6% cumu- 
lative preferred stock, which it can 


redeem at $105 per share within 
five years after delivery of the 
stock to the shareholders. 





Columbia’s Field Rep, 
Dave Lustig, Diverts 
Eds With Vaude Tricks 


Atlanta, Sept. 24. 

Dave Lustig resorts to trickery 
to get space for Col’s “Jeanne 
Eagels,”’ for which he is fronting 
hereabouts. Publicist is a magi- 
hypnotist-mind reader and has writ- 
ten a number of books pertaining 
to his talents. 

An ex-vaudevillian, Lustig fhe 
was billed as La Vellma until he 
found out that La was. a femme 
designation) called himself a “ven- 
trickologist.” 

Although his vaude days are be- 
hind him, Lustig’s still got his old 


* calling in his blood. When editors 


begin to yawn as he extols what- 
ever film product he’s selling, Dave 
will yank a gimmick or puzzle out 
of his pocket and entertain for 
hours if necessary. 

Dave worked with Dunninger for 
years, he says, and tells reporters 
that he worked out many of the 
master mentalist’s baffling tricks 
and wrote much of his material 

“He (Dunninger) is a topnotch 
showman,” Lustig es. 

Dave's authorship includes: “You, 
Too, Can Be a Hypnotist,” pub- 
lished in 1920 and reissued in re- 
cent years; “Vaudeville Ventrilo- 
quism”; “Dunninger’s Master Meth- 
ods of Hypnotism” and “Dun- 
ninger’s Exclusive Manuscripts.” 

During palaver and hocus 
Dave did get it over to the Atlanta 
press boys that “Jeanne Eagels” 
was playing at Rialto Theatre, hav- 
ing opened Thursday (19). 


Sharby Takes Over Surf, 
Coney’s 1,400-Seater 


Surf Theatre, a 1,400-seater in 
the Coney Island section of Brook- 
lyn, N. Y., has been acquired by 
Arthur Sharby on a long-term lease 
from the Surf Operating Corp., 
headed by David Filderman. 

Sharby, who operates three other 
houses in Brooklyn and Long Is- 
land, is mapping extensive altera- 
tions for the Surf. Deal was con- 
summated through Berk & Krum- 
gold, theatre brokers. 





N.Y, Federal Judge Frederick pean fests. 
Van Pelt Bryan has dismissed the! 


against RKO Teleradio Pictures, this year (and last), said the jury 


Pictures, 
Films, Universal Film Exchanges, entry could be shown outside the 
King Bros. Productions. Inc., and country of its origin. “We thought 
Herman, Maurice and Franklin’ the only determining factor should 
King, by Pepe Romero, Mexico City be that a film hasn't been exhibited 
columnist. Money damage claims i? Italy,” Knight said. 

for alleged failure by the King Recommendations were aimed at 
Bros. to give him screen credit and raising the level of films shown 


announcer in the film, “The Brave} generally considered to be quite 
One.” | disappointing. One reason cited is 

Distributor-defendants had that Venice is the last of the ma- 
moved for dismisal on the ground} jor European fests, and there just 


a cause of action which the court) around to sustain all of them. 
sustained. Mexican columnist is} Knight said it was felt that only 


plaint in which he must detail any| other major fests—Cannes and 
contract he had with the distribu-| Berlin—should be excluded from 
tor-defendants, as to screen credits} Venice. “What difference does it 
and publicity. Romero claimed teo| make whether a picture's been 
have a contract with the King Bros.,! seen at Locarno or San Sebastian?” 
producers of the film. ‘he asked. 

—_—_—_—_—_—————— — 





. . 
Advice to Venice Boss 
Venice Film Festival jury recom- 
, mended to Floris Ammannati, fes- 
| tival director, a change in regula: | continues to pick up 


J i 
K.0. Pepe Romero $ 2006 | tions that would allow the showing | agreements to install its projection 
Suit V ° RKO Ul in Venice of pictures already ex- | equipment despite Mike Todd's 
s. Kings, , hibited at some other, minor Euro- much publicized attempt to create 
In reporting this, Arthur Knight, 
$200,000 damage action brought!) the American on the Venice jury 


RKO Radio Pictures, Universal) also felt that there was no sense | 1, Qrtre. 
Universal - International to the regulation holding that no/),,. 55 installations in the U. S. 


publicity for his role as a bullfight| at Venice which, this year, was 


that the plaintiff had not stated) don’t seem to be enough good films 


given leave to file an amended com-| films already shown at the two 


American Optical’s 





Todd-American Optical Corp. 


exhibitor 


| the impression that the print-down 
/35m version of his “Around the 
| World in 80 Days” is almost as 
| good as the widescreen original. 

| With inking of Schine’s Granada 
Buéfalo, Todd-AO now 


and Canada according to Todé-AO 
v.p. Douglas Netter and by the 
time “South Pacific’ opens in the 
early part of 1958 he estimates the 
figure will jump to approximately 
70 to 75 theatres. 

At the same time Netter dis- 
closed that the company is “active- 
ly negotiating” with six to eight 
producers who plan to shoot films 
in the Todd-AO widescreen proc- 
ess. Exec, who asserts the firm's 
been “flooded with scripts,” added 
that a formal production announce- 
ment will be made shortly. 

Budgets and scripts are of para- 
mount importance, said Netter, “as 
we're trying to keep the calibre of 
productions up to the quality of 
‘Oklahoma’ and ‘South Pacific’ be- 
fore licensing anyone.” He noted 
that the company has extensive fa- 








Licensing Policy; 


Deadpan Return of Todd Courtesy 


| cilities at the Kling Studios in Hol- 
| lywood. 

Netter, who conceded that Mike 
| Todd “contributed considerably to 
jour success by making ‘80 Days,’” 
revealed aside from Schine's Buf- 
| falo site houses in Providence, 
Utica, Chapel Hill and Birmingham 
all have been pacted over the past 
30 days. Of the total of 55 thea- 
tres, he estimated that about half 
have balcony installations. 


| Meiklejohn Coordinator 
Of 20-City Talent Spread 


Hollywood, Sept. 24. 

William Meiklejohn, in charge 
of talent at Paramount studios, 
will act as coordinator of MPAA 
talent committee, which will line 
up 20 personalities among stars, 
producers, directors and writers to 
make 20-city tour in connection 
with industry's upcoming Golden 
Jubilee. 

Tour will start here in October 
and wind up in N. Y. Exhibs 
throughout the country also will 
participate in Jubilee. 





H. William Fiteslon, theatrical 
attorney, left at the weekend for 
two months in London and the 
Continent. 




















Remember—all adhesive bandages are not BAND- 
AID Adhesive Bandages! “BAND-AID” is actually a 
trademark . . . one of the most widely known in the 
world ... recognized in more than 50 countries. 

It means Johnson & Johnson, not the name of a 
product ...and it refers to a whole family of products 
made only by Johnson & Johnson. 


The “BAND-AID” trademark is always followed 





by the product name, i.e. BAND-AID Plastic Strips, 


There may be many ways to use adhesive 
. bandages... but there’s only one way to use 
the BAND-AID trademark correctly... please say 


BAND-AID Adhesive Bandages 


TRADE MARE / 


BAND-AID Plastic Tape, BAND-AID Butterfly Clo- 
sures, BAND-AID Patch, Spot, Strip. 

We appreciate your mentioning our products and 
we hope you will continue to do so. But when you 
do, won’t you please use the full name correctly ? 


Pohmonfohmon 


The most trusted name in surgical dressings 
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Film Reviews 


gleefully, can now claim three 
|smash comedy hits in a row, 
| “Lucky Jim,” which takes a light- 
hearted look at British college life, 
will certainly rock British patrons. 


Sas (Continued from page 6 Sees King by US. reception of “Pri- 


Shert Cut to Hell 


factorily through 


tions. 


specialized in 


ters, and gives parts plenty of 
meaning. Pair of unknowns take 
over the two top roles, Robert 
Ivers in the original Alan Ladd 


role and Georgann Johnson (with | 


program silua- 


|his opportunities in 


vate’s Progress,” it should regis- 


;monsters have found another out- ter well in America. 


let only 20 miles from Mexico City., Kingsley Amis’s novel has been 
One of these, the papy of them all! } iit up into a farcical comedy 


po ; fon, . . ag 
Cagney socks over his helming | which kills off the other giant in- which, though slim enough in idea, 
in expected style from one who has | 
hardboiled charac- | 


sects and makes its way to capital ).ovides plenty of opportunity for 
city, stirs up all the excitement pac aethes and belly laughs. 
attending latter part of film. Ed- jo, ‘Roulting has directed with 
ward Ludwig makes the most of, jively tempo and even though 
_ thrill se- the comedy situations Iéom up 
quences of the David Duncan- \ i+} inevitable precision, they are 
Robert Blees screenplay. still irresistible. 

Denning capably handles his 


two eyes showing) the Veronica | The lightweight story spotlights 
Lake, both doing yoeman service Tole, as does Rivas, and Mara Cor- |. Carmichael in the sort of pre- 
and handling themseives expertly. day as a ranch owner whose prop- qicaments that brought him plau- 
The Ted Berkman-Raphael Blau/erty is overrun by the giants. | git; in “Private’s Progress’ and 


screenplay, based on original W. R. Mario Navarro is okay as a moppet «prothers in Law.” Once again he 
Burnett script, carries fast pace | who continually sticks up geolog- j; the likeable fall guy. What hap- 


and while dented with a few soft 
spots holds up generally through 
final climax. 

Yarn is motivated by the search 
of Ivers, a ruthless young gunman, 
for the man who has paid him oft 


Police have the numbers of the 
bills, which makes it impossible 
for gun to pass them. He picks up 
Miss Johnson, girl friend of Wil- 
liam Bishop, detective in charge of 
the murders, and forcibly keeps 
her with him during the police 
hunt. Killer is finally shot down 
by police in good climax. 

Ivers does first-rate as the gun- 
man, inserting quiet menace, and 
Miss Johnson's breeziness is trans- 
mitted nicely to the audience. Both 
players should benefit by their 

erformances in castings for the 
uture. Jacques Aubuchon enacts a 
somewhat flamboyant heavy, okay 
in role, and Bishop makes the most 
of a brief appearance. Murvyn Vye 
is in as his sadistic servant and 
Peter Baldwin also lends interest 
in a heavy role. 

Haskell Boggs leads off firstclass 
technical credits with good pho- 


. ; Molso: 
tography, and Tom McAdoo’'s edit- Midge 


ing is fast. Art direction by Hal 
Pereira and Roland Anderson is 
worthy of a bigger-budgeted pro- 
duction. Whit. 


The Black Scorpion 


Mexican volcano belches mon- 
ster what-is-it, okay entry for 
selence-fiction market; clever 
special effecis. 


Hollywood, Sept. 20. 


Warner Bros, release of Frank Melford- 


Jack Dietz production, Stars Richard Den- 
ning, Mara Corday, Carlos Rivas, Mario 
Navarro; features Carlos Muzquis, Pas 
ual Pena. Directed by Edward Ludwig. 


reenplay, David Duncan, Robert Blees; 
rom story by Paul Yawitz; camera, Lionel 
indon; editor, Richard Van_ Enger; 
music, Paul Sawtell. Previewed Sept. 10, 
"57. Running time, 63 MINS. 
ffovey Scott .. e+» Richard Denning 
eresa Mara Corday 





Arturo Ramos .... . Carlos Rivas 
RS A ..» Mario Navarro 
Dr. Velazeo A wae . Carlos Muzquiz 
Jose de la Cruz Pascual Pena 
Fiorentina Fanny Schiller 
Father Delgado .«+.. Pedro Galvan 





Major Cosio 

“The Black Scorpion” is a reg- 
ulation science-fiction which may 
be exploited for returns. 
what haphazardly put together, it 
still manages some high degree of 
excitement and a chilling ie | 
Special effects are particularly 
well handled. 

Lensed in Mexico, pie takes its 
tag from a mammoth death-dealin 
scorpion that rises from bowels o 
the earth when a volcano erupts. 
Antidiluvian monster seemingly is 
indestructible — large enough to 
snatch up automobiles and heli- 
copters out of the air as though 
they were tiny toys, unharmed 
when an express train crashes into 
it—you know writers’ imagination. 
It finally meets death in the huge 
coliseum in Mexico City through 
the devices of science. 

First half of Frank Melford- 
Jack Dietz production is tedious 
and blurred by dark photography 
which may interfere with satisfac- 
tory projection in drive-in thea- 
tres. Yarn is personalized via 
Richard Denning and Carlos Rivas, 
American and Mexican geologist, 
respectively, who are investigating 
the eruption and consequent earth- 
quake. Their efforts to destroy the 

jant scorpion takes them down 
nto a yawning chasm where they 


see not one but many of the mon-|! 


sters. 
the belief they are bottling up the 
















———— 


New York Theatre 


RAGIO CITY MUSIC HALL 
Rockefeller Center Ci 6-4600 
“THE PAJAMA GAME” 
Storring DORIS DAY 
JOM RAITT « CAROL HANEY 
A Warner Bros. Preture in WARNERCOLOR 
ond SPECTACULAR STARE PRESENTATION 
















lists and gets into trouble. 


‘scorpion in coliseum. 


|and Peter Peterson lead off tech- 
in stolen money for two murders. | nical credits. Lionel Lindon's pho- jecturer at a British university in 






Some- | 


Dynamiting this opening in|} 


monsters, they later discover the |; 
M 


Carlos 


| Muzquiz is good as a ccientist Who 4 pooch. But, somehow, blundering 
| directs the all-out attack on the amiably along he emerges on the 
credit side and, of course, gets the | 


Special effects by Willis O’Brien girl. 
In this film he is a junior history 


tography is too low key, and Rich- the sticks, who becomes disas- 
ard Van Enger combines slow with {rously involved in such serious 
fast editing. Whit. | college goings-on as a ceremonial 
llecture on ae ey —— and 

vw a procession to honor the new 
The Wa: ard Girl |S Perctes chancellor. There are 
(NATURAMA) | also some minor shenanigans such 


as a riotous car chase, a slaphappy 
Poor filler fare. | fist fight, a tipsy entry into a 
Hollywood, Sept. 24. 


| wrong bedroom os a - 
he is trying to shake off and a 
blic . O’Sulli- | 3 : 
1a Eee reeet ats Marcia Henderson,|number of other happy-go-lucky 
Peter W. r, eH Bogrett.inise. situations. 
H it. » Pe as, 
fracas Roperte, Ray Teal, Ric Roman, The screenplay, 
Barbara Baen. Granden Rhodes, Francis Patrick Cee. a aa 
DeSales, John Maxwell. Directed by Lesley }oocted by the Boulting Brothers 
Branch, | stec 
Frederic ‘Louie ¥ yy > Marta; |inventiveness, veers from  face- 
editor, Tony art direction. |tjousness to downright slapstick 











Ma ; 
Ralph Overg: music, Gere ing time, 71 | Dut never lets up on its irtesisti- 
MINS. 


waning time, 7 | hile attack on the funnybone, Ian 


Marcia Henderson | Carmichael is a deft light-comedy 
+g. Peter Walker | performer who again proves that 
+ Katharine Parrett he also can take hold of a char- 
ay $8 ee Rita Lynn|acter and make him believable. 
+++... Peg Hillias | tie is supported by an array of 
sterling British actors of whom 
ate bbe _ Rs ouitin high- 
aa omy brow novelist; Hug riffith, as a 
jevomloner’ ~ SS -—- DeSales | pompous history professor, and 
John Maxwell | Clive Morton, as a University 
Chancellor with a twinkle in his 
Only the exhibitor in dire search | eye, have the best chances and 
of filler fare will reap any benefit accept them gratefully. 
from “The Wayward Girl,” pro-| ‘The pic introduces a new Cana- 
duced under the Variety banner | qian youngster, Sharon Acker. 
for Republic release. Briefly, it’s | Miss Acker is a comely, promising 
bad. | young actress but it is difficult to 
The Houston Branch-Frederic| see why the Boulting Brothers 
Louis Fox screenplay has Marcia | claimed with such vigor that they 
Henderson imprisoned after being | could not find a British actress to 
found guilty on a manslaughter | play this pleasant but hardly de- 
charge. Miss Henderson, it seems, | manding role. 4 
threw an iron at Ric Roman, to; American audiences may find 
stop the unwelcome advances of|some of the dialog a shade too 
her stepmother’s drunken  boy-| British, in both writing and deliv- 
friend. Actually, however, it was|ery while the lensing by Max 
the upset stepmother, who had | Greene is uneven, as is the cutting. 
come in after daughter had left| John Addison's music is appro- 
the scene, who finished the b.f.|priately gay and the theme song, 
off. Stepmother subsequently turns|sung by Al Fernhead, sets the 
alcoholic and winds up falling! mood of the film over the credit 
down a flight of stairs, in her hands | titles, and is then used most effec- 
a written confession of the mur-| tively as an occasional linking com- 
der. | mentary. Rich, 


Miss Henderson tries hard and a <a . 

has a few good scenes, but there’s Notti Bianche 

little interest in the characteriza- (White Nights) 

tion, Others around are Peter Wal- (ITALIAN) 

ae, ~ own b-f.; ny —— a venice. Sept. 17. 
arret, her stepmother. Also t ank release of a les anco 

Bissell, a lonely-hearts-clubs-type | {{,itei¢ Mastroianni, Jean Marais; tea: 

who—via sub-plot—manages to get | tures Clara Calamai. Directed by Luchino 

Miss Henderson paroled to him for | \iscon'!. Scresenplay, Viscont!. Suso Cee 

a spell. camera, Giuseppe Retuuno; music, Nino 
Lesley Selander’s direction of | ot#: editor, Mario Searndrei. At Venice 


the William J. O'Sullivan produc- | £2™,,Fes!val Running time, 105 Runs 























tion is off and the technical con-| Mario .......6..00« Maxecio Mestusiands 

tributions nothing to rave about, | piosituie /0020000000.00 clare “Calamal 
either, Neal. : 

Split ronstions pase hese ewe 

Venice Fest w probably char- 

Lucky Jim acterize this film’s career abroad 

(BRITISH) although some a 

well. Others must sold via the 

Cheerful lightweight comedy (Maria Schell name for marquee 

with Tan (“Private’s Pro- (bait as well as a prestige pitch. 

gress”) Carmichael raising |General U. S. chances appear mild. 

yocks galore as amiable misfit (jt won second prize at this festi- 

in a British university; a val. 

Boulting Bros, winner. Ambitious attempt to update a} 

Dostoiewski tale by the same name} 

doesn't quite come off, never quite) 





British Lio Bane yay Nnm ms i. edibil I 
m release of a rter Films’ |} reaching necessary cr ity. It 
max Doulting) production. Stars lan Car-| remains a remarkable intellectual 
m ; Screenplay. exercise while never ae 

o mn ‘om novel by Kingsley |the spectator as it should. t 
Amis; extra dialog, Jeftre pedicts musie, | times using an interesting flash- 
John Addison. Previewed Studio One, | back technique, this tells the tale 
= sas time, ig ichaet | Of @ Woman who befriends the up- 
Bertrand Welch \.....’...... Terry-Thomas | Stairs boarder, eventually falling 
. Hugh Griffith |in love with him. He has to leave, 
Sharon Acker | but promises to return in exactly 


ri | ; 
sen sete ees *y Jean Anderson | a year, setting a meeting place. 

















a. eae M. ‘ 
Sir Hector Gore-Urquhart Clive Morton | Meanwhile, girl is approached by 
bg A Devise tees aes Pe another man, who likewise falls 
Bill Atk hates eee. Tereny Hawk | for her, offering her the advantage 
The Principal .......0.+... pone Welch lof presence, though she still Se. 
FACUOT «1 sss ceeeeeecss les “am | lieves and waits for her promi 

wot Hutchinson 77.7, Hey Longhurst) man. Just as she is about to give 
Roberts Meer ++». John Cairney | up and accept, her old flame turns 
Mise Wilken “ccs Pam monreht (UP once more, and she runs off 

Registrar ...... :: Ronald Cardew | With him. : 
Taxi Driver ... ... Harry Fowler Crucial flaw in this film is the 
portrayal of the boarder by Jean 
Following “Private’s Progress” Marais in a stiff, unappealing man- 


and “Brothers in Law” the Boult-/ ner which belies her great love for 


Opposite, Mercello Mastro- 


pens to him shouldn't happen to G 


into a "ez sympathetic, appeal- 
ing role, playing’ it to the hilt in 
a fine performance. Maria Schell 
in the key role is very mannered, 
but manages her usual audience- 
winning moments. 

Others in cast, especially an un- 
credited old lady playing Maria 
Schell’s grandma, fom the key 
trio ably. Luchino Visconti’s di- 
rection wavers somewhat at the 
halfway mark, slowing down the 
action, though otherwise doing a 
creditable job with a near-impos- 
sible subject. There is no half- 
way acceptance of his picture: 
either one believes it, and thinks 
it’s great, or one does not, and the 
whole pic suffers from it. 

A special nod must go to Mario 
Chiari’s giant stage reproduction 
of a town quarter, an elaborate and 
functional production effort which 


theatrical backdrop 








written by | Alfonse 


extremely effective in capturing 
the Nordic, fogbound quality of 
the story. Other production credits 
are excellent. Hawk. 


Un Angel Paso Sebre 
Brooklyn 
(An Angel Passed Over Brooklyn) | 
(SPANISH—ITALIAN) 
Venice, Sept. 17. 
Faleo-Chamartin production and re- 
lease. Stars Peter Ustinov, Pabiite Calvo; 
features Aroldo Tieri, i Marco 
Maurizio Arena. Directed by 
Vajda. Screenplay, Istvan Bekeffy, G. 
Rondi, Vajda; camera, Salvador Gil; edi- 
tor, Juan Penas. At Venice Film Festival. 
Runes time, 100 MINS. 
0. 


Peter Ustinov 


F Pablito Calvo 
Bruno Aroldo Tieri 
Giulia Silvia Marco 





Guececevcveccsies Maurizio Arena 


Probably noticing that the mop- 
pet appeal of Pablito Calvo (“Mar- 
cellino” and “Pepote”) is wearing 
thin, director Ladislao Vajda has 
wisely built this fantasy around 
Peter Ustinov. and an uncanny 
mongrel dog. But even this is not 
enough to remove the obviousness 
of this fable. Hence, it is primarily 
for lingo spots, a natural on its 
entertainment and sentimental! as- 
pects, but lacks the originality 
needed for arty house chances. 
Ustinov is a harsh, greedy 
usurer squeezing the immigrants 
living in his Brooklyn house. He 
barks through his door at passing 
peddlers. One of them puts a hex 
on him and he is turned into a dog 
until he finds someone to love him. 
This someone is naturally child 
actor Pablito Calvo. A chastened 
Ustinov comes back from his dog 
days determined to live right and 
is timid assistant gets his girl for 
a gp roe in an extremely 
well fa ated Brooklyn set. 
Ustinov gets some dimension 
into his before and after chores. 
The old adage holds half true; it 
is hard to surpass a dog actor in 
a pic, but Ustinov wins over the 
waning child actor Calvo. 

Others in the cast are adequate 
in their stereotyped roles. hy 
the pie was set in Brooklyn is not 
clear, It could have had any locale. 
The principal house is said to have 
been built by a homesick Peapoli- 
Actually, it was made in 
Naples and no nouse like that 
exists today in Brookiyn. Perhaps 
it did, but this pic depends on 
mining its sentimental qualities for 
best results. Technical credits are 
above par. Mosk. 








Paradis Terrestre 
(Paradise on Earth) 
(FRANCO-ITALIAN) 
Venice, Sept. 17. 
NORIA Film release of a Noria-Les 
du Centaure production. Directed 
mer. 


y Luciano Commentary by 
Raymond Queeneau. 


Screenplay, 
Duca, Pierre ; music, Roman Vlad; 
editor, Robert Enrico; lensed in Eastman- 
— by oy epee At_ Venice 
‘est. wn out of competition. Running 
time, 85 MINS, , 





Feature documentary is compo- 
site of work by several expeditions 
sent out to such far-removed places 
as the Amazon River, Centra! Af- 
rica, Tahiti, India, Indo-China, the 
Pacific, etc., coming up with much 
still original footage. In some 
eases the material has been seen in 
other recent documentary features 
ae eg the Italian “Last Para- 
se’’), 

Either in its present form or 
split into segments, this film could 
serve as interesting fare in speci- 
alized markets. Here the censor- 
ship problems presents itself, with 
pic replete with nude natives and 
similar censorial headaches (17 
cuts have already been asked for 
in Italy). 

Material at hand has been skill- 
fully blended by Luciano. Emmer, 
while top-quality lab work has re- 
sulted in fine color rendering of 
footage claimed to have been shot 
in 16m, when blown up to 35m. 
Pic is more in straightforward sci- 
entific vein than in the re-staged 
spectacular manner found in most 
other recent such documentary fea- 
tures. Script, commentary and 
musical backdrop, seconded by lo- 


deliberately gives the pic its semi-| entity. 
and flavor. | 
iuseppe Rotunno’s lensing is also} the jumpy continuity, pic might 





Il Grido 


(The Cry) 
(ITALO-AMERICAN) 
Venice, Sept. 17. 

of an SPA Cine- 
matografica-Robert xander Productions 
cop; Stars Steve Cochran, Alida 
Valli; features Dorian Gray, Lyn Shaw, 
Betsy Blair, Gabriella Pallotti, Mirna 
Girardi. Directed by Michelangelo Anto- 
nioni. Screenplay, Antonioni, nio De- 
Concini, Bartolini, from story by 
Antonioni; ¢amera, Gianni Di _ Venanzo; 
music, Giovanni Fusco; editor, Eraldo Da 
Roma, At Venice Fest. Shown out of com- 
petition, Running time, 115 MINS. 
Pt Steve Cochran 
Alida Valli 








| Irma 
Virginia ... 
| BIVIA oo eee ee ew eeeeenecceee 
| Slow-paced filmization of an in- 
teresting story, at least in its pres- 
| ent lengthy form, is a difficult sub- 
|ject to appraise as a commercial 
With considerable trim- 


|ming and some re-editing to aid 





do as an arty entry. 

Story told is of a man ‘Cochran) 
who has been living for seven 
years with a married woman, 
Alida Valli, with whom he’s had a 
child. When she hears of her hus- 
band’s death in Australia, she con- 


|fesses to her lover that she’s in 


love with another man. Cochran 
tries to win her back, but failing, 
leaves town with their child in an 
attempt to forget her. He has sev- 
eral other more and less serious 
affairs with other women, but Valli 
is still the only one he loves. After 
more than a year of wandering, 
he returns home, only to find she 
has had another child by her new 
love. Desperate, chased by Valli 
he runs up @ granary tower and 
either falls or jumps off. 
Cochran is convincing in_ the 
lead, as are Lyn Shaw, Betsy Blair 
and others in minor roles. A stand- 
out thes job is turned in by 
Dorian Gray as one of his way- 
side loves. Antonioni’s pace is 
often obsessively slow in render- 
ing the y, depressing setting 
and life eo} yee —— 
countryside, it contains man 
telling slices of life. He has had 
a top-drawer assist from lenser 
Gianni DiVenanzio and from Gio- 
vanni Fusco, who provided the 
musical score in the same melan- 
choly key. Other technical credits 
are excellent. Pic has had and 
may still encounter censor ae 
awk. 





Oeil Pour Oeil 
(Eye For An Eye) 
(FRENCH-ITALIAN) 





Director Andre Cayatte veers 
from his usual pix on justice and 
law, and has undertaken “case of 
conscience” on the screen. How- 
ever, he mixes well-worn suspense 
tactics with a trek across the desert 
in which an avenger and his vic- 
tim find their moments of truth. 
Film remains grim and downbeat, 
rarely making the theme and or 
plot ble. Thus, it looks like 
mai an art house item in the 
U.S. where its offbeat theme might 
be plus a factor. But plenty of 
bally will be needed. 

Locale is Lebanon and a tired 


L..| doctor (Curd Jurgens) goes home 


to relax after a weary day. Folco 
Lulli comes to ask him to look 
after his ailing wife. The doctor 
refuses to see him and sends him 
to the hospital instead. The next 
day he finds the wife has died on 
the operating table, due to the doc- 
tor’s error, and it is intimated that 
Jurgens might have saved her. Jur- 
gens becomes constantly aware of 
the presence of the husband wher- 
ever he goes. The wily Oriental fi- 
nally gets him to go out to a des- 
ert outpost to prove he would help 
anybody and the remainder of the 
pic is a trek across said desert, 
by the two men after the doctor's 
auto has been put out of commis- 
sion. 

Hunger, thirst, fatigue, impend- 
ing madness and unspoken guilts 
and threats make up this nightmar- 
ish trek. It finally winds with 
both doomed to death. Jurgens 
rarely imbues his character with 
feeling or awareness of the situa- 
tion. Lulli is a definite presence 
and registers as the anguished hus- 
band seeking an Oriental revenge. 

Cayatte has given this a good 
rendering of locale- but the use of 
color detracts from the theme. 
Production dress is good. Jurgens 
has since made pix in the U.S. and 
if he grows into a name, this might 
be a plus item. Otherwise, this 
offbeater would need plenty of 





eally recorded material, are in 





ing brothers, who leap joyously him. 


itj/ianni makes her occasional love 





upon pomposity and deflate 


keeping. Hawk. 


| Selling for anv American charces. 
} Technical credits are fine. Mos. 
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STATISTICS & ‘MAYBES’ IN GOLDWYN TRIAL 


(DeMille, Ricketson, Mulvey, Walsh Give Testimony) 














emt 
By WILLIAM STEIF 


San Francisco, Sept 24. 

Sam Goldwyn's $1,755,000 antitrust case against 20th- 
Fox, Natiogal Theatres and Fox West Coast moved into 
its final phase last week with testimony from the last “ad- 
verse” witness and introduction of mountains of statistics 
aimed at showing how Goldwyn was “wronged.” 

The week’s testimony had one lighter moment when 
Cecil B. DeMille took the stand and testified on Gold- 
wyn’s behalf. DeMille, in fact, almost didn’t get on to 
testify. Goldwyn’s lawyer, Joseph Alioto, asked permis- 
sion to pull off another witness in the midst of defense 
lawyer Arthur B. Dunne’s cross-examination and Federal 
Judge Edward P. Murphy grumbled considerably. Alioto 
tried to explain: 

“He's only up here from Hollywood for a day—in fact, 
it’s Mr. DeMille.” 

The Judge, unimpressed, remarked: 

“Well, he’s entitled to no more nor less consideration 
than any other witness.” 

Alloto noted several other witnesses had come out of 
turn and the Judge said: 

“We did it in the case’ of the old man Naify who was 
ill—but if the other side has no objection (it didn’t), it’s 
all right with me.” 

Se DeMille was asked about Goldwyn's reputation as 
7 producer and replied: 

“I would say he was tops, present company always ex- 
cepted,” 

DeMille told of his long association with Goldwyn, 
starting in 1913 when the pair and Jesse Lasky joined in 
Feature Players, told how Goldwyn went independent in 
the early ’20's when Lasky, DeMille and Adolph Zukor 
teamed up, and said Goldwyn was in desperate financial 
straits. 

As a result, testified DeMille, Goldwyn went to A. P. 
Giannini for a $200,000 Bank of America loan. Giannini 
denied the loan and Goldwyn came to’ DeMille, who was 
then a Bank of America vice-president in chafge of film 
loans. DeMille okayed the money and a train to 
Frisco to explain to Giannini. DeMille told Gianninl: 

“You are a good banker but you put me here because 
I know value in motion pictures. Ability to produce pic- 
tures is a new type of asset and for $200,000, Goldwyn’s 
well worth it.” 

On cross-examination, Dunne asked only one question: 

“Value of a motion picture as an article of merchandise 
devends on what it does at the boxoffice, doesn’t it?” 

DeMille replied, “Yes sir,” and departed. 

Ricketson Gives Creed 

The last “adverse” witness was Frank H. Ricketson 
Jr., National Theatres general manager, who testified: 
“I always try to eliminate competitive bidding.” Under 
Alioto’s questioning, he denied he'd ever made a deal 
with Paramount te get out of Utah when he headed Fox- 
Intermountain. He said: “I've been a continuous compe- 
titer of Paramount and I don’t want you even to infer 
that I made a deal.” 

But he admitted that. in 1936 Fox sold its theatres in 
Salt Lake City and Provo, Utah, and bought Paramount's 
single house in Helena, Mont., with the result that Hele- 
na became a closed town for Fox. He said he didn’t know 
if Salt Lake and Provo were closed for Paramount. 

Of 33 Fox-Intermountain situations, Ricketson said, 22 
were closed, and he said Fox moved back into Salt Lake 
last year by acquiring Joe Lawrence’s house there. He 
said he'd had some discussion with Paramount about ne- 
gotiating for product, added “general bidding” in Salt 
Lake had ended. 

Ricketson said he’d discussed the Salt Lake situation 
with Eddie Hyman, AB-PT‘s theatres boss, said he hoped 
they could be “good, constructive competitors.” 

He admitted Fox had kept 20-25 theatres closed in the 
"40's to keep them out of competition, admitted to a few 
lease covenants theatrical uses in the °’30's, 
said he'd never heard of the “Goldwyn Caravan” with 
portable projection equipment until day before he got 
on witness stand “but I certainly would be against it be- 
cause I think it is an unfair trade practice.” 

Very candidly, he said he'd made “more than a million” 
on six shares of National Theatres Class B stock he, like 
other division managers, purchased from 20th-Fox in 
1944, resold to 20th in 1946. But he added “there was no 
legal obligation I could enforce against the company, if 
they thought it was in the best interests of the company, 
I could get it.” He testified the Skouras brothers first 
wanted to limit him to 12% per cent of the 40 Class B 
shares, but later agreed to his request for the 15 per 
cent which he got. 

Ricketson called Herman Wolfberg’s Denver antitrust 
suit “unfoertunate’—Wolfberg collected $300,000 from Fox 
because he wanted to play first-runs rather than use the 
Broadway, a former Fox house in Denver, as a moveover. 
But Ricketson also noted that Wolfberg has now gone 
along with RKO and Fox on the elimination of competi- 
tive bidding. 

Ricketson testified National decentralized its film-buy- 
ing in compliance with the 1940 consent decree, but to 
some degree disputed another witness, former FWC buy- 
er Eddie Zabel, by claiming Zabel bought some films for 
the whole National circuit. 

“Pete Lundgren (FWC buyer-statistician) set up our 
sliding-scale figures and set them up for the entire Na- 
tional circuit,” Ricketson testified. Zabel would buy Gold- 
wyn pictures, he said, and “call our film buyers and say, 
‘your share of the deal will be so much and this and this 
is what your allocation will be .’” 

Statistics By Walsh 

First pro-Goldwyn witness (aside from DeMille and 
Mary Pickford, many weeks ago) was Joseph A. Walsh, 
ex-Paramount exec who has been Goldwyn’s statistician 
the last three years. Walsh had with him more than a 
dozen detailed statistical charts which Alioto sought to 
put into evidence, and Dunne immediately objected. Sta- 
tistics, in the main, were compiled from National Theatres 
and FWC records and, generally speaking, covered the 
period from 1936 or 1937 to 1950.‘Dunne objected on the 
grounds that the case is supposed only to cover three 
years, 1947-50, and seven Goldwyn pictures. But the 


Judge overruled, saying there’s “a trend toward liberality 


in antitrust cases.” The Judge cautioned, however: “I'm 
frank to say to you I'm only going to consider what's ap- 
plicable to the case I’m trying.” 

One statistical chart summarized Goldwyn picture re- 
sults in all five National divisions, FWC, Fox-Midwest, 
Fox- Intermountain, Fox- Wisconsin and the Evergreen 
circuit, 1936 to 1949. Each film was listed, with number 
of theatres played, days, units, gross admissions, film 
rentals (divided into percentage and flat rentals), and, 
finally, the percentage of the gross admissions which 
Goldwyn got was exxtracted from this mass of data. 

Best generalization of this chart is that total percentage 
of film rentals to admissions ran between 13 and 20 up 
until World War II (under UA distribution), curved steep- 
ly te above 30% by the end of the war, and slipped to the 
low 20's for last films on chart (under RKO distribution). 

(It should be noted that both “Roseanna McCoy” and 
“My Foolish Heart” are excluded from this chart.) 

A second chart concentrates solely on FWC and FWC 
subsidiaries, It shows feature expense and percentage of 
feature expense to gross admissions from 1937 through 
1949. It is further broken down to show percentage of 
feature expense to gross admissions under three headings: 
(1) FWC “ABC”, (2) Ventures et al. terminated by court 
decree, (3) All other ventures and corporations. Summa- 
tion of feature expense to total gross: 

FWC*"ABC” 27.07 per cent, 1937-46; Terminated ven- 
tures et al. 27.14 per cent, 1937-46; All other ventures 
26.53 per cent, 1937-46 

FWC “ABC” 29.80 per cent, 1947-49; Terminated ven- 
tures 30.27 per cent, 1947-49; All others 29.41 per cent, 
1947-49. 

Grand total for all three eet amg, 2 1937-49, differs by 
only six 100ths of one per cent from top to bottom. 

Objective of all this, said Alioto, is to show that hasical- 
ly FWC operations hadn't changed despite.court decrees 
dissolving “monopolistic pools.” 

Facts shown in the other statistical exhibits included: 

{ Gross income of National Theatres and all its divi- 
sions in 14 years from 1937 to 1950 was $1,006,847,700 
and profit in that period was $191,030,900, or 19%; 

1 FWC was by far the biggest and most profitable of 
the divisions in those 14 years, with gross of $584,908,000, 
profit of $125,103,000, or 21.4%; 

{ Fox-Wisconsin was least profitable, at 6.2%, but FWC 

period from 


a 1944 profit of 29.2% to picture 
was gradual pickup in profits from mid-'30’s to war-boom 
period, then slide downward in post-war era; 

 20th-Fox carried its 42% interest in National at 
$8,859,886 on books, paid Chase National Bank $13,100,- 
000 for other 58% in June, 1943, for grand total invest- 
ment on books of $21,959,886 (Dunne this vig- 
orously in cross-examination, pointed out National's books 
showed gross assets of $78 million which, of course, would 
make the profit-percentage ratio much lower); 

* Total profit in 15-year ee period was $79,157,- 


dividends paid $56,075,000 

bas 826,000 (1936) to Lee nay 000 (1950); 

1 “Surplus adjustment” of $6,820,000 was made in 1946 
te repurchase (or allow 20th-Fox to repurchase) 40 shares 
of Class B stock sold in 1944 to Ricketson, Charles Skou- 
ras, Harold J. and Elmer Rhoden, on which 
four men made 1,212% (Judge Murphy called this 
“a surprisingly large t”); 
paid Charles and Spyros Skouras, 
1937-50, was $5,903,000, which included $3,798,733 in 
bonuses, in which Sypros didn’t share after 1943 when 
he went to 20th-Fox; 

Total feature rentals paid, 1936-50, were $270,174,- 
000, and total profit in same period was $195,729,000, or 
72.45 per cent of what was paid in rentals—in one year, 
1944, profit ($25,177,000) exceeded rentals ($24,164,000), 
but percentage curve of profit to rentals showed same up- 
— trend through World War II, steep decline there- 

r; 

* Data from Sargoy & Stein report and Goldwyn of- 
fice were split into four categories to show percentage of 
film rentals to a our categories were Para- 
mount case defendants (Paramount, RKO, Warner's 
Loew’s), Other major circuits (Sudekum, Robb & Row- 
ley, UA, Fabian, ete.), smaller circuits (so-called inde- 
pendents) and FWC; 

{ In every case five Goldwyn films (“Secret Life of 
Walter Mitty,” “Bishop's Wife. ” “Song Is Born,” general- 
release “Best Years of - Lives,” “Enchantment”) got 
bigger percentage of film rentals ny SF smaller, so-called 
independent circuits than from the other three categories. 

Dunne Attacks Data ; 

On cross-examination, Dunne took some hefty potshots 
at statistician Walsh’s statistics. The defense lawyer first 
brought up the matter of “1936 dollars” and inflation, to 
which Alioto objected. The Judge sustained the objection, 
saying: “I think if we get inte the matter of the inflation- 
ary value of the dollar we're going to get into trouble.” 
Then Dunne hammered at Walsh’s comparative charts— 
which try to prove films on National circuits get smaller 
percentages of gross admissions. Dunne pointed out one 
chart of first-runs compares first-run Seal Beach (a smal! 
Southern California town) with first-run Chicago, first- 
run San Carlos (a Frisco suburb) with first-run Philadel- 
phia, and so on, and he noted that FWC’s so-called first- 
runs are often small, suburban towns. 

Dunne attacked subsequent-run chart comparing RKO- 
Metropolitan circuit with FWC subsequents, pointed out 
the 30 theatres in the big New York circuit average eight 
per cent of the national gross per picture, while the whole 
National circuit averages only six to eight per cent, 

Dunne also brought out that Walsh's chart on competi- 
tive bidding used only Metor and Goldwyn films, thus ex- 
cluding a major part of the best pictures played and many 
situations in which there was bidding. 

Week's last witness was James A. Mulvey, who's been 
with Goldwyn since 1923 and has been president of one 
or another of Goldwyn’s corporations since 1942—he's now 
president of Goldwyn Productions Inc. Mulvey supplied 
a partial answer, at least, to an unasked question which 


has been hanging over this suit ever since it was filed in 
May, 1950. The question: 
If Goldwyn was so unhappy about exhibiting on the 

National circuits, why did he sell to National? 

Mulvey’s answer was based on introduction into evi- 
dence of 1938 reports made by UA division managers in 
Fox areas to a request from then-UA president George 
Schaeffer. Schaeffer ordered the managers to survey oppo- 
sition or lack of opposition to Fox because of Goldwyn’s de- 
sire to sell away from Fox. Alioto asked what the Gold- 
wyn organization had decided on the basis of the reports 
and Mulvey replied: 

“We decided the possibility of revenue from the Fox 
opposition was so slight that from an economic viewpoint 
we'd have to sell to For.” Mulvey told of trying tent and 
Elks Hall playdates on the “Goldwyn Caravan” in 1938 
in FWC, Naify and Sanger territory and he insisted: “We 
never consented to any split of product involving Goldwyn 
pictures. On the contrary, I instructed my people and 
RKO (the distributor) never to be subject to any split.” 

He claimed Fox was the only circuit which refused to 
give guaranteed playing time, thus “gave us as the pro- 
ducer absolutely no voice in playoff of pictures.” 

He testified he always instructed RKO to try for per- 
centage deals in as many situations as possible because 
fiat rentals brought in less revenue, and he said Goldwyn 
stayed out of the Naify circuit often because of insuf- 
ficient percentage situations. 

After a legal tussle with Dunne, Alioto managed to slip 
in a “speculative” question on what Mulvey thought “Se- 
cret Life of Walter Mitty” would have done, percentage- 
wise, “in the absence of operating agreements, the ab- 
scence of allocation of product, the absence of pooled 
buy:ng power.” 

Mulvey, naturally, thought “Mitty” “would have earn- 
ed, overall, at 40% on gross admissiens” (it actually 
did about 27% on a $300,000 flat-rental deal with the Na- 
tional circuit). 

Mulvey figured “Bishop's Wife” at 40%, too, “Song Is 
Born” at 35%, general-release “Best Years” at 3732%, 
“Enchantment” at 32'2%, all considerably above the ac- 
tual percentages on gross admissions, 

Down To Cases 

As to the other two pictures involved in the suit (“Ro- 
seanna McCoy” and “My Foolish Heart’) Mulvey said he 
couldn't estimate, that they'd have to be related to the 
first five. 

He cited specific cases where he claimed independent 
booking had bolstered film rentals. One was in Naify’s 
Monterey-Carmel, Cal., area, where films usually go to 
Monterey for a split week first, then move over to Carmel 
for a split week or less. Mulvey said he took “Hans Chris- 
tian Anderson” into the tiny Golden Bough, at Carmel, 
where it played 21 days, and got a rental of $5,600, 10 
times more than any Goldwyn film had ever received be- 
fore in the area. 

Another specific was Chicago, where RKO and Uni- 
versal had concluded a deal whereby each played 13 pic- 
tures a year in the downtown RKO house because Uni- 
versal was burned up at Goldwyn for having tied up the 
house for six weeks on a film. Mulvey went shopping; 
made a deal with Essaness for the Woods on a 50-50 gplit 
for “Up in Arms” in 1943, earned $185,000 rental, “in- 
finitely more than we'd taken out of Chicago before.” 

Same was true, said Mulvey, when it came to booking 
“Anderson” in Frisco. RKO wanted to use its Golden 
Gate, but Goldwyn nixed this and made a deal for the 
396-seat Rosener-Ackernian artie, the Stagedoor, which 
resulted in a $100,000 rental. Metro, said Muivey, wanted 
to put “Guys and Dolls” in its Frisco Warfield, and same 
thing happened, with Goldwyn getting $150,000 rental 
from the Stagedoor. 

(The defense, of course, will hasten to point out that 
there's a whale of a difference between, for instance, 
“Guys and Dolls” and “Roseanna McCoy.”) 

Judge's Curlosity 
Alioto then asked: 
“In an Modende 2 market would quality pictures play longer?” 
jected, but the Judge overruled, saying: 
ornare precisely what I’m interested in.” 

Mulvey’s reply was positive, “because the effect of poo!l- 
ing and allocation of product is to cause all pictures toe 
get played off .. . good pictures must of necessity suffer, 
there's no flexibility under the system for incentive, for 
ingenious showmanship.” 

Mulvey also testified that after the Paramount case de- 
cision there was more playing time, “but not in the re- 
stricted situations, only in the others, where competitive 
bidding exists . . . bidding’ wonderful for independent 
exhibitors.” 

In the week's final session, Mulvey testified he and Roy 
Disney had conferred in 1943 with Supreme Court Justice 
Tom Clark, then head of the Justice Department's anti- 
trust division, and urged the Government to continue pros- 
ecuting the Paramount case. He conferred with Thurman 
Arnold later, he said, and with the case's prosecutor, Rob- 
ert Wright. 

This was a prelude to Alioto’s attempt to spring a sur- 
prise witness on the defense. 

Witness was Philip Marcus, the Government lawyer 
whom FWC buyer Bert Pirosh earlier had testified knew 
about and okayed FWC's product-splitting practices, But 
Judge Murphy aborted the surprise, at Dunne’s protest, 
and ruled Marcus couldn't be taken out of order. 

On cross-examination Mulvey maintained the Southern 
California market wasn't “open and competitive,” inciud- 
ing first-run Los Angeles. and when Dunne asked why 
Goldwyn didn't try to “have a word” with RKO about pro- 
ee, Mulvey replied: 

We knew it was hopeless, we'd go broke trying to buck 
runs and clearances dictated by Fox in the area. 

When Dunne got down to the specifics of Mulvey's es- 
timates on the percentages Goldwyn films could have tak- 
en on gross admissions. Mulvey shied away somewhat, ad- 
mitting the percentage estimates were hypothetical, not 
based on specific theatres or places. Dunne brought up 
statistician Walsh's first-run charts and asked: 

“Could you get 40 to 50° in first-run Seal Beach?” 

Mulvey said, “Yes,” and Dunne asked if he considered 
first-run Seal Beach “a key first-run,” and got a “Yes” 
again, 
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Print Medium’s Downbeating of TV 
Gets an Assist from the Stars 





In the face of the ever-present + 


and now growing threat of maga- 
zines and newspapers pulling busi- 
ness away from television, there 
are some pro-tv observers who be- 
lieve strongly that the opposition 
is being helped chiefly by tv's 
own. Specifically, the recent flurry 
of articles on ratings by video tal- 
ent has industry sources wonder- 
ing whether stars—who are chiefly 
responsible—are unwittingly rap- 
ping the hand that-feeds them. 
Presently, the Worid-Telegram & 
Sun is running a series by a staffer. 
The Satevepost has assigned Stan- 
ley Frank to do an examination of 
ratings, and Harper’s has a reporter 
due in New York this week to do 
the latest wrapup as well. Feeling 
is that print is jumping on the 
jJarge number of tv performers 
who have and are still willing to 
shoot off liberally about the al- 
leged fact that “ratings smell.” 
Eddie Cantor, George Jessel, 
Steve Allen, Ed Sullivan, Dick 
Powell and writer Goodman Acc 


have been widely quoted (parti 
cularly in the press) on rating 
services. Usual approach of re- 
porters, as a result, is with the 


negative attitude that “ratings are 
driving the good programs off the 
air.” 

The downbeat reflections of this 
have been quoted in VanieTy and 
elsewhere the past few months. 
Television Bureau of Advertising 
has even begun a campaign to 
prove that intelligent people watch 
television. What has happened in 
the offices of prospective clients, 
it’s said, is that where they believe 
a good rating is conversely the sign 
of a poor show they also begin to 
believe that the majority of tv is 
lousy. 

One 

orted, 


research firm, it was re- 
wanted to throw a legal 
ariat around Jessel for saying, 
in effect, (on the Mike Wal- 
lace show two Saturdays ago) that 
ratings are phony. Others are 
wondering whether it isn't time to 
have network execs bring talent to 
a seminar where researchers can 


(Continued on page 48) 


Julie, Holloway 
Into Crescendo 


Following the bowout of Ethel 
Merman from next Sunday’s (29) 
“Crescendo” spec on CBS-TV, the 
network managed to pull off a coup 
in grabbing Julie Andrews and 
Stanley Holloway for the 90-min- 
ute showcase They'll do the 
“Get Me To the Church On Time” 
musical number from “My Fair 
Lady,” marking the first time a 
complete scene from the Broadway 
smash has been done on tv. 

It was just a case of siphoning 
off the Merman coin ($25,000) into 
the Andrews-Holloway booking. 
With Rex Harrison as the major 
star of the show, “Crescendo” will 
thus have a three-way “Lady” cast 
spread Incidentally, $10,000 of 
the “Crescendo” budget has been 
channeled into playwright Peter 
Ustinov’s pockets as result of the 
latter bringing in the final Harri- 
son script job for the spec. None- 
theless the network says it’s stili 
staying within the $350,000 budget 
oviginally earmarked for the Sun- 





What a ‘Peep-Hole’! 
Washington, Sept. 24. 

A swipe at the ostrich-like 
attitude of the motion picture 
industry in the past regarding 
tv was taken by Brig. General 
David Sarnoff, chairman of the 
board of RCA, in an address 
before the 34th annual con- 
ference of the Life Office Man- 
agement Assn. 

Speaking on the theme of 
automation and mentioning 
forces which have opposed 
progressive, new inventions, 
Sarnoff had this to say about 
the role of the motion picture 
industry in tv: “When televi- 
sion emerged, it faced the 
scorn of many people in the 
industry. They referred to it 
derisively as ‘that little peep- 
hole.’ Well, today motion pic- 
ture companies are producing 
their products for television 
and some of them are making 
more money from their sales 
to television than they are 
from their sales to theatres. 
Indeed,” Sarnoff continued, 
“some movie men have become 
so enamored with television 
that they would like to take it 
over and care for it—as their 
very own.” 


Nat King Cole TV 
Clients Snowball 


Nat King Cole has picked up 
sponsors in another eight cities 
for his co-op Tuesday night NBC- 
TV showcase, bringing the total 
number of sponsored markets on 
the show to 14. Two of the new 
cities were bought by advertisers 
already sponsoring Cole elsewhere 
—Colgate, already in Los Angeles 
with the program, picked up alter- 
nate weeks in Chicago (with Con- 
tinental Baking Co. sharing) while 
Gunther Beer, already in Washing- 
ton, also bought Baltimore. 

In Cincinnati, Folger’s Coffee, 
Rival Dog Food and Weidemann 
Brewing are sharing the show; in 
Cleveland, it’s Gold Bond Beer; in 
Buffalo, Commercial Solvents pur- 
chased it; in Philadelphia, Wilen 
Wine; in Columbus, O., Swan 
Cleaners and in Houston, Coca- 
Cola bought part-sponsorship. 


CBS-TV Correspondents 
Sneak Footage Out Of 
Algeria for 1-Hr. Show 


A one-hour documentary on the 








Mike Todd’s ‘80 Days’ 
N.Y. Garden Hoopla To 
Preempt ‘Playhouse 90’ 


Mike Todd got himself a pair of 
television sponsors this week to 
foot the bill for a 90-minute tele- 
cast of his Madison Square Garden, 
N.Y., first birthday party for 
“Around the World in 80 Days.” 
| Bristol-Myers and Kunberly-Clafk 
|will pick up the entire tab for 
| the Oct. 17 telecast, which will 
| preempt all of “Playhouse 90” that 
night. 

Two sponsors 
bankrollers for 





are the regular 
that edition of 
“Playhouse 90,” so that the Todd 
“party” merely involves a pro- 
gram preemption, but not a spon- 
sor switch. Scheduled “Playhouse 
90” for that night was a film, so 
CBS-TV faces no problems on the 
production end. 

Telecast is a natural for CBS, 
since it owns 10% of the “Around 
the World” pic. Web has signed 
Art Cohn, who co-authored “The 
Joker Is Wild” (Joe E. Lewis) 
biog and the upcoming Mike Todd 
biography, to write the continuity 
for the Garden pickup. Star of the 
party, will, of course, be Todd, 
who's due for plenty on-camera ex- 
posure during the proceedings. 


‘Yes’ on Sinatra 
But ‘No on Boone 


Outside interests have been 
strenuously seeking the talents of 
ABC-TV’s two major stars, Frank 
Sinatra and Pat Boone, to appear 
on rival networks this season, and 
ABC has been resisting equally as 
hard. However, at this point, the 
network has apparently lost one 
fight and looks to win the other. 

Two weeks ago, word leaked that 
Sinatra had been signed by Me- 
Cann-Erickson. agency for Chester- 
fields, to appear as host on one of 
the NBC-TV “Club Oasis” segments 
this winter. ABC-TV, which has 
also Chesties (as Sinatra’s bank- 
roller), said that his exclusive con- 
tract with the web absolutely did 
not allow appearances as star on 
such things as “Oasis.” But, more 
recently, ABC relented, apparently 
to keep in the good graces of 
McCann and Chesties, and is 
tacitly agreeing to let Sinatra ride 
on the NBC one-shot. 

Talent Associates, in association 
with Richard Adler, is trying to 
peddle a 60-minute Yuletide one- 
shot to CBS-TV starring Boone, 
who will be sponsored regularly on 
ABC by Chevrolet. ABC does con- 
siderable business with the pro- 
duction outfit, but so far has re- 
mained firm in not allowing Boone 
to appear as star of the special. 

Show is the “Gift of the Magi,” 
musical based on the O’Henry short 
story, for which Adler supplied 
book and music. Initially, ABC ap- 








Algerian crisis, half of which will 
consist of footage shot behind 
Algerian rebel lines by two CBS | 
correspondents, will be telecast by | 
the network on Sunday, Oct. 13. A 
half-hour radio version will be 
broadcast by CBS Radio the same 
day. 

Frank Kearns, CBS Cairo corre- 
spondent, and Youssef Masraff, 
picture editor of the newspaper 
El Ahram and CBS cameraman in 
Cairo, sneaked across the Tunisian 





day night display. 





‘Longines Symphonette’ 
Expands (3506 Worth 


Expansion of the longrunning 
“Longines Symphonette” to 55 
minutes weekly, along with three 
shortterm saturation orders, gave 
CBS Radio $350,000 worth of new 
business this week. The Longines 


segment expands by 25 minutes 
per week, with the order, placed 
via the Victor A, Bennett agency, 
running for 24 weeks. 
Shorttermers involved Standard 
Brands, buying five 72-minute 


daytime units per week for five 


weeks, through Compton; Genera) 
Mills, via Knox-Reeves, also setting 
five 7)2-minute units per week for 
five weeks; and Chrysler Corp., via 
McCann-Erickson, placing 10 “im- 
pact plan” segments per week for 
four weeks. 


frontier late in July and spent six 
| moet with rebel forces. While 
| they didn’t get films of any actual 
| fighting, they did a fullscale film- 
jing job on the rebel military or- 
| ganization which demonstrates that 
, a real rebel army exists. 


| Kearns and Masraff then sneaked 


out of Algeria the way they came, | 


across the border, with Kearns 


| then proceeding to Rome where | 
he flew the film back to N. Y. He’s 
been resting since, while Masraff | 
has been under medical care, due | 


to the hardships of their stay. 

CBS, faced with a hot potato, 
decided to get additional footage 
to show the French side of the pic- 
ture, and last week flew in Paris 
bureau chief Dave Schoenbrun to 
look at the footage. Schoenbrun 
then proceeded to Algeria with a 
camera crew to film the French ac- 
tivities there. He had shot foot- 
age in Algiers during July and 
August. but it was decided to add 
to this with new filming. 


| but the network 


proached by TA with the show, 
could not clear 
time on the short notice needed 
to sell the show. CBS has no spon- 
sor for it as yet, but if Boone con- 
tinues to be unavailable as is ap- 
pears he will, BA will look else- 
where for a lead singer-actor. 


Preview Aud ($50 Top) 
For Bing, Sinatra Spec; 
Coin to Gonzaga U. 


Hollywood, Sept. 24. 
Special preview of the Bing Cros- 
by-Frank Sinatra spec for Edsel, on 
CBS-TV Oct. 13, may be held at 
CBS’ Television City Oct. 12 with 








}a paying audience out front—and 


ducats going for from $25 to $50. 
Coin would go to Gonzaga U., 
which is producing the spec. 

It would mark the first time in 
tv an audience paid to see a run- 
through; normally they don’t pay 
|} to see regular teleshows. Sinatra 
|}and Crosby have approved the 
plan, and other details are current- 
ly being negotiated by George 
Rosenherg of Rosenberg-Coryell, 
repping Gonzaga U., Crosby’s alma 
mater, Gonzaga will also receive 
the coin from the spec, being spon- 
sored by Edsel. 


set for the show, will be in the 
| special preview if negotiations jell. 


Bi-Tran's Channel Twofer’ 





Can It Save Free TV From Losing Air Time If 
Tollcasts Become Reality? 





You Can’t Be Sure 

CBS-TV was expecting word 
momentarily (‘we'll probably 
know within 24 hours,” said a 
network exec), on whether 
Westinghouse would renew the 
Monday night “Studio One” 
when its contract expires at 
the end of the year. Riding on 
the decision is about $6,000,000 
(time-and-talent) billings. 

Question is whether, in the 
event of a cancellation, CBS 
will permit Westinghouse to 
keep the time but with an- 
other show or whether the net- 
work would invite in fresh 
sponsor coin for a continuance 
of the live dramatic entry. 


SRA Chief Blasts 
NBC Spot Invasion 


Lawrence Webb, Managing Di- 
rector of the Station Representa- 
tives Assn. has hurled a new blast 


at the webs, NBC in particular, for 
invading the spot field. 

Webb, the SRA’s official spokes- 
man, said that “under its new net- 
work radio rate card and affiliation 
contract, NBC ‘or any other web 
which pursues similar practices) 
will find itself ultimately compet- 
ing against itself.” 

The rap was that networks were 
taking their stations’ time and sell- 
ing it at a fraction of the going 
rates. NBC has admittedly invaded 
the 5 field which has been the 
domain of the stations, charges 
Webb in his newest attack. 

“The networks were confronted 
with the classic business decision 
between a quick profit and long- 
range building for the future. 
Some of them have taken the near- 
sighted, opportunistic road and 
have decided to skim off some of 
the spot dollars that the radio sta- 
tions and their national representa- 
tives so dramatically developed 
during the period when the net- 
works had almost given up on 
radio.” 


Peggy Wood’s ‘Mama’ 
Sponsor Conflict Forces 
‘Playhouse 90’ Bowout 


For the first time, a product 
conflict with a syndicated show has 
caused a star to pull out of a net- 
work telecast. Peggy Wood, who 
was scheduled to star on “Play- 
house 90” in Tad Mosel’s “The 
Playroom” on Oct. 10, has with- 
drawn from the show because the 
partial sponsorship by Allstate In- 
surance conflicts with a major in- 
surance sponsorship on her syndi- 
cated “Mama” series. 

“Mama,” no longer a network 
entry, has been distributed in syn- 
dication for the past few months 
by CBS Television Film Sales, the 
Columbia vidpix subsid. One of the 
large syndication sponsors on the 
filmed series is Nation-Wide In- 
surance Co., which sponsors the 
show in 32 markets in 14 midwest 
and northeastern states. 

The Oct. 10 slotting of “Play- 
room” on “Playhouse 90” coincides 
wtih Allstate’s debut on the show 
as one of the alternate-week half- 
hour sponsors. In order to avoid 
the conflict between “Mama” spon- 
sor Nation-Wide and ‘Playhouse 
90” bankrolled Allstate, Miss 
Wood withdrew from “Playroom.” 
CBS-TV said she'll make a later ap- 
pearance on “Playhouse 90,” on 
the skip-week when All-State isn’t 
numbered among the sponsors. 
Only problem remaining lies in the 
fact that even on the week it’s off 
“Playhouse 90,” Allstate gets a 
cross-plug for its skip-week spon- 
sorship. 








Hayes’ Bible Week Post 
Washington, Sept. 24. 
John S. Hayes, president of the 





? 








A longrange plan for transmit- 
ting two programs on the same tv 
channel, put before the FCC a few 
weeks ago for consideration, was 
suggested by its developers as a 
possible means of solving the trou- 
blesome UHF-VHF intermixture 
problem. Blonder-Tongue Labo- 
ratories, its first interest being in 
tell video, has developed a system 
of transmitting the programs of 
two tv stations on one channel. 

Partner Isaac Blonder said that 
since the limited number of VHF 
channels forces the FCC to make 
UHF allocations to station operat- 
ors, his system, which is called Bi- 
Tran, allows for doubling the 
number of outlets now on the V 
band. By consolidating frequen- 
cies, it would not only make room 
for most stations on the V setup, 
but would release more channels 
for civil defense, a major concern 
of the government. 

Blonder-Tongue submitted Bi- 
Tran to the FCC as one of the 
technical systems in pay tv. In that 
area, it is competing with four 
other companies, but Blonder ex- 
plained that toll tv is, in his esti- 
mation, probably the area of the 
business that has the most imme- 
diate chance for success. 

Blonder said that the system, 
which is not ready for full opera- 
tion at present, would prevent free 
tv from losing any of its present 
airtime, in making way for toll- 
casts. The system can be operated 
in the home as regular tv trans- 
missions are now—by the simple 
turning of a dial. Fundamentally, 
the lab offers a setup whereby the 
picture of the second channel is 
blacked out completely and with- 
out interference through positive 
and negative images being coupled. 
When the selector is flicked, the 
first channel goes positive and 
negative and the second channel 
becomes visible. The visible chan- 
nel is a combination of two posi- 
tives. 

Bi-Tran proposes to bill charges 
for toll tv via existing telephone 
wires, in much the same manner 
as the billing procedures for the 
newly installed direct longdistance 
dial systems. The telephone method 
is not, however, an integral part 
of the basic formula, since, it was 
said, Bi-Tran could work as easily 
on straight tv transmission. 

There is a hitch that has been 
posed by certain observers con- 
cerning the proposition that Bi- 
Tran be used to alleviate the in- 
termix problem. For all stations 
to go VHF, in order to benefit by 
the system, it would require almost 
as much effort and money as for 
all stations to go V, the latter being 
& proposal of sometimes standing 
before the FCC braintrust. 


WOR-TV Hot For 
Dodgers Tollcast 


Although the Dodgers’ chances of 
remaining in N. Y. now look hope- 
less, indie WOR-TV, N.Y., which 
has been carrying the Dodgers 
games the past few years, would 
hop on the toll tv bandwagon if the 
ballelub made a subscription tv 
deal and remained in Brooklyn, and 
of course, if the FCC approved. 

Feeling of RKO Teleradio New 
York flagship, as opposed to the 
anti-toll tv policy of the National 
Assn. of Radio and Television 
Broadcasters, is that toll tv may 
represent a new phase of broad- 
casting and should not be blocked 
without examination. Station, 
which lent its facilities for Skia- 
tron and Zenith Phonevision ex- 
periments, feels that if toll tv is 
profitable, there’s no reason to dis- 
count that avenue, be it program- 
ming encompassing features, a live 
pickup of the Metropolitan Opera 
or baseball. 

Station’s pro toll tv 





position 


Washington Post broadcasting divi- | probably also stems from its RKO 
; sion has been named honorary vice | Teleradio motion picture tie. Most 

Rosemary Clooney, Louis Arm-| chairman for the broadcasting in- | Hollywood production companies 
strong and Crosby’s son, Lindsay,| dustry for the 17th annual Na- are in favor of subscription tv, en- 


| tional Bible Week Observance, Oct. 
| 21-27. 


1 


visioning a huge potential in the 
iving room boxoffice, 
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END OF THE RUNAWAY RATINGS 





‘Saw Script, Will Travel’ 


With the new season just a couple of weeks old, television is 


having more than its share of 


reasons ranging from “I don't like television” to “saw script, will 
Ethel Merman’s pullout (and Rex Harrison's near-walkoff) 
from next Sunday's (29) “Crescendo” on CBS-TV was a case of the 


travel.” 


+ 
| 
| 


troubles. with talent defections 


unsatisfactory script. Miss Merman, exercising her right of script 
approval, strolled because the show called for her to do a string 


of show-tunes instead of being costarred throughout. 


have done this on any show,” sh 


was equally unhappy until Peter Ustinoy was brought in to rewrite 


the script. Now he’s staying. 


But that's not all. The projected deal for a CBS-TV series star- 
ring and packaged by Gary Cooper has definitely fallen through, 
after being up in the air for several months. 
openly he just doesn’t like television. June Allyson has pulled out 
of the Standard Oil spec on NBC, claiming she didn’t like the 
script. Van Johnson made threatening noises to ankle the premiere 
“Club Oasis” stanza on NBC next Saturday (28), but was talked 
back into the show. Earlier, Dean Martin fouled up “Oasis” by 
first agreeing to do 20 shows, then refusing to do any, finally 


compromising at four. 
And the season has just started. 
Over the weekend, “Crescendo’ 


when Tommy Sands pulled out of the show. Reason given for Sands’ 


exit was his commitment to film 


debuted on tv via “Kraft Theatre”), though the commitment was 
set far in advance. He was replaced by Sonny James. | 
TE 


Wherever You Go Youre Bound 





(“I could 


e’s quoted as saying.) Harrison 


Cooper has said 


* suffered still another casualty, 


“The Singin’ Idol” (in which he 


SHOWS 


If the Trendexes on the pew 
season's entries are significant, it's | 


| primarily due to the fact that they | 
| reveal a closing of the gap in the} 
| key programming 


areas, suggest-| 
ing that, if the past week's pattern | 
continues, the days of the runaway | 
ratings are now over. Case in’ 
point is how “Disneyland” (ABC), 
“Big Record” (CBS) and “Wagon 
Train” (NBC) ran neck and neck | 
last Wednesday in the 8 to 8:30) 
p.m. stretch; ABC's “Maverick” | 
move-in on Jack Benny and Ed 
Sullivan and Steve Allen; CBS’) 
“Perry Mason” whittling down 
Perry Como's previous week rating | 
by five points, etc. 
Following are some of the past | 
week's Trendex highlights: 
Tuesday —ABC's new “Sugar- 


| foot,” alternating with “Cheyenne” | 


in the 7:30 to 8:30 period, showed | 
lotsa power, though running slight- | 
ly behind CBS on the hour. At 
7:30, “Sugarfoot” lead the field, | 
with a 15.8 vs. 14.3 for CBS’ “Name | 


That Tune” and 4.5 for NBC's Nat) 
0 a ew King Cole. At 8, Phil Silvers in| 
| his preem was tops with 20.3, vs. | 





With its two major sponsored + 
public affairs entries soon to come 
up, CBS is fanning camera teams 
out all over the country in an un- 
pretedented splurge of documen- 
tary production, The filming for 


“The Twentieth Century” and 
“Conquest” isn’t confined to the 
U.S. either, with a two-man re- 


porter-cameraman unit having 
planed out for the Antarctic as well 
last week. 

Latter team is Pat Trese, repor- 
ter-writer for “Conquest,” and a 
cameraman, who'll spend three 
months in the Antaretic reporting 
on the International Geophysical 
Year explorations for the Mon- 
santo-sponosored series. Trese is 
no stranger to the area, having 
been in the Antarctic last year. 

Another “Conquest” unit under 
director Norton Bloom is in Sav- 
annah at the Communicable Di- 
sease Center, doing a segment on 
virus research there. 

Four “Twentieth Century” crews 
are out in the field as well. Asso- 
ciate producer Shelby Gordon has 
a unit filming the “Mach Busters” 
segment on location in Phoenix, 
while producer James Faichney, 
who set up the Phoenix location- 
ing, has moved on to Orlando, Flo., 
to set up new location work for 
the show. 

Stephen Fleischman has another 
unit filming “The Face of Crime,” 
a February entry for “Century,” 
on location in a New Jersey state 
prison. while Al Wasserman has a 
crew in New York finishing se- 
quences for the Nov. 24 “Brain- 
washing” film, with the current 
shooting subject on Air Force crew 
which was subjected to brainwash- 
ing in Korea. 


Borges One-Man 
TVer for Pontiac 


Victor Borge will do another of 
his one-man shows for CBS-TV on 
Feb. 19, this time under the spon- 
sorship of Pontiac. The solo stint 
is set for a Wednesday evening in 
the 9 to 10 period, preempting 
“The Millionaire” and “I’ve Got a 
Secret.” 

Borge did two ef his one-man 
stints (based on his longrunning 
Broadway and touring versions) for 
CBS-TV last season. Both then 
were under sponsorship of Shulton, 
which this year has directed its 
budget away from one-shots and 
into alternate-week sponsorship of 
the Eve Arden segment on CBS. 
Pontiac, which set the deal via Mc- 
Manus, John & Adams, already is 
in the spec swim this season with 
half-sponsorship of “Annie Get 
Your Gun” on NBC, 











16.0 for “Sugarfoot” and 7.3 for) 
NBC’s “Festival of Stars.” 

At 8:30, ABC's “Wyatt Earp”) 
again demonstrated its power by} 





GF’s Mutual Buy 


General Foods in behalf of Jello | topping the new “Eve Arden Show” 


has reentered network radio buy4 
ing a schedule of 300 eight-second 
adjacencies for a 1lv0-week cam- 
paign, beginning Oct. 7, on Mutual 
Agency is Young & Rubicam. 


e 
ABC-TV Still Faces 
A Nielsen Rap On 
Limited Statio 

Despite its much-improved af- 
filiate lineup, ABC-TV anticipates 
a rating rap from Nielsen on at 
least four of its more important 
programs for fall. One of them is 
the highly-touted “Maverick,” on 


which a contract beyond the first 
(Continued on page 49) 





‘by a 20.0 to 16.0 score, nearly a} 
| complete reversal of the 8 to 8:30) 
| situation, NBC's “Panic” reruns | 
| got a 12.8. Situation won't be en- 
tirely clarified until today (Wed.), 
when the first George Gobel-Eddie | 
Fisher ratings are in for. the 8 to 
9 period. } 
Wed, a Wing-Dinger 
Wednesday —“Wagon Train”) 
made a real fight of it for the 7:30) 
to 8:30 period, splitting the audi-| 
ence so that CBS came off with the 
best average for the hour. “Disney- 


for “Wagon Train,” (which actual- | 
ly topped “Disneyland’s” share in| 
the second half-hour). CBS’ “Lucy” 
reruns ran second to “Disney-| 
land” in the 7:30-8 field with a! 
12.9, while the first half of “Big | 
Record” at 8 got a 16.3, topping 
the field. Looks like a wing-dinger. 

In its second half, “Big Record” 
was tops with a 23.0 (giving it a 
19.7 on the hour, ahead of all com- 


Continued on page 47) 








land” got a 15.4 average vs. 13.9| in 





DIINNINE, Airline Cuffos Bumped By CBS-TV 
~NECK-AND-NECK At Stations Behest; Packagers Burn 





+ CBS-TV last week carried out its 
, long-promised threat to drop the 
picture copy airline cuffolas on the 
| various audience participation-quiz- 
panel shows. As was anticipated, 


The Big Wreckord 


The CBS-TV “Big Record” 
entry had more than its share 


ing-night blems last the various program packagers 
a yy "ih Gln need |with a stake in these shows 
by Hoagy Carmichael didn't (“What's My Line, Strike It 


Rich,” “Big Payoff,” “$64,000 Ques- 
| tion,” “$64,000 Challenge.” ete.) 
|have been hitting the ceiling in 
| protesting the network's ben. 
Thus far CBS is the only net- 


work properly; Eddie Cantor 
started to mime a record and 
then had to switch to a live 
vocal when somebody. stopped 


the disk. , 
The topper, though, came | work to carry out the cuffo plug 
when two policemen barged }edict, (airlines from here on in 


get a mere mention in the crawl, 


into the studio with a warrant - 
enjoying no more and no less the 


for the arrest of one of the 


members of Billy Ward’s Domi- same status as producer-writer- 
noes vocal quartet. Stagehands | Wardrobe, etc.). Decision, which 
and execs had all they could do |S originally promulgated six 


months ago to take effect Sept. 15, 
stemmed from affiliate station 
squawks. The stations argued that 
the airlines were enjoying the 
equivalent of a $20,000 commercial 
and, coming at the tag end of the 
show, invariably carried as much 
impact with the audience as the 
show's commercial itself. (Agencies 
and sponsors, too, have long argued 
that the free airline picture plugs 


| y W agen rain added up to a free ride, but mainly 
the pressure to put an end to them 

came from the stations. NBC-TV 

Bu For 2h Wks. for years has been on the receiving 
y end of similar beefs from its affil- 


iates but thus far has failed to 
It took only a single Trendex| take any action. 

rating for NBC-TV.to swing a Understood that since the edict 
$3,200,000 deal under which Ford | went into effect Goodson & Tod- 
Motors will take over virtually all|man and Walt Framer, in particu- 
of the remaining sponsorshin of | lar, have been protesting the CBS 
“Wagon Train.” Ford's new Edsel | decision. Their multiple quiz-panel- 
will sponsor the full heur of| audience participation entries, 
“Wagon Train” for 26 alternate | which rely on the airlines to bring 


to keep the cops from arrest- 
ing their man until after the 
Dominoes did their stint. 








weeks beginning Oct. 23. in the contestants to N. Y., gen- 

Deal leaves only a fraction of the | ¢T@lly write off about $1,500 in 
show unsold. Drackett Co. and | ‘t@vel expenses, in contrast to what 
Tums will combine to sp the | the stations claim add up to a 
alternate-week hour, with Tums in | $29,000 free ride. What effect the 
for the full 26 shows and Drackett | >4n will have on future travel re- 
for 13. That means that 13 al-| ™#ins to be determined, depending 
ternate-week half-hours are left | 0% What kind of a squawk the air- 
open, and NBC doesn't anticipate | /imes put up. Any additional ex- 
any problems with these if the | Pemse, of course, would come out 





|ratings continue as in the pre-|f the packagers’ pockets. 


No matter how loud the protesta- 


miere show. ies wnat ‘ - ; 
“Wagon Train” scored a 12.9 av-| —_ CBS says it will stick by its 
= a | edict. 


erage on its Wednesday (18) 7:30 to | 
8:30 preem, vs. 15.4 for “Disney- 


land,” but in the 8 p.m. segment, it | ws 
topped “Disneyland’s” share, | 0 
though outrated by 16.1 to 16.0. En- | 








‘Does a Feller Need a Celler? 


By BOB CHANDLER 


The television industry received 
its severest Congressional excoria- 
tion in many a year yesterday 
(Tues.) at the hands of Rep. 
Emanuel Celler (D., N.Y.), chair- 
man of the powerful House Judici- 
ary Committee. Rep. Celler, 
speaking before many of the med- 
ium’s top executives, bitterly de- 
nounced television programming, 
ratings and economic practices and 
even denounced toll-tv, which he 
termed “gas meter television.” 

He blasted the networks for ap- 
pealing to “the lowest common de- 
nominator,” for avoiding risk and 
encouraging conformity, for allow- 
ing itself to be “fashioned and con- 
trolled by the sales manipulators, 
the persuaders who tap the fears, 
insecurities and the inanities that 
lurk in all of us.” He addressed 
the opening fall luncheon of the 
Academy of Television Arts & 
Sciences N. Y. Chapter. 

Describing the current television 
scheduling as “the rape of the air- 
waves,” Rep. Celler charged that 
“this grubbing for gold at the end 
of the television spectrum has re- 
duced the viewing public to a 
static symbol of an earthenware 
pitcher, passively submitting to 
the trite and the vulgar being 
poured down the wide-open gullet. 


He blasted the medium for its | be 


imitativeness, charging that “the 
artist is being pummeled into con- 
formity, the singer, the actor, the 
writer, the composer are compelled 
to strip themselves of their God- 
given individuality and imitate. 


The goa' is not the integrity of | 
performance, but the clink of coin| 


into the sponsor’s coffers, the | 
smell of the green bill.” 

Calling for “television of taste | 
and integrity . . . television that is | 
exciting, provocative and vibrant,” | 
Rep. Celler told the Academy, “I 
don't like what television feeds 
me, and my name is legion, that is 
to say, milliens of Americans know 
with me, the viewers of America 
have more sense, more sensibility, 
more sensitivity, more perception, 
more intelligence, better judgment 
than the masters of television pro- 
gramming and television advertis- 
ing believe. You can’t tel)’: me we 
don’t have the talent, the imagina- 
tion and the brains for adult tele- 
vision fare.” ’ 

Tolltv is not the answer, Rep. 
Celler said, because it is “discrim- 
inatory, favoring these able to pay 
as against those not so fortunate. 
Who is to say that good taste is 
measured by income? Sepenven-| 





; 


(Continued on page 48) | Recapture Y)-Hr . 


CBS-TV has finally given up on 
|trying to sell its Saturday 10:30- 
text, Rep. Celler also denounced | 11 p.m. period (opposite “Your Hit 


| the rating systems—Nielsen, Pulse, | Parade”) and is turning the time 


Trendex and ARB—as “the Four | back to the stations effective Oct. 
Horsemen. of the Coaxials” and/5 and continuing until further no- 
said they rule by “fear of decima-|tice. Web had tentatively sched- 
tion by the decimal point. He |uled sustaining film reruns under 
anes ridings the pains evalua- |the “Playhouse of Mystery” title, 

on Of the artistry of a human per-| but Jack of clearances decided the 
rereng tog ton J prise = 4 fame on dropping the scheme 

sac entirely. 

, | . 
awaits a rating. _ | Web had tough luck with that 

Referring to the report of his | time period last season, with “High 
Bereta gd yarn ee Finance” folding in early fall, 
a : ng, he deciared that | “You're on Your Own” going the 
the condition where two networks | same way in mid-season, and “Two 
control 83% of network revenues|for the Money” filling in as a sus- 
_ eye may wl to oe er | tainer until summer. Hazel Bishop 
ercising monopoly has “insulated|then came in for a summer buy 
television against new competitiaen, pre Jimmy Dean, but declined to re- 


new formats and new techniques.”|new for the fall. “Assignment 


| Result is, he declared, that “what | Foreign Legion” was due to go in 


most people want is 


what all/as a sustainer, but Kent ciggies 
people get.” 


}took that on in a last-minute buy 
In a short question-and-answer|and it’s switching to Tuesday 
period after his speech, Rep. Cel-| nights 





anaes ng than does the | °F was tackled by Tex McCrary, | 
present system ... it would not | o asked if the networks should | 
foreclose the chase for the largest | have the right to editorialize and | 
possible audience, and ultimately, | perhaps criticize a as blunt: | 
ould. bo bank te- whese “we are | 1y as Rep. Celler cri‘ftized este. 
yt ) ag napeba one Neg wena After first ducking the question | 
ing us only the freedom to close | ReP- Celler repiied that the webs | 
ab ost ken teenie te-Aneielen ne should have that right. He drew/| 
plain disgust. Advertising would a laugh in reply to another ques- | 

P . | tion when he said that ratings had | 


net be climinated, ser choad it | driven some of his favorite pro- | 


|grams off the air and mentioned 


Discussing the possibility that 
advertising would be used on toll- 
tv, he expressed the behef that it 
is “the almighty dollar that will 
actuate everyone who has posses- | 
sion of the apparatus of closed-cir- | 
cuit tv.” 

Departing from his 





prepared | 


“Robert Montgomery Presents” 
and “Playhouse 90" as examples. 
Hubbell Robinson Jr. CBS-TV exec 
v.p. for programming, assured him | 
that “Playhouse 90” had still been | 


before the lunch. 


Glamorene TV Budget 
Upped to $2,000,000 


Glamorene Inc., which ranked 
among the top 50 national spot 
spenders on television during the 
first half of ‘57 with a total outlay 
of $1,000,000, has anted another 
$1,000,000 for the second half of 
the year and is prepping a 90-city 
campaign of minute, 20-second and 
10-second announcements. New 
campaign will bring the Glamorene 
tv budget to the $2,000,000 mark 
for the first time. 

Campaign is being handled via 


}on the air when he left his office | product Services agency of N. Y., 


and will run through December. 


TV-FILMS 


VARIETY 
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Barry 


Sullivan's 10% ‘Harbormaster 
Stake Keys Talent Telefilm Lure: 


s 





The acting profession, tradition 
elly insecure, with earnings running 
hot and cold, and with Uncle Sem 
taking a big tax bite during lush 
years, has found a stable economic 
anchor in telefilms, especially for 
the featured player, according te 
Barry Sullivan, starred in Ziv’s new 
“Harbormaster” series set to debut 
on CBS-TV. 

Sullivan, who also does legit and 
features, has a 10% interest in 
“Harbormaster” and the syndica- 
tion series “Man Called X,” also 
out of the Ziv shop. Speaking from 
his experience with “Man Called 
X,” now in rerun, and which has 
grossed about $2,060,000, Sullivan 
said he has taken out about $150,- 
000 in the series and sees a big 
potential on his 10% interest. He 
says he is paid about $45,000 for a 
feature film, the sum depending on 
the length of the shooting period. 
Acknowledging that a 39 half-hour 
episode series is equivalent to 
about 10 features in running time 
and that if he would do 10 features 
his earnings would be more, Sulli- 
van points out though that his 
earnings on a successful telefilm 
series is not hit by that upper 
bracket tax bite as in motion pic- 
tures, being extended over a longer 


period. Telefilms is a guaranteed 
income, like interest in the bank, 
Sullivan adds. 


The actor, who also is doubling as 
director on a number of “Harbor- 
master” episodes, finds that one of 
his biggest problems is getting the 
right writing talent for scripts. He 
labels as “false economy” any 
penny pinching on script writers, 
contending a poor script can lead 


to all sorts of complications which 
hike costs above what would be 
paid for a good script. Series, be- 


ing shot completely on location in 
Cape Ann - Rockport - Gloucester, 


Mass., area, pays about $150 above 
scale for a seript, bringing the 
acript cost to about $1,200. 


Sullivan leaves Oct. 25 for Lon- 
don where he will do a picture for 
indie producer Joe Kaufman, to be 


released by Paramount, titled 
“Another Time, Another Place,” 
co-starring Sullivan, Lana Turner 


and Glynis Johns. 

High on location shooting, Sulli- 
van feels that it brings authenticity 
and local color to the home screen 
that could not be duplicated by 
any studio. 


Ziv’s Got a Date 
With 6 Premieres 


Ziv, bouncing on many fronts, 
has six skeins debuting in the New 
York market this season, three net- 
worked and three syndication, two | 
in the latter category “double ex- | 
posed.” | 

Lineup includes: “Harbor Com- 
mand,” to be aired on both WABC- 





TV and WOR-TV, sponsored by 
Nucoa. Kickoff will be by WABC- 
TV on Oct. 11. 

CBS-TV unveils “Harbormaster” 
tomorrow (Thurs.), with R. J. Rey- 
nolds picking up the tab. New 
“West Point” production begins un- 


reeling on ABC-TV, Oct. 8, with 
Rise and Van Heusen as sponsors, 
followed by “Tombstone Territory” 
on same network Oct. 16 for Bris- 
tol-Myers. Starting date for “New 
Adventures of Martin Kane” has 
been tentatively set by WOR-TV 
for end of October. New third- 
year production on the double-ex- 
posed “Highway Patrol,” WRCA 
and WPIX, with Ballantine as spon- 
sor, begins unreeling early Novem- 
ber. 


McCORMICK ANKLES 
AS UPA’S N.Y. BOSS 
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Jerry Lester’s 5-Min. 
Parodies on Fairy Tales 


Chicago, Sept. 24. 

Jerry Lester is filming a series 
of 65 five-minute shows, titled 
“Jerry Tales,” for syndication as 
fillers, insertions or as general pro- 
gramming. Series, parodying wel! 
known fairy tales, is based on one 
of Lester’s comedy devices in his 
erstwhile tv-er, “Broadway Open 
House.” It’s being produced by 
Marshall, Lee & Richards of Chi- 
cago and lensed at Lewis & Mar- 
tin Films Inc. here. 

So far no firm arrangements 
for syndication have been con- 
cluded, but negotiations with dis- 
tribs are under way. 


Kaufman Dickers 
Matty Fox Buyout 
On Guild Holdings 


Guild Films, led by president 
Reub Kaufman, is finalizing nego- 
tiations to buy out all the remain- 
ing stock in the syndication firm 
held by Matty Fox and his associ- 
ates, it was learned. Last year, Fox, 
Nicolas Reisini, the president of 
several companies including Lom- 
bardy Industrial & Commerce, and 
others were given 500,000 new 
shares in return for seven telefilm 
rerun series, but there are re- 
portedly considerably fewer than. 
500,000 shares remaining in their 
hands at present. 

Some of Fox’s associates, in an 
effort to meet other financial obli- 
gations, sold their shares, almost 
all at once, thus depressing the 
value of Guild stok on the Ameri- 
can stock exchange. Evidently, to 
halt the value decline, Kaufman 
offered to buy all the Fox & Co, 
stock at a fixed price. 

All that could be learned from 
Guild is that the transaction with 
Fox is not complete at the moment. | 

Of the 500,000 shares given to 
Fox for the seven half-hour series, 
Reisini, who was partnered to an 
extent in the production of some of 
them, was given 177,700 shares in 
Guild. 

Guild is said to be taking the 
coin to buy out Fox from its own 
coffers. Syndication house had a 
balance in capital surplus at the 
end of 1956 of $3.612,803. 

Company insisted that the 1,200, 
short subjects it bought two weeks | 
ago from Fox, which he in turn had 
bought from RKO, had nothing to 
do with the purchase of his stock. 


Martin Gosch Delivers 
26 Made-in-Snain Vidpix 
For TPA Distribution 


Martin Gosch is back from Mad-| 
rid where he completed a series of 
26 television films titled “It Hap- 
pens In Spain,” which he just} 
turned over to Television Programs | 
ed America for distribution. | 
Frederick Stephani directed the | 
made-in-Spain vidpix which star | 
Scott McKay, as the American-in-| 
Spain, Elena Barra, as the local | 











ing a police inspector role. 

Gosch produced them with an| 
eye to theatrical exhibition in the | 
Latin-American countries, so keyed | 
as to string three of them together 
into a feature. Leo Arnaud did 
the score which Edwin H. Morris’ 
Mayfair Music has just signed to 
| publish. 


| While 





in the States, Gosch is 


femme, and Fernando Rey, play-| 


Cinematics on TV 
Get Extra Mileage 


The bag of tricks utilized in pro- 
|moting features on tv is limited 
| only by the factor of imagination, 
| a survey of promotional stunts em- 
| ployed by station affiliates of NTA 
Film Network, shows. 

With vintage pix of the majors 
now a staple on tv, the hoopla role 
is a key factor in hypoing audi- 
ences for features. Granted the 
quality must be there as a basis, 
stations using the stunts on a con- 
tinuing basis find themselves, on 
the whole, in the forefront in the 
cinematic battle for ratings. And, 
as indicated below in the survey of 
NTA Film Network stations, many 
of the sunts are not costly. 

In New Orleans, WDSU-TV, 
|}used “Gentlemen's Agreement” as 
ithe subject for four clergymen on 
a panel discussion program the 
day of the feature telecast; WGLU, 
Easton, Pa., had a three-day, four- 
city exhibition of Marine Corps 
armor and heavy equipment to ex- 
ploit “Guadaleanal Diary”; KTTV, 
L. A., utilized skywriting, gimmick 
letters and models for “Suez”; 
KFEQ, St. Joseph, Mo., made a 
tie-in with the sponsor’s regional 
sales meeting via a special pro- 
gram; WITI, Milwaukee, used 681 
radio announcements to promote 
13 films; the Mayor of Lincoln and 
the Governor of Nebraska were 
both convinced to proclaim KOLN’s 
kickoff of a new feature series as a 
“Special Day,” getting some press 
breaks. These were in addition to 
the usual, but necessary, vehicles 
such as station lebby displays, tie- 
ins with film personalities, news re- 
leases, preview parties at stations, 
et al. 


And Still Those 
Westerns Roll; 
A-Star Preps 2 


Hollywood, Sept. 24. 

Four Star Films prexy Dick 
Powell has disclosed that the tele- 
filmery is prepping start of two 
new western vidpix series. 

Pilots for the projected series— 
“Dock Holliday,” based on the 
western marshal, and “The Tall 
Texan” are slated for the cameras 
shortly. 





his writing chore on “Dick Powell- 
Zane Grey Theatre,” another west- 
ern series being produced by Four 
Star. Powell, who is co-partnered 
with David Niven, and Charles 
Boyer in the telefilmery, also said 


|that “Holliday” and “Texan” will 


be ready for the January buying 


| season. 


With the addition of the two new 


| telefilm projects, Four Star now 


have six different tv shows. 
The remaining four are—‘“Zane 
Grey,” “Trackdown,” “Alcoa- 
Goodyear Theatre,” and “Richard 
Diamond, Private Detective.” 

Four Star, quartered at RKO 
Pathe, also handles filming of the 
Bridget production, “Mr. Adams 
and Eve” for CBS-TV. 


Accident Won't Delay 
Preem of ‘Gray Ghost’ 


Jackson, Cal., Sept. 24. 

A head-on collision between a 
bus and a stalled truck resulted in 
serious injuries to four crew mem- 
bers of the location company of 
|“The Gray Ghost,” CBS Television 
Film Sales Civil War series. 
| Aecident occurred en route to 


will 





Exec in charge of virtually all 4iscussing a possible coproduction| the location site for 40 of the tele- 


the telefilm commercial production 
for one of the largest animators 


with Red Silverstein 
Joseph R. Vogel, president 


| deal 
; 


and 
of 


films. Some 15 persons were in 
the bus, and all were shaken up. 


jin the business broke with his | Loew's Inc., for utilization of Me-| Accident will delay shooting only 


company. 
ages in charge of the UPA 
jew York office, where the vast 
najority of the production house’s 
lurb biz came from, quit, report- 
diy after a disagreement with 

JPA Coast execs, 

McCormick, who was with the 
company some seven years, has 
temporarily been replaced by a 
yoy management committee 
n New York. ‘ 


eyor 


Franco-land. 





‘Annie Oakley’ Clients 
When “Anie Oakley” goes into 
double-exposure on WABC-TV, New 





York flag for ABC-TV, it will be | 
fully bankrolled. As of Oct. 12, 
the Saturday and Sunday shows of 
the half-hour telefilm will be co- 
sponsored by Corn Products and 
Continental Baking Co. 


Don McCormick, vice- |tT®’S pesetas to make a feature in| one day, however, since no cast 


| members were involved and CBS 
jis rushing in crew replacements 
| from Hollywood, Original release 
j date of Oct. 10 for the first pic 
| won't be changed. 

Injured were Pat Westmore, sis- 
ter of makeup artist Pere West- 
| more; Ned Parsons, son of “Ghost” 
| producer Lindsley Parsons; head 
| script girl Bobbie Sierks; and cam- 

eraman Victor Scheurich, 


By Station Hoopla 


run and has built up a backlog. 


the investment for 130 episodes 


and “Amos ’n’ Andy.” 


Wanted: Situation Comedy Strips 


One of the biggest needs of stations in the rerun field currently 
is said to be a good situation comedy series, with enough episodes 
for stripping. Syndicators eye with envy the possibilities of such 
shows as “Father Knows Best” which is enjoying a long network 


The only recent situation comedy series put into the syndication 
market, having a great number of episodes, is CBS Film Sales’ 
“Our Miss Brooks,” consisting of 130 episodes. 
is enjoying tip top sales in the larger markets on the series, selling 
the skein for a stripping operation in 23 markets, including the 
top 10. Now, CBS Film Sales is planning a campaign in the smaller 
markets, where it is more difficult to get stations te plunk down 


CBS Film Sales 


and rerun rights. Success stories 


with situation comedy stripping have been written in the past and 
still is being penned by “Margie,” “Stu Erwin” series, “Susie” 





+ 
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Madison Ave. Takes Heart, Sees 
Film Com'ls Returning to N. Y. 





Liv’s Peru Sales 


Peru’s first commercial tv sta- 
tion, Radio E!] Sol, which goes on 
the air sometime in mid-January, 
has bought 13 Ziv telefilm series, 
virtually Ziv’s entire Spanish- 
dubbed library. 

Included in the 13 are “The New 
Adventures of Martin Kane” and 
“Harbor Command,” outfit’s latest 
two syndication releases in the U.S. 


Bluechip Clients’ 
Pool on Chi Pix 
Big WBKB Coup 


Chicago, Sept. 24. 
Two local bluechip advertisers, 
an ad agency, and a tv station are 
pooling funds for a concert buy of 





new trend in outlays for feature 
film. Unique buying technique is 
shaping up around the shift last 
week of Oklahoma Oi] and Com- 
| munity Builders from WGN-TV to 
WBKB, a coup for the latter sta- 
tion of an estimated $750,000. 

In order to meet the current 
high cost ef old Hollywood product, 





blockbuster pix that could cue a/| 


Key ad agencies maintain they 
| are shifting the weight of their 
| telefilm commercial production 
business back to the east. This is 
| taken as heartening by New York 
| producers who have long feared 
'the shift of tv commercial busi- 
| ness to the Coast. 

| With the setting up of a com- 
mercial division of Universal Pic- 
|tures nearly two years ago, and 
Warner Bros. and MGM following 
suit last year, many tv producers 
“sweated out” a trying period. 
Telefilm production business on a 
scale large enough to frighten New 
York producers first trickled out 
west about a year and a half ago. 

When the film commerciais 
| floated west so did agency execs 
j}who went on the “Hollywood 
| honeymoon” to supervise. The jun- 
|ket often required ad agencies to 
{send an account man, a tv super- 
visor and an art man. 

The v.p.’s along Madison Ave. 
eventually became disenchanted 
with the west coast because the 
|side trips were coming out of 
| agency commission. 

The reasons for the shift of the 
| Coast business back to N. Y. are 
;numerous. Best sources say Coast 
| producers and actors alike snubbed 
| their noses at telefilm business 
| feeling that they should be doing 
| feature films. A peanutbutter com- 
|mercial shot on the set of “Gone 
| With the Wind” didn’t set too well 
| with Hollywood producers. 

|; One New York producer said 


|the two bankrollers, together with | that his outfit alone had to remake 
their common agency, Maryland | six commercials shot on the Coast. 
| Advertising, are joining their re-| For the most part, agencies in 
|sourees to gain bidding strength|N. Y. say they wili now only use 


Aaron Spelling is script- | 
ing both pilot films in addition to | 


when new pix packages become 
available. A third Maryland client 
may also join the pool, and WBKB 
has indicated it will underwrite 
a share for subsequent run privil- 
eges. Furthermore, there’s a 
chance, too, that a second ad 
agency, with its client, will partici- 
pate in the concert buy when it 
comes about. 

With combined resources, the 
sponsors figure they'll be able to 
purchase the titles they want in- 
stead of depending on the station’s 
|library. At the same time they'll 
be skirting any middleman per- 
centages the stations might ask 
for their product. 

Oklahoma, a Standard Oil subsid 
which has done very well in this 
market via a hot tv campaign, and 
Community Builders, a client of 
WGN-TV for nearly nine years, 
transferred their coin in unison 
last week principally because they 
were disenchanted with the neces- 
sity of buying product from the sta- 
tion. WBKB, the ABC-TV outlet 
here, unsaddled with a big back- 
log of film, gave the bankrollers 
carte blanche to purchase their 


(Continued on page 49) 


§C’s Latin Sales On 





Spanish-dubbed series in Puerto 
Rico, with R. J. Reynolds picking 
up “Tales of the Texas Rangers” 
for telecasting on WAPA-TV and 
“77th Bengal Lancers” purchased 
by WKAQ-TV. 

New sales bring to seven the 
number of half-hour dubbed Screen 
Gems entries sold in P. R., others 
being “Jungle Jim,” “Jet Jackson,” 
“Circus Boy,” “Rin Tin Tin” and 
“All-Star Theatre.” Screen Gems 
also has the Patti Page musicals 
and the “Scrappy” and “Krazy 
Kat” cartoons playing in English, 
along with 81 subtitled feature pix: 





‘Texas Rangers,’ ‘Lancers | 


Screen Gems last week sold two) 


| the Coast when the actual stars are 
involved in making the commer- 
cial. Even then the old sets are 
usually “sluffed off” on the com- 
mercials. 

Agencies contacted here felt 


(Continued on page 50) 


Feature Pix Sales 
Keep Rollin’ Along 


With few new feature packages 
dumped on the market recently, 
although fresh groups of’ pix are 
being prepped by such outfits as 
National Telefilm Associates, 
Screen Gems and United Artists 
TV, sales on current packages and 
libraries keep rolling along. 

NTA’s “Big 50” 20th-Fox pack- 
age has chalked up a roster of 
recent sales including KTUX- 
Tulsa; WANE, Ft. Wayne; KUTV, 
Salt Lake City; KIRS, Corpus 
Christi, Tex; WFBC, Greenville, 
S. C.; KTTS, Springfield, Mo.; 
WJMR. New Orleans; WBBM, 
Chicago; WREC, Memphis; and 
WBEN, Buffalo, N.Y. 

United Artists TV's sales in Chi- 
cago and the remaining part of 
the package of 52 to WRCA-TV, 
brings the market count on the 
package to over 65, with nearly 
$4,000,000 in sales racked up. 
Screen Gems has rolled up more 
than 24 markets for its “Shock” 
package of Universal thrillers, 
while Metro has added four more 
stations to its roster recently, bring- 
ing its total contracts for licensing 
of Metro pix up to over $43,000,000. 
Metro, incidentally, still has not 
decided on how to package its 
short subjects, although they 
should be released to tv within the 
‘next six months” © 9 °°" ' : 
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Station Reps Blast Barter 


After gripes by several individual station reps, the Station 
Representatives Assn, has come out with a delayed blast against 


barter. 


SRA prexy Lawrence Webb, in recognizing that its member or- 
ganizations are hit hard coin-wise, uppercutted stations that make 
barter deals by saying “that stations will find out that barter deals 
are the most costly thing they ever got involved in. Many stations 
are going to wind up with ‘dog films’ for which they gave away 
in some cases from three to five years spot time.” 

Barter deals are condemned by the SRA for a number of reasons 
(not including the lost moola felt by the reps). For one thing, 
says Webb, the barter arrangement makes it possible for film 
vendors to sell time less at than rate card in competition with 
stations’ own salesman and representatives. One syndication outfit, 
cites Webb, is selling spots on many good stations in direct com- 
petition with their representatives. 

A second criticism of the SRA was that barter deals which trade 
time for film and authorize the resale of the time by the film 
vendor run counter to the exclusivity provision in most repre- | 





sentative contracts and embarrass the representative by creating | 


a competitive and confusing alternate source of time for national } 


advertisers. 


Webb claims that barter deals grant preferential rates to one 
group of advertisers which are not available to others thus violating 


the American Assn. of Advertising Agencies contract. 
deals are brokerage arrangements some of which tie up the sta- 
tions for a period of from three to five years which will be frowned 


on by the FCC,” he said. 


The barter horizon will cloud, according to Webb, because syn- 
dicators will have a hard time lining up advertisers and time. 


3,000-Mile-Long Bluepencil 


‘Dick & Duchess’ Made in England But CBS Knows 
What’s Going On 








“Barter | 














Censor pencils are so sharp that 
they cross the Atlantic now, at 
least in the case of “Dick and the 
Duchess,” the new Sheldon Rey- 
nolds series on CBS-TV. 

As told by Nicol Milinair, exec 
producer of the series, who, in- 
cindentally, feels that the network 
has been very constructive and co- 
operative in the venture, net was 
troubled by an episode featuring 
that vet trouper Margaret Ruther- 
ford. An initial line had her say- 
ing that she’s been “smooching” 
since she’d been 12. CBS via cable, 
asked whether the age could be 
upped to 15. Another request was 
to change her background from 
being married seven times to being 
widowed the same number of times. 
Reynolds complied. 

Miss Milinair, one of the few 
women other than Hanna Wein- 
stein of Sapphire Productions, Ltd., 
functioning in an exec production 
capacity, abroad, said that it’s no 
cheaper to produce in England 
than in the States. “Dick and the 
Duchess” is being filmed at Metro 
studios in London, at a cost of from 
about $35,000 to $40,000 per epi- 
sode. 

Here for a 10-day visit in connec- 
tion with the series debut, Miss 
Milinair, who also had been as- 
sociated with Reynolds on “Foreign 
Intrigue” and “Sherlock Holmes,” 
says Reynolds Productions plans 
another adventure series to be shot 
in various capitals on the Con- 
tinent, as well as a feature. 


American Dairy’s 
‘Casey Jones Buy 


American Dairy Assn., long a 
network sponsor, has moved into 
the syndicated market with an 18- 
market regional buy on “Casey 
Jones,” Screen Gems. ADA is 
picking up the Screen Gems’ entry 
on an alternate-week basis in the 
18 far western cities, with the Co- 
lumbia Pictures subsidiary already 
lining up cosponsors in some of 
the markets. Deal brings the total 
number of markets in which 
“Casey” is sold to 70. 

Cities included in the deal, set 
via the Campbell-Mithun agency, 
are Billings, Butte, Great Falls 
and Missoula. all Montana; Cham- 
paign, Ill, Reno; LaCrosse, Wis.; 
Sioux Falls, S. D.; Medford, Ore., 
and Yuma, Ariz. “Casey” already 





numbers among its local ——_ a 
couple of dairy outfits, as well as 
bakeries and other foed companies, 





ae ae 

SC’s ‘Frankenstein 
Hollywood, Sept. 24. 
Joseph M. Schenk Enterprises is! 
involved in “Tales of Frankenstein” | 
telepix series being produced by! 
Bryan Foy for Screen Gems, Foy| 
confirmed last week. Schenk is 
partnering in the deal. 
Shooting starts next month on| 
“Frankenstein,” in which Boris) 
Karloff will host and occasionally 

star. 


Amer. Petroleum’ 
3006 ‘Centennial’ 
Metro Tintfilms 


Metro TV has closed a deal with 
the American Petroleum Institute 
for a full hour color spec, to. be 
budgeted in excess of $300,000, 
which possibly could be the fore- 
runner of a series of 60-minute 
filmed shows for tv. All are to be 


in the entertainment, dramatic tv 
vein, utilizing upper case talent, 
in celebration of the 100th anni- 
versary in 1959 of the petroleum 
industry in the U. S. 








strength, 





Petroleum Institute, in inking 
deal via BBD&O, wanted a dra- 
matic showcase of the caliber of 
the science specs of American Tele- 
phone and Telegraph Co., although 
Institute’s format will not be in| 
the documentary style, for a vehicle | 
for its institutional message. Series, | 
to be titled “Centennial,” will be 
produced by Jack Denove of Jack 
Denove Productions, Hollywood. 
Charles Barry, v.p. of Metro TV, 
left for the Coast Monday (23) night 
to begin preparatory work at the) 
studio on the project. 

Deal was signed by Frank M. 
Porter, American Petroleum Insti- 
tute prez, and Joseph Vogel, Loew's | 
topper. Plan calls for “Centennial” 
to preempt evening time periods on 
one of the nets fn '59. 


° ’ 

OF’s ‘Invisible Man 
“The Adventures of the Invisible 
Man” will be filmed in England 
next year by Official Films, which 
made a deal with William Morris 
Agency, packager Larry White and 
Universal International, which 
owns the rights to the H. G. Wells 


in is to eliminate the original, 
macabre side of the story, with the 





| tion operators, and even joining in 





tv version accenting the comedy- 
mystery. 





BELFAST ATES INBC-TV Film Subsid Going Into 


PLAYED BY EAR 


By MURRAY HOROWITZ 


More and more, first-run syndi- | 
cation is becoming a week-in-week- 
out business, with new product 
slated for release over shorter in- 
tervals, spanned out over a 52-week 
period. 

Traditionally, new syndicated 
series have come out in various 
parts of the year. But now, with 
the market showing resiliency and 
syndication outfits as 
soon as they’re in the midst of a 
mop up operation on one series, 
plunge into a selling campaign on 
another, shortening the span be- 
tween new shows. | 

Ziv, one of the bellwethers in 
the field, offers a prime example. 
So does Television Programs of 
America, NBC's California Nation- 
al Productions, and others. Ziv 
teed off sales inAthe spring on 
“New Adventures of Martin Kane,” 
followed in the summer by ‘Harbor 
Command” and third year produc- 
tion on “Highway Patrol.” “Sea- 
Hunt” is set as the next project, 
with another possible in March and 
a sixth in October. Over a period 
of a year, Ziv is aiming to put six 
fresh properties into syndication, 
the largest in number in the field 
at this stage, approximating a two- 
month interval between series. 

TPA is planning to put another 
skein on the market as soon as 
“New Adventures of Charlie 
Chan” is cleaned up; CNP, mop- 
ping up on “Silent Service,” is out 
selling “Boots and Saddles”; ABC 
Film Syndication has 13 in the 
can on “Exclusive!,” which may go 
the syndication route for winter 
telecasting, dependent on the spon- 
sor outlook, as a sequel to “26 
Men.” 

ABC Film Syndication, incident- 
ally, was not in the first-run field 
last year. Official Films, which also 
returned to the first-run field, 
finds itself in a4 unique position, 
having three first-run series to sell | 
simultaneously, “Decoy,” “Sword of | 
Freedom” and “Big Story.” Offi-| 
cial Films, like the other syndica- | 
tors, would have preferred to space 
out their releases, but because of 
various commitments and in order 
to hold on to the properties could 
not do so. 

There are various factors which 
have underlined the 52-week status 
of syndication, as contrasted to 
selling telefilms to the nets, the 
latter field virtually dependent on 
seasonal deals. Local sponsors, ac- 
cording to Mickey Sillerman, exec 
v.p. of PA, now are educated to the 
use of telefilms, each year bring- 
ing in a variety of new sponsors. 
Feature films, in the main, have 
been relegated to fringe time peri- 
ods and are not crowding out tele- 
films. Stations, too, find they can 
get ratings and compete with tele- 
films, thereby attracting sponsor 
coin. What was an arduous period 
of orientation in for regional and 
local biz now is past to a large de- 
gree. 

Sales organizations, too, have 
been built up and are continuing 
to be expanded to handle the add- 
ed product. Stations, interested in 
bringing new product in the mar- 
ket, have banded together to pur- 
chase and launch new properties, 
also hypoing the sales of proper- 
ties by talking skeins up with sta- | 





the financing, a la the deal on 
Screen Gems’ “Casey Jones.” 


‘Top 10 Dance Party’ 


Into More Markets’ 

“Top 10 Dance Party,” syndi-| 
cated teenage audience participa-| 
tion tv series, has racked up a 
number of fresh markets. They in- 
clude WFIE-TV, Evansville, Ind.; 
WFAA-TV, Dallas; WXEX, Rich- 
mond, Va., and WDXI, Jackson, 
Miss. 

In Jackson and Richmond mar- 
kets, the show was bought in its 
entirety by regional Coca-Cola bot- 
tlers. Live series, a Victor & Rich- 
ards package, produced and written 
by Alan Sands, is now in its third 
year. 











Theatrical Production, ‘Service, 
‘Boots Series As Initial Entries 


> 





Hollywood, Sept. 24. 
> | California National, NBC's tele- 

Mummy, Anyone? 'filming subsidiary, will get into 

Screen Gems wants a mum- | theatrical production next year for 


my for exploitation purposes |both domestic and overseas. Ap- 
for its “Shock” package of 52 proval of the project, first te be 
Universal horror pictures. Idea | Ventured by a tv wing of a net- 
is to exhibit the mummy at lo- | Work, has been cleared with the 

, |company's brass by Robert Cina- 


cal stations carrying the films, 
with particular reference to 
the four “Mummy” pictures, 
starting with the original 1932 
Boris Karloff starrer and run- 
ning through three sequels. 


der, CN veepee of programming, 
}and he is presently negotiating for 
| distribution. 

Subjecis under discussion are 
| feature-length versions of two se- 


Trouble is, Screen Gems _ | ries now being compicted or made 
finds that mummies aren't |—"‘Silent Service” and “Boots and 
easy to come by. Columbia | Saddles.” Of the former 39 have 
Pictures subsid called the | been completed and 16 “Boots” 


; have already been tinned, “Serv- 
jice” deals with subs and “Boots” 
jhave already been tinned. “Serv- 
| ice” deals with subs and “Boots” 
| with the now defunct Cavalry The- 
jatrical versions will be entirely 
|new and no footage from the vid- 
| pix will be used 

Financing of the iwo features 
would be underwritten by inde- 
pendent producers with a releasing 
arrangement. Whether CN will 
participate in production costs may 
depend on what terms can be 
made with a major releasing com- 
pany. Cinader has been instructed 
to explore distribution deals and 
is now dealing with several ma- 
jors. 


Brooklyn Museum after read- 
ing that it had tried in vain to 
get rid of its specimen. Mu- 
seum replied that being a tax- 
supported institution, it 
couldn't deal with a commer- 
cial firr\, and turned Screen 
Gems covn. 


Anacin's Unique 
Rerun Pattern 


. ’ 
atre *: 
|CN is better equipped and condi- 


MCA TV is beginning to unlock | tioned to turn out pictures on 
a - ra which the company has worked 
its General Electric Theatre” for | through 39 episodes than a theatri- 
a rerun ride via a deal with Ana-| ea) company which would be start- 
cin, through the Ted Bates Agency,!ing from scratch. Says Cinader: 


a deal which has many precedental Praia — ie — 
own or what might » termed a 

ond qaiues aspects. long rehearsal and know our way 
First, Anacin guarantees a one-| around every inch of the way. We 
minute participation in the se-| have the know-how, the technicians 
ries, if the availabilities are to the | 4nd actors who are well versed in 


in ‘eee _|every. phase of production and 
agency’s liking, the agency prefer. | with these advantages can preduce 





eg ates yt agar gag rg ed | pictures for half of what it 
‘Anacin's middle commercial, | °U!4 cost a studio and with the 


agency is paying one-and-a-half | lity comparable 


times the station's normal crews have 


‘The men and the 


one- | ; 

: : 4, |Worked together so jong that it 
awe i card, feeling that with would require little preparation 
nd ’ Anacin has “ ned & *| ‘Boots’ is being shct on the favor- 

Sor 18 ‘isodes with an 8 ti t, | ite location spot of the theatrical 
P , option (0! studios near Kanab, Utah, and for 

go for more. i Series in syndication, \"Servies’ we've. worked in sub- 
to he titled “Parade of Stars” will | marine off Terminal Island. Who, 


OO Ne ee ree | eet knows subs better than we 


|do? Or, for that matter, the 

irce. betel : , 
ve ~ 4 | sprawling terrance of Utah? No 
Third, the financial arrange-| company ever put in more working 


ment among sponsor, station and | qay< on one subject that we have, 
MCA TV, according to Coast re-| on the two syndicated series. Not 
ports, runs something like. this: | 
Anacin, paying the station for the 
middle commercial at the one-and- | 


a-half times the commercial rate, | 9 ¢ ; 
TPA’s Hostess 


(Continued on page 50) 


supplies the film free. Station 
passes the coin on to MCA TY, and 
in exchange gets to sell the other | 
two spots, opener and closer, to lo- & D R , 
effort, has no limitations as far as | 
the number of markets, according Television Programs of America, 


cal sponsors. | 

The deal, part of Anacin’s spot | 
to an agency spokesman. In L.A.,| after confabs with advertisers and 
KRCA reportedly has been inked | agencies according to its new pilot 


for Wednesdays at 10:30 p.m. | policy, has given the greenlight 
In some respects, the deal is | for pilot production of two projects, 

similar to the one inked between|~Airline Hostess" and “Dude 

MCA TV and Nestle for DeCaf,) Ranch.” 

renewed for another 13 weeks.| “Hostess” will be prodiced by 

Under latter deal, Nestle guaran-| Anthony Veiller, with scripting to 

tees purchase of one-minute par-| pe done by Arnold Belgard and 


ticipation at card rate in three to|| ois Jacoby. Series will feature 
five MCA TV rerun shows, depend- | gramatic stories of an international 
ing on the size of the market. The | airline hostess, with location shoot- 
size of the roster of Nestle markets | ing in England and Far East, al- 
has now grown to 55. though production will.be based in 


cn ae oe er oy Hollywood. Irving Cummings Jr., 

TPA Shifts Vidblurb producer of TPA’s “Fury” series, 
° | will produce “Dude Ranch.” a dra- 

Operation to Coast | natic. situation comedy concern- 


Television Programs of America’s| ing a dude ranch owner and his 
commercial tv film production | teenage daughter, with guest stars 
operation has been shifted com-/| planned each week. Casting on lat- 
pletely to the Coast under the ter will begin next week, with Leon 
aegis of Leon Fromkess, produc-| Fromkess, exec producer and TPA 
tion v.p. v.p., in overall charge of two proj- 

In line with the shift, Wally | ects. Recently, TPA, in association 
Gould, who had been producer for | with Entertainment Productions, 
commercials in TPA’s New York) Inc., gave the go-ahead signal on 
office, is no longer with the com-| “Turning Point.” a series based on 
pany. quiz contestants. : 
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Onward & Upward 


As WGN-TV Moves Into No. 2 Spot 


By LES BROWN 


With Ward Quaal 





Chicage. Sept. 24. 
WGN-TV's ascension to second 
place in this important four-sta- 
tion market during recent months 
is not only coincidental with, but 
must be directly attributed to, 
Ward Quaal’s handling of the reins. 
Quaal’s masterminding is particu- 
larly impressive considering (1) that 
the Chi Tribune-owned station is 
the sole indie here among three 
network o&o's and consequently at 
a programming disadvantage, (2) 
that Quaal has served only slightly 
more than a year as the WGN- 
WGN-TC chieftain, and (3) to use 
his own description, that WGN-TV 
was a “miserable fourth” in Chi 
in August 1956 when Quaal was 

brought in as general manager. 
Quaal has spent his first 14 
months in the exee post making 
changes, and the dollars and cents 
results he's acheived testify that he 
didn't make them randomly. His 
purpose was to change the concept 
of the stations from what they were 
under Frank Schreiber’s longtime 
helmship, and it’s no secret that 


in doing this he’s emulating the 
newspaper that owns WGN Inc. 
Quaa!l is shooting for prestige. 


Radio Biz Up 24% 
Among the palpable results so 


far under his regime, radio billings 
have improved 24.8% over the first 
eight months of last year, while tv 
billings have gone up 16.9% in the 
same comparative period. In Au- 


gust of 1956, about 18% of WGN, 
Inc.’s business was placed by na- 
tional advertisers; today national 


clients account for 61.75% of the 
stations’ billings. Says Quaal, “We 
had to upgrade the programming to 
do it, and we had to get rid of the 
hard-sell pitechmen.” This he did 
almost immediately, sloughing 
some $595,000 in tv business, and 
about $200,000 in radio, during his 


first six months as v.p. and general 
manager. “We've actually done bet- 
ter, businesswise, without it,” he 
says 

The status of second place in 
this WBBM-TV_ (CBS)-dominated 
market belongs to WGN-TV by dint} 
of ARB share of audience percent-| 
ages for the past seven months.) 
Latest American Research Bureau)! 
findings for one-week sampling, 
from signon to signoff, gives| 
WBBM-TV first with 34.7, WGN-| 
TV second with 23.0, NBC’s WNBQ) 
third 22.8 and ABC's fourth with) 
20.8. (Latter, by the way, is clai:n-| 
ing second by way of recent Nielson! 
statistics, but WGN-TV has been! 
more consistently the runner-up in| 
ARB). On the four week (July-| 


Continued on page 47) 


ABC Mulls Freed, 
Clark TV Musicals 





Stendahl’s Trendex 


If educational television 
ever has to come up with a 
rating system, book sales may 
prove the new barometer. By 
that index, says WCBS-TV, 
N.Y., which preemed its “Sun- 
rise Semester” educational se- 
ries on the modern novel, it’s 
got a hit on its hands. 

Station received word from 
Random House Monday morn- 
ing (23), after the show pre- 
miered, to the effect that it 
had been receiving calls from 
dealers all over New York ask- 
ing for rush orders on Sten- 
dahl’s “The Red and the 
Black,” which Random pub- 
lishes in its Modern Library 
series and which was the first 
book studied in the series. 

WCBS-TV_ then’ checked 
Brentano’s, which reported a 
sellout of 1,000 copies since 
last week, and even a rush on 
the French version. Same 
story came from Barnes & 


Noble, Scribner’s and Double- 
day Book Stores. The Fergu- 
son Library in Stamford, 


Conn., then called to find out 
what next week’s book is ( Bal- 
zac’s “Pere Goriot”) so it could 
scrape up additional copies. 
It had to place its three copies 
of “Red and Black” in the ref- 
erence section. Some book- 
stores also called Random 
House to place rush orders on 
“Goriot” as well. 


Rowan & Martin 
TV Chevy Special 


Hollywood, Sept. 24. 

Comedy team of Dan Rowan and 
Dick Martin will make first ex- 
tended appearance on video Dec. 8, 
toplining NBC-TV “Chevy Show” 
special. Hal Kanter will script 
and direct, and Nanette Fabray and 
Shirley MacLaine will guest. 

Pair, under NBC pact for past 
year or so, have only made guest 
appearances on tv so far. They'll 
continue visits on other shows, 
with guesting on Dinah Shore's 
Oct. 27 show definitely lined up 
and commitments for Bob Hope, 
Perry Como and Steve Allen 
shows, although dates aren’t nailed 
down for latter. 

Rowan & Martin also will ap- 
pear twice at Las Vegas Sands Ho- 
tel in a 10-week period, opening 
with Jane Russell on Oct. 2 and re- 
turning with Sammy Davis Jr. on 
Dec. 18. In between, team will ap- 
pear at Statler Hotels in Detroit 
and Cleveland. 

Additionally, pair have pact to 
make two pix for Universal next 
year. 








N.Y. STATE B’CASTERS 


ELECT DOERR PREXY 


Schenectady, Sept. 24. 

William Doerr, of WEBR, Buf- 
falo, is new president of the New 
York State Assn. of Radio and 
| Television Broadcasters. He was 
| elected (18), at a meeting in the 
| Van Curler Hotel, to succeed E. R. 
Vadebonceur, of WSYR, Syracuse. 

Other new officers are Gordon 
Gray, WOR, New York, first v.p.; 
H. Stilwell Brown, Rural Radio 
| Network, Ithaca, 2d v.p.; George 
Dunham, WNBF, Binghampton 
| treasurer; Elliott Stewart, WIBX 
Utica, secretary. Directors chosen: 
J. Milton Lang, WGY and WRGB- 
TV, Schenectady; C. Robert 
Thompson, WBEN-TV, Buffalo; 
| Paul Godofsky, WHLI, Hempstead; 
Paul Adanti, WHEN and WHEN- 
| TV, Syracuse; George W. Bingham, 
| WKIP, Poughkeepsie; Andrew Ja- 
|rema, WKOP, Binghampton. 


Caesar-Coca Into 
‘Sun. 9 ABC Slot 
Ys. GE Segs, Dinah 


Sid Caesar and Imogene Coca, 
reteamed after three seasons, start 
on ABC-TV as of Jan. 26 in the 
Sunday at 9 slot under an 18-week 
contract with Helena Rubinstein, 





cosmetic house entering video for |. 


the first time. It'll be a half-hour 
show. Network disclosed that it 
has the two comedians under ex- 
clusive tv contract for “many 
years.” 

In his new time slot Caesar will 
be facing such formidable compe- 
tition as “GE Theatre” on CBS 
and Dinah Shore on NBC. 

Network is accelerating its ef- 
forts to find a replacement for 
“Bowling Stars,” sponsored by 
American Machine & Foundry Co. 
at 8:30 on Sundays. ABC, having 
the right in preempt the half-sold 
show at almost any time, is seek- 
ing a stronger show and sponsor 
for the slot between Caesar-Coca at 
9 and the 7:30 to 8:30 “Maverick,” 
owned by Kaiser. 

Hal Janis will produce the new 
half-hour. Caesar said that he has 
no firm format in mind. He did 
say that the “Commuters” routine 
was kaput, though he would spo- 
radically do some kind of husband- 
wife skit. Caesar has made an ar- 
rangement with actor Paul Reed 
to perform in the series in much 
the same fashion as his former 
standbys Carl Reiner and Howard 
Morris. Latter is committed else- 
where, according to Caesar. Reiner 


is writing a book and appearing | 


this week on CBS’ “Playhouse 90.” 

Taking a hiatus after the last 
Sunday in May, Rubinstein has op- 
tions to return the following sea- 
son, according to Oliver Treyz, 








| TV-Radio Produion Centres | 


IN NEW YORK CITY... 
| NBC-TV “Suspicion” producer Mort Abrahams has inked Sarrett 
| Rudley, who initially did the Oct. 7 preem show, to contract for three 
|more of the 60-minute scripts .. . Larrye DeBear, WHAS-TV, Louis- 
ville,.newsman is on his way through to join WTIC-TV, in Hartford . . . 
Jack Harrington, prexy- of Harrington. Righter & Parsons reppery, to 
Ashville, N.C., yesterday (Tues.) to attend NARTB regional conclave 
. . » Irv Lichtenstein named director of promotion and exploitation 
| for American Broadcasting Network, quitting as veep in charge of pub- 
| licity and such at WWDC, Washington . . . Jon Gnagy returns to WABD 
| Sunday (29) with more of his artcasts . . . Carmel Quinn into Friday 
| (27) Art Ford show ever same outlet .. . Eddie Albert will guest star 
| on the Oct. 18 Patrice Munsel show on ABC-TV. 

Clarence Menser, who “made it” via Florida orange groves and cattle 
ranch since leaving NBC some years back (remember ‘Censor Men- 
ser’?), currently in town. He’s shifting his scene of lucrative opera- 
tions to Vero Beach, Fla . . . Ted Sack, formerly a producer for CBS 
| Public affairs, has moved down to Miami, where he’s been appointed 
operations coordinator at WTVJ ... Garry Moore did the narration 
for two upcoming Westminster LP sides, “Peter & the Wolf” and “Car- 
nival of the Animals”... Arnold Peyser now one of the writers on the 
Dinah Shore show, and has moved his family to the Coast .. -Sarrett 
Rudley doing three scripts for the live segments in the “Suspicion” 
series, with Mort Abrahams producing . . . Sound Recording Inc., new 
firm headed by Merten Schwartz, opening in N.Y. Jacques L. Feinsod 
is sales manager and Henry Rousseau chief of the sound dept .. . Jack 
Benny will be guest speaker at the fundraising dinner for Bonds for 
Israel in Atlantic City Nov. 9... Max Buck, WRCA & WRCA-TV di- 
rector of sales and marketing, will be co-speaker with New Jersey 
Gov. Robert Meyner at the annual Shopright Supermarkets dinner at 
the Waldorf-Astoria Sunday (29) . . . Jim Gaines, ex-NBC and now 
| prexy of WOAI-TV, San Antonio, a Gotham holdover from the NBC 
| affiliate powwow for Associated Press huddles (since he’s now a director 
}of AP)... Frank Geodman named publicity consultant for CBS-TV's 
| “Seven Lively Arts” . .. WRCA-TV program director George Heine- 
mann inaugurated a six-week seminar on tv production and direction 
techniques for WRCA-TV personnel . . . William Clemens on two CRS- 
iTV series this week, the cross-the-board “Verdict Is Yours” and the 
| WCBS-TV “Our Nation’s Roots” Saturday (28) . . . Joseph Campanella 
; on “U.S. Steel Hour” tonight (Wed.) in play starring Burgess Meredith 
. . Dave Cammerer scripting the Herman Hickman “Sports Time” 
| segment on CBS Radio ... Dick Feldman, who directed the Julius La 
| Rosa show this summer on NBC-TV, assigned to direct the Martin 
Agronsky “Look Here” series . . . Vivian Smolen celebrating her 12th 
year as lead in “Our Gal Sunday” . . . Lawyer-author Eleazar Lipsky 
turned in his 80th story for CBS Radio’s “Indictment” series, with 
| Allan Sloane adapting ... NBC veep William Hedges appointed chair- 
|man of the radio-tv division of the 52d annual Travelers Aid Society of 
| N.Y. fund drive . . . Sam Slate, WCBS general manager, back after a 
| one month business-vacation trip to Europe . . . June Lockhart set for 
| three “U.S. Steel Hour” leads, Nov. 6 and Dec. 18 and a January date. 
She’s already set for an Oct. 3 lead opposite Eddie Albert on “Climax” 
|. . » WCBS’s Jack Sterling emceed the Stamford United Community 
| Fund Banquet last night (Tues.) - 
| Seripter-director Newt Meltzer and his wife left for a two-month 
| European writing-vacation jaunt, and in this absence-Meltzer’s “The 
| Big Heist” airs Nov. 13 on “Kraft Theatre,” with Bert Lahr in the lead 
|. « « Eddy Arnold doing a quarter-hour strip on WCBS... Arthur 
| Hughes back into the cast of “Our Gal Sunday”, after touring with 
| Hume Cronyn & Jessica Tandy in “Man in the Dog Suit” ... Del Shar- 
butt not only signed as announcer on “Hit Parade,” but also to an- 
|nounce ABC Radio's “Jim Backus Show” and ABC-TV’s “Do You Trust 
| Your Wife?” .. . Mary Malone into the cast of “Our Gal Sunday” and 
| Cathleen Cordell into a new role on “Backstage Wife,” both CBSoaps 
|... Frances A. von Berhardi, casting director at Air Features, back at 
| work after a serious illness .. . Arnie Raskin, formerly with NBC’s press 
dept. and now a Marine Corps sergeant, doing a weekly Marine Corps 
| television show originating from WITN, Washington, N.C... . Bill Mc- 
| Andrew, director of NBC news, appointed to the Freedom of Informa- 
| tion Committee of NARTB .. . Judy Scott, Decca recording artist, set 
| for the preem of the Paul Winchell show Sunday (29) on ABC-TV... 
| WCBS doing the Ivy League football games for the fourth year in a 
| row, with Bill Hickey and Dave Dugan calling the plays. . . Cecil L. 
| Trigg, general manager owner of KOSA-TV, Odessa, Tex., in town for 
| huddles with John Pearson reppery . . . Campbell Soup, via Leo Bur- 
} nett, will place a spot schedule in the top 12 markets beginning Sept. 
30. Franco-American spaghetti division also placing a spot schedule for 
|39 weeks in same 12 markets .. . Ed Petry reppery has announced ad- 
| dition of Richard Trapp to New York sales staff of Petry TV, and Judy 
| Louis-Dreyfus to the tv promotion research department as a writer. 
On the eve of the Notre Dame kickoff game, Mutual, which is airing 
the series, backed by Pontiac, will broadcast a special 25-minute show 








As ABC-TV is making final ex-| 
amination of the gaps in its week-| 





end nighttime program schedule, Says ‘Climax’ Invaded 
there is talk that the Alan Freed z 

rock ‘n’ roll show may be brought Her Privacy; Sues CBS, 
back sometime Saturday evening. 


Meanwhile, the network is trying 


Chrysler for $1,250,000 





veep in charge of ABC-TV. Ogilvy, | Friday (27) on the university, themed on a father-son discussion of the 
| Benson & Matlrer c'osed the pact! school’s heritage . .. WLIB again this year will broadcast portions of 
for Rubinstein early Friday (20)' the Jewish High Moliday services from the West Side congregation 
ayem. Network said sponsor is buy- | B’Nai Jeshurun, as a public service .. . Webb Pierce does a guest shot 
ing every week on the largest ABC | on “The Big Record” tomorrow (Thurs.) . . . Starting yesterday (Tues.), 
lineup it can get. Mutual’s “Queen for a Day” stanzas broadcast earlier in the mornings 
Until the ABC disclosure of his | from 10:05 to 10:30 a.m., instead of the regular 11:35 a.m., to make 
exclusive services, Caesar (repped | way for the reconvened Senate Racket Committee hearings from Wash- 
by Janis, the producer of his for- | ington. 
mer NBC show) was dickering with| Joe Franklin begins his fifth consecutive year as host of WABC-TV’s 
both NBC and CBS. NBC was will- | afternoon “Memory Lane” today (Wed.), and for the last several months 
ing ot offer the comedian guest| the stanza, based generally on old time flicks, has been running near 
appearances in several of its spe-|or at the SRO level sponsorwise . . . Rep. Emanuel Celler became a 
cials this fall, e.g., General Motors | WINS regular, with a Sabbath evening quarter-hour that kicked off this 
50th anniversary show and the| week (22) . . . WABC-TV newscaster John Cameron Swayze flies to 


to finalize plans to give Dick Clark, 
emcee of its afternoon “American Hollywood, Sept. 24. 
Bandstand,” a Saturday night show Her privacy was invaded $1,250,- 
at 7:30 000 worth, Mrs. Virginia Dill 
Clark is being prepped for a/| charged last week in a suit filed in 
record-spinning show during which | Superior Court here against CBS- 
teeners dance to the music. This| TV, Chrysler Corp. and scripter 
is essentially the arrangement he | Dick Stenger. Cause of action was 
follows on the afternoon stanza,| alleged use of story material in- 
which comes from WFIL-TV, Phil-| volving her family, despite fact 
ly. The nighttime weekender, how-| she withheld permission, in Sept. 
ever, will have the emcee eman-|5 CBS “Climax” segment entitled 
ating from New York. |“Trial by Fire.” 


Che Freed musicaler could either | 


fill in at 7:30 if the Clark deal | 
fails through (Clark may have! 
other commitments), or move into} 
part of the hour being set aside | 
from 8 to 9 for “Country Music | 
Jubilee.” Latter is considered 
more tikely by network execs. } 

Sunday is really wide open. The 


neiwork is 
9:30 


trying to peddle the 


slot, after Sid Caesar and 


Teleplay, written by Stenger, re- 
volved around Malibu-Zuma fires 
of last year-end. At the time, com- 
plaint states, Mrs. Dill’s 14-year- 
old son was quizzed by Sheriff's 
arson squad as a possible suspect of 
starting the fire, a charge ‘“‘vehe- 


| mently” denied by his family. Word 


apparently got around about the 
questioning and Stenger, in prep- 
ping his story, requested permis- 


imegene Coca, who come on Jan.| sion to incorporate these facts, 
26. At 10, there is a filmed show,| which was expressly denied, she 
already started, that will carry the | contends. 
web through the football season| The tv play made her “nervous, 
at any rate. It's a packaged round-| distraught and upset,” Mrs. Dill 
up of weekend football highlights | charges and she's asking $1,000,000 
until 10:30 |in general damages from defend- 
Freed’s “Big Beat” had a summer | ants, and additional $250,000 in 
run on the network, | punitive damages. 


Standard Oil lineup, and also guar- 
antee work for his writing and pro- 
duction staff until it could get him 
a slot of his own next year. 
it was reported, that negotiations 
fell through when Caesar demand- 
ed a guarantee of $100,000 from 
NBC in order to keep him on ice 
until the network lined up a regu- 
lar Caesar program. 

CBS was, on another recent oc- 
casion, asked to guarantee the tv 
performer a net of $41,000 weekly 
for his tv package.’ That deal also 
came to naught. 

Initially, when Caesar went off 
last spring, amid much lamenting 
by the public and press alike, he 
did not want to do a half-hour pro- 
gram, such as the kind NBC was 
then offering him. However, sev- 
eral weeks later he indicated that 
he would be willing to do a half- 
hour show. It was at that point, 
he again became Miss Coca’s part- 
j ner. 


But, 


| Europe today and returns Oct. 7; he mixes vacation with biz, will in- 
| terview Greek Prime Minister Caramanlis and U.S. Ambassador George 
| V. Allen . . . Dick (Ricardo) Sugar gets a new evening Latino slot on 
| WAAT, stripped from 8 to 9 p.m. ... Alfred Lehman quits Marchalk & 
Pratt for WQXR copywriting. 

Marty Roth named producer of CBS Radio’s “Sez Who?” ... Leslie 
| Barrett set for “Modern Romances” cast tomorrow (Thurs.) . .. Henry 
|G. Kirwan has resigned as secretary-treasurer of Gotham Broadecast- 
|ing (WINS), to reestablish his certified public accounting firm, which 
| will specialize in radio, tv and theatrical accounting .. . Virginia Payne, 
“Ma Perkins” star, selected by the United Church Women to narrate 
a shadow play at the organization’s testimonial dinner Oct. 1 at River- 
side Church . .. Pegeen (& Ed) Fitzgerald, who started a new five-a- 
week afternoon series on WOR-TV, has accepted the chairmanship of 
|the Women’s Radio & TV Division of the Democratic campaign which 
| Robert W. Dowling and Grover Whalen are heading .. . Deris Hope 
| Signed as associate editor on the West Coast for Kraft TV Theatre. 
Which means she'll be locking for scripts. 


IN HOLLYWOOD .. . 


| Parke Levy, creator-producer-part owner of “December Bride,” is now 
|a full-fledged ASCAP member. He has written six songs (words and 
| music) for his show . . . Seven directors pitched in on a one-minute 
|commercial for Winstou and no gag. They all happened to be around 


(Continued on page 50) 
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B’CASTERS WIRED FOR WORRIES 





Congressional Vox Pop 


Members of Congress prefer NBC-TV’s news coverage and com- 
mentators above all others, according to a survey taken for the net- 
work’s o&o station in Washington, WRC-TV. 

In probably the first Congressional vox pop ever undertaken on 
television, independent research outfit of Walter Gerson & Asso- 
ciates sent trained interviewers out to interview all 530 members 
of Congress. Survey was based on local \D.C. viewing, but NBC 
came out on top both locally and network-wise. 

Solons were asked during which time periods they watched news 
most frequently, which station or network they watch most for 
news, which station or network gives them the most complete cov- 
erage and who are their three favorite commentators in order of 
preference, considering objectivity and general presentation. 

Most popular Senate-House viewing hour for news was the 6:30 
to 8 p.m. period (34.9%), with 11 to 11:30 p.m. second (32.8%), 
though members of the House preferred the latter time period by 
a small margin. WRC-TV was the most frequently watched station 
for news, with 43.8%, .vs. 41.1% for CBS-TV’s affiliate, WTOP-TV. 
(Senate, however, preferred WTOP-TV by a 51.6% count to 30.5% 
for WRC-TV, with the House, with more members, swinging the 
final count to WRC-TV.) WMAL-TV was third with 12.3% and 


WTTG fourth with 2.3%. 


As to which station offers the most complete coverage, 48.9% 
selected WRC-TV, as against 38.3% for WTOP-TV, 11.9% for 
WMAL-TV and 0.9% for WTTG. Here again, the House showed the 
greater pro-NBC sentiment, with the Senate evenly divided at 
45.3% each for WRC-TV and WTOP-TV. 

The “popularity contest” among newsmen found NBC’s Chet 
Huntley-Dave Brinkley team on top with 176 votes, or 33.2%. ABC's 
John Daly was second, with 155 votes (29.2%), while CBS's Doug 
Edwards was third with 121 votes (22.8%). Runners-up were NBC’s 
Richard Harkness with 113 votes and 21.3%, ABC’s Bryson Rash 
with 66 votes and 12.5% of the total, localities Joe McCaffrey 
((1.7%), Don Richards (6.2%) and Matthew Warren (5.8%), with 
CBS early-morning newsmen Richard C. Hottlelet last with 4.2%. 


Desi Standing By With Flock Of 
If Oaters Trampled 


? 





Comedies When & 


By DAVE KAUFMAN 


Hollywood, Sept. 24. 

Convinced the preponderance of 
western series on television this 
year will result in the oaters be- 
ing trampled to death, Desi Arnaz 
is preparing four new situation 
comedy series for Desilu Produc- 
tions, of which he is prexy and 
owner. Terming the current heavy 
diet of hoss operas “imbalanced 
programming,” Arnaz predicted 
this will bring a resurgence of the 
situation comedy trend next sea- 
son. 

Producer-star predicted the in- 
flux of oaters will mean another 
record in axings, opining at least 
35 series will be pink-slipped. 
When Arnaz eyed the tv picture 
last season, he also predicted there 
would be 35 axings, and the even- 
tual number exceeded that. 

Commented Arnaz, who with his 
wife, Lucille Ball, is starring in 
five “special” “I Love Lucy” shows 
this semester: “They are shying 
away from comedy too much this 
season. There are too many 
westerns, adventure and cops-n-rob- 
ber series. I still think a good 
comedy is the big payoff. That’s 
what the people like to see. I 
have nothing against a good west- 
ern—we make them ourselves. But 
they are overdoing them. 

Arnaz, whose “Lucy” series was 
on tv six years before he decided 
to switch from the weekly half- 
hour format to several big shows 
a year, scoffed at the so-called 


(Continued on page 46) 


WABD’s Jumpin’ 
With Live TV ers 


Another of the good breaks 
WABD, New York, has been en- 
joying with the production of live 
local tv. programs hinges on the 
return of a longtime favorite, “The 
Children’s Hour.” Horn & 
cafeterias, which sponsored the 
show for years on WRCA and more 
recently on WRCA-TV, New York, 
is buying WABD time to return the 
show to Gotham viewers. 

Amateur juve show, which went 
off WRCA-plus-tv after better than 
twe decades with one of the NBC 
keys or the other, will be seen 
Saturdays from 7 to 8 p.m. For- 
merly. it was skedded Sunday 
mornings. Show begins Oct. 5. 

Another big break for WABD is 
the ‘sale of its half-hour live “En- 
tertainment Press Conference” to 


(Continued on page 46) 











Family Rivalry 

It’s a husband-and-wife 
battle come Oct. 20, when 
Dinah Shore preems_ her 
“Chevy Show.” 

Playing opposite her on 
CBS-TV’s “General Electric 
Theatre” will be hubby George 
Montgomery, costarred with 
John Agar in “The Thousand 
Dollar Gun.” 


N. Y. TV Stations’ 
Profits Hit Peak 
$21,500,000 Mark 


Washington, Sept. 24. 
New York City metropolitan 








area, with seven tv stations, ac- 
counted for about 15% of indus- 
try profits on station time sales 
last year, according to a market | 
analysis of video operations issued 
last week by the Federal Communi- 
cations Commission. Data shows 
that New York stations earned 
$21,500,000 while total for all 267) 
markets was $146,256,000. 

New York profits (before taxes) 
compared with $52,211,000 of time | 
sales by the city’s seven stations. | 
Of this figure, $31,704,000 was for | 
national and regicnal advertising, 
$13,424,000 to local sponsors, and | 
$10,573,000 to networks. 

Second largest market, in terms 
of profits, was Chicago (four sta- 
tions) with $9,748,000 in earnings, 
Next ranking were Philadelphia, 
Detroit, Los Angeles, Cleveland, 
San Francisco-Oakland, St. Louis, 
ba D. C., and Kansas 

Next to New York in time sales 
was Los Angeleg (seven stations) 
with $32,873,000, followed by Chi- 

(Continued on page 46) 


Lardner’s ‘Al’ Series 
Prepped by NBC-TV 


Hollywood, Sept. 24. 

NBC-TV is blueprinting a new 
vidpix series based on Ring Lard- 
ner’s “You Know Me Al,” with 
Arthur Lewis developing the proj- 
s for web coast program chief 

an 3 
Lewis has arrived from N.Y. to 
cast the pilot which he will pro- 





will as head writer 





= Abe Burrows, who scripted 
on series, 





CAN'T FIGHT TOLL, 
F IT'S FEASIBLE 


Wired-tv, even more than over- 
the-airwaves tollvision, is becom- 
ing the No. 1 bugaboo among sta- 
tions and networks. In spite of the 
difficulties and expense of creat- 
ing wired setups, vis a vis the use 
of the airwaves for a subscription 
service, the closed-circuit brand of 
tollvision is a snowballing spectre 
in light of the currently-operating 
Bartlesville experiment and the 
next-year Skiatron San Francisco 
Giants baseball service. 

What's got the broadcasters wor- 
ried is the fact that there’s no way 
they can prevent, or even fight, 
the wired-tv mushroom, as long 
as the service proves out economi- 
cally feasible. The use of the air- 
waves is a legal issue with the FCC 
having jurisdiction, and in this area 
the broadcasters have an opportu- 
nity to make themselves heard. But 
there’s no jurisdiction in any 
quarter over wired-tv,’ and there’s 
no way to fight it except via prop- 
aganda, an effort that’s thus far 
fallen short principally because 
the use of closed-circuit has taken 
the broadcasters by surprise. 

Cause of the broadcasters’ con- 
cern is simple. Pay-tv, in any form, 
wired or not, menaces the baseline 
of all television—circulation ef- 
ficiency. Any audience gained by 
tell-tv automatically must take au- 
dience away from free-tv, since the 
same instrument in the livingroom, 
the tv receiver, is involved. It’s not 
a case of another medium taking 
up the public’s non-tv time, but 
a case of a rival from within taking 
the audience away from the same 
medium.. 

The effect of a successful pay-tv 
operation ¢n say, a good-sized 
market with three television sta- 
tions, is easv to visualize. Assum- 
ing that three stations is all that 
market can support, the introduc- 
tion of the tollvision service will 
disrupt the economy of all three. 
Rates are based on circulation, and 
once the tollvision setup draws 
away some audience from the three 
free stations, (whether with films 
or baseball), one or all of them 
must lower rates. This in turn af- 
fects the type of programming they 
can afford to buy or telecast. When 
the programming involved is fea- 
ture films, for example, and their 
audience no longer justifies as 
expenditures as before, the rival 
tollvision operation could then 
outbid them even for old features, 
compounding the felony even fur- 
ther by depriving the free outlets 
of top programming fare with 
which to compete. 

Similarly, it’s a cause for net- 
work concern, since the toll-tv set- 
ups not only menace independent 
stations, but strike right at the 
heart of some of the kingpin af- 
filiate chain, and a similar break- 
down in network rates, due to the 
circulation weakening, could oc- 
cur. 

Until now, even the webs have 
been unaware of the dangers of 
wired-tv, having concentrated their 
fire in the past on the use of the 
airwaves. CBS, for example, has 
taken the position that unless a 
toll setup constitutes an invasion 
of free tv, it’s not concerned. But 
the picture of Bartlesville and San 
Francisco has changed network 
thinking radically, as it has local 
station thinking, where the threat 
is even closer to home. 


RALPH EDWARDS, INC. 
NOW A BIG BUSINESS 


Hollywood, Sept. 24. 

Ralph Edwards has formed a new 
sales organization to handle all new 
programs created by his company. 

William Burch heads up the new 
wing and Paul Edwards continues 
in charge of new shows. 

Current Edwards properties— 
“This Is Your Life,” “Truth or 
Consequences” and “It Could Be 
You”—will continue to be repped 
by MCA. Among the projected 
properties to be sold direct by the 
Edwards organization are “End of 





the Rainbow” and “Fortune, Un- 
| Limited 





‘GE Theatre's’ New 


Sun. Punch; Pact 


Astaire, Laughton, Curtis, et al. 





—¢+ Biggest dogfight ever in the Sun- 


WCDA’s U&V Status 


in probably the first move of 
its kind, an Albany station will 
become a VHF station with a 
UHF satellite. FCC okayed 
WCDA’s switch within the next 
few months from a U with two 
U satellites to a V, but, evident- 
ly, because of the rough up- 
state New York terrain, the 
Lowell Thomas-owned station 
has been granted the booster 
U channel. 

WCDA-TY, a CBS affil, will 
move to Channel 10, maintain- 
ing Channel 19 on Mt. Grey- 
lock in order to extend_ its 
signal to the upper reaches 
of New York and parts of 
Massachusetts. 


When 1s an Educ’l 
TV Station Com'l? 
Mpls. Does a Burn 


Minneapolis, Sept. 24. 
Twin Cities’ four commercial tv 
stations’ heads are burned up and 
considering what action to take, 


inciuding a possible request for a 
FCC adjudication, because the 
Minneapolis-St. Paul's new non- 
profit educational station, KTCA, 
at its very outset is carrying what 





day at 9 period is shaping up for 
the new season, what with “Gen- 
eral Electric Theatre,” Dinah 
Shore and Sid Caesar & Imogene 
Coca due to battle it out in the 
Nielsen arena. But the Revue- 
produced GE showcase, which has 
easily dominated the time period 
since its start three years ago (it 
was out of the Nielsen Top 10 only 
twice all last season), has got a 
new bag of tricks all wrapped up 
with which it expects to deliver a 
few strategic knockout blows. 


The GE segment, which has re- 
lied for its impact on top stars, 
has a new bundle of names all 
ready to make their television 
debuts in dramatic roles ‘in its 
third season, the show has intro- 
duced more Hollywood stars to tv 
than any other segment). List 
this year includes Fred. Astaire 
(who'll do one straight dramatic 
show—his first in any medium, and 
a song-and-dancer), Charles Laugh: 
ton (who's done readings but not 
dramatics on tv), Tony Curtis, 
Jeannie Carson, Art Linkletter and 
Audie Murphy. 

In addition, James Stewart will 
be back for his annual one-shot, 
this time an adaptation of Dicken's 
“A Christmas Carol” set against a 
western background; Tallulah 
Bankhand, Alan Ladd, Marge & 
Gower Champion and James & 
Pamela Mason. Also in the line- 
up are Melvyn Douglas & Myrna 
Loy doing “Love Came Late,” with 
Douglas subbing for William Pow- 
ell, who was originally set to do 
the part in a reunion with Miss 
Loy but who subsequently became 


these executives construe to be a_| ill 


commercially sponsored program. 

Thus, they feel, KTCA begins its 
career by providing competition 
for them. If possible, they indi- 
cate, this objectionable type of op- 
eration will be nipped in the bud. 

Program in question is a series 
on “Money Matters” which the 
Minneapolis Farmers and Mechan- 
ics bank has launched in coopera- 
tion with local schools. 

The banks used large newspaper 
display ads to publicize the tv se- 
ries, provoking Stan Hubbard, 
KSTP-TV president-general man- 
ager, and other station toppers to 
still more desentment. 

Pointing out that his station and 
WCCO-TYV and others of the com- 
mercial group not only contributed 
a substantial sum to the fund 
raised by public subscription to 
bring KTCA-TV into being, but 
also is donating further money, 
along with time and services, to 
aid its operation, Hubbard says he 
regards the bank tieup as tanta- 
mount to a “double cross.” 

“What I'd like to say is unprint- 
able,” asserts Hubbard. “The very 
fact that at each of these programs’ 
start a picture of the bank is 
shown and it’s announced as the 
sponsor and that newspaper ads 
were utilized to make the public 
conscious of this stamps commer- 
cialism on the series. 

“Like the university, public 
schools and others going on KTCA- 
TV; the bank pays at the rate of 
$180 an hour for these programs or 
less than cost. As far as I’m con- 
cerned, it doesn’t alter the situa- 
tion any because na other commer- 
cials are used on the shows, other 
than the bank’s picture and an- 
nouncement of its name, or that 
the bank charges the cost to some- 
thing other than advertising, as it 
says it does.” 


American Can Buying 
Doug Edwards News 


American Can Co., which for a 
brief span sponsored a segment of 
the Chet Huntley-Dave Brinkley 
“NBC News” and its John Camer- 
on Swa predecessor, has 
switch allegiances and will be- 
gin as a sponsor of the CBS-TV 
“Douglas Edwards with the News.” 
Canco is due to start Oct. 4, as an 
alternate-Friday sponsor of the 
newscast, replacing Hazel Bishop, 
which has bowed out. 





Apart from the star angles, the 
Revue-BBD&O GE operation has 
some other tricks up its sleeve. For 
one thing, it will do its first two- 
part show later in the season, “The 
Last Town Car.” It’s also shoot- 
ing it first show overseas, in Lon- 
don, with Miss Carson starring. 
And it’s already completed photog- 
raphy on 13 shows, even before it 
hits the air, giving it some strate- 
gic flexibility in terms of slotting 
specific properties against NBC's 
Dinah and the various speciais on 
the slate. Some nights, when Miss 
Shore has a particularly powerful 
lineup or when a major spec entry 
is scheduled, “GE” will duck with 
one of its “B” productions; other 
nights, it may meet the NBC power 
head-on in a test of strength. 

On the scripting side, though the 
accent this year, more than ever 
before, will be on originals, there 
will be one James Thurber piece, 
“One Is a Wanderer,” with Samuel 
Taylor doing the adaptation. 
Novelist Jerome Weidman is in for 
one original, “All I Survey,” and. 
John Cunningham, who did the 
original story for “High Moon,” 


(Continued on page 46) 


NBC Cell-0-Matic 
To Hit the Road 


NBC - TV has decided to tour 
its Cell-O-Matie presentation on 
the web’s progress during the past 
year and on its programming 
strategy for this year. Decision 
was based on the strong approval 
by affiliates and agencies regis- 
tered during the New York show- 
ing week before last at the three- 
day meeting of the NBC Television 
Affiliates. 

Presentation will be made in 
Chicago Sept. 30 at the Drake 
Hotel; in Detroit Oct. 14, at the 
Sheraton-Cadillac; and in Toledo, 
Pittsburgh and Cleveland, dates 
not yet set. Audience will consist 
of agencies, clients and press. Don 
Durgin, NBC-TV v.p. in charge of 
sales planning, who delive the 
original presentation, will head up 
the touring version, with sales 
planning director Dean Shaffner, 
who helped write the presentation 








but did not appear in it, joining 
Durgin on the performing end. 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and ne 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated. film shows listed in each case, and their competition shown opposite, 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the spensor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 



































TOP 1¢ PROGRAMS DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,400,000 Stations—WBZ (4), WNAC (7) 
1. Secret Journal (Dr)..... 16ers 40 on ees MICA . cccccesccess Tues. 10:30-11:00 ....... <r 0 ee CBS (EE BE es, 558 88 ek es ee 14.5 
2. State Treoper (Av): .. 0.02606 WNAC... cece. MCA. .cccccccees. Sun. 10:30-11:00 ....... oe Ee. Ae 37.3 }Star Performance..........WBZ ........ 13.1 
3. Waterfront (Adv)...... Ccebo ce WIM. ccceece s Meh ob eeceses Sun. 7:00-7:30 oer 5 aS (Te 35.5 | Judge Roy Bean...... vime  lavwanuns 13.7 
4. Peemtiew Ges. cher cc oes’ ol a? te 2! lU”lUlU”dlh Le | Oe le 33.8 | Cavalcade. of Sports........WBZ ........ 14.7 
5. Count of Monte Cristo (Adv)... WNAC.....0.6- TPA. cecscseenss Tues. 8:30-9:00 every) Sire: er 448 [POMC fo o's et esas edbbeee nee sutices 26.6 
6. Studie 57 (Dr).. nets. walking ,, re Orr rT Tere Tush. THEE Ne | oo5s 0s MO abs ode Snes beé0eese 40.3 | Secret Journal.............WNAC ...... 22.9 
7. Highway Patrol (Adv).........WBZ.....00000:ZiV..scssccsceeess Wed. 10:30-11:00 ....... re Ae 41.7 | 20th Century Fox. ....see+e» WNAC ....... 24.7 
7. I Led 3 Lives (Adv)...... 5 TELS». one 900k MN bab bawe ss 0600 Wed. 7:30-8:00 Pere eens | are 24.7 | Broken Arrow..... cowcceves WEED Veceeses 8.0 
S. The Faloem (yet)... .. . coc cc WME: o cece cc Osc accecseccess Wel, CEI © 6 vive on 6 RB, Voie Wilc big Bee ce cc ccc 39.7 | Casio & Thaestet: cic. kosese Ue: bo 645 ick 22.0 
9. Combat Sergeant (Adv)....... WNAC.....6.+- NTA. ccsseseeeecs: Sat. 8:30-9:00 .......0.. 13.@. cccccces GPO. cceseees 38.3 | Julius La Rosa............. WEES. wescese 22.8 
10. City Detective (Myst).........WNAC..... ee SOR eee eee Ch. Re TES. 0500ek) SOK sacs 23.4 TV News Reporter; Weather. WBZ ........ 14.7 
? | Hollywoods Best......... WEE: ic Slewh 74 
16. Star Performance (Dr) .......WBZ...........Official........... Sun. 10:30-11:00 5 SR sa ins oo 35.1 37.3 |State Trooper.............. WAG «5: 22.8 
WASHINGTON Approx. Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv)........ WO. +25. G. HERG As Sat. 7:00-7:30 » SOR ce adess Ee ose. 24,0) Bows the Champ. ..". .c<ceses tS ei 45 
2. Silent Service (Adv). ....... , WHOOP -ccvesnes Re ee Tues. 10:30-11:00 ...... tee | ee - BAP Wrestling 26)... . .bsctectesc ehh A. wet 9.4 
3. Golden Playhouse (Dr).......WRC..........-Official........ Sun. 10:30-11:00 ........ WOR.i assets Re 45.1 | What’s My Line...., ee 2 ee 26.2 
4. Stories of the Century (W)....WTOP.........H-TV.......... Sat. 6:30-7:00 ...cscees- O35 » igaidnit ss StS g.dv.e6 20.5 | Bowl the Champ...........WMAL ...... 5.1 
News From 4 Corners.....WRC ........ 4.9 
S. Men of Annapolis (Adv)......WTOP......... ZIV... .eceeeeees Twes. 7:00-7:38 . wen cisss COU Siseecs | Sr . 20.4 | Western Marshal..... ere 4) eee a 4.9 
: |} News—John Daly........WMAL ...... 5.6 
6. Favorite Story (Dr)........... WMAL......:. gy eR EE Pret: 2Gase  sikeanee OS .faveess a 27.1 | Pantomime Quiz....., heh iO bib oaks 9.6 
B. Lge: Wee MN ci. dcins va ea «wenn es a Tues. 10:30-11:00 ....... NES nee 34.4 | Silent Service........0c.:-  ) re 13.9 
%. Studio ST UD). . © v.cos'eecees | Ae: a ea Mon. 10:30-11:00 ....... TB. cecesess i Se are 42.4 |Studio One Summer Theatre. WTOP ...... 215 
8. Victory At Sea (Doc)......... WMAB.... 00.060 - NBO... .cceseeees Sun. 10:30-11:00 .......- CD..ceeeee, i Seaee- - 45.1 | What's My Line............ WEOP ....5%. 26.2 
9. Favorite Story (Dr) .......... wee. FR oe Mon. 9:30-10:00 ........ OB. eseeeee 13.7......... 49.7 | Arthur Murray Party....... WEE es ns 20.9 
10. Star and the Story (Dr)....... omy hea Official... Wed. 10:30-11:00 = AG te divtenedt le 18.2 : 36.4 '20th Century Fox.......... EE Se 9 dept 19.3 
MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (il) 
1. Sheriff of Cochise (W)........ WELD, ces evinces Pee Sat. 9:30-10:00 Tee 8 Fee ee OOM. 0.0... SORE BIND. 1.0% celwebcc ede KMGM ...... 74 
1, State Trooper (Adv).......... KSEP.0.0600.iMCAY... .. «Tues. 9:30-10:00 ....... 8 eT ae | a 48.1 | Wrestling ........... p tae RMS Nees 14.6 
2. O. Henry Playhouse (Dr)...... KSTP..........Gross-Krasne...... Sun. 9:30-10:00 ........ RP ee | a 51.1 | What's My Line............ _o:....... 23.3 
3. Highway Patrol (Adv)......... PESO i 65 dee ety: LR A See Thurs. 10:30-112:00 ..... 13.05) timeess a SB.3 GN 205 acs. eke esha WHOM scawede 5.7 

|- Movietime, U.S.A.; Big 

eee eect ee KMGM ...... 5.7 
4. Championship Bowling (Sp)...WCCO......... Schwimmer... Sam. 2:00-TSO boicicaes WB ss feestiis Se 13.2 |Small Fry Theatre......... ty ee 1.6 
4. Sinntiso CM KSTP...... oe. .MCA.. Wed. 9:30-10:00 ...... 10.4. .scccess a a ee 54.3 Red Owl Theatre...........KMGM ...... 16.7 
5. Death Valley Days (W)....... WEED. é<cci ... MeCann-Erickson.. Sat. 6:00-6:30 .......... Oth tassee%s esas 3 2 « 19.4 | News ; eee enti olla | tat 5.8 
‘ Weather; Sports..... or) <r 42 
6. Secret Journal (Dr).......... KSEP 000 cscacs BA: cian ids te Pri. 7:30-8:00) ...cccwecs pant eae | Sa 22.7 |Crossroads ..........+ coee WICN 40000088 
6. Waterfront (Adv)............. KSTP.... 0.00: PAS eee l ewes Fri. 10:30-12:00 ...c0s0 G.L. veveees eer 25.5 (MGM Time...........0000. KMGM ...... 7.8 
Hollywood Playhouse..... Ue . wvee 714 
7. Secret Journal (Dr).......... ESTP. cccoscte on Rea tee Tues. 9:00-9:30 ......... BD. wcvccspe i) are . 51.6 | $64,000 Question...... aves WO weewets 26.1 
7. Superman (Adv)............. oe Flamingo...... Sut. 4:30-6:00 .....0000. BPs tsena se ae 13.7 | As Others See Us...........KSTP ...,... 23 
8. Racket Squad (Myst)......... KSTP...... tM s cide tices. vivid MUR. IOSOAEGG . os sceks BB. .ccseees 383s... 20+ 26:4 | MGM Time ........ coveses MMGM ...... 74 
| All Star Bowling..... uigitic SUL. « <din wild 6.5 
9. Science Fiction Theatre (Adv) KMGM........ _ Peri ri Mon.-Sat. 8:30-9:00 ..... TE. evsh is 8 ee eee 398 I've Got a Secret.......... WCCO....:.. 23.2 
10. Susie (Co) FL a fay ee 6s and, TPA.... Mon.-Fri. 4:30-5:00 7.5 48.0 15.6 | Bugs Bunny Time.......... wcco 5.5 
SEATTLE-TACOMA Approx. Set Count—500,000 — Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Search for Adventure (Adv). KING...... ~..Bagnall...... Wed. 7:00-7:30 ........ Bes 6 6a04 one NS 6 os 4.0 56.6; Masquerade Party ......... eee. s.. ine 12.6 
2. Death Valley Days (W)...... iss re ea Thurs, 8:00-8:30 ...... ta eee 6 ST SUSI oe nakesa ss cebeeens sees 21.1 
3. Whirlybirds (Adv) .......... KING. ......+.- Pet Pad cowaccee Thurs. 8:30-9:00 ....... SRR iS eetey i Se GB.O} Wipes BO o s.naic.0cd0cn0) ceeMee i n00 4 00m 19.7 
4. Highway Patrol (Adv)........ i Se aD pea Thurs. 7:00-7:39 ...... Oe Sa MS 52.9| Bob Cummings .........++. EE. Axctees 19.9 
4. Silent Service (Adv) ......... ere Me Pisidteweses Wad, Te wasnt ccs SES. ccnescrs a 60.0| Father Knows Best.........KOMO ...... 25.8 
5. Sheriff ef Cochise (W) ...... REPS. be ticees Pe eee oo. Mon. 7:00-7:38 ose. os BRR icedades Clear isc. ess 42.0'Those Whiting Girls.......KTNT ....... 13.0 
6. Captain David Grief (Adv)... KING..........Guild.......4... Sun. 8:30-9:00 ..... sas RR ic cach nn Me rears 46.8; Goodyear Playhouse .......KOMO,...... 15.7 
7. Soldiers of Fortune (Adv).... KING.........-MCA.....0.00005: Sun. 9:00-8:30 ........ ie PP Ok 51.6 Goodyear Playhouse .......KOMO ...... 145 
© Calle Tae ys caress bie MRE 6c vada CERMEE OU Sees ewes Sun. 10:00-10:30 ...... SRS. abas coos nas ces 35.8| Sunday News Special.......KTNT ...... 13.8 
8. Man Behind the Badge (Myst) KTNT......... MCA............ Mon. 9:00-9:30 ......... 20.2...+++-.- 36.9.......-- 54.6|Memorial Dinner ..........KING ....... 16.9 
®. Superman Adv) ...... wi See ooben eS ll ee lL! Pees = fe rrer ey 38.1; Deadline ..........«: cu «  Lecawet 10.9 
10, Badge 714 (Myst) ........... 8 | ere NBC.............. Sun. 9:30-10:00 ee kes . 525! What's My Line........... errs 28.9 
COLUMBUS Appror. Set Count—357,000 . Stations—WLW-C. (4), WTVN (4), WBNS (10) 
1. Highway Patrol) (Adv) .......WBNS......... a Tues. 9:30-10:00 ....... ae Qecirscet.. 50.4) Little Theatre ............ WLW ..:... 10.2 
2. Last of the Mohicans (W) ....WBNS.........TPA............ . Sat. 9:30-10:00 ........ | ee a era 46.7:9 O'Clock Theatre.........WTVN ....... 9.7 
3. Death Valley Days (W) ......WBNS......... MeC-E...... evenes SUR. GIVOS ovis Cec BE Sec chs S44... Sisee ss 47.8 Goodyear Playhouse .......WLW-C ..... 12.7 
4. Frontier Doctor (W) ........ We ites 62 ca Ce ot sc eeecess Prt; Ose SGTe ccoccues ae ee 44.2 Cavalcade of Sports ........ SS ——- 11.4 
| Pantomime Quiz ........ , Fear 10.7 
5. State Treoper (Adv) ........ Wisin cngess hihi: gine mae.c< Mon. O:RB20DD «5 tse dT iicae oss cc eepaen 50.7 Studio One Summer Thea..WBNS ....... 21.5 
6. Man ef Annapolis (Adv) ..... WBNS......... ZiV....ccceeeees Fri. 8:30-0:00 ......00%. ee GBT. rciidnvos 39.0| Date with the Angels....... Sa ee 16.3 
7. Man Behind the Badge (Myst) WLW-C...,....MCA............ Tues. 10:00-10:30 ..... eee QBine wr 39.2) News—Chet Long :........ WBNS ....... 20.4 
| Celebrity Playhouse ..... WBNS ....... 8.7 
8. Sheriff of Cochise (W) ...... Wee. Cicvers BBG WON bic a's’ Fri. 9:00-9:30 » SRO. 2 ivé aces 969) i. i. ess 45.6| Undercurrent ......... A ae lac oes 4s 16.6 
S. FU Aeee eirsaacdas conaen RS Raat Thurs. 10:00-10:30 .....15.2..... ee eh 38.6| News—Chet Long .........WBNS ....... 18.7 
| Federal Men .........+. WLW-C .....- 10.7 
10. Annie Oakley (W) .......... WBNS......... ed Gnttdd ans Thurs. 6:00-6:30 ...... 14.5..... pon a Dips 20.6; Uncle Jack's Smokehouse...WTVN ....... 3.1 
j Meetin’ Time at Moores...WLW-C ..... 3.1 
WO. Code. 3 (Aderriis ks eas hess 3) WEG... fink I eee Mon. 10:00-10:30 ....... MB. i . misses BOS sab os 39.9| News—Chet Long ......... PERE 22.5 
| ‘Soldiers of Fortune...... WENS *.....04+ 111 
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SOUTH AMERICA’S TV UPSWING 


Nielsen's Top 10 in Britian 


(Week Ending Sept. 8) 


Sunday Night at Blackpool (ATV) .. 
Emergency Ward 10—Fri. (ATV) 


Criss Cross Quiz—Fri. (Granad 


66% 
} 635% 


eee eee ee 


a) 


Play of the Week—“The Wooden Dish” (Granada) ........64% 


Television Playhouse—“Poison U 
Hit the Limit (Granada) 


Criss Cross Quiz—Wed. (Granada .... 
Val Parnell’s Sat. Spectacular (ATV) ...... 
Criss Cross Quiz—Mon. (Granada) 
Emergency Ward 10—Tues. (ATV) 


63% 
.62°% 
} 61% 


nsuspect” (AR) .. 


eee eee eee near eee 


(Figures reveal the audience in the London, Birmingham, North- 
ern and Scottish television homes capable of receiving both BBC 


and ITV programs.) 








Big Industry Gets Behind Move 


For Fullscale Italo Com TV. 


s 





By ART WOODSTONE 


Intense pressure, much of it 
from the country’s heavy indus- 
tries, is building to give Italy full- 
scale commercial television. 
Sources in the United States rre 


particularly interested in the out-| 
come, since Italy is shaping as the | 


most important nation for video 
on the continent and since several 
key American companies have 
large distribution outlets there. 

Basing his belief on direct in- 
formation from Italian officials, 
an executive for one of the U.S. 
tv networks said that a grant to 
commercial video operators in 
Italy is “inevitable.” 

Pershaps as a result of the in- 
dignation of Italy’s big industry, 


the Italian government sent Pro- | 


fessor Angelo D'Alessandro of 
Centro Cinematografia, the gov- 
ernment sponsored motion picture 
centre, to this country to once-over 
U.S. commercial operations, it was 
learned. D’Alessandro is now: on 
his way back home to make a re- 
port to members of the Chamber of 
Deputies, the Italian cOéngress. 

Principal efforts are being di- 
rected at getting commercial sta- 
tions in Rome and Naples. 

At present, Italy only has Radio 
Audizione Italian, which, with 78 
tv stations, is almost entirely non- 
commercial. The 23 primary sta- 
tions, 30-some-odd secondary 
(smaller market) stations and some 
25 satellite stations only allow 10 
minutes of time a day to commer- 
cial advertisers in the form of 
program at 8:50 p.m. called “Caro- 
sello” (Carousel”). There is only 
room for four participating spon- 
sors a day. 

There is a $5,000,000 gross as the 
annual potential for the show, ac- 
cording to insiders. RAI charges 
$3,750 for talent and time (and 
taxes) for each participation. The 
take for this 10-minute show, which 
is hardly considered entertainment, 
is taken as an indication of the 
great wealth available to com- 
mercial tv in Italy. 

Culgate-Palmolive and Shell Oil, 


(Continued on page 48) 


) 
London ITP’s Budget 
Of $5,000,000 For 
ie * . 
Vidpix Co-Production 
Hollywood, Sept. 24. 

Incorporated Television Program 
Co. Ltd. of Lendon board of direc- 
tors has allocated $5,000,000 for 
co-production deals with American 
distributors for new telepix series 
the next two years. 

Move was disclosed here by Mike 
Nidorf, exec v.p. of ITP in this 
country. He said firm wants from 
eight to 10 new vidfilm series, and 
that he’s now conferring with agen- 
cies and distribs regarding new 
properties. In return for its partial 
financing of the made-in-England 
product, ITP receives eastern hem- 
isphere rights and participation of 
giobal profits. Company owns Na- 
tional studio in Lordon, and is now 
involved in a $1,000,000 expansion 
program, adding two stages. 





? 


‘Gen. Motors Theatre’ 


Ottawa, Sept. 24. 

General Motors of Canada re- 
vives its one-hour “General Motors 
Theatre” this fall, and continues 
its “Porte Ouverte” half-hour va- 
riety show on Canadian Broadcast- 
ing Corp.’s French network. 

Besides these all - Canadian 
shows, GM will sponsor U. S. 
weekly “Chevy Show,” “The Big 
Record” and “Patrice Munsel 
Show.’ Also several specs, first 
two being “Jubilee of Music” Nov. 
17 and “Annie Get Your Gun” 
Nov. 27, both two hours. GM will 
have a show on every Monday, 
| Tuesday, Wedtesday and Friday, 
| plus the specs. 


Basie’s TV Date 
May Break British 
Ban on U.S. Talent 


| London, Sept. 24. 

| There’s a chance that the vision 
barrier set up by the unions rep- 
resenting British and American 
musicians, which precludes the 
performing appearances of foreign 
musicians on television, may be 
broken. The Count Basie orch, 
skedded to make its second con- 
cert tour here within the space of 
a few months (the bands’ second 
tour opens with a late-night gala 








on Oct. 24), may be the first full 
Yank outfit to play on British tv, 


BRAZIL MAKING 
MOST PROGRESS 


South American television con- 
tinues to expand rapidly, with oc- 
casional stumbling blocks in some 
areas but a steady growth in set 
circulation and more and more 
countries due to go on the air in 
the coming months. That's the 
travel-eye view of Richard Berman, 
manager of facilities for NBC in- 
ternational operations, who's back 
from a swing through S.A. during 
which he scouted eight countries 
with an eye to investment, man- 
agement service arrangements, film 
and kinescope sales. 

The country-by-country situation, 
as seen by Berman, looks this way: 

Panama—Currently has televi- 
sion, via a U. S. Army installation, 
with English-only shows for Yank 
personnel, but there are some 4.000 
sets throughout the country that 





Gets Canada Revival 


pick up the Army service. Current- 
ly two commercial grants in the 
works, and if one of the two start 
service and do any English pro- 
gramming, the Army will probably 
drop its station. Two key cities. 
Panama City and Colon, would 
then probably be linked as the 
country’s network. 
Colombia——-Lotsa sets, and a Gov- 
ernment network out of Bogota, 
but “it’s a mess.” Advertisers are 
currently boycotting the network, 





premiere at the Royal Festival Hall | 


which though government-run is a 
| commercial enterpr’se, simply on 
| the basis that they favor commer- 
| cilally-overated tv. 
| WVenezuela—One of the most ad- 
vanced of the S.A. countries, with 
over 70,000 sets. three stations in 
| Caracas, a satellite in Maracaibo, 
and a new one going up in Mara- 
caibo. The new station in the oil 
region will trade programming 
with one of the Caracas stations. 

Peru—Three construction per- 
| mits out for Lima, with hopes of 
| the first going on the air by the 
middle of next year and the other 
| two following. Already some sets 
in the market. 

Chile—No tv yet, with the gov- 


|ernment not entirely. sure how to} 


set up television, but it’s believed 
that a CP will be issued for Santi- 
ago to the Radio Minerale group, 
in which U. S.’s Kennicott Copper 
figures largely. Santiago and Val- 
paraiso are the only major mar- 
kets that figure to be covered ini- 
tially, and they’re only a micro- 
wave skip away from each other, 
| so that as.soon as one station goes 
lup, the major portion of Chilean 
population will be covered. 
Argentina—Still a mess from the 
Peronista days, with the govern- 
(Continued on page 48) 








if the Musicians Union here okays 
overtures made on behalf of the 


On the other end of the | 


band. 
Anglo-U. S. band swap, is the Ted 
Heath outfit, which has tentatively | 
been promised American ty air 
time as a reciprocal gesture. 

Harry Francis, assistant secre- | 
tary of the British MU, said that | 
a complete change in policy was. 
very unlikely, as tv time here was 
a precious thing to British musi- | 
cians, whereas in the states with | 
all the networks. and amount of 
work going it was not such a sac- 
rifice. He would not make an of- 





ficial comment about the chances 
| of a favorable decision by the com- | 
| mittee for a Basie tv date, but said | 


| that “everything’ would be taken | 
| into consideration.” 


SCOT COM’L TV COPS 





Canada’s Top Soaper 
Axed After 10 Years, 
Incepted Many Careers 


ttawa, Sept. 24. 

Canada’s most popular soap 
opera, “Laura Limited,” has been 
dropped by Canadian Broadcasting 
Corp., after 10 years and 2,600 
chapters. Official reason: “Change 
of emphasis in programming.” It 
was a network show from Montreal, 
directed by Rupert Caplan. (First 
13 episodes were supervised by U.S 
director Stanley Quinn). 

Star, Eileen Clifford, never 
missed a performance, despite ill- 
nesses and family deaths. Christo- 
pher Plummer and Robert Goodier, 
now appearing in Shakespeare 
Festivals at Stratford, Ont., and 
Conn., respectively, played in 
“Laura.” So did Silvio Narrizzano, 
now an ace tv producer in England, 
and Alan Mills the ballad singer. 


ALL 10 ON NIELSENS 


London, Sept. 24. 





In its first full week on the air | 
| the new Scottish commercial tv 
| station collared all the 10 top po-| 
| sitions in the Nielsen ratings. The 
‘fatings are based on homes ca-| 
|pable of receiving both BBC and 


|Jimmy Tapp, now host of CBC's 
weekly tv “Tapp Room,” played 
“the other man” for the first six 
years, also doubling for a while as 
the hero. 

Tapp recently appeared on Kraft 
Theatre in N. Y. In “Laura” he 


British firm begins production | Commercial programs, but the state went there and became a Broadway 


on a new series, “William Tell,” 
after the first of the year but 


hasn't yet set a co-production deal. Night at Blackpool” followed by | Laura. 


Is has such deals with Official 
Films, TPA, Falmingo and Bernard 
Schuhert. £34 


“tide 


| lar.” 


web was completely unplaced. 
| First place went to “Sunday 


| Val Parnell’s “Saturday Spectacu- | 
The new “OSS” series got | 


the nod in 10th position. 


| producer, then returned “a _ re- 
'formed man” to marry lovely 

Just in case there’s a 
revival some day, though, the 


marriage was only mentioned, not 
performed. 


} 





Soviet Continues TV Expansion, 
25th Station Goes on the Air 


+ 





Mexico’s ‘TV Theatres’ 
Mexico City, Sept. 24. 

Pop price tv theatres are 
soon to be installed here by 
Emilio Azcarraga, pic studio- 
radio-tv tycoon who heads 
Televicentro, home . f Mexico's 
major video stations. The first 
such theatre will bow pronto 
in a populous local neighbor- 
hood. Pix and musicals will 
mostly constitute programs of 
these theatres. 

This plan is worrying cine- 
mamen here who see it as stiff 
competition. But serener ex- 
hibitors are not so much con- 
cerned, for the immediate fu- 
ture, because they point out 
these tv theatres would only ef- 
fect secondary runs. 

a 


Slap New Bans 
On TV in Cuba; 
Aimed at Mestre 


Havana, Sept. 24. 
A strict new radio-tv code has 
been slapped on Cuban broadcast- 
ers by Communications Minister 
Ramon Vasconcelos. 


The new law bars “any form of 
monopoly.” This was seen direct- 
ed at the anti-government CMQ 





radio and tv empire, run by the | 


Mestre brothers. 

The law limits the broadcasting 
of editorials to one per day. No 
newscast can last more than one 
hour (CMQ’s Radio Reloj broad- 
casts news throughout the day and 
night). No news items can be 
broadcast more than once in an 
hour, nor more than four times in 
a single day. 

Total of 5% of broadcast time 


must be given to “culture in gen-| cow 
eral,” and during this time stations | jenses. 
must broadcast any material sup-| 


plied by the government's Ministry 
of Education. 

Political programs can only be 
broadcast for organizations ap- 
proved by the government's Elec- 
toral Tribunal. Nothing “accusa- 
tory or mortifying” can be said 
against “any authority of the na- 
tion.” 

The new law also bans “phrases 
with double meanings,” 
expressions,” “unnecessary 


“obscene | 
strid- | good example of how tv facilities 


+ By IRVING R. LEVINE 


Moscow, Sept. 24. 

Russia's television stations are 
growing in number and improving 
in equipment. It's an indication of 
the importance the Soviet leader- 
ship places on tv that resources 
are being diverted from the Com- 
munist nation’s economy to open 
new television outlets at a time 
when great demands are being 
made for Soviet steel and such by 
Russia's allies, by Syria and other 
Middle East countries, and by mill- 
tary programs including develop- 
ment of the USSR’s intercontinent- 
al guided missile. 

The Soviet Union's 25th tv 
transmitter has just begun opera- 
tions on an experimental basis in 
the mid-Siberian city of Krasnoy- 
arsk. Like the tv stations in Mos- 
cow, Leningrad, Kiev, Kharkov, 
Omsk, Tomsk, Vladivostok and 
elsewhere the Krasnoyarsk station 
will begin by transmitting only 
several hours a week. Now the 
Moscow station, biggest and oldest 
of the government-owned Soviet 
chain, is on the air every day—- 
about four hours weekdays, and 
eight hours on Sunday which is the 
working man's only day off in this 
proletariat dictatorship. 

There still is no Soviet tv net- 
work. The stations are not linked, 
and show mostly films sent by air 
or train from the Moscow “big 
brother” station. It’s not unusual 
for the season to have changed by 


the time a feature film sent from 
Moscow completes its appointed 
rounds of stations. There are 
plans for eventually tieing the 





stations into a network 

The Krasnoyarsk station, like 
| many of the others in USSR, was 
equipped by the Leningrad radio 
and tv equipment plant, which is 
the nation’s biggest producer of tv 
station equipment 


By American standards Soviet 
tv stations are far behind the 
| times. 


| There are no kinescope facili- 
| ties except for some experimental 
| apparatus at the Kiev station. 
However, in recent weeks Mos- 
tv has acquired “zoomar” 
This has greatly im- 
proved the fiexibility of coverage 
of “live” events. One of the first 
events at which the “zoomar” 
lens was used was the big Com- 
munist-sponsored Moscow Youth 
Festival in July and August which 
was attended by 160 American 
young people (42 of whom later 
went to Communist China) against 
the advice of the State Depart- 
ment. 

The Youth Festival provided a 


| 





ence in voices” and “excess in the lin Russia are mobilized in con- 


use of crude language.” Stations | (Continued on page 48) 


cannot show films not approved by 
the government's Film Review 
Commission. 

The Cuban press is also strait- 
jacketed. All material must be 
submitted to censors before being 
published. Incoming English-lan- 
guage U. S. publications are no 
longer censored (via scissors), as 
previously, but outgoing press 
cables are censored. 


Dutch 19 Attacked 


Amsterdam Sept. 24. 

The lack of progress of tv in 
Holland was put under attack by 
J. W. Rengelink, program commis- 
sioner of the National Television 
Stichting. He said the slow de- 
velopment of tv in the hands of 
the five broadcasting companies in 
the country was in marked contrast 
to the growth of tv set sales. 





‘US. Is Willing But Is 
| Soviet?’ Asks Wilson 
On TV Program Exchange 


London, Sept. 24. 

The free system of television in 
the U.S. is ready to meet “more 
than half-way” the bid made by 
Soviet leaders for an exchange of 
television programs, Charles E. Wil- 
son, president of People-to-People, 
Inc., declared in an address before 
|the World Television Conference, 
|held last Wed. (18) at the Hotel 
Claridge. 

Wilson, calling for a freer ex- 
change of programming throughout 
the west and the use of television 
as a medium to establish under- 
standing in the world, challenged 
“if Khrushchev is sincere about the 








He said the tv sections within | exchange of television programs, 


the five organizations should be | let him open the Communist gates 


greatly enlarged and that thereto our cameras. 
in the | ways open.” 


should be improvements 
nightly news feature and news 


Our gates are al- 


Calling television a window to 


programs. The news programs will | the world, Wilson envisioned the 


get a shot in the arm from Euro- 
vision which is tc undertake great- 
er European coverage. Rengelink 
though feels that Eurovision won't 


|completely fill the bill. 





medium spanning the Allantic and 


land masses, heretofore blocked 
out, bringing people closer to- 
gether. A step in that direction 


has been pioneered by Eurovision, 


In the meantime, the Dutch gov-| the network set up in Europe for 


ernment is increasing the tax on| a" exchange of programming. 


tv sets in the new budget. 


la 
(Continued on page 48) 
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TEXACO COMMAND APPEAR- 
ANCE : 

(Tribute to Ed Wynn) 

With Ed Wynn, Keenan Wynn, Bea 
Lillie, Jill Corey, Rod Alexan- 
der, Bambi Linn, Steve Allen, 
Mimi Benzell, Janet Biair, Billie 
Burke, Jack Palance, Alfred 
Drake, Oscar Hammerstein 24, 
Ralph Bellamy, others 

Producer: Ezra Stone 

Director: Charles Dubin 

Writers: Charles Gaynor, 
Downing 

Musical Director: Lehman Engel 

60 Mins., Thurs. (19), 10 p.m, 

TEXACO 

NBC-TV, from New York (color) 

(Cunningham & Walsh) 
“Texaco Command Appear- 
ance’ as the new season's first 

“special attraction (and incidental- 

ly the initial entry out of the 

Henry Jaffe Enterprises shop) was 

a full hour tribute to one of Amer- 

ica's great performers—Ed Wynn. | 

Enlisting the support of a dozen or | 

so sterling talents and creators in| 

recognition of a memorable show | 
biz career spanning 55 years and)| 
produced in collaboration with the 

American Theatre Wing (which 

enjoyed a 10G payoff from the 

Texaco sponsor loot), “Command | 

Appearance” played for the most 


Robert, 








ELEVEN AGAINST THE ICE | 
With Tex Gardiner, narrator 
Producer: Robert Emmett Ginna © 
Writers: Ginna, Pat Trese 
Musical Director: Kenyon Hopkins 
60 Mins.; Mon. (23), 9:30 p.m. 
TIMKEN ROLLER BEARINGS 
NBC-TV (film) 
(BBDO) 

There’s no avoiding the para-| 
phrase on an awful lot of coffee in 
Brazil—to wit, there’s an awful lot | 
of snow in the Antarctic. It means | 
that the photographic background | 
is bleakly- eye-tiringly whiter than | 
the white of soapy boats. ‘The spe-- 
tator has to look away. Unlike the 
quietly daring and vastly efficient | 
Army-Navy technicians who are the | 
heroes of this Timken Televent via 
NBC-TV the viewer in his home 
has no special glasses against snow- 
blindness. 

To speak of this documeniary re- 
port as “interesting” (which it is) 
is somewhat to damn it with faint) 
praise. Respect for the derring-do 
and the technology seems to de- 
mand more effusion. But truih to 
tell it seldom rises much above 
“interesting” and therefore is not 
wholly successful as “entertain- 
ment” for the home screen. At a 
guess, it must have driven the| 


, women to their forgotten chores in | 


the other room. 
The assignment task of the 11 


THE THIN MAN 

(The Dollar Doodle) 4 

With Peter Lawford, Phyllis Kirk, 
Natalie Norwick, Roy Glenn, 
John Mitchum, Grant Richards, 
Ken Lynch, others 

Exec Producer: Samuel Marx 

Producer: Edmund Beloin 

Director: Bernard Girard 

Writers: Phil Davis, Charles Hoff- 


n 
30 Mins.; Fri., 9:30 p.m, 
COLGATE-PALMOLIVE 


| NBC-TV (film) 


(Ted Bates) 

Metro TV, in its first telefilm 
entry, gets away from the grim 
school of whodunits and private 
eyes, so fully repped on tv this 


|season. “Thin Man” series, based 


on Metro’s vintage pix starring 
William Powe.l and Myrna Loy, 
has the assets of a light touch, as 
embodied in Peter Lawford and 
Phyllis Kirk. Nonetheless, it was a 
disappointing entry from such a 


| bluechipper as Metro. It neither 


had the dimensions, uniqueness, 
nor quality to stamp it above and 
beyond other tv series, ingredients 


| which, for example, Walt Disney 


in his field brought to the medium 
when his outfit crossed the fence. 

Scripting of Phil Davis and 
Charles Hoffman in the preem epi- 


| sode kept things hopping at a good 


pace, with a lot of plot wrinkles. 


part like a musicalization of “This W%0 faced the ice was to find and| But the yocks were obvious and 


Is Your Life.” Whatever the ulti-| across the treacherous crevassed | yiewer did not remember the “Thin 


roaate answer to these video show 
biz tributes, this was hardly the) 
fulfillment, Not that it didn’t have 
its moments, and some delightful 
ones at that, for how can one score 
a total miss with such assorted tal- 
ents as Bea Lillie, Rod Alexander 
and Bambi Linn, Janet Blair, Mimi 
Benzell, Steve Allen, Alfred Drake, 
Oscar Hammerstein 2d, Billie 
Burke, Keenan Wynn, Jill Corey, 
plus others. Not to mention Ed 
Wynn himself, who in fact pro- 
vided the 60-minute entry with its 
most endearing and rewarding mo- 
ments with his sideline (“Com- 
mand Appearance” box) commen- 
tary and memorabilia chitchat with 
Hammerstein, son Keenan, Drake 
and Steve Allen (latter via a Coast | 
pickup), | 

Under the circumstances it’s re- 
grettable that a format was not 
evolved that could have utilized 
the services of Wynn the perform- 
er to a greater degree, for he was 
not only the pivotal personality 
concerned but far and away the 
one who bestowed on the showcase 
the vital human element that give 
it its major distinction. 

In the course of the hour trib- 
ute which spanned a_ career 
through the “Perfect Fool” era way 
back from 1902 to the “top actor 
laurels” of ‘57, there were some 
contrived bits to re-create the 
standout Wynn attractions through 
the years (including his “Simple 
Simon” performance from the self- 
same Ziegfeld Theatre (now an 
NBC tint studio) from whence 
the tv show originated. This “Si- 
mon” segment, for example, had 
Janet Blair re-creating the “Love 
Me Or Leave Me” turm (later in 
the show she did the pianocycle bit 
wilh Wynn on “Tea For Two” and 
“You're My Everything”). The 
Hammerstein appearance was 
linked to his stage managerial role 
circa 1919 when Wynn was doing 
the “Follies” and “Shubert Gaye- 
ties” (inevitably cueing a couple of 
turns from those productions), 
while “Drake's “Dancing In the 
Dark’ may have had nothing to do 
with Wynn but was inspired by the 
Fred-Adele Astaire association 
with the comic. Equally from left 
field came Bea Lillie’s early-vin- 
taged “March With Me” (as Brit- 
ain’s tribute to Wynn), except that 
this represented one of the show’s 





most delightful sequences. 
And thus through the Wynn! 
vaude-legit era came more mem-| 


orabilia; Billie (Mrs. Flo Ziegfeld) | 
Burke; a re-creating of the “Ten 
Cents a Dance” and “Dancing On| 
A Ceiling” (“Simple Simon”); Jill 
Corey doing the Nora Bayes “Shine 
On Harvest Moen”; Steven Allen 
88'ing Gus Kahn's “Everybody 
Loves A Baby” to memorialize the 
year Keenan was born; Mimi Ben- 
zell’s “standing in” for _ Fritzi 
Scheff on “Kiss Me Again,” and 
Kod Alexander-Bambi Linn updat- 
ing the Astaires, 

There were some _ production 
niceties under Ezra Stone's helm- 
ing and the tempo and pace were 
swift. But overall one could have | 
wished for a more showmanly| 
meshing of the various elements. 
Wynn was grateful in acknowledg- | 
ing the honor, but he deserved 
something better, 


— 


Rose. | 


flag a safe trail over the ice she:i and | 


field to the designated point in| 
nothingness where a_ following | 
party of scientists would establish | 
an outpost for Geophysical Year.' 
The crevasses are unchartered, | 
often unobservable, caverns in the | 
snow, sometimes bottomless pits) 
which must be explored, calculated, | 
dynamited, frequently filled in| 
with great mounds of snow pushed | 
over the lip of the hole by giant) 
bulldozers, 

Engineering-wise the undertak-| 
ing is formidable and the men | 
emerge as Americans of whom it | 
is easy to be proud. But there's | 
no getting away from a certain) 
dreariness in the scene and the) 
task. This job is so quietly just) 
that—a job—that the dimension of | 
heroism is rather flattened out, | 
again like the snow plateau over | 
which the caterpillar-treads and) 
the giant cargo-bearing sleds: pass. 


There is no humor though there 


}is some calculated “human _ inter- 


est.” Producer Robert 
Ginna has used a musical score 
and special theme by Kenyon Hop- | 
kins to break the straight, straining | 
course. Bill Hartigan’s camera. 
work under the circumstances of | 
the constant white glare and lack | 
of contrast values is surely com- 
petent and may be technically a 
tour de force, This review is nec- | 
essarily focussed on showmanship | 
for the parlor screen. For the same | 
reason it is difficult to evaluate 
the editing of Sidney Katz and 
Connie Cohn, which may well have. 
made a lot more out of the footage 
than would otherwise emerge. 

Narrator is a Navy driver, Tex 
Gardiner, and he is quite effective 
in conveying his own and his col-| 
leagues’ character. 

Summing up, “11 Against The 
Ice” is a commendable, not a great, 
documentary; an intellectually in-| 
triguing rather than emotionally 
moving experience. One is proud. 
but not excited—which, come to) 
think of it, is an average reaction | 
to a Snow Man even on the Dart- | 
mouth campus. Land. | 


Emmett 


} 


MR. WIZARD 
With Don Herbert, Betty Sue) 
Albert, Tommy White 
Producer: Jules Power 
Director: Lynwood King | 
Writer: Don Herbert 
30 Mins.; Sun., 1 p.m. | 
NBC-TV, from New York | 

As there’s apparently no termi- 
nus to the physical sciences, this 
NBC-TV longtimer stiil has a lot of 
mileage left in it. Entering its 
seventh year, “Mr. Wizard” re- 
mains exemplary of fine pub affairs 
programming, educational in pur- 
ose but diversionary as well, mak- 
ng a game of science with the 
variety of laboratory apparatus as 
seriously regarded playthings. 

Opener for the new live series 
had Mr. Wizard (Don Herbert) 
demonstrating magnetism in a var- 
iety of ways to his pre-teenage vis- 
a-vis, Betty Sue Albert, who alter- 
nates as the “assistant” with 
Tommy White. Gal is bright, un- 
precocious, and charming. Her- 
bert, with plenty of ingenuity ex- 
plores his topic rather thoroughly 
in the half-hour and actually gets 
into some pretty advanced stuff. 
He nevers talks down to his aud- 
ience and never treats the stanza | 
like a kid's show. 

Show this term is being pre- 
sented in cooperation with New 
York U. with Dr. Morris H 
Shamos of the school as advisor. 

Les. 


) lineup, 


the central characters—if the 
Man” of yore—were not well estab- 
lished. Another weakness was the 
reliance on narration to bring the 
story forward, a device which 
watered down the proceedings. 
Story concerned a blackmail ruse 
by nefarious operators of a Green- 
wich Village jazz hangout. The fall 
character was a rich young, society 
dame, competently om by Nata- 
lie Norwick, who had to turn to 
shoplifting for the payoff of keep- 
ing a hoax murder quiet. Peter 
Lawford as the retired sleuth and 
his wife, comely Phyllis Kirk, the 
dilettante Park Avenue detectives, 
came off pretty well, if not over- 
cliched, in the limitations of the 
script. The episode was well 
mounted, with production values 
good. The dog Asta had a few cute 
moments. Horo. 


JACK BENNY PROGRAM 

th Dennis Day, Don Wilson, 

Mel Blanc, others; music direc- 

ter, Mahlon Merrick 
Exec Producer - Director: Ralph 

Levy 
Producer: Hilliard Marks 

riters: Sam Perrin, George Bal- 

zer, Al Gordon, Hal Goldman 
30 Mins,, Sun., 7:30 p.m. 
AMERICAN TOBACCO CO. 
CBS-TV, from H’wood 

(BBDO) 

Despite the rumors, the televi- 
sion season doesn’t get started un- 
til the old pros return. Now the 


battle has been joined, with Jack}, 


Benny (alternating with “Bachelor 
Father”) fighting it out against 
NBC's “Sally” and ABC’s “Maver- 
ick.” Westerns, situation come- 


| dies, whodunits and whathaveyou 
|ecome and go, but Benny looks to 
|be going on forever—in the most 
| durable format of all, classy com- 


edy in which age (39 or there- 
abouts) cannot wither or custom 
(seven years in tv alone) stale his 
infinite variety. 

Sunday’s (22) show was not a 
preem-de-la-creme, but even a fair 
to middlin’ Benny is better than 
all the hurrahs in the ads when 


they don’t prove out on the home| 


screens. 

Benny’s magnum opus had a 
lotta laughs built in, this woven 
around his insistence on dropping 
of the middle commercial for 
Lucky Strike, with Don Wilson 
fuming while rigged out in a ca- 
lypso costume to dramatize his gor- 
geous avoirdupois. Only a Benny 
can get away with this kind of one- 
note joke extended to most of the 
show. From the realistic point of 


|view, the shenanigans served to 


give Lucky Strike a boost—and 
Benny’s series has always had a 


load of sponsor identification, with | 


and without trickery. (Tareyton 
Cigs gets the end-plug). 

In addition to the standup stuff 
and chitchat, there was Dennis Day 
bursting into song (“Around the 
World”) and an “imported” act 
getting lushed up by degrees while 
sampling the liquids from “musical 
bottles” to get them down to play- 
ing size. Latter session was an 
okay romp, not especially sparkling 


the audience. Mel Blanc was the 
bottle bellringer. 
As per custom, Ralph Levy is in 


|the director’s chair (also exec pro- 


ducer), Hilliard Marks is producer, 
and Mahlon Merrick lays down the 
musical beat—these and the four 
writers fortify the “old pro” 
Trau, 


oss 
With Ron Randell, Lionel Murton, 

Linda Brook, Patrick Holt, 

Laome Chance 
Producer: Jules Buck 
Director: Peter Maxwell 
Writer: Paul Dudley 
30 Mins.; Sat., 7:30 p.m. 

ATV, from London (film) 

The files of the Office of Strate- 
gic Service have provided the 
background for this new Anglo- 
American telefiim series produced 
in Britain by Flamingo Films in as- 
sociation with Incorporated Televi- 
sion Program Co. The fact that 
they rank as British quota gives 
them an important standing in 
their domestic market; by their 
dramatic and factual content they 
are worthy of serious attention in 
the U. S. (Program premiers in 
this country on ABC-TV tomorrow 
(Thurs.).) 

The series, scripted by Paul Dud- 
ley, has Ron Randall starred as a 
member of the OSS. They were 
filmed at a London studio with 
locations in various parts of Eu- 
rope as demanded by the stories. 
Each item in the skein has a basis 
in actual wartime history; where 
necessary, however, the story out- 
line has been dramatized to 
achieve the maximum possible in- 
pact, 

New series teed off on the ATV 
commercial network at a key 7:30 
p.m. viewing hour with “Operation 
Fracture,” the story of how the 
OSS investigated serious leaks of 
information to the enemy, Appar- 
ently, the Nazis developed a not- 
so-subtle way of getting Allied air- 
men to talk. Injured aircrews, par- 
ticularly those who were found un- 
conscious, were taken into a hos- 
pital room decorated with the Stars 
and Stripes and a portrait of the 
late President Roosevelt and led to 
believe by perfect English-speak- 
ing doctors and orderlies that they 
= been returned to a friendly 

ase. 


Ron Randell, as an OSS man, 
was sent to occupied Germany to 
find out how the Nazis operated. 
He had the instruments with which 
to make himself unconscious and 
a built-in radio transmitter in the 
heel of his boot. A friendly Nazi 
hospital orderly made his task that 
much easier, but the information 
he got was transmitted under the 
nose of the Nazi commander. 

Slick production; a taut story 
line and strong dramatic values 
were the keynotes of the initialler 
in the new series. Ron Randall as 
the OSS agent sent to investigate 
the leaks gave a performance of 
distinct authority and understand- 
ing. He was firm and determined 
without even being brash. Other 
key parts were filled by Lionel 
Murton, Linda Brook, Patrick Holt 
and Laome Chance. Myro. 





THE MILLIONAIRE 

With Jeff Morrow, Carolyn Jones, 
Marie Brown, Howard Wendell, 
—~ Thorson; Marvin Miller, 


Producer: Don Fedderson 
: Gerald Mayer 
Writer: Muriel Roy Bolton 
30 Mins., Wed., 9 p.m. 
COLGATE-PALMOLIVE 
CBS-TV (film) 
(Ted Bates )- 

“The Millionaire” has always 
been nothing more than a filmed 
half-hour anthology, yet with an 
identifiable hook week in and 
week out that is sometimes 
stretched thin but that always gets 
the CBS-TV stanza a sharp rating 
return. There doesn’t seem to be 
any good reason why the program 
cannot continue reigning supreme 
Wednesdays at 9, unless “Ozzie & 
Harriet” on ABC-TV or “Kraft” on 
NBC-TV, both of them the same 
competition as last season, do 
something unusual to hypo interest. 

Despite its advantage over the 
other two, “The Millionaire” is not 
always the best drama. Though 
slick in production and usually in 
writing, the storyline on the pre- 
miere performance was insufficient 
and the tiein with the millionaire 
theme (a billionaire gives away a 
million every episode to someone, 
not so much out of charity as to 
see how it will affect his life) was 
absolutely superfluous. Virile Jeff 
Morrow, as a yellow journalist, was 
given $1,000,000 to buy out his 
employers and run his paper as 
| he saw fit. But apparently he had 
‘been running it as he saw fit for 
| years and thus ruined the lives of 
many innocent men. 

Carolyn Jones, alternately petu- 
lant and wholesome, was the girl 
reporter, who secretly harbored 
hatred for her boss and finally con- 


| with fun but good enough to hold?pected him with an unsolved mur- 


der through her sleuthing, there- 
by turning the tables on Morrow. 
Whatever incited Morrow to his 
compulsive ways was hardly ex- 
plained in the Muriel Roy Bolton 


script. 
Too bad that mediocrity has the 
paradoxical power to rule supreme. 








THE RESTLESS GUN 

(Duel at Lockwood) 

With John Payne, Vic Morrow, 
others 

Exec Producer: John Payne 

Producer: David Deortort 

Director: James Neilson 

David Dortort, Frank 


Burk 
30 Mins.; Mon., 8 p.m. 
Tage” 

- (fim) 
(SSC&B) 

There’s been such an influx of 
westerns, it’s hard to tell them 
apart. This one has John Payne, a 
vet performer, who does right well 
with his role, a fast man with the 
gun on the side of the angels who 
—in his own words—ain't a “killin’ 
man.” 

On basis of preem, “Restless 
Gun” will be in the adult western 
niche. The initial episode “Duel at 
Lockwood” had that psychological 
twist, depending on that new fang- 
dangled school of thought that’s 
supposed to lend insight into char- 
acter, carring a story forward 
nantly timed for that 30-minute 
slot. 

But even with the benefit of 
Freud, it was hard to swallow the 
character and situations in “Duel 
at Lockwood,” penned by David 
Dortort from a story by Frank 
Burk, Portrayed was a mean, young 
cuss, played by Vic Morrow, so 
mean that just out of sport he 
shoots the clothespins out of the 
hands of his stoical, grayhaired 
grandmaw while she’s hangin’ out 
the family wash. Well, that mean 
young ’un has a hankering to out- 
duel the most renowned gunslinger 
in town, that Payne fellow, playing 
Vint Bonner of a nearby ranch, 
the strong, silent sype who seldom 
comes to town. After a lot of hocus 
pocus, involving the sheriff, the 
grandmaw (who says her grandson 
never really had a dad or mom to 
bring him up, but he’s so bad that 
she wants him dead) and a near 
duel that never came off, the 
finale occurred at 8:25 with Payne 
and Morrow walking down the 
street for that “moment of truth.” 
Shots rang out and mean Morrow 
clutched his hand, blood drippin’, 
turning to his grandmaw waitin’ in 
a wagon, crying in her bosom like 
the child he really is. hae 

oro. 





M SQUAD 

With Lee Marvin, Bruce Gordon, 
Morris Ankrum, Henry Brandon, 
Ann Barton, Ken Lynch, Peter 
Broceo, Tyler McDey, Paul 
Hahn, David Mossman, John 
Mitchum 

Producer: John Larkin 


30 Mins., Fri., 9 p.m. 

AMERICAN TOBACCO, HAZEL 
BISHOP 

NBC-TV (film) 


(SSC&B, Raymond Spector) 

With no less than four mystery 
shows scheduled for NBC-TV on 
Friday nights, it was inevitable 
that at least one should fall into 
the “Dragnet”-“Lineup” genre. 
That’s “M Squad,” the Revue Pro- 
ductions (MCA) package starring 
Lee Marvin as a Chicago police 
lieutenant. As of the moment (with 
only “Court of Last Resort” still 
to seen), “M Squad” shapes up 
as the best of the NBC mysterioso 
entries, despite its familiar pattern. 

That's not especially saying a lot, 
since familiarity can .breed con- 
tempt. But “M Squad” makes no 
bones about being a straight action 
entry—it even leaves out any pre- 
tense at stylization a la “Dragnet.” 
Object is to tell the story of a 
crime and its solution, and the 
opening show did that without any 
lost motion. It was a competently- 
produced, fast-moving . half-hour 
without any particular gloss of 
brilliance but with okay story 
values nicely executed. 

Lee Marvin is an asset. He looks 
the part of a tough cop (perhaps 
more so than rig! of the other tv 
policemen), and he’s a good actor 
who gives the role an air of author- 
ity. le fault with Marvin in the 
opener was a tendency to speak his 
narration too fast, so that part of 
it seemed jumbled. Supporting cast 
was good, particularly Ann Barton, 
who scored as a mother who's 
called on to identify her husband 
od child, killed in an auto acci- 

ent. 

One thing is missing. “Dragnet” 
has its style, and “Lineup” has San 
Francisco. Though the Chicago au- 
thorities haven’t given the show 
their blessing, “M Squad” could do 
with some ees ag ey | mark like 
more recognizable Chi locales. The 
on-location pho aphy, though 
good, could have n done any- 
where. Production values through- 
out are good, and Bernard Girard, 
an old “Dragnet” hand, directed 
the opener tautly. 

“M Squad” is hardly a sterling 
contribution to the new season, b 
within its own context, it’s a well- 
turned-out entry. As for its future, 
it has the unhappy task of facing 
Frank Sinatra on Friday wight. 

b mn. 
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POLLY BERGEN SHOW MAVERICK WAGON TRAIN PERRY MASON THE BIG RECORD 
(The War of the Silver Kings) (The Willie Moran Story) (Case of the Restless Redhead) With Patti Page, emcee; David 


With Julius LaRosa, Sylvia Sidney, 
Jack Carson, Jack Barry 

Producer-director;: Bill Colleran 

Music conductor: Luther Hender- 


son 
Writers: Mike Stewart, Phil Minoff, 
Tom Murray 
30 Mins.; alternate Saturdays, 9 


p-m. 
MAX FACTOR 
NBC-TV, from New York 
(Doyle, Dane Bernbach) 

The trouble with Polly Bergen’s 
opening show is that the producer 
decided to play “opening show.” 
It was a frail format that set 
guesters Julius LaRosa, Sylvia Sid- 
ney, Jack Carson and Jack Barry 
in a panel pattern to advise Miss 
Bergen on how to do a tv program. 
Fortunately, the series isn’t trapped 
with that idea, but unfortunately it 
got the show off to a limping start. 

Series’ potential, of course, rests 
on Pol'y Bergen, a tv-made star out 
of Pepsi Cola commercials, panel 
shows and CBS-TV’s “Helen Mor- 
gan Story.” She’s a looker, all right, 
with a friendly manner that warms 
up the tv screen but whether she’s 
ready to carry the bulk of 30-min- 
ute songfest is a moot point. She's 
got a moderate song-selling flair 
but lacks the stylists’ impact that 
gets the tune across with a bang. 

The opener served to show the 
many vocal sides of Miss Bergen. 
She was simple in “Tammy,” she 
was sexy in “I’ve Got You Under 
My Skin,” she was torchy in “They 
Asked Me How I Knew,” she was 
Miss Vaude in “When You and I 
Were Young Maggie Blues” (in a 
duet with LaRosa) and she was 
Miss Burlesque in “Top Banana” 
(in a duet with Carson). That's a lot 
of woman but versatility can be 
spread out too thin. 

The format, however, remained 
the show's biggest handicap. The 
panelists were made to appear 
pretty and foolish. The writers 
(Mike- Stewart, Phil Minoff and 
Tom Murray) didn’t help, either. 
In addition to being far from funny 
some of the lines were tasteless. 

The shakedown cruise was rough 
but the boys have a fortnight to get 
on the beam again. Gros. 


SUGARFOOT 

With Will Hutchins, Merry Anders, 
Dennis Hopper, Arthur Hunni- 
cutt, Ainslie Pryor, Louls Jean 
Heydt, Chubby Johnson 

Producer: Arthur W. Silver 

Director: Leslie H. Martinson 

Writer: Devery Freeman 

60 Mins.; Tues., 7:30 (alternate 


weeks) 

AMERICAN CHICLE (co-sponsor) 
ABC-TV (film) 
(Ted Bates) 

“Whaddya tryin’ to do, talk me 
to death?” asks Billy the Kid of 
the gun-shy hero of “Sugarfoot,” as 
they face each other in that in- 
evitable showdown in all oaters. 
The kid inadvertently sums up the 
content of the initial stanza of WB’s 
new entry with his plaintive, frus- 
trated cry. It’s mostly talk, talk, 
talk, with little action, and adds 
up as a routinish western which 
may be trampled to death in this 
season of hoss operas. 

Series alternates with Warners’ 
highly popular “Cheyenne” series, 
which debuts next week, but 
“Sugarfoot” will have to do much 
better if it expects to go anywhere. 
Warner Bros. originally bought the 
Michael Fessler story for a theatri- 
cal film, but never produced it, so 
it wourid up on tv, with Devery 
Freeman adapting. Freeman's tele- 
play is very verbose and he makes 

is hero out somewhat of a dope, 
to put it charitably. a 

Will Hutchins, in the title role, 
lopes into a western town, is la- 
beled a “Sugarfoot,” because, it’s 
explained, that’s one step under- 
neath a tenderfoot. The mayor, a 
heavy, appoints him sheriff be- 
cause the mild-mannered Hutchins 
apparently can’t shoot, and abhors 
violence and guns. But the hero 
begins to investigate the murder 
of his predecessor in office, en- 
couraged by the murderer's at- 
tractive young daughter. Mayor 
brings his cousin, Billy the Kid, to 
town because he doesn’t like all 
this snooping. There’s an absurd 
scene in a saloon where the noted 
gunfighter challenges the sheriff, 
who won't fight. Billy calls the 
badge-wearer lots of nasty names. 
Finally, when it looks as though 
he may fight, he’s rescued by the 
ex-Sheriff’s daughter, who nicks 
him in the arm with a shot -so he 
won't have to face Billy. The show 
drags on, and finally the sheriff 
straps on his gun and goes out to 
face Billy. But he begins a. 
not drawing—and convinces Billy 
he’s just being used by his cousin, 
the mayor. Angry mayor (who it’s 
turned out had the _ preceding 
sheriff slain) draws, and Hutchins 
finally takes out his piece of iron 
and nails him. And so, everything 
taken care of, “Sugarfoot” lopes 
off into the sunset, awaiting his 
next adventure. 

Hutchins fits into the sub-ten- 
derfoot role easily, but is helpless 





With James Garner, Edmond Lowe, 
John Litel, Leo Gordon, Carla 
Merey, John Hubbard, Fred 


rman 
Producer: Roy Huggins for Warner 
Brothers 


| pirector: Bud Boetticher 


p.m. 
& KAISER 
CKEMICAL 


KAISER INDU 
ALUMINUM & 
CORP. 

ABC-TV (film) 

(Y&R) 

This being the season for west- 
erns on tv, Kaiser Industries and 
assorted Kaiser enterprises have 
latched on to “Maverick,” de- 
scribed as an “adult-western” 
drama series. Warner Bros. is pro- 
ducing and James Garner is star 
of the hourlong episodes. He'll just 
“drift” from one adventure into 
another every Sunday night. 

The first installment Sunday 
night (22) raised some interesting 
questions. Entitled “The War of 
the Silver Kings,” and written by 
James O’Hanlon from the C. B. 
Glassock story, “The War of the 
Copper Kings,” it was as un-adult 
and routine a “western” as Warn- 
ers or any other studio has turned 
out. If this first exposure was in- 
dicative of what's to come in the 
weeks ahead, “Maverick” could 
well find the going rough in snar- 
ing its audience. 

“Maverick” recognized what was 
obvious from the start, i.e. that the 
tv western will have to be struc- 
turally different from the wide- 
scope action films in the theatres. 
Whoever put the “adult” tag on the 
series, also must have sensed that 
today’s audiences requires some- 
thing more than formula heroics. 
There was a reason why the stu- 
dios stopped mass-producing west- 
erns-a couple of years ago; and it 
was, in part, that the audience got 
tired of them. Now, the theory 
seems to be that what didn't go in 
the theatres is surefire material for 
television on a y night. 

Perhaps, with some red-blooded 
action or, at the + sacar end, with 
elever stories that have some mean- 
ing, the tv westerns can draw an 
entirely new and interested audi- 
ence. If they stick, however, to the 
level of “War of the Silver Kings” 
and hope to get by with eyewash, 
the studios now getting a foothold 
in television are doing the medium 
a distinct disservice. > 

“Maverick” introes a new lead- 
ing man in Garner. He’s a well- 
built hombre, the kind of hero that 
gets into scrapes for no very obvi- 
ous reasons and rights the wrongs 
he encounters on his travels. Gar- 
ner is well cast in the part and at 
least director Budd Boetticher 
didn’t let him go overboard. Ac- 
tion consisted of Garner and Leo 
Gordon throwing a couple of 
punches at one another. Rest of the 
show was mostly talk, and not very 
clever dialog at that. In fact, it was 
kind of a dull opener. 

It’s surprising that the combina- 
tion of Warner Bros., Young 
Rubicam(plus Pat Weaver consul- 
tancy), experienced in showbiz and 
tv problems, couldn’t come up with 
a sharper ——. tue ia the 
experts on 
is the more That's 
true even of the camerawork. There 
were some shots in the Kaiser com- 
mercials that were more impres- 


Lowe was r 


sive. 
Actors did okay with the form-/| h 
ula script. Edmond 


mil- 
lionaire, outsmarted by arner 
(who does it all for the town, with 
no selfish motives at all); John 
Litel brought some distinction to 
the role of Thayer, the drunk whom 
Garner gets elected as judge (nat- 
urally, he reforms), and Gordon in- 
troed some humor as Big Mike Mc- 
Comb, who seems destined to 
come Garner’s sidekick in future 
shows. Also there was Carla Merey 
as Edie. It never became quite 
clear why she was there, but she 
did very well in a bit role. 

It’s difficult to understand why 
this was picked as an opener at 
“best foot forward” time. It’s even 
more difficult to grasp why War- 
ners would try to set the clock 
back. Hift. 





against the weak material given 
him on this opener, which was ac- 
tually a pilot. Merry Anders is 
competent and decorative as the 
daughter of the murderee; Dennis 
Hopper is effective—and frustrated 
—as Billy the Kid; and Arthur 
Hunnicutt, Pryor and Louis 
Jean Heydt are okay in support. 
Leslie Martinson’s c - 


it with depth or 

There are 
Sineglattes Slay ae cb 

ive. 

are oo. 
Palmolive, Luden’s and National 
Carbon; ’s Colgate don’t 
begin spots un 
Jan, 7. 


With Ward Bond, Robert Horton, 
Ernest Borgnine, Marjorie Lord, 
others 

Producer: Richard Lewis 

Director: Hershel Daugherty 

Writers: William Fay, William Cox 

60 Mins., Wed., 7:30 p.m. 

DRACKETT CO., LEWIS HOWE 

NBC-TV (film) 

(Young & Rubicam, McCann- 
Erickson) 
The Wednesday night pot is now 





|““Wagon Train” operating squarely 


7:30 to 8:30 hour, and “I Love 
Lucy” reruns and the first half of 
“The Big Record” playing against 
them both on CBS. Theoretically, 
“Wagon Train” should have a solid 
| chance of scoring, since its western 
| format constitutes a “family” ep- 
| peal that should get the kids and 
| teenagers, as well as the aduits in- 
terested. 

But for practical purposes, in 
spite of a lineup of big name 
guests, “Wagon Train” doesn’t 
shape up as a winner. A possible 
clue lies in the fact that the net- 
work and Revue Productions ap- 
parently haven't decided on a firm 
= of view for the program. 

miere show started out to be a 
fine piece of characterization, set 
against the wagon train back- 
ground, and degenerated into a 
standard potboiler. Perhaps an 
hour's worth of western cliches 
could hold an audience; perhaps 
sticking to principles with adult 
treatment could do the same; but 
it’s probable that a bad combination 
of the two won't succeed in holding 
anybody—the adult treatment will 
lose the kffidies and the potboiler 
aspects will lose the adults. 

Opener, “The Willie Moran 
Story,” had the advantage of 
Ernest Borgnine in the lead, and 
he contributed a topflight perform- 
ance that made the characteriza- 
tion seem better than it was in the 
script. Borgnine was cast as a 
drunken and humbled stumblebum 
of an ex-pugilist who’s hired on to 
the wagon train at the last minute. 
He goes on the wagon, pa ly be- 
cause of the admonishment of 
Ward Bond, the wagon master, and 
partially because of the blandish- 
ments of Marjorie Lord, a pretty 
widow. But he’s in and out of trou- 
ble, none of it his faylt, and it’s 
not until he nearly -single-handed!y 
blows up a bunch of outlaws at- 
tacking the train that he’s accepted 
as an equal. 

For the first three-quarters of 
the show, Borgnine turns in a 
—— job of the drunk, in turn 
wildly and reelingly exhilarated 
and shamefacedly and humbly 
sober. But when the action starts, 
“Wagon Train” turns into a sub- 
par actioner, complete to war 
whoops by the outlaw raiders. Wil- 
lie Moran’s redemption just isn’t 
very convincing, nor are the action 
scenes that accompany it. At the 





&jend, “Wagon Train” was a com- 


plete letdown. | 

Production and casting credits 
are topflight throughout, except 
for the script’s inad cies. Bond 


wn} is authoritative and believable as 


the tough ge major wagon 
master. Robert orton, as the 
wagop train’s scout, didn’t get into 
the first episode much, but 
right for the role. Marjorie Lord 
andled her turn well, and sup- 
porting players were good. Photo- 
graphy, costuming and other de- 
tails seemed cut out of the real 
cloth. Only problem for NBC ap- 
pears to be that of making up its 
mind just what kind of a show it 
wants to do and then doing it. 

n. 





be- | TALES OF THE TEXAS RANGERS 


With Willard Parker, Harry Lauter, 
others 


Producer: Colbert Clark 
Director: Lew Landers 
Writers: Various 
30 Mins.; Sun., 5 p.m. 
ABC-TV (film) 
(Harry Eisen, Ruthraff & Ryan) 
The new generation of moppets 
growing up to television are the 
only ones who haven't seen this 
show before, but where the spon- 
sors of “Tales of Texas gers” 
are concerned that’s probably okay 
because this half-hour vidfilm is 
directed at just such an audience. 
This tired story of Texas Rangers, 


gunmen was anxious to balance the 
scales of violence and = with 
homely sentiments a us 
be Americans, and big guys 
shouldn't pick on little guys. 
Willard Parker and Harry Lau- 
ter were the stalwarts of the cast. 
Neither is a bad actor and the kids 
should eat ’em up. . Art. 
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| officially boiling, what with NBC’s | 


|against “Disneyland” for the full | 


mistreated land rushers, and evil | ceets 





With Raymond Burr, Barbara Hale, 
Whitney Blake, Ray Collins, Wil- 
liam Hopper, William Talman, 
others 


Producer: Ben Brady 
Director: William Russell 
60 Mins., Sat., 7:30 p.m. 
PUREX, LIBBY-OWENS-FORD 
CBS-TV (film) 
(Edw. Weiss; Fuiler, Smith & Ross) 
It’s now “Perry Mason” vs. Perry 
Como Saturday nights on tv, with 
the former, a 60-minute filmed 
series on CBS, getting the jump 
on Como by a half-hour. The $2,- 
64,000 sponsor question (multi- 
plied by two clients) is: Can the 
Erle Stanley Gardner sleuthing 
keep ‘em glued to the Columbia 
channels clear through the first 
half of Como? That, of course, will 
depend on the excitement and sus- 
pense generated by these video 
adaptations out of the Paisano Pto- 
ductions shop. Whatever it takes, 
it’s just barely possible, judging 
from the initial presentation, that 


“Perry Mason” can deliver the 
goods and the desired audience. 
True, there are variations there- 


of (and at a better time) that look 
more like the million they cost, off 
the Metro-WB “Late Night Show” 
library shelves, but within its own 
made-especially-for-tv framework, 
“Mason” showed a little class of its 
own 


gamble in slotting an hour mys- 
terioso series so early in the eve- 
ning (usually considered naturals 
for the post-10 p.m. segments), and 
at a time when the kids and the 
teeners (and Como fans) are mon- 
oplizing the sets. But once having 
made the decision, CBS has backed 
it up with what shaped up on the 
initial installment as a qualitative 
entry of sorts. In content and for- 
mat it approximates a junior-size 
feature meller, and considering the 
100G cost of these tv cinematics, 
that’s turning a neat trick. 

This is the first time that the 
Gardner-created unorthodox at- 


torey has hit the video screens | 


and, in the pertrayal by Raymond 
Burr in “The Case of the Restless 
Redhead”, he comes off as an ap- 
oo reincarnation. There may 
perhaps have been a tendency to 
overdo the gentleness, with the 
voice and manner too tempered. 
But once the courtroom perform- 
ance gets in full swing he assumes 
the stance of the attorney. 
“Restless Redhead" involved a 
jewel theft, a murder, a frameup, 
two identical guns, a rich playboy 
and movie star, all of which pro- 
vided the premise for a jampacked 
story line. Yet it was deftly han- 
died, never far-fetched and un- 
ravelled with simple clarity. 
Barbara Hale gets billing as the 
Girl Friday but on the premiere 
stanza was virtually limited to a 
walk-on role. Other members of 
the cast include William Hopper as 
a private dick; William Talman as 
district attorney and Ray Collins 
as a police lieutenant, all generally 
atterned to the w.k. stereotypes, 
ut acquitted themselves adequate- 
if without any particular distinc- 
tion. Rose. 





RIN TIN TIN 

With Lee Aaker, Jim L. Brown, 
Joe Sawyer, Rand Brooks, Wil- 
liam Forrest, Tommy Farrell, 


others 
Producer: Herbert B. Leonard 
: Rebert G. Walker 
Cobb 


Writer: J: 
30 Mins.; Fri., 7:30 p.m. 
NATIONAL BISCUIT CO. 
ABC-TV (film) 

(Kenyon & Eckhardt) 

In what appears to be a new 
twist in fall programming a west- 
ern is given back to the kiddies. 
“Rin Tin Tin” amid bows and ar- 
rows shot its way in over ABC Fri- 
day night (20). 

Fare geared to the juve set was 
labeled “Return to Fort Apache,” 
and dealt with the exploits of a 
scout dog with the mythical U. S. 
Cavairy in dealing with the red- 


Action was fast paced and the 
camera work better than average, 
but there were holes in the script 
which caused one to wonder. Tn 
one scene, for instance, the canine 
was assigned the task of finding an 
entrance to Fort Apache oceupied 
by the Indians. Rin Tin Tin suc- 
, but how viewers will never 
know, and the bluecoats entered 
the fort, beat down the injuns and 


| recapture the homestead. 


Although the fare was billed as 
“Rin Tin Tin” not enough use was 
made of the dog who, except for 
two small bits, was almost non- 
existent. 

Otherwise format was pretty 
much the same as in years past and 
should please the youngsters, com- 
bining the necessary ingredients, 
i.e. bluecoated soldiers, bad _ in- 
juns, a hero-boy, and Rin Tin Tin, 
man’s best friend. 


There's no question about CBS’ | 


Wayne, Ella Logan, Eddie Can- 
ter, Sal Mineo, Hoagy Car- 

_ michael, Tony Bennett, .Mitch 
Miller, Michiko Hamamura, Jane 
Morgan, Ed Gallagher, Billy 
Ward and Dominoes, others 

Executive Producer: Lester Gott- 
lieb 

| Producer: Leo Cooley 

Director: Jerome Shaw 

Musical Director: Victor Schoen 

| 60 Mins.; Wed., 8 p.m. 

'KELLOGG, PILLSRURY, OLDS- 
MOBILE, ARMOUR 

CBS-TV, from N.Y. (color) 





| (Leo Burnett, D. P. Brother, 
FC&B) 

| “The Big Record,” CBS-TV's 

| $100,000-budgeted songfest, pre- 


miered last week as the network's 
|major bid for Wednesday night tv 
supremacy. It cou'd be rough going 
jin the face of the “Disneyland” 
land “Wagon Train” competition 
| considering the early evening audi- 
| ence composition with its predomi- 
nantly teenage apvpeal,; which could 
throw the weight in favor of the 
half-hour-earlier starting time for 
the ABC and NBC entries. 

On its own merit, divorced 
entirely from the three-network 
intramural sweepstakes, “Big Rec- 
lord” as a 60-minute program con- 
| cept has much in its favor. Yet for 
| all its ambitions, not the least of 
| which was a bagful of top guestars, 
| it was a concept that was ap- 
| proached on the premiere with 


| somewhat indifferent resu'ts. 


| Perhaps the job of turning in a 
| full hour show of unrelieved sing- 
| ing, no matter how swift-paced the 
|tempo or how “tricked up” the 
| production, is herculean, for essen- 
| tially “Big Record” in establishing 
}its premise must inevitably wind 
up as a variation of sorts of “Hit 
| Parade.” Thus the “difference” in 
setting off “Big Record” from 
other entries would of necessity lie 


| in a distinctiveness and a style 
| peculiarly its own, or an imagina- 
| tive approach in this live and 
| costly display of top disk artists. 
| Unfortunately, the premiere pre- 
| sentation had neither. 

True, in Patti Page “Big Record” 
has a winner—and since much of 
the show's success will rest on her 
trim little shoulders, her emcee- 
vocalizing contribution is all in the 
show's favor, for she handles her- 
self and her guests with consid- 
erable finesse. It's true, also, that 
there was no stinting on the guest 
talent, for signing in for the preem 
entry were Tony Bennett, Eddie 
| Cantor, David Wayne, Ella Logan, 
Sal Mineo, Hoagy Carmichael, Jane 
Morgan, Mitch Miller, Billy Ward 
and the Dominoes quartet and a 
fetching 18-year-old Japanese girl, 
Michiko Hamamura. 

That's a formidable lineup, even 
for an hour show. Yet if there was 
one basic flaw in rounding up such 
diverse talents in considering a 
ratirg potential, it can be attributed 
to the failure to capitalize on the 
8 p.m. “p'aying-to-the-teenagers.” 
Certainly Miss Page can pull ‘em 
in. So can Mineo and Tony Ben- 
nett. And Miss Hamamura’s “Ba- 








mana Boat” was geared to such 
appeal. 
But what about Eddie Cantor, 


David Wayne, Ella Logan, Hoagy 
Carmichael? This is not to mini- 
mize either their status as major 
league personalities or their indi- 
vidual contributions to the shew 
Since “Big Record,” as Miss Page 
put it, can encompass those who 
“had big records, have big records 
or expect big records” the format 
is flexible enough to be all things 
to all people. Hence Cantor's ap- 
pearance for his “Whoopee” solo 
and medley dusting with Miss Page 
was cued to his upcoming Vik al- 
bum; the Ella Logan-David Wayne 
tune reprises from “Finian's Rain- 
bow” stemmed from the some- 
years-back album click. Similarly 
the Carmichael tag and Mitch Mili- 
ler fronting a band as Columbia's 
Mr. Record Man could, for better 
or worse, easily fit into the frame- 
work. But (‘as with the current 
week's slotting of Jeanette McDon- 
ald and Nelson Eddy), where does 
that leave the teenager in terms o% 
luring him to the CBS channel? 
Perhaps with a 9 to 10 p.m. show- 
casing it would not be faced with 
this problem, but the problem does 
exist. 

“Big Record” was endowed with 
some fine wappings, not the least 
of which was Charles Lisanby’s set- 
tings (particularly for Miss Hama- 
mura's turn). And the color was a 
distinct asset. But what Lee 
Cooley's production lacked was 
individuality, charm and style. 





Rose. 
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If you want to stay set in her mind, 
it takes frequency. Working frequency. 
Which isn’t how many times you talk... 
but how many times she hears you. 
And CBS Radio’s daytime dramas deliver 
frequency plus the values that give it peak 
effectiveness. Reach. Attentive listeners. 
Cost efficiency. With just five program: 
units you reach 6.4 million different 
listeners a week with 3.2 commer- 
cial-minute impressions each. Cost 
per thousand impressions: 49#. The 

__ simple arithmetic of competition today — 






_ the sheer number of brands a housewife 










can choose from —demands this kind of 









t frequency and reach at low cost. 


THE 
PCBS RADIO 
NETWORK 


So far this vear, such leading cosmetics 

and toiletries advertisers as Campana Sales, Toni 
and Warner-Lambert have used dramatic serials 
_on CBS Radio to tell their product stories to an 
audience of their best customers. 
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SUNRISE SEMESTER 
\Comparative Literature 10) 

With Dr. Floyd Zulli Jr. 
Producer: Warren Kraetzer 
Director: Kobert Goodman 

30 M'ns., Mon.-thru-Fri., 6:30 a.m. 
WCBS-TY, New York 


First college course-for-credit 
in New York television was! 
launched this week by WCBS-TV 
in cooperation with New York U., 
with Dr. Floyd Zulli Jr. of the uni- 
versity's department of romance 
languages conducting a 16-week 
course on the modern novel. The 
time slot has been a sore point be- 
tween WCBS-TV and some critics 
since the project was announced— 
the five-a-week course airs at 6:30 
to 7 an 

The siation and NYU maintain 
they want to reach not only the 
housewife, but ali the adult mem- 
bers of a family, and since WCBS- 
TV is sold out at night, the mor- 
ning is the only time the show can 


be done, Further, it would rather 
do the show then than not at al’. 


Whatever the merits, there have 
been rly 10,000 written requests 
for information on the course and 
some 500 applications in the proc- 
essing stage—at $75 a crack 
(‘hough the applicant need pay 
only $5 to start, with the balance 


Not a substantial figure in 
ratings, but certa nly in 
high education's expan- 


later 
terms ofl 
terms ol 
sion 

On first viewing, the course 
looks like a good one. Dr. Zulli 
will cover one novel each week, 
starting with Stendhal’s “The Red 
and the Black” and finishing with 
Hemingway. For his first show, he 
covered briefly the history of the 
novel, in far greater detail the 
biography and the historical set- 


ting of Stendhal, and even got sub- 
stantially into the novel itself. 

Dr. Zulli doesn't shape up asa 
major potential star for television; 
he’s got too much of a platform 
manner, for one thing; for another, 
his speech patterns (particularly a 
slurring of the “r’) leave much to 


be desired; finally, his style is tco 
pedagocical, he procedes in so 
logical and determined a manner 
as to be virtually cut-and-dried in 
his approach, with little in the way 
of digression 

3ut he’s an enthusiastic, know- 
ing and highly competent lecturer 
on his field. In facet, after a some- 
what slow start, one could see him 
warming to his subject and becom- 
ing not only more fluent and fluid, 
but adding a little verve to his 
descriptions. He can’t be charac- 
terized as amusing or entertaining, 
but Dr. Zulli knows his business 
and turns in a highly informative 
and sensit ve lecture. 

For those able or brave enough 
to get up every day at 6:30, the 


WCBS-TV-NYU_ effort in educa- 

tional television should prove a re- 

warding and enriching experience. 
Char. 


CIRCUS BOY 

With Mickey Braddock, Robert) 
Lowery, Noah Beery, Gu'nn Wil- 
liams, Sterling Holloway, Stan- 
ley Andrews, Bill Hale, others 

Writers: Various 

Directors: Robert G. Walker, Fred 

Norman 


Jackman 
Blackburn, 
Herbert B. Leonard 


Producers: 
30 Mins., Thurs., 7:30 p.m. 
MARS, INC., KELLOGG CO. (Alt.) 
ABC-TY (film) 
Knox Reeves (Mars), 
Leo Burnett (Kellogg) 

Formerly aired Sundays on NBC- 
TV in the 7:30 p.m, slot, “Circus 
Boy” has switched to ABC-TV with 
a new day and sponsors but with 
the same time. This moppet-aimed 
show is a lot more suitable for the 
fresh bankrollers—Mars Ine., & 
candy firm and Kellogg, a cereal 
maket than Reynolds Metals 
which picked up the tab last year. 
With aluminum to sell, Reynolds 
o>viously required an adult audi- | 
ence and it’s a mystery why it 
thought “Cireus Boy” could reach 
this market 

Presumably this half-hour film 
show will retain the smallfry view- 
ers who became followers of Cor- 
ky. a circus orphan, when the ser- 
ies was an NBC-TV Sabbath eve- 
nng regular. At any rate its ABC- 
TV Thursday (19) bow was in keep- 
ing with the format that the Screen 
Gems-Norbert Productions brain- 
child has been pursuing since its 
inceplior 

On hand again aside from Corky, 
who's wistfully portrayed by Mick- 
ey Braddock, were Robert Lowery, 
a circus owner Big Tim Cham- 
pion; Noah Beery, as a clown and 
foster father of young Braddock; 
Guinn Williams, who appeared to 
be boss canvasman, and Bimbo, a 
pechyderm. In an episode tagged 
“Elmer the Rainmaker” these per- 
formers were adequate in carrying 


out the demands of the Kenneth 
A Enochs seript. Sterling Hollo- 
way registered nicely as Elmer. 
Robert G. Walker's direction was- 
brisk in this Norman Blackburn, 


Ilerbert B. Leonard production. 





lie Arliss, Leslie Frewin, Val 
Parnell, Dickie Valentine, The 
Kaye Sisters, Max Bygraves, 
Brian Nash, Bruce Trent, Harry 
Lane, Paddie O'Neil, Robert 
James, Gordon Phillpott, Jack 
Hylton, Donald Scott, Mabel 
Corran, Vic Wise, Paul Carpen- 
ter, Hannah Watts, Albert Bur- 
den, Mrs. Dickie Valentine, 
Coral Fairweather, Mona Bruce, 
Sylvia Vaughan, Roy Hines, 
Penelope Horner, Douglas S‘tew- 
art, Susan Burnet, James Hay- 
ter, Celia Johnson, Michael Red- 
grave, Charles La Trobe, Dame 
Edith Evans, Donald Hewlett. 
Jean Stuart, Fay Compton, Philip 
Ashley, Christine Pollon, Mary | 
Ma!'colm, Sir John Gielgud, Ber-| 
nard Warwick, Ruth Trouncer, 
Julian Orchard, Anthony Wat-| 
son, Athene Seyler, Eileen! 
Herlie, Ronald Howard, Felix 
Aylmer, Sir Ralph Richardson, 
F'rth Banbury, Robert Bolt, 
Peter Sellers, Kenneth Connor, 
Richard Hearne, Richard Waring 
Writers: Hazel Adair, Cyril Ben- 
nett, David Freeman 
Producer: Peter Hunt 
Directors: Peter Morley, 
Kemn-Welch 
120 Mins.; Fri., 8 p.m. | 
or" aeaieame from Lon 
on | 
Commercial television in Brit-' 
ain, now two-years-old, made the. 
grand gesture of paying a tribute 
to all other branches of show 
‘business, as the highlight of its an- 
niversary programming. It was a 
recognition of the debt owed by 
the electronic medium to the| 
friendly help and cooperation it) 
has received. and without which 
it would be unable to function. 
The two-hour program, the long- 
est ever presented on the commer- 
cial network, was divided into 
three separate segments, one spe- 
cifically concerned with films, an- 
other with vaudeville and the 
third with legit. The first two 
were in the form of screen biogs, 
and the third told the story of one 
of London’s most historic theatres. 


Joan 
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SALUTE TO SHOW BUSINESS (Compton, Celia Johnson and 
With Margaret Lockwood, Julia| Eileen Herlie. Unusual features 

Lockwood, Joan Newall, Hugh in this episode: tv personality 

Miller, Herbert de Leon, Stuart Mary Malcolm playing her grand- 

Nichol, Ernest Butcher, Sir mother, Lily Langtry, and Felix 

Carol Reed, Phyllis Calvert, Les-| Ayimer, president of British Ac- 


tors Equity, delivering an unquali- 
fied plug for his union, which even 
included an appeal to members to 
pay their contributions on time! 
The weak link of the program 


was the connecting material by 
Peter Sellers, an impressionist of 
uncuestioned talent and versatility. 
The comedy was only tepid, and 
the humor frequently misfired. 
Breaks for commercials were also 


mistimed; they should have been 
confined to separating the three 
episodes, and not intruded on the 
actual stories. All told, however, 
it was a bold effort and a gener- 
ous and glowing tribute, Myro. 


LIFE WITH THE LYONS 

With Bebe Daniels, Ben Lyon, Bar- 
bara Lyon-Lyon, Richard kyon, 
Jack Buchanan, Molly Weir, 
Frark Pettitt 

Writers: Bebe Daniels, Bob Ross, 
Bob Block 

Music: Eric Spear 

Associate producer: Barry Baker 

Director: John Phillips 


| 30 mins., Tues., 8:30 p.m. 


Asscciated-Rediffusion from Lon- 


don 

Transferring a radio show to tv 
without, losing any of its impact is 
probably one of the most difficult 
things to do, but in the case of 
“Life With The Lyons,” the ven- 
ture has come through with flying 
colors. On radio the program was 


\a firm favorite with a large follow- 


ing. It ean be safely assumed that 
the same will happen with the tv 
version. 

This zany family provided laughs 
from the off, in a very lifelike set 
of their London home. Associated- 
Rediffusion, the originating pro- 
grammers, felt that the show would 
be better if it were telerecorded, 
and their decision was justified by 
results. The program is stream- 
lined, snappy, and crazy though it 
may be, has an air of authenticity. 

The first offering, entitled “The 
Green Eyed Monster,’ was built 
round guest star Jack Buchanan, 
who, after a long absence visits the 
Lyon's den, and has Ben Lyon up 


Largely prefilmed, but spliced); arms when he suspects that Bu- 
with live-action shots, the show) «onan has designs pag wife and 
also included scenes of the pre-|that she is falling for his charms. 
vious night's anniversary party Bebe Daniels as the scatter- 
aboard a motor vessel which|)..ined wife and Ben Lyon, her 
cruised down the River Thames, frustrated age-conscious spouse, 


soeabeities ‘she oo ~ tA ™The ably supported by Richard Lyon, 





'an odd choice, as this was a con- 


spotlight, however, was mainly 
focussed on the big showbiz names | 
who were featured on the tv pro-| 
gram. 

The tribute to motion pictures) 
came via the story of Margaret | 
Lockwood, the British actress who} 
achieved stardom at a compara-| 
tively early age and has succeeded 
in staying on top. It was, perhaps, | 
ventional yarn of a girl who went | 
through drama school, was turned. 
down by Alexander Korda who ad- 
vised her to take up typing, but 
eventually made the grade by the 
familiar combination of hard work, | 
luck and talent. The dramatiza- 
tion, narrated by Miss Lockwood 
herself, was hypoed by the casting 
of her daughter, Julia, to play her| 
mother as a young girl. Important | 
showbiz personalities who helped 
her up the ladder were also fea-| 
tured, among them her agent, Her-| 
bert de Leon, director Carol Reed 
and publicist Leslie Frewin. 

Far more dramatic in content 
was the biog of Dickie Valentine, 
whose story represented the con- 
tribution by the vaudeville arm of 
show business. His is a story in 
the best tradition—of a boy who 
had a natural love for the theatre, 
whose first job was as a page boy 
in Manchester, and later had a 
similar post at the London Pal- 
ladium, where he was sacked for 
being cheeky. In a few years, 
however, he was to return to Lon- 
don’s ace vaudeville theatre as a. 
headliner. It was fitting, there-| 
fore, that the Dickie Valentine 
story should have been introed by) 
Val Parnell, who is now only the 
Palladium boss, but also a leading | 
figure in commercial tv. 

The third and final chapter was, 
an uneasy dramatization of the} 
Haymarket Theatre, with the nar-' 
rative link provided by the ghost 
of John Buckstone (play by 
James Hayter) the actor and ee - 
wright, who scored some notable 
successes at that theatre before he 
died nearly a century ago. Even 
though the story line was con- 
trived, it served as a vehicle to 
introduce some of the greats in 
legit, among them Dame Edith 








Evans, Sir Ralph Richardson, Sir 





Gilb. 


John Glelgud, Athene Seyler, Fay 


her adolescent son and Barbara, 
her newly-married but still dewey- 


eyed daughter, were the tops. Mol- 


ly Weir, the family’s Scots house- 
keeper, added to the fun. 
Bary. 


SUNDAY NIGHT AT THE LON- 

DON PALLADIUM 
Wiih Harry Secombe, Shani Wallis, 

Clarke Bros., Dickie Henderson, 

Sabrina, Miss Moon and her 

Poodles, Max Russell, Joe Corne- 

lius, George Mitchell Singers, 

George Carden’s Palladium Girls 

and Boys, Cyril Ordanel and Pal- 

ladium Orch. 
Producer: Val Parnell 
Director Bryan Tesler 
60 Mins., Sun., 8 p.m, 
ATV, from London 

After a summer layoff Sunday 
night's pop commercial vaudeville 
series returned to the London Pal- 
ladium with an unchanged formula 
of spectacle, song and comedy. 
Only change is the substitution of 
Dickie Henderson in the emcee 
chore so long filled by Tommy 
Trinder. Henderson, who was aided 
considerably by star attraction, 
Harry Secombe, has an easy pres- 
ence but on this airing did not 
click with the “Beat The Clock” 
interlude. This spot, favorite im- 
port from WU. S., involves theatre 
patrons in offbeat activities for 
prizes. Jackjot sequence currently 
demands patrons to juggle table- 
tennis balls into teacups. Jackpot 
started with _ oo bait and 
will be raised by 280 each Sunday 
till the successfully 
snagged. 

Harry Secombe, a cheerful buf- 
foon who also boasts a fine tenor 
voice, scored heavily with three or 
four amiable appearances. He was 

articularly notable in a_ brisk 
song-and-dance trio with Shani 
Wallis and Dickie Henderson and 
in a burlesque of a U. S. harmeny 
trio called “The Top Graders,” in 
which he was stooged by Max Rus- 
sell and Joe Cornelius. He introed 
his stooges as Lew and Leslie, thus 
tipping an irreverent nod at the 
Grade brothers. UK's top vaude- 
ville and tv 10%ers. 

Shani Wallis, a cute, bubbly 
soubret (making her last UK ap- 
pearance before cocking a specula- 


prize is 





{tive eye at U. S.), sang a couple of 
peppy numbers and the colored 
Ciarke Bros. hoofed with smooth 
good humor. A French act, Miss 
undistinguished pooch act. 

Sabrina, noted British blonde 
whose show biz fame has largely 
been built-up on a _ well-stacked 
shape, did a walkon gag as payoff 
to a Secombe-Henderson routine. 
The Palladium boys and girls were 
in their usual good form in some 
spectacular scenes and Cyril Or- 
danel’s baton work was slickly un- 
obtrusive, 


has wisely let well alone and there 
seems no reason why, under Bryan 
Tesler’s direction, “Sunday Night 
at the London Palladium” should 
not maintain its big, faithful fol- 
lowing. Parnell may well find in 
future programs that his star will 
need more solid backing than that 
provided in this reentry into the 
commercial tv arena. Rich. 


ARMCHAIR THEATRE 

(Now Let Him Go) 

With Hugh Griffith, Philip Ray, 
William Marvyn, June Thorburn, 
Frances Rowe, Philip Ray, 
Ursula Howells, John Breslin, 
Gerald Lawson, Frederic Schil- 
ler, others 

Producer-Director: Dennis Vance 

Writer: J. B. Priestley 

90 Mins.; Sun. (15) 9 p.m. 

ABC-TV, from London 
J. B. Priestley, having let com- 

mercial tv settle down, has now 
decided to explore the new medium 
and “Now Let Him Go” was the 
world premiere of a drama that re- 
vealed that Priestley has lost none 
of his dramatic craftsmanship. But, 
running 90 minutes (the longest 
play yet to be seen on the inde- 
pendent network on a Sunday 
night), it is doubtful if it would 
have received an equally hospit- 
able nod from the producer had it 
been scribed by a lesser name. 


Story concerned Hugh Griffith as 
an old, dying artist who, from his 
deathbed in a seedy Midlands hotel, 
fought his greedy relatives, gov- 
ernment and art officials, who 
hover over his body and his paint- 
ings like carrion. Eventually he 
disposed of the paintings to his own 
satisfaction before dying against 
the symbolic sounds of a train- 
whistle and an unexplained, lugu- 
brious trombone. 


Priestley’s dialog was rarely 
more than plodding and the point 
of his play, which was that the in- 
dividual must not be tramped on 
by National Trusts, seems slight for 
such a lengthy work. Priestley’s 
strength was the brilliantly ob- 
servant manner in which he built 
up his characters and in this in- 
stance was well served by his cast. 


Hugh Griffith gave a formidable 

dignity and humor to the dying 
ainter. Frances Rowe as an alco- 
olic daughter, William Mervyn as 
his pompous son, and June Thor- 
burn as his pretty, devoted grand- 
daughter all took their opportuni- 
ties with relish. There were also a 
number of lesser roles which were 
extremely well played, notably a 
half-witted potboy (Gerald Lawson), 
Ursula Howells as a sympathetic 
nurse and Philip Ray as a kindly 
-doctor. 

Dennis Vance’s direction was 
adequate but seemed overawed by 
the reputation of his author or, 
surely, he would have firmly blue- 
pencilled some of the inane and 
unrealistic dialog and actions of 
the newspapermen covering the 
story of the artist’s last — . 

ch. 


THE MURDER BAG 
With Raymond Francis, Meredith 
Edwards, Patrick Waddington, 
Victor Lucas, Oswald Lawrence, 
Willerby Goddard, Meadows 
White, Rose Hill, Ivan Samson, 
Deidre Williams, Frank Sieman, 
Richard Bebb, Andrew Kier, 
Charles Saynor, Eric Francis, 
Michael Harrison, James Lloyd 
Director: Jean Hamilton 
Writer-Producer: Barry Baker 
30 Mins.; Mon., 9 p.m. 
Associated-Rediffusion from Lon- 
don 
This new Associated-Rediffusion 
crime series is said to be based on 
authentic police cases. Title of the 
program derives from kits used by 
British cops which are more or less 
portable laboratories packed into 
leather bags, to aid them in track- 
ing down criminals. The first case 
was that of a man battered to death 
by a hammer. The local police 
didn’t feel competent enough to 
handle it, so it was passed on to 
Seotland Yard, and then to Super- 
intendent Lockhart, the star of the 


(Continued on page 46) 





Moon and her Poodles, offered an | 


Playing for safety Val Parnell | 





KOREA: THE FORGOTTEN 
FRONT 


With Peter Kalischer, Walter Cron- 
kite, others 

Producer: Leslie Midgely 

Director: Vern Diamond 

Writer: John Sharnik 

30 Mins.; Sun. (22), 5:30 p.m. 

CBS-TV, from N.Y. (live & film) 


First fruits of CBS news direc- 
tor John Day’s July tour of the 
Far East were for the seeing Sun- 
day (22) in “Korea: The Forgotten 
Front.” The special half-hour pro- 
gram consisted of film taken in 
Korea by a CBS crew and the live 
commentary in New York of Walter 
Cronkite. It was an important show, 
not because it had a fresh view- 
point, since what was said had been 
said before in newspapers and mag- 
azines. It was important because 
CBS forthrightness about some key 
and not pleasant Korean issues 
could be shown on television, where 
it should have impact on the Amer- 
ican public—at least to whatever 
degree there were viewers avail- 
able at 5:30 on a Sabbath after- 
noon. 


More than 30 minutes might have 
been devoted to the unhappy situa- 
tion in Korea. Nonetheless, with 
Day behind the scenes and CBS 
Tokyo correspondent Peter Kali- 
scher doing the interviewing and 
film narrative and with Walter 
Cronkite on the live wrapup show 
said a great deal. 


First 15 minutes were devoted to 
background: The patrolling of the 
Demilitarized Zone by American 
GI’s and Koreans, the aging mili- 
tary equipment kept in reserve, the 
general distaste of Americans for 
service in the still backward coun- 
try. In view of the fact that the 
network had relatively little time 
to make its point, there was per- 
haps too much devoted to this 
matter. 


In the final segment, there was 
a brief, stilted interview by Kali- 
scher with Gen. George Docket: 
United Nations Commander in Ko- 
rea, in which the officer reiterated 
for tv the threat the armed camp 
north of the 38th parallel was pos- 
ing by bringing in new equipment, 
contrary to the agreement made by 
both sides in 1953./ Another short 
vis-a-vis was arranged with John 
M. Chang, vice-president of Korea 
and, paradoxically by American 
standards, a despondent and vocal 
opponent to the president. .The 
slam by Chang was not the only 
one Rhee received; Cronkite, de- 
livering a script by John Sharnik, 
indicated the president's warlike 
intentions in reunifying all Korea, 
and, in counterpoint, Cronkite did 
some interpretive reporting on why 
the United Nations (guided by the 
U.S.) was afraid of Rhee and why 
it kept a body of 60,000 American 
GI's on hand al! the time and why 
Rhee’s 700,000-nian army was kept 
on short rations. The Rhee inter- 
view by Kalischer supported the 
contention that he sought war to 
reunite North and South Korea. 

What was needed to increase the 
validity of “Korea: The Forgotten 
Front” was more time and more 
detail to give Cronkite’s interpre- 
tations more meaning and — 

rt. 


THE FITZGERALDS 

With Ed and Pegeen Fitzgerald 

Producer: Ed and Pegeen Fitz- 
gerald 

Director: Ralph Giffen 

30 Mins., Mon.-Fri., 2 p.m. 

Participa 

WOR-TYV, N.Y. 

As Ed and Pegeen acknowl- 
edged at the end of the initial half- 
hour outing, the show needed some 
better organization. The preem of 
the Mr. & Mrs. broadcasting Fitz- 
gerald team was marred by lack of 
pace, a rooster cackling while Ed 
spoke and a live mink wandering 
mischievously about. 

They came off best in their re- 
turn to tv in the husband and wife 
interludes, when she told a story 
and he commented “It’s a little 
windy,” or she trying to pencil in 
some hair on his reced dome. 
The mink and rooster got into the 
act as an illustration of unusual 
pets and the Fitzgeralds’ interest 
in contributing toward humane 
treatment of animals. Chitchat, 
other than animals, concerned the 
bringing up of Prince Charles, a 
book about a Scottish boy, their 
recent trip to Ireland, and other 
light topics. 

Staging was made to simulate a 
study and towards the end Pegeen 
showed some of the she 
does of prize fighters, it 
neatly with the Robinson-Basilio 
match. Show opened weak with 
Pegeen reading an item about their 
forthcoming tv stint from an Irish 
newspaper and Ed following 
a reading an item about the 
schooling of Prince Charles from 
the Manchester Guardian. It was 
too static for tv. The rooster, 
though, drinking tea over Pegeen’s 
shoulder, helped to liven things 
up. Horo. 
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FIESTA AMERICANA PHIL SILVERS SHOW LIFE AND LEGEND OF WYATT| PEOPLE ARE FUNNY 
With William B. Williams; Tito | With Maurice Gosfield, Paul Ford, EARP With Art Linkletter, guests With Allyn Jeslyn, Gail Stone, 


Puente and orch, Carmen D’Oro, 

Geoffrey Holder, guests 
Producer: Leonard Green 
Director: Arnee Nocks 
30 Mins.; Fri., 8 p.m. 

P. BALLANTINE 
WABD, New York 
(Esty) 

If this new local program is to 
have any real success in New York, 
much of it will have to come from 
whatever strength the Latino musi- 
cal idiom has, and from the name 
value of the stars “Fiesta Ameri- 
cana” pacts. It is the second live 
half-hour variety stanza to begin 
on WABD in as many weeks, other 
being the “Art Ford Greenwich 
Village Party,” alsu slotted on Fri- 
days. 

In borrowing deejay William B. 
Williams from radio, WABD got a 
man whose audio-only verbalising 
was frequently rambling and ignor- 
ant of tv’s visual necessities. But 
poker-faced Williams was pleasant 
and the signs of his aimless radio 
orientation may be obliterated as 
he becomes more accustomed to 


video. It wouid be to his credit to} in 


shorten by several minutes his in- 
terviews with famous studio guests; 
there is just so much they have to 
say that is pertinent to the format 
or interesting to viewers who 
turned in to hear and see Latino 
performers. 


Of the performers, Tito Puente 
was, as always, excellent in his few 
musical renditions. And Geoffrey 
Holder, even if he did seem awk- 
ward to this quarter, his Afro- 
Indian bird hop is fascinatin: 
maybe Decause the man himself 
such a fascinating study. Singer 
Carmen D'Oro is a looker, but has 
little voice. 

WABD would have every reason 
to try more live programs than the 
other local Gotham stations do: It 
is trying to develop a strong for- 
mat that none of the other three 
exclusively local outlets has, since 
they either deal in gross lots of 
film or foreign language or both, 
and WABD has some of the best 
technical talent in town. Carl Gaiti, 
who lights the Ford show and this 


Nocks is almost as good as Ford's 
director Wes Kenney, who is darn 
good. Set designs, which can’t cost 
the station much since it’s a local 
operation, were excellent on 
shows. A 





BOWLING STARS 


ABC-TV (film) . 
(Fletcher D. Richards) 

After essaying a similar show 
last year, live and local in Chicago, 
Matt Niesen filmed a series of 26 
man-to-man matches this past June 
on his own lanes (in two weeks) 
and sold it te ABC-TV. Niesen has 
put to advantage the ability to dis- 
till action on celluloid and, as 
bowling shows go, this showcase 
for top kegler talent has sufficient 
suspense, pace and prize money to 
warrant network placement. 

First chapter (22) pitted Al Fara- 
galli (who won) against Dick 
Weber in a high-pointed sesh that 
had both keglers hitting bonus 
money with both barely missing | 

rfect games in the showdown 

ine. “Whispering” Joe Wilson’s 
running elucidation, with his sotto 
voce technique growing to full 
voice when the ball connects, 
builds the tension nicely milking 
the drama. It’s understood there 
were three perfect games rolled 
in the series, each worth $10,000 in 
bonuses. 

Doesn’t figure to put a fright 
into the Steve Allen and Ed Sulli- 
van camps on the opposing webs, 
but “Bowling Stars” should arrest 
the attention of the aficianados and 
should do weil enough by its spon- 


sor, AMF, makers of bowling 
equipment. Talk about integrated 
commercials. Les. 





Barbara Bel Geddes 


As ‘Studio One’ Entry 


Barbara Bel Geddes has been 
signed for one of her rare tele- 
vision appearances to appear in the 
lead of “The Morning Face,” an 
original by Tad Mosel, on “Studio 
One” Oct. 7. Same week (10), 
Mosel will have another original, 
“ae Playroom,” on “Playhouse 


On Oct. 21, Herb Brodkin takes 
over as producer from Gordon Duff 
on the “Studio One” series, with 
Piper Laurie starring in his initial 
entry, “The Deaf Heart,” with 
Sidney Lumet as director. 


Allan Melvin, Herbie Faye, Billy 
Sands, Margaret Hamilton, 
Gretchen Wyler, Edith King, 
Janet Medlin, others 

Producer: Edward J. Montagne 

Director: Al De Caprio 

Writers: Nat Hiken, Billy Fried- 


_ mea on & GAMBLE 


Tues., 8 p.m. 
CBS-TV (Film) 
(Wm. Esty; Leo Burnett) 

Time was the Phil Silvers filmer 
could live up to the volume of its 
canned laughter. Not that famili- 
arity from two years exposure on 
tv is showing signs of wear on the 
character of Sgt. Bilko; if anything, 
it figures to make him more en- 
dearing. But in the madcap army 
stanza’s third year it’s the scripts 
that could give cause for alarm, and 
the one leading off the series’ 
new season last Tuesday (17) did. 

Could be it’s only a momentary 
dry spell for the writers, with this 
script nominated for the semester's 
start because of its extravaganza 
pretentions? If so there’s little 
other reason why Bilko & Co. 
shouldn't maintain its status as 
one AY the best situation comedies 

m 


Curtain raiser had a rarely event- 
ful, totally implausible storyline 
that betrayed writer Billy Fried- 
berg’s hand—he was forcing the 
fun, It had the disreputable but 
loveable topkick posing as a har- 

European producer in order 
to do a legit musical, for a price, 
for the culture-starved civilian- 
citizenry. Thrice snafued at 
casting the femme roles _ for 
“Merry Widow,” Bilko was mo- 
mentarily saved when the boys in 
his platoon took the part them- 
selves. This paved the way for the 
show’s high point, Pvt. Doberman’s 
female impersonation as “the most 
beautiful girl in the world”’—a 
funny bit when you've got the face 
and figure of Maurice Gosfield to 
work with, but old hat as comedy 
goes, and a far cry from the show's 
best standards. 

Script might have had some po- 
tent com impact if it had 
spoofed the Instead _ it 
= contrived ane ra 
ther m reality than most 0: 

lacking to the 
and satire 


that for 
ated this Nat 
to a masterpiece of 








Steve Allen Show 
With some 13 NBC-TV stars to 
plug and present, Steve Allen did 
a remarkably good job of turning 
out a cohesive show and yet get- 
those trailers in effectively. 


ten up Allen's ratings and give the 
show an extra audience impact. 


With Hugh O'Brian, Paul Bringe- 
gar, Dog Kelley, Ralph Sanford, 
Slip Madigan, Rex Lease, Hoke 
Smith, Steve Dunhill, Dave Dar- 
row, William Tannep 

Executive Producer: Louis Edelman 

Producer: Robert F. Sisk 

Director: Frank MeDonald 

Writer: Fredrick Hazlitt Brennan 

30 Mins., Tues., 8:30 p.m. 

PROCTER & GAMBLE, GENERAL 
MILLS 

ABC-TV (film) 

(Compton, Dancer-Fitzgerald- 

Sample) 

Politics makes strange bedfel- 
lows, but Wyatt Earp shouldn't be 
one of them. Back for its third 
season, the “Earp” vidseries has its 
gunslinger hero enmeshed in polit- 
ical strategems, and the result is 
dissappointing for those who have 
come to expect much more from 
this high-rated series. Earp is at 
his best when enforcing the peace, 
keeping the baddies in line, etc., 
but when hé becomes a political 
football the entertainment result 
is not so good. 

Frededick Hazlitt Brennan's 
script is a pedestrian one, There's 
a mayorality election upcoming in 
Dodge City, and the heavies’ can- 
didate has promised first thing 
he'll do if elected is fire Earp, 
who's always spoiling the baddies’ 
fun. This becomes such a popular 
campaign issue you wonder how 
Earp ever got that job; the rival 
candidate, a pal of Earp’s tells 
him he’ll have to promise to fire 
the marshal, but later on, he'll 
renege on his promise. Earp won't 
have any part of that, so, to take 
the heat off his pal, resigns from 
his job; his political friend gets 
the credit for Earp’s leaving, and 
wins easily. But when the heavies 
take over the town now that Earp’s 
gone, he sends an SOS out for the 
marshal who returns and restores 
order with a few pops from his 
gun. 

All this is rather static stuff, not 
up to the customary series level. 
Hugh O'Brian, as Earp, has little 
to do most of the half-hour except 
participate in the political plan- 
ning, and this he does with a dead- 
pan countenance. There's fair sup- 
= from Paul Brinegar and Rex 

ase. Frank McDonald's direc- 
tion is unimaginative and plods the 
routing path supplied by the script 
of the same description. 

P&G and General Mills are alter- 
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nating sponsors of series. Daku. 


with the entire company having 
joined them one by one. Chan. 


Ed Sullivan Show 
Ed Sullivan had a really b 
show—really big—on his first of a 
series of two from Hollywood. 
was one of those something-for- 
everybody affairs with a lot of ac- 


— 
- 


big records, “You Made Me Love 
You,” and “Two O'Clock Jump.” 
All of these came off well. These 





But the difficulties cf integrating 
such a mish-mash into a single 
hour can’t be understated, and the 


turned in a topflight job. 


and Don Knotts (two of the three 


served to smooth the transitional 
ts show but provided 
the brighter comedy moments (as 
in Nye’s solid characterization of a 
movie monster). And Allen him- 
self handled the guests ane: 
though at times showing a little 
tendency to get too much in the 
act, as with qa duet with Dinah 
Shore (so who needs Allen’). 
Guests themselves varied their 
participation, some providing full- 
turns (Peter Lawford dou- 
bled with Allen in a long and un- 
funny bit about a pair of Arctic- 
weather observers) and some 
doing just enough conversationally 


of the show, starting 
out with Allen and Miss Clooney 
on a pair of stools, set to do an 
“intimate” songfest, and ending up 





|. No little credit has to go to Al-| 
|len’s supporting cast of Louis Nye | Jo Stafford, who provided a med-| Wt, is perhaps a larger theme— 


to get their plug in. Closing scene | 
was the 


perennials pack a lot of entertain- 


Producer: John Guedel 
Director; Irving Atkins 
Writers: Mannie Manheim, 
Schor, Jack Heuston 
30 Mins., Sat., 7:30 p.m. 
R. J. REYNOLDS, TONI 
NBC-TV (film) 
(Wm, Esty, North) 
For going on 17 years Art Link- 
letter has been making Patsys out 


Lou 


importantly, sponsors. This, how- 
ever, only explains half of its dura- 
bility. The other half—Art Link- 
letter. As before, so it will be 
henceforth. There seems to be no 
\turning in the show's high road of 
success. 

With most shows of this genre, 
the contestants either make or 
break it. But the strongest link in 
it is “Link” himself. No stuntmas- 
ter, as he is catalogued, moves with 
such ease and can impart a friend- 
liness that permeates both the 
“victims” of his pranks and the 
studio onlookers. No cue cards 
Feria pas fs pas tec 

or the ys it’s painless ause 
of Linkletter’s knowing ways in 
comforting their nervousness. As 
“Link” goes, so will go “People 
Are Funny.” 

Since Univac’s magic brain came 
into free useage on television, 
Tinkicuer and his package part- 
ner, John Guedel, have played it 
as a prize prop in mating couples. 
It has afforded him a wide range 
of antics, such as on the tee-upper 
when he “competed” with the elec- 
tronic “cupid.” The laughs were 
sparked by Linkietter’s questioning 
persiflage and from one couple 
elicited the reply that they would 

refer a double bed. One of the 
emmes said her marriage was un- 
nulled because her short term hus- 
band forgot to divorce a previous 
wife. For the contestants there 
were watches and the works at 
Cocoanut Grove. 

To peel off from the romantics 
he brought on his youngest con- 
testant, a nine-month-old cutie to 

e that the mother knew too 
fittie of the infant's likes and dis- 
likes. The baby, however, won 
$500 and can go on to win up to 
ged a ruboff of the quiz craze. 

sets of Toni Twins provided 
both a stunt for Linkletter and a 
pictorial asset for the show. 

Triple sponsorship imposes 
heavy load of comeon but spaced 
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to minimize resentment. Helm. 
See ooeeoes 


f = Tele Follow-Up Comment — 
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Decca seller, a hillbilly tune de- 
livered with the lack of guile prev- 
alent in most singers of that genre. 

Opener was Paul Anderson, the 


ig | strong boy, who lifted the entire 


cast with one jerk (guess who). Jay 
Nemeth gave a pleasing ventrilo- 
q°y, bit with a canine dummy, and 

ack Durant rocked the house with 
his standard cafe jokes. There was 
a when many viewers 
must have feared that the commer- 
cial wouldn't be delivered, but they 

no reason for such — 
ose. 





he gory 90 
In “The Dark Side of the Earth,” 


my on CBS-TV’s “Playhouse 90” 
week (19), play it Rod 
Serling appeared to be making this 


not all Russians are 
ts and not all Hungarians are 
It'was a thoughtful, some- 


his | times provocative study, mostly of 


morals, though some quarters 
thought they saw in the Serling 
play a straight theme covering last 
October’s Hungarian uprising 
against the USSR yoke. 





}ment as well as name and some- 


| times curiosity value, but primarily | ] - 
Allen production and writing staff | they contributed to a well-stacked tober revolution was the subject panion turns out to be none other 


j}and fast moving show. 
Also in the name category was 


| 


ley of her big records, and the 


renditions have the stamp of a top 
singer. 

| Carol Channing maintained the 
}entertainment quotient with 


| takeoff of one of the earlier talk- | 
| ing picture stars, and an entertain- | 


ing rib of Sophie Tucker. Bit went 
over big. Also in the imitation de- 
partment was the takeoffs of a se- 
ries of names by Elisa Jayne who 
did the satires in both a vocal and 
dancing vein, and it similarly 
reached her target. 

An excellent singing voice by 
Alfred Apaka, Hawaiian import, 
made a lot of melody. With a rich- 


ered a Hawaiian standard, with Ne- 
lani doing an atmospheric hula. 
Also in a singing vein was Bobby 
Helms with his rendition of “You 
Are My Special Angel” his’ big 





It is true that the abortive Oc- 


junder consideration by Serling. 
But this was just a springboard for 


| the “morality” of individuals pitted 


“men in the street”), who not only|later tune, “Star of Love.” Her |28inst each other, with a small 


thread of 
through it. 
Principals in the “Dark Side” 
| conflict during that October turmoil 


“ideology” running 


the Russian forces, a brooding in- 
tellect with a highly developed 
sense of fairness and justice; his 
aide, a disciplinarian and brute; a 
Hungarian political leader of the 





|thing; and his wife. who is more 

sensitive to the “immorality” as- 
t of such grovelling before the 

| Russian masters. 

| The turn from mere revolt to 


whatever political persuasion, 
came when the colonel’s son was 
killed while, as it turned out, he 
|turncoated to become part of the 
(Continued on page 46) 





of people and they seem to enjoy | 
it. So do the viewers, listeners and, | 


a|a too-charming 


collaborationist stripe who holds, 
“survival at all costs” above every- | #" 


Karen Greene, Frances Bavier, 

others 
Executive Producer. Robert Sparks 
| Producer: Julian Claman 
Director: Sheldon Leonard 
Writers: Sol Saks, Sherman Marks 
| 30 Mins.; Tues., 8:30 p.m. 
| LEVER BROS., SHULTON 
CBS-TV (film) 
| (J, Walter Thompson, Wesley? 

On two counts this Eve Arden 
Tuesday night entry en CBS-TV 
could be in for trouble. First off, 
it's regrettable that Miss Arden has 
become so stereotyped a tv per- 
sonality, for this is a continuation 
| of the barb-and-the- sally school of 
| femme comedics which, under new 
cireymstances, essentially takes up 
where “Our Miss Brooks” left off. 

Then, too, there's the all-im- 
portant question of extending this 
Emily Kimbrough-inspired (based 
on the book “It Gives Me Great 
Pleasure”) travails of authoress 
Liza Hammond as a week-to-week 
entry, considering the extreme lim- 
itations of the situation comedy’s 
framework. Having once estab- 
lished the premise that the wid- 
owed writer of a best seller “turns 
chicken” and freezes up when con- 
fronted with the prospects of hit- 
ting the gab circuit and addressing 
clubwomen (which would fit nicely 
into an anthology series as a sin- 
gle half-hour entry), one can't help 
wondering where does Miss Arden 
and her show go from there? The 
temptation to be repetitive will be 
irresistible. 

Not that, as a onetime entry, this 
could be stamped as poor. Not by a 
long shot. The Sol Saks-Sherman 
Marks scripting contrib was fre- 
quently clever without being so- 
phisticated and captured the es- 
sence of Miss Kimbrough’s style 
and good-natured kidding-in-earn- 
est, particularly when it comes to 
c'ubwomen. Miss Arden, pro 
that she is, knows her way with a 
line or a situation. But unfortu- 
nately it’s all in the twice-told 
cliche manner tailored to the Arden 
touch. 

The star was given a fine assist 
from the surrounding cast, notably 
in Allyn Joslyn as her male foil and 
family of twin 
daughters and a mother’ Rose. 


wa ARDEN SHOW 


MY FRIEND FLICKA 

With Anita Louise, Gene 
Johnny Washbrook, others 

Writers: Various 

Exec Producer: Irving Asher 

Producers: Sam White, Alan 


Armer 
Directors: Various 
30 Mins., Sun.; 6:30 p.m. 
NBC-TV (film; color) 

A CBS-TV origination last sea- 
son, “My Friend Flicka” is now 
riding as a sustainer on NBC-TV. 
Latter picked up this half-hour se- 
ries from 20th-Fox's vidfilm sub- 
sidiary, TCF Television Produc- 
tions, after the moppet-aimed show 
became available when Colgate- 
Palmolive cancelled out of its 
CBS-TV time. 

Meantime, NBC is attempting to 
corral a bankroller for the ven- 
ture which is based on the classic 
novel by Mary O'Hara. On the 
basis of Sunday's (22) initialer in 
the 6:30 p.m. slot, the string of 
fresh episodes for this season will 
be replete with emotional and sen- 
timental values. 

For the kickoff was a heartwarm- 
ing affair in which the young son 
of a Montana rancher solves a 
grazing problem involving federal 
| lands through his ability as a trout 
| fisherman. Naturaliy, unbeknownst 
to the lad, a chance fishing com- 


Evans, 





than Teddy Roosevelt, Of course, 
the ex-Rough Rider saves the day 
through his personal intercession. 

As most viewers may remember, 
the “Flicka” story relates the love 
of a boy for his horse. The dash of 
Izaak Walton in the Curtis Kenyon 
teleplay was a welcome change of 
pace. Under John English's direc- 


were the commanding colonel of} tion, which lost no opportunity to 


accent the emotional angles, the 
cast ably met the demands of the 
script. 

Johnny Washbrook portrayed the 
boy credibly while Anita Louise 
d Gene Evans registered as his 
|parents. Frank Albertson did a 
warm interpretation of T. R. Phys- 
ical values for this color film se- 
ries appear more than adequate. 

Withal, while “Flicka” more or 


ly textured set of pipes, he deliv-| the realities of human behavior, of less falls in the “Lassie” category 


| there’s no reason why some cereal 
or candymaker won't latch on to 
the series. For, after all, despite 
| its cliches lotsa kids will make this 
la Sunday evening ritual, Gild. 
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Reeves arrives 


Here’s the 











showmanship- 
salesmanship 


mood that makes the new, 
lve Jim Reeves Show click: 





aaa 


The Jim Reeves Show joins American Radio’s live, weekday 


Jim Reeves, whose song hit Four Walls is pushing the million sales mark, brings 
to American a 10-year record of radio success as a local musical personality, 
network guest star and persuasive air salesman. 


His new musical hour, The Jim Reeves Show, originates live from WSM Nash- 
ville, home of today’s hottest musical talent. Featuring the Anita Kerr Singers 
(live) and Owen Bradley’s orchestra (live), it will boast regular guest appearances 
of such top-tune artists as Marty Robbins, Ferlin Husky and the Everly Brothers. 


The live Jim Reeves Show is backed up by the showmanship-salesmanship 
skill of WSM and the new American Broadcasting Network. 
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musical line-up Monday, October 7, 1—2 pm 
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Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrery chart. Listed below is such pertinent information regarding 
features ag their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


Each 


VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data 








MINNEAPOLIS-ST. PAUL 


TOP 10 TITLES AND OTHER DATA 
1. ANCHORS AWEIGH— 


Frank Sinatra, Kathryn Grayson, Gene 


Kelly; 1945; MGM; MGM-TV 


2. BLACKBEARD THE PIRATE— 
Linda Darnell, Robert Newton; 1952; 
RKO; C&C 


8. MAISIE— id 
Ann Sothern, Robert Young; 1939; 
MGM; MGM-TV 


4. OPEKATOR 13— 
Gary Cooper, Marion Davies; 1934; 
MGM; MGM-TV : 


5. WHERE DANGER LIVES— 
Robert Mitchum, Maureen O'Sullivan, 
Faith Domergue; 1950; RKO; C&C 


6. KING KONG— 
Robert Armstrong, Fay Wray, Bruce 
Cabot; 1932; RKO; C&C 


7. CRAIG'S WIFE— 
Rosalind Russell, John Boles; 1936; 
Columbia; Screen Gems 


8. YOU CAN’T GET AWAY WITH 
MURDER— 
Humphrey Bogart, Gale Page; 1939; 


Warner Bros.; Associated Artists Prods. 


9. DESIRE ME— 


Greer Garson, Robert Mitchum; Richard 


Hart; 1947; MGM; MGM-TV 


8. TWO TICKETS TO BROADWAY— 
Janet Leigh, Tony Martin; 1951; 
RKO; C&C 


CLEVELAND 


. THE WHITE TOWER— 
Gienn Ford, Valli; 1950; 
RKO; C&C 


2. THE HALF BREED—— 
Robert Young, Janis Carter; 1952; 
RKO; C&C 


3. LUCK OF THE IRISH— 
Tyrone Power, Anne Baxter; 1948; 
20th Century Fox; NTA Film Network 


TIME SLOT 


Red Owl Theatre 
Wed. Aug. 7 
9:00-11:30 p.m. 
KMGM 


Movietime, U.S.A. 


Mon. Aug. 5 
9:00-1:00 p.m. 
KMGM 


MGM Time 
Sun. Aug. 4 
9:00-10:49 p.m. 
KMGM 


MGM Time 
Fri. Aug. 2 
9:00-10:30 p.m. 
KMGM 


Movietime, U.S.A. 


Thurs. Aug. 1 
9:00-10:30 p.m. 
KMGM 


Hollywood Film Thea. 


Sun. Aug. 4 
6:30-8:00 p.m. 
WTCN 


Hollywood Piayhouse 


Fri. Aug. 2 
19:30-11:45 p.m, 
wcco 


Frank Seifert 

Tues. Aug. 6 

10:15-1:00 a.m. 
WTCN 


MGM Time 
Sat. Aug. 3 
9:00-10:55 p.m. 
KMGM 


Movietime, U.S.A, 


Tues. Aug. 6 
9:00-11:00 p.m, 
KMGM 


Home Theatre 


Theatre 3 
Tues. Aug. 6 
11:30-12:55 a.m. 
KYW 


Premiere Performance 


Fri. Aug. 2 
11:20-1:25 a.m. 
wsw 


4. CONFESSIONS OF BOSTON BLACKIE—H'llyw'd Premier Thea. 


Chester Morris, Harriet Hilliard; 1941; 
Columbia; Sereen Gems 


5. LET US LIVE— 
Henry Fonda, Maureen O'Sullivan; 
1937; Columbia; Screen Gems 


5. OUTCASTS OF POKER FLAT— 
Preston Foster, Jean Muir; 1937; 
RKO; C&C 


6. SIGN OF THE RAM— 
Susan Peters, Alexander Knox; 1944; 
Columbia; Screen Gems 


7. AT SWORD'S POINT— 
Cornel Wilde, Maureen O'Hara; 1952; 
RKO; C&C 


8. FINISHING SCHOOL— 
Ginger Rogers, Bruce Cabot; 1934; 
RKO; C&C 


8. ARCH OF TRIUMPH— 


ingrid Bergman, Charles Boyer; 1948; 


RKO; RKO Teleradio 


Sun, Aug. 4 
11:00-12:15 a.m. 
WEWS 


Nite Owl Theatre 
Mon. Aug. 5 
11:20-12:45 a.m. 
WwsIw 


Theatre 3 
Mon. Aug. 5 
11:30-12:45 a.m. 
KYW 


Nite Owl Theatre 
Sun. Aug. 4 
11:20-1:00 a.m. 
wsw 


O'Clock Playhouse 
Thurs. Aug. 1 
1:00-2:30 p.m. 

KYW 


Theatre 3 
Fri. Aug. 2 
11:30-12:45 a.m. 
KYW 


Friday Playhouse 
Fri. Aug. 2 
11:15-1:30 a.m. 
WEWS 


ARB 
RATING HIGH 

15.0 16.8 

10.4 12.3 

10.2 12.0 
9.5 10.7 
9.3 9.7 
8.0 8.1 
7.2 8.1 
71 9.1 
6.8 7.8 
6.8 74 

17.3 23.1 
9.1 9.6 - 
8.7 11.7 
7.7 8.9 
7.4 8.3 
7.4 7.7 
6.5 7.1 
6.2 6.5 
6.1 6.5 
6.0 A 


Low 
10.4 


7.8 


7.8 


8.7 


78 


45 


6.1 


12.3 


7.4 


6.5 


4.9 


5.9 


6.5 


5.9 


SHARE OF 
AUDIENCE 


35.5 


18.1 


21.0 


34.9 


43.5 


16.0 


61.5 


AUGUST, 1957 
TOP COMPETING SHOWS 


20th Century Fox.......e...-- 
Today’s Headlines 
Weather; Sports ...... Sineame 
Mr. District Attorney........ 


Studio One Summer Theatre 

Today's Headlines .........«.. 
Weather; Sports .........+:.- 
Crusader .... . siccovedseseses 
$64,000 Challenge ......++e+-- 
What’s My Line...... gaduesee 
Today’s Headlines ....,..++++-- 
News; Weather; Sports........ 


A 

RATING 
WCCO ince... 15.9 
KSTP ° 25.2 
KSTP ee 
KSTP. ...0.... 5.5 
WCCO ......--18.7 
KSTP ...022+-23-8 
KSTP -.-16.2 
KSTP ee . 63 
WCCO .nccoee- 19.3 
wcco seeee-2a0 
KSTP . .sccces- 23.6 
WCCO ........123 


Undercurrent .......... »».»-WCCO sit 12.3 
Pantomime Quiz ........+++++- WCCO ..édneeuee 
Today’s Headlines, ......++++. KSTP coctpeae 
Weather; Sports ........s++- SP 
Playhouse 90 ........ benshuws rere: 17.1 
Today’s Headlines .........- ol ee 28.8 
Weather; Sports ..........+-- KSTP ..ccos.- 204 
My Favorite Husband ....... WOCG doc0nisn BO 
a See n.d o. 5 2h veanmes WE sk 553 é- 18.8 
Watertrent. ....cceccsesvpsess- ot Ae 9.1 
Sees - cicccesicipeces dee ee, 0S chews 5.6 
Weather; Sports ........+...: KSTP cane 4 ee 
Badge 714 ....... POrreT rT Ty Seicccgi wel 
Temes. +4 dwsdeece Din kpeg awe KSTP  ccv00s00 43 
Gunsmoke ......... wovece pode: see cdlicsee 
Sheriff of Cochise........++-.-WCCO ...3....21.2 
Today’s Headlines .......++++- err Ares > 
Weather; Sports .....+..+e++- KSTP  .feeees-Als 
$64,000 Question ............-WCCO ........261 
State Trooper... .ccccstesve ee Fabives-Bue 
Today’s Headlines .......++¢+- BST’. “sneewt .-aa8 
Weather; Sports ........++++-KSTP sseeee+-18.7 
News Final; Sports ..... sewers \ eee oe 12.7 
Recoil, Late Show .......... WEWS 2.000. 5.0 
Saraha, Nite Owl Theatre.... WJW ......... 5.1 
Sportes Dumaie®.. 25... vcecc week KYW ina 11.4 
Arch of ‘Triumph, Friday 

I a is 6 40S oy WEWS be 6.0 
Finishing School, Theatre 3 Ee .-sceducdes ae 


llth Hour News; Sports ye 
Sign of the Ram, Nite Owl 
Theatre 


Sports; Jungle 
Outcasts of Poker Fiat, 


rm Myer aey A: St OR KYW ae 74 
Let Us Live, Nite Owl Theatre WJW_......... 74 
Confessions of Boston Blackie, 

Hollywood Premier Theatre. .WEWS ........ 7.7 
Trouble With Father.;........WEWS ........ 7.7 
Gul at... . « sadeuba oe ee 3, ere 6.2 
Star Performance ........+««.-WEWS ........ 15 
Luck of the Irish, Premiere 

PerletMancO ac... os ves cdees. BROT sbebaation 8.7 
Luck of the Irish, Premiere 

POSREPMEOMCE oi. 5.06 pccccpese: 4g MP ee | 
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TY Network Premieres 


(Sept. 25 - Oct. 5) 


WEDNESDAY, SEPT. 25 

Father Knows Best (film). Situation comedy, NBC, 8:30 to 9 p.m. 
Scott Paper, Lever Bros., both via to Walter Thompson. 

Vhis Is Your Life. Biography, NBC, 10 to 10:30 p.m., Procter & 
Gamble via Compton. : 
THURSDAY, SEPT. 26 

Harbourmaster (film). Adventure, CBS, 8 to 8:30 p.m., R. J. Rey- 
nolds via Wm. Esty (alt. wks.). 

You Bet Your Life (film). Comedy-quiz, NBC, 8 to 8:30 p.m. 
DeSoto via BBD&O. Toni via North. 

Dragnet (film). Mystery, NBC, 8:30 to 9 p.m., Liggett & Myers 
via McCann-Erickson, Schick via Warwick & Legler. 

People’s Choice (film). Situation comedy, NBC, 9 to 9:30 p.m., 
Borden, American Home Products, both via Young & Rubicam. 

Tennessee Ernie Ford Show. Music-comedy, NBC, 9:30 to 10 
p.m., Ford via J. Walter Thompson. 

0.8.8. (film). Adventure, ABC, 9:30 to 10 p.m., Mennen via 
MeCann-Erickson. 

The Lux Show (Rosemary Clooney) (color). Music, NBC, 10 to 
10:30 p.m., Lever Bros. via J. Walter Thompson. 

Jane Wyman Show (film), Drama, NBC, 10:30 to 11 p.m., Hazel 
Bishop via Raymond Spector, Quaker Oats via Needham, Louis & 
Brorby. 

FRIDAY, SEPT. 27 

The Lineup (film). Mystery, CBS, 10 to 10:30 p.m., Brown & Wil- 

liamson via Ted Bates, Procter & Gamble via Young & Rubicam. 
SATURDAY, SEPT. 28 

Dick & the Duchess (film). Mystery-comedy, CBS, 8:30 to 9 p.m. 
Helene Curtis via Gordon Best, Mogen David via Edward H. Weiss. 

Gisele MacKenzie Show. Music. NBC, 9:30 to 10 p,m., Scott Paper, 
via J. Walter Thompson, Schick via Warwick — Legler. 

SUNDAY, SEPT. 29 

Paul Winchell Show. Comedy, ABC, 4:30 to 5 p.m., Hartz Moun- 

tain Products via George H. Hartman. 
MONDAY, SEPT. 30 

Do You Trust Your Wife? Quiz, ABC, 4:30 to 5 p.m., Monday- 
through-Friday, participating. 

Superman (film). Adventure, ABC, 5 to 5:30 p.m., Kellogg via 
Leo Burnett, Sweets Co. of America via Harry Eisen. 

Mickey Mouse Club (film). Children’s variety, ABC, 5:30 to 6 
p.m., Monday-through-Friday, participating. 

Robin Hood (film). Adventure, CBS, 7:30 to 8 p.m., Johnson & 
Johnson via Young & Rubicam, Wildroot via BBD&O. 

Aleea-Goodyear Theatre (film). Adventure-drama, NBC, 9:30 to 
10 p.m., Alcoa via Fuller & Smith & Ross, Goodyear via Young 
& Rubicam. 

Suspicion (live & film). Mystery, NBC, 10 to 11 p.m., Ford via J. 
Walter Thompson, Philip Morris via N.W. Ayer (4% open). 

TUESDAY, OCT. 1 

Sir Lancelot (film). Adventure, ABC, 5 to 5:30 p.m., Johnson & 
Johnson via Young & Rubicam, Wildroot via BBD&O. 

Eddie Fisher Show (color). Music-variety, NBC, 8 to 9 p.m. (alt. 
wks.), Liggett & Myers via McCann-Erickson. 

Broken Arrow (film). Western, ABC, 9 to 9:30 p.m., Miles Labs 
via Geoffrey Wade, Ralston-Purina via Gardner. 

Red Skelton Show (color). Comedy, CBS, 9:30 to 10 p.m., Pet 
Milk via Gardner, S.C. Johnson via Foote, Cone & Belding. 

Assignment Foreign Legien (film). Adventure, CBS, 10:30 to 11 
p.m., P. Lorillard via Lennen & Newell. 

WEDNESDAY, OCT 2. 
Wild Bill Hickok (film), Western, ABC, 5 to 5:30 p.m., Kellogg via 
Leo Burnett, Sweets Co. via Harry Eisen. 

Ozzie & Harriet (film). Situation comedy, ABC, 9 to 9:30 p.m., 
Eastman-Kodak via J. Walter Thompson. . 

Walter Winchell File (film). Drama, ABC, 9:30 to 10 p.m., Rev- 
lon via BBD&O. 

Armstrong Circle Theatre. Drama, CBS, 10 to 11 p.m., (alt. wks.), 
Armstrong Cork via BBD&O. 

THURSDAY, OCT. 3 

Woody Woodpecker (film). Cartoons, ABC, 5 to 5:30 p.m., Kel- 
logg via Leo Burnett. 

The Real McCoys (film). Situation comedy, ABC, 8:30 to 9 p.m., 
Sylvania via J. Walter Thompson. 

Pat Boone Show, Music, ABC, 9 to 9:30 p.m., Chevrolet via Camp- 
bell-Ewald. 

FRIDAY OCT. 4 
The Buccaneers (film). Adventure, ABC, 5 to 5:30 p.m., Kellogg 
via Leo Burnett, Sweets Co. via Harry Eisen. 

Leave It to Beaver (film). Situation comedy, CBS, 7:30 to 8 p.m., 
Remington Rand via Compton. 

Trackdown (film). Mystery, CBS, 8 to 8:30 p.m., American Tobac- 
co via BBD&O, Socony-Mobil Oil via Compton. 

Court of Last Resort (film). Mystery, NBC, 8 to 8:30 p.m., P. Lor- 
iliard via Lennen & Newell. e 

Zane Grey Theatre (film). Western, CBS, 8:30 to 9 p.m., General 
Foods via Benton & Bowles, Ford via J. Walter Thompson. 

Schlitz Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Schlitz via 
J. Walter Thompson, 

SPECIALS 

Crescende (color). Musical, CBS, Sunday, Sept. 29, 9 to 10:30 
p.m., DuPont via BBD&O (first of the “DuPont Show of the Month” 
series). 

World Series (color). Baseball, NBC, starts Wednesday, Oct. 2, 
12:45 p.m., Gillette via Maxon. 

Dean Martin Show (color). Music-variety, NBC, Saturday, Oct. 
5, 10 to 11 p.m., National Carbon via William Esty. 





Denker Sells 3 Scripts 
For ‘Kraft TV Theatre’ 


Three Henry Denker scripts 
have been bought by “Kraft TV 
Theatre” for presentation this sea- 
son. Current working titles of the 
threesome are “The Scientist” 
(about Sigmund Freud), “Material 
Witness” (a meller) and “Amy,” 
about a mother-daughter relation- 
ship. 

Although Denker has long 
worked in radio and tv (his reputa- 
tion in radio was made with 
“Greatest Story Ever Told”), his 
stock soared via his 1956 Broadway 
play, “Time Limit,” written with 
Ralph Berkey and fer which Den- 
ker did the screenplay for the 
United Artists release. 


More ‘T-T’ Biz 


NBC-TV's “Today” - “Tonight” 
sales unit, with $500,000 in “To- | 
day” orders in during the past | 
month, this week gained more mo- | 
mentum with sales of at least | 
$250,000 to two new bankrollers for | 
“Today.” P. H. Hanes Knitting | 
| Co., for its Hanes Underwear line, 
| bought $190,000 gross worth of 
|“Teday” participations, to start 
|early next year, the total number 
| of spots comiftg to 40. Deal was 
| set via N. W. Ayer. 

Also new was a verbal order 
from Simplicity Patterns, which in 
the past has used “Home” on NBC- 
TV, for at least $60,000 gross worth 
of business for “Today” during the 
fourth quarter of this year, with 
more to come in 1958. Order came 
out of the Grey agency. 














WIP, Philly, Kicks Off 
‘Barry Gray Network’ 


Barry Gray, the WMCA, New 
York, latenight r, 
wiil go to a live network of his own 
making on Monday (30), when WIP, 
Philly, will start carrying the mid- 
night-to-2 a.m. show, First of the 
network broadcasts will emanate 
in Philly, from the Warwick Hotel. 
Thereafter, the show will be heard 
from New York. 

Producer Sandy Howard indi- 
cated that negotiations to sell the 
two-hour strip were underway 
with WFBR, Baltimore; WGBS, 
Miami, and KFWB, Lo< Angeles. 
Since teaming with Howard sev- 
eral months ago, the WMCA per- 
former has been heard in some of 
these cities on a syndicated tape 
show. : 


WTIC-TY BOWS WITH 
2006 IN SPOT BIZ 


Hartford, Sept. 24. 

WTIC-TYV, first UHF’er in Hart- 
ford-Springfield area, kicked off 
Monday night (23) with better 
than $200,000 in national spot busi- 
ness in the till from a double bak- 
er’s dozen of sponsors plus six 
bluechip local advertisers. As an 
indie, Channel 3 has only UHF 
competition, albeit network, in lo- 
cal market. 

Thus the national spot biz, via 
Harrington, Righter & Parsons, 
assumes major importance. It 
includes Domino Sugar, Peter 
|Paul, Anahist, Marlboro, Raleigh, 
| Viceroy and Kool cigarets, Piel’s 
| Brew, National Biscuit, Arrid, Cas- 
jtre, Jello, Colgate and Texaco 
among others. 
| Opening night guests, in addi- 
| ton to usual politicos, included a 
quintet of WTIC Alumni headed by 
Ed Begley of “Inherit the Wind” 
and Louis Nye of the Steve Allen 
show. 


Edwin Cox Moves Up 
As K&E Bd. Chairman 


Pioneer agency man Thomas 
D’Arcy Brophy retired last week 
as board chairman of Kenyon & 
Eckhardt, with vice-chairman of 
the board Edwin Cox moving up to 
replace him. At the same time, 
senior v.p. Donald C. Miller moved 
up to become a member of the ex- 
ecutive committee in Brophy’s 
place. 

Cox has been with K&E since 
1923, a v.p. since 1934 and vice- 
chairman since last year. Miller 
joined the agency nine years ago, 
after having been a veep with 
Campbell-Ewald, and has been a 
senior v.p. since last year. Status 
of Bill Lewis as prexy of the 
— remains unchanged in the 
shifts. 














Shaw Jolts B'casters on TV-Radio 
Equal Access; ‘Not Ready for It 


“ 
? 





Preview on Wheels 


Something new in the way 
of program and sponsor pro- 
motion will be staged this 
morning (Wed.) by NBC-TV 
in the form of a motorcade 
through New York pushing the 
web’s schedule of fall shows. 
Web's “Today” show will do a 
live pickup of the 13-car, one- 
bus parade, each car carrying 
banners plugging the “Bright- 
est Shows of All on NBC 
This Fall.” 

Sponsor tie-in stems from 
the fact that the 13 converti- 
bles come from NBC sponsors 
—three Buicks (“Wells 
Fargo”), three Cnevys (“Chevy 
Show”), three Fords, plus a 
Thunderbird (“Suspicion”) and 
three DeSsotos (“You Bet Your 
Life”). Bus is a Greyhound 
(“Steve Allen Show”). 


Bernstein-Helmed Symph 
Concerts for Children 
As Sat. CBS-TV Entry 


Leonard Bernstein will make his 
first series of non-“Omnibus” tele- 
vision appearances via CBS-TV 
this fall. The network will do 
four Saturday morning pickups, | 
starting in November, of Bern- 
stein’s series of children's concerts 
with the New York Philharmonic- 
Symphony at Carnegie Hall. Bern- 
stein will conduct and narrate the 
children’s series. 

Until now, Bernstein has re- 
stricted his tv work to the Bob 
Saudek-reined “Omnibus,” and in 
fact is due to appear on several 
of the shows this season at NBC- 
TV. But the children’s series is 
a pet project with the composer- 
conductor, and it’s understood he 
went straight to CBS board chair- 
man William S. Paley, a trustee of 
the symphony, with the idea of the 
remotes. Once CBS ascertained 
that the concerts could be han- 
dled physically, it okayed the deal. 
Only problem remaining is to get 
a wide enough station clearance 
for the series. 


White’s ABC Slot 

John H. White was named na- 
tional sales manager of American 
Broadcasting Network under sales 
veep Thomas C. Harrison. 

White has been spot sales man-} 
ager for Ziv-TV, a syndication 
house, in the central division. He 
held the job for two years and 
prior to that he was a Ziv telefilm 
salesman in St. Louis. 











Dick Doty in a Dither 





Blames Agency Time-Buyers for Plight of National 
Spot Radio; Tells Off Webs, Too 





Bradenton, Fla. 
Editor, VARIETY: 

Your Sept. 4 issue carries an 
article blaming the current sad 
condition of National Spot Radio 
on the networks. 

May the small voice of a small lo- 
cal station be heard? Put the 
blame on the agency time-buyers. 
It belongs there. The networks, 
which first ruined radio and .then 
| deserted it, now have discovered 
the medium was restored to full 
bloom by the local stations and 
that it is a good bandwagon to hop 
aboard. And network spokesmen, 
sounding as pious as a deacon on 


Sunday, go around calling the lo-| 


cal independents “teapots” and 
loudly proclaiming that only net- 
work radio can sell. 

Such a siren song from only a 


few blocks away falls on receptive | 


ears along Madison Avenue. The 
time-buyers—bless ‘em—find it 
less scary and much easier to put 
their eggs in one network basket 
than to dig around and discover 
the stations that would deliver 
those eggs fresh. 

It was not until the networks 
earned—doubtless by hearsay— 
that radios were outselling televi- 
sion sets two-to-one that they de- 





meeting he was not sure how long 
the NBC radio network would con- 
tinue, perhaps a year, maye two. 
However, while the nets were bid- 
ding a not-very-fond farewell to 
radio, the local radio stations were 
selling products. 

The hometown folks remember 
that, and when they turn on their 
radios they listen to the friendly 
voices they know and trust. And 
they buy what those voices suggest 
they buy. In my area, which is | 
one of the fastest-growing in the | 
nation, network ratings are at the 
bottom of the heap. The listeners 
have gotten into the habit, over 
the past few years, of listening to 
the hometown station, and in or- 
der to change that habit, the nets 
would have to move “The $64,000 
Question” to radio and run it every 
day of the week. All day. Radio 
talent is no longer with the net- 
works; it is with the local stations. 
The advertising agency that thinks 
it is doing a job for its clients 
merely by buying hunks of network 
radio or regional station time is 
kidding itself and its clients. The 
Madison Avenue slide rule may in- 
dicate big network or big station 
radio is the best buy. Main Street 
product buyers simply do not 





cided to get back in the field. Two | agree 


years ago, a member of NBC's top 
brass said loudly at an affiliate 





Dick Doty 
(President, WTRL). 


‘out on the streets of New 


By JAMES A. CONNERS 


Schenectady, Sept. 24. 

Charles Shaw, news director of 
WCAU (AM-TV), Philadep!phia, 
jolted the final session of the Re- 
gion 1 conference of the National 
Assn. of Radio-Television Broad- 
casters in Schenectady last week, 
by challenging the validity of the 
widely-expressed current thesis 
that radio and television should 
have “equal access to news 
sources.” 

In a fighting speech, heard by 
approximately 35 broadcasters, 
many others walked out at the con- 
clusion of President Harold E. Fel- 
lows’ address and Snaw biasted 
them for indicating lack of “sin- 
cere” interest in the news phase 
of radio-television, the veteran 
commentator declared “The time 
has not yet arrived” for the elec- 
tronics medium to assert “equality” 
with newspapers and news maga- 
zines. He felt that “much remains 
to be done” before this claim” 
should be presented. 

“Some _ broadcasters,” Shaw 
stated, hope to cash in on the 
“prestige and stature” gained 
from equal accessibility to news 
sources, “rather than by first de- 
veloping prestige in news, and then 
asserting their right to informa- 
tion.” 

Shaw conceded the proper gath- 
ering and handling of news to only 
three radio-television grounps: “the 
networks, certain large stations, 
and certain small stations.” 

A newsman before he became a 
newscaster (Shaw served under 
Edward R. Murrow on the Conti- 
nent during World War II), he was 
“just as proud to be a member of 
the journalist profession as a doc- 
tor, a lawyer or a clergyman would 
be of their professions.” 

Journalism has “a code just as 
sacred as the law, medicine or re- 
ligion.” It “demands” considerable 
training and a great deal of experi- 
ence to “become a good journalist.” 

Broadcasters, continued Shaw, 
are prone to the fallacy that “any- 
body can be a reporter.” A great 
many of them are not concerned 
“about news as we understand it”; 
they make demands without show- 
ing a sincere interest in news, “or 
doing anything about it.” 

Shaw indicated this group was 
primarily interested in news for 
prestige and promotion purposes 
—to make money on it. He had 
no objection to stations earning a 
profit from news, provided they 
employed trained staffs in this de- 
partment. 

WCAU, with 17 on its news sec- 
tion, shows a profit on the opera- 
tion, and can also rightfully use 
this for promotion, Shaw said. All 
his men have had newspaper ex- 
perience, or have been trained by 
newscasters with press experience. 

Shaw rated them the equal of 
any in Philadelphia; thought “some 
of them are better than Philadel- 
phia newspapermen.” A few of 
them are “coffee boys” who have 

(Continued on page 48) 


‘7 Lively Arts’ Crews 
All Over Town Shooting 
For Upcoming Stanzas 


With its early-November pre- 
miere fast approaching, CBS-TV’s 
“Seven Lively Arts” production op- 
eration is beginning to roll fast. 
Last week, three film crews were 
York 
shooting segments for three dif- 
ferent shows. To add to the fast 
production pacing, key personnel 
|from each unit were doubling into 
the other shows. 
| One crew under Robert Gold- 
|man was down on Mulberry Street 
to shoot an Italian festival for the 
January show on Pulitzer Prize- 
jwinning composer Norman Dello 
|Joio. He also took a crew with 
host John Crosby to Madison 
| Square Garden to shoot sequences 
|for “The Evangelists,” which he’s 
|producing for Nov. 17 telecast. 
Robert Northshield, who'll direct 

“The Evangelist,” is acting as pro- 
ducer on the E. B. White “Here Is 
New York,” which is shooting cur- 
rently all over Manhattan. And 
|Peter Poor, editor on “Arts” has 
also been made a director on the 
| show, and is currently directing 
|the Dello Joio segment and edit- 
ling “Evangelists.” 
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= NS | dated sketches which were split up | — 
by the appearances of guest artists, | ‘GE i ; 1,000TH AFFILIATE 
and Wall himself dressed as Nel- 
TV Follow-Up Comment som surveying Landen from the top Theatre’ =|” FOR KEYSTONE WEB 
of his column in Trafalgar Square. o> Continued from page 33 eee : 
ees = Continued from page 41 = Dialog failed to raise laughs, _ ; hy : | Chicago, Sept. 24. 
from a studio audience, and even |is turning out an original, “The| Keystone Broadcasting System, 
~~ } — ro oe Sah eS to invade the entertain- wajys very mobile face and body | Iron Rose.” | which likes to call itself “the fifth 
in limned a quie 23h power-| ment business. ly s e c few titters out of | y . ; P ” |radio network,” la - 
laden - portrait of the bereaved; What was of concern was the a ae ae Siete wee 3| Even if the impact of the NBC- | i.° 1,000th afilinte KAGE. a 


Russian colonel; Dean Jagger, in a 
sharp change from his usual work 
in films. was equally striking as 
the hysterical, fawning Hungarian 
bigshot 
as the colonel’s dedicated aide and 


and both Earl Holliman| 


type of questioning engaged in by 
Wingate, who increasingly is get- 
|ting away from the role of the re 
[porter and is assuming, in ap- 
proach and tenor, the mantle of the 


| prosecuto! Even this micht be 


Kim unter as the politician’s| lumped under the label of “sharp” 
gentile wife were crackerjack. | questioning, were his questions of 
Divector Arthur Penn’s pacing|the type to elicit provocative an- 
sometimes dragged, and it seemed! swers 
obvi hat this play had its trou-} When, however, Wingate got a 
bl itching out the 90 minutes.|; refusal from Trumbo to answer 
The orality’” theme, and the|the question of his past political 
I ol nces, were superior to the! affiliation. and he then proceeded 
pla ch was not one of Ser-|to remind him of his “responsi- 
ling better efforts. The,camera-|biliiv’ to the viewers (this to a 
work incidentally, was exrep-|man who went to jail for his re- 
tiona Trau. |fusal to answer before Congress 
~—— |} Wingate sounded pompous and 
Original Amateur Hour jfoolish. Furthermore, he should 
Hazel Bishop, which has been| never ask a guest why, if he didn't 
sponsorin led Mack and the| Wish to »nswer 4 question. he came 
“Original Amateur Hour” Monday} the show. He pulled that boner 
n 10 through the summer, | ¥'! 1 Trumbo, who promptly re- 
! ad the show over to the, P?'* : ~ i came because I was 
ening at 7 slot on NBC-|#7C° ae TF 
1 regular fall-to-spring| . Tie success of “Night Beat” de- 
7 Thus the Hew berth is| Pends as much on its guests as i 
; }does on the type of questions 
so ng of a reprise for the tyro} edo a te poar 
athe for it was approximately | SS“ al the n anc o an exten 
1 that “A - Hour” —the manner in which they're 
10 y » that “/ mateur our” | asked. Wingate has gone beyond 
a pane preemed an that time Pe-| the reasonable limits originally set 
rio a full hour video presenta-/hy Mike Wallace and he now edi- 
tion via Dullens Seatitves. torializes to the hilt. This is no 
\clually the display of the ams} joncer eliciting answers. He turns 
makes more sense as an early eve-|¢he show into a debate 
ning presentation (as those early| jis curious remarks following 
DuM ratings bore out), for it’s not |Trumbo’s assertion that blacklist- 
only d.vorced from the powerhouse | jng has led to misery and to sui- 


competition but provides a relax- 
ing frontispiece for the “Sally”- 


“Steve Allen"-Dinah Shore parlay 
tliat follows 

The runaway status of a 12-year; 
old trumpeter from Mexico (kid 


was loaced with rhythm and musi- 
cianship! demonstrated anew the 
payoff accruing from “Amateur 
Hour’ lobal search for talent 


(with producer Lou Goldberg cur- 


rent!) hop-skipping throughout 
Europe fer more promising tyros, 
and icularly some offbeat at- 
tractions te eounteract the week- 
in-week-out repetitiveness of cast). 
As usual. Mack has a winning way 
with both the contestants and the) 
aud ence 


the Sunday’s 


status was col- 


Spollighting 


preem’s “offbeat” 
umnist Earl Wilson's guesting on 
the drums to the aceomp of Mack 
on the licorice stick and Lloyd 
Marx's orch Rose. 
Night Beat 

“Nicht Beat” on WABD (Du- 

Mont hooked the controversial 


Datton Trumbo last week (18) but 
failed to make the elusive gentle- 
man come clean and emerge from 
his smooth line of patter about the 
rights of the individual. What was 
clear, when it was all over, was 


that interrogator John Wingate 
had met his intellectual match in 
Trumbo, who at times succeeded 
in making him sound foolish. 
Trumbo was one of the “Un- 
friendly Ten” who in 1947 refused 
to answer questions before the 
Hous Un-American Activities 


Committee. His name came into 
prominence again earlier in the 
year, when a Robert Rich got the 
Academy Award for writing “The 
Brave One.” It’s been said that 
Rich and Trumbo are the same 
man, a fact which Trumbo refuses 
to either affirm or deny. 

What Trumbo said wasn't of 
great importance. It's difficult to 
quarrel with him when he defends 
a man’s right to privacy in his po- 
litical beliefs. It becomes of sig- 


nificance when, at this late date, 
he still claims there was no Red 


even more curious 
slant he took when Trumbo men- 
tioned anti-Communist “hysteria” 
(where was Wingate during the 
Army-McCarthy hearings?), make 
him suspect of trying to impose 
his own, apparently very definite, 
views on the program. 

Wingate did a better job with 
Marya Mannes. a writer for The 
Reporter magazine. ‘Miss Mannes 
came up with some provocative ob- 
servations, though she affected a 
superior mannerism that must 
have alienated even some of those 
who agreed with her observations 
Hift. 


cide, and the 





‘Foreign TV Reviews 


aes ( ONntinued from page 40 Bee 





series played by Raymond Francis 
The plot was difficult to follow, 
and the motive for the murder 
never clearly established. There 
were, however, times when the 
action became absorbing, especially 
so when methods of detection were 
explained. 

Supt. Lockhart was never estab- 
lished as a strong personality and 
was unconvincing. The other play- 
ers, too, either overacted or under- 
played their parts, but there is a 
possibility that this series may set- 
tle down into an interesting weekly 
offering. Sets were convincing and 
camera work good. Bary. 


THAT'S LIFE 

With Max Wall, Vanessa Lee, The 
Seven Volants, The O'd Timers 
Skiffle Group, The Steve Race 
Orch, others. 

Director: Bimbi Harris 

, 39 Mins., Mon., 9:30 p.m. 

| Associated-FRediffision, from Lon- 

| don 

There's a great deal of room for 
improvement in this 30-minute 

| weekly comedy series built round 

|longtime w.k. British zany Max 

| Wall. The first in the skein fea- 

‘tured the comedian in a couple of 





|kets with three or 
| These were Albuquerque, N. M.; 


plumber and his aid creating chaos 
n a home where there weren't any 
burst pipes, ending with everyone 
getting soaked. The other sketch, 


featuring the star as a nut mis- 
taken as a psychiatrist by another | 
patient, brought better results. 
Vanessa Lee, as a guest artist, gave | 


oul with a beau 
rendering of “Let 
and the other 
Volants,” provided 
powered tumblir 


Me Be Loved 
rs “The Seven 
some high 
Bary. 


cuvest 





Besi Arnaz 
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demise of comedy on tv, and said 
those comed who did fal! by 
the wayside have only themselves 
to blame for i 

He pointed to Dan Thomas, 
Burns & Ali’en, Benny, the 
Lucy” series, “D iber Bride,” 
und Eve Arden “on six years in 
her first series”) as illustrations 
that if done properly comedy 
hows can urvive the various 
trends of tv “Compare these 
shows with those that didn’t last 


n the comedy field, and you'll find 


the ones which ted are those 
built on  characterizations, not 
just jokes. On our series, we first 


established a base of characters, 
then we could go into farce. We 
didn’t last because we had so many 
great shows; we lasted because we 
never did a bad one. You must 
establish and maintain a level and 
preserve it 

“Despite all these westerns, I’m 
going ahead and doing situation 
comedy. but comedy with charac- 
ter. The situation comedy will be 
back as strong as ever in 1958. 
There will alwavs be room for a 
good western or dramatic show, 
but today it’s all imbalanced,” said 
Arnaz 

First Desi-Lucy show, 85 min- 
utes in length, will be on CBS Nov. 
6. Budgets on the longees are ap- 
proximately $300.000 Arnaz re- 
cently nixed a $11,000,000 offer 
from Texas oilman Clint Murchi- 
son for Desilu. 








y TV Station Profits 


=e Continued from page 33 aaa 





cago, Philadelphia, Detroit, Cleve- 
land, 
D. C., Minneapolis- St. Paul, and 
St. Louis. 

Times sales by 474 stations in 
458 markets (less commissions plus 
talent and program sales) last year 
totaled $551,350,000. Of this 
amount, $281,192,000 was to na- 
tional and regional advertisers, 


| $174,002,000 to local sponsors, and 


$127,985,000 to networks. 

Data shows that aggregate losses 
were incurred last year by 11 mar- 
four stations. 


Colorado Springs-Pueblo, Colo.: 
Green Bay-Mariette, Wis.; Harris- 
burg, Pa.; Little Rock-Pine Bluff, 


Ark.; Madison, Wis.; Phoenix, 
Ariz.; South Bend-Elkhart, Ind.; 
Tucson, Ariz. Scranton-Wilkes 
Barre, Pa.; and Wichita-Hutchin- 
son, Kan. 

















#1 HIGHWAY PATROL 56.3 
#3 DR. CHRISTIAN 50.3 
#5 MAN CALLED X 48.8 
#9 | LEO 3 LIVES 39.8 
#10 SCIENCE FICTION THEATRE 39.0 


Time after time in city after city 


ZIV SHOWS RATE GREAT 


Pulse, Apr. °57 





ZIV TELEVISION PROGRAMS INC. 


tiful controlled | 


S. F.-Oakland, Washington, | 


ABC programming levels off “GE 
| Theatre’s” consistent Top 10 stand- 
| ing, the show still has another ma- 
jor factor in its advantage. Despite 
the plethora of stars, GE’s 50 
shows this season will average out 
at $38,000 each, low for a top-name 
anthology series. Comparative in- 


| Tony Draws a Bull 


Hollywood, Sept. 24 

Revue Productions and 
BBD&O are having a fullscale 
hassle with CBS-TV’s censors 
over one of the upcoming 

| “General Electric Theatre” 
film shows, in which Tony Cur- 
tis makes his television drama- 
tic debut as a bullfighter. In 
essence, Revue and BBD&O 
are accusing the network of 
seiting a double-standard in its 

| continuity & acceptance prac- 


| tices. 

) At the root of the hassle 
|} is the fact that the network 
|} ordered cuts in bullfight se- 


| quences in the GE film. “Cor- 
onado,” with which Revue com- 
| plied, on the basis that they 
were too violent and bloody. 
Then, when CBS allowed simi- 
| lar scenes to be used on its 
| own “Playhouse 90” series, in 
| “Death of Manolete,” Revue 
| and BBD&O hit the ceiling, 
| accusing CBS of favoring its 
| own programs in its censor- 
| ship practices 
Right now, Revue _ report- 
| edly is insisting that the cuts 
| be restored, on the basis that 
what’s good enough for a CBS 
| house show is good enough for 
| an outside package. Probabil- 
| ity is that CBS will bow to the 
| GE pressure. 


| 
| 
| 








expensiveness of the show is due 
to the programming breakdown, 
which calls for 22 high-priced “A” 
pictures with top names; 11 me- 
dium-priced “B” films, with aver- 
age names and 17 “A” repeats at 
lan extremely low cost, bringing the 
loverall average down to $38,000. 
Against the kind of coin NBC and 
ABC will be spending, “GE” shapes 
up as unbeatable on a cost-per- 
thousand basis even in the unlikely 
|event it does get clobbered by the 
| opposition. 


| 








WABD 
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| Barricini candies in New York. 
| Stanza, with Allyn Edwards as an- 
|chor man amid a rotating group of 
|interviewers, guests, moves from 
}its recent Tuesday-8:20 p.m. slot 
|to Thursdays at 7:30 as of tomor- 
row. The Thursday following the 


;sponsor moves in for the whole 
j}show on a 13-week cycle. Last 
sponsor it had was Hebrew Na- 
| tional, which ankled in mid-June. 
| Station said that one reason for 
\the move«to an earlier hour was 
| to make available as interviewees 
| legit performers who could not 
previously appear because of the 
8:30 starting time. 

In recent weeks, WABD, a Du- 
Mont’ owned and operated station, 
sold two live Friday half-hours, 
the “Art Ford Greenwich Village 
Party” to Block Drug and “Fiesta 
Americana” to Americana to Bal- 
lantine Beer. 


Englander’s Musical 
Segs on Religioser 


Roger Englander, CBS staff pro- 
ducer-director who's been on day- 
time strips through the summer, 
is returning to the musical field 
via “Lamp Unto My Feet.” 

This Sunday (29) Englander is 
directing excerpts from Bizet’s 
“Carmen” featuring Gloria Lane 
and Richard Cassily of the New 
York City Opera Co. “Carmen's” 
tie with the religioso “Lamp Unto 
My Feet” will be a discussion 
by a prominent churchman and 
Dr. Lyman Bryson of “Carmen As 
An Amoral Character.” On last 
Sunday’s (22) outing of “Lamp 
Unto My Feet,” Englander directed 
the first public performance in 
this country of “A Sacred Serv- 
ice” by Salomon Rossi with Al- 
fredo Antonini conducting. 








|1,000-watter in Winona, Minn. 
Shortly after the signing, Sterling 
Drugs, a longtime KBS client, 
| placed an order for 1,000 one-min- 
ute spots on the station for two of 
its products, Bayer Aspirin and 
Milk of Magnesia. 

KAGE, which went on the air 
last June, is owned by Al Tedesco, 
who also owns KDUZ in Hutchin- 
son, Minn. Keystone specializes in 

| rural market radio coverage. 

Recently three executive promo- 
tions were announced by president 
Sidney J. Wolf Execs. elevated 
were Noel Rhys from v.p. in charge 

of the N. Y. office and eastern sales 
| Operations to executive v.p.; Edwin 
R. (Pete) Peterson from v.p. to 
senior v.p. with continued respon- 
sibility for midwestern sa'es opera- 
| tions in Chicago, and Charles A. 
| Hammarstrom from account exec 
to v.p. in Keystone’s N. Y. office. 


Denver—Two disk jockeys have 
| quit here as a result of the front 
| office wanting to dictate what they 
| played on their shows. Ed Scott, 
| who doubles as Sheriff Scotty on 
| KBTV, quit KMYR, and Ray Per- 
kins, on the same station since 
1946 when it was KFEL, has quit 
| KIMN. 
| 














SHE'S a friend 
of a friend 
of yours. She 
shares your fondness 
for KOIN-TV's 
coverage of 
Portland, Oregon, 
and SO neigh- 
boring counties, 
When you 
whisper sweet 
somethings thru 
KOIN-TV, 
she listens... 
and reacts. 
The gentie- 
men from 
CBS-TV 
Spot Sales 
carry tales 
about her 
habits... 
and about 
KOIN-TV's 
incredible 
ratings. 
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CBS RADIO TO AXE 
STAN FREBERG SHOW 


CBS Radio has decided to drop 
the “Stan Freberg Show,” despite 
the rave critical reaction to the 
comedy-satire stanza. Web took 
the move because of lack of com- 
mercial interest in the show, along 
with scheduling problems, but 
hopes to return it to the lineup 
later in the season. 

Web will, however, retain “Sez 
Who,” the comedy-panel entry 
starring Henry Morgan, which 
served as a Sunday night summer 





companion-piece to Freberg. “Sez 
Who” moves into the 6:30 to 7 p.m. 
s'ot on Sundays, followed by the} 
Jack Benny tapes and at 7:30 by | 
the new Bing Crosby entry in the | 
spot being vacated by Freberg. 


~ Ward Quall 


=e Continued from page 322 eee 


August) ARB sampling, WGN-TV 
tops the ABC-TV and NBC-TV sta- 
tions with a 23.6 against a 22.7 for 
WNBQ and 20.1 for WBKB. 

Standard argument in conceding! 
second place to the indie is that 
the station is always strong during 
the summer months with the hypo 
from its baseball telecasts. Quaal 
counters, however, “We had second 
position before baseball started 
with our own programing, and 
we're not going to be in a weak 
position after the baseball season. 
A station just doesn’t collapse like 
that. We have 12 of the 18 top 
syndicated shows in Chicago, the 
Chicago Symphony television con- 
certs, ‘Ding Dong School’ and:a lot 
of children’s shows we're proud of.” 

Quaal is a joiner, and much of 
his success with adopting a Trib- 
une-ish concept for WGN Inc. re- 
sults from his rigid adherence to 
the NARTB code and radio stand- 
ards of practice, which he helped to 
write. The Trib stations joined the 
National Assn. of Radio and Tele- 
vision Broadcasters almost as soon 
as Quaal took the reins and later 
joined the Lllionis Assn. of Broad- 
casters, Maximum Service. Tele- 
casters, and Television Bureau of 
Advertising, among others, Quaal 
is now prez of the ree oagpem | 
Advertising Club of Chicago, an 
he has hooked up WGN-TV with 
Pat Weaver's Program Service net- 
work, still in the “proposed” stage, 
as its first affiliate. 

Administrative Revamp 

Among Quaal’s other positive 
moves were the expansion of the 
national sales force and New York 
sales office, adoption of a simplified 
rate card eliminating a difference 
in the basic rate for live and film 
or remote programs (standard rate 
is now $1,800 per hour basic), the 
expansion of the research staff 
from three to five members, the 
acquisition of Chicago Cubs base- 
ball rights for five years very likely 
beginning in 1958, and a couple of 
key personnel changes, Quaal has 
also introduced a suggestion system 
—again emulating the Chi Tribune 
—and studio theatre meetings for 
all employees. Shows like “Big Ten 
Community Party” on WGN and 
“International Cafe” on WGN-TV 
are overt gestures on the part of 
the stations to reach the neighbor- 
hoods, “to make the communities 
aware of us,” as Quaal puts it, “and 
to become aware ourselves of their 
interests.” 

The two principal personnel 
since Quaal took over were the ap- 
pointments of Edward Roth Jr. as 
program manager of WGN-TV and 
Alexander C. Field Jr. as manager 
of special broadcast services for 
both stations. Both are relatively 
young men, 35 and 39 respectively, 
but Quaal, who is 38 himself, denies| 
that he’s deliberately accenting 
youth. 

~Field was brought in to head a 
new department, Quaal being a 
stickler for upgrading public af- 
fairs programming. “We're going 
to produce quality public affairs 
programs or none at all,” 


WVDA’s 4336 Sale 


Boston, Sept. 24. 
WVDA, Boston radio station, 
was bought this week by Air Trails 
Network for $433,000. Air Trails 

owns four other radio stations. 
WVDA is a 5 kw outlet with an 
ABC affiliation. New-owner, who is 
awaiting « FCC approval, has 
WKLO, Louisville; WING, Day- 








— 














ton; WCOL, Columbus, and WIZE, 





Springfield, O. ~* . 


.. . Like a Glove 


In as natural a television tie-in 
as anyone could dream up—but 
this one’s for real—Crescendo 
Gloves is riding atop the band- 
wagon created by CBS-TV’s upcom- 
ing “Crescendo” spec starring Rex 
Harrison. iy 

The glove house is ordering ad- 
jacencies to the Sunday night (29) 
spec in 22 cities pushing its line 
during the show, and additionally 
will be running similar spots all 
this week with key CBS-TV affil- 
iates. 


It’s also distributed a bigscale | 


merchandising kit to retailers with 
point-of-sale displays along with 10- 
second and 20-second spots for 
those stores who want to buy their 
own time. Markets include Wash- 
ington, Baltimore, Dallas, Houston, 
New Orleans, Detroit, Cleveland, 
Seattle, Milwaukee and Memphis. 





‘Kangaroo’ Coin 

CBS-TV last week picked up 
some new business for its high- 
rated but sponsor-starved “Captain 
Kangaroo” kidshow entry. Signing 
for Saturday morning participa- 
tions 
Bauer & Black. 


were B. F. Goodrich and | 


If some newspzper editors 
are wondering whether the 
extra attention they are giving 
to television coverage is worth- 
while, they should listen to the 
experience of a smalltown 
Ohio paper, the Willoughby 
News-Herald (circulation 15,- 
000). News-Herald wondered 
about the same thing, and after 
taking a readership survey ex- 
panded even further by bring- 
ing out a 16-page weekly sup- 
plement devoted entirely to 
television, largest, the paper 
believes, in all Ohio. 

Survey showed that 82.6% 
of all the News-Herald readers 
read the television page regu- 
larly, as compared, for exam- 
ple, with about 60% reader- 
ship of the motion picture 


| page. 





> . . 
Hormel’s Station Bid 
Minneapolis, Sept. 24. 
George A. Hormel 2d, jazz pian- 
|ist, former Hollywoodite and ex- 
|husband of film star Leslie Caron, 


|has obtained FCC permit to build 
|and operate a radio station at near- 
|by Austin, Minn. 

Hormel is a member of the 
wealthy Austin meat packing fam- 





Goodrich, via BBD&O, will take |ily. The station will operate day- 


five participations on the show, 
while B&B is signed for seven. 
Both sponsors start next motnh. 





LaSalle 


covered uae 
a vastterritory... 


Rene Robert Cavelier, the Sieur de LaSalle, explored 


the entire Mississippi Valley, 
Guif of Mexico, in the 17th 


forts for France, planting colonies, developing trade. 


|time only with one kilowatt power 
jand will be managed by Robert 
| Abbott. 


Fa Me 


As Willoughby Goes .. .|= 











End of Runaway Ratings 








petition), vs. 19.5 for NBC's 
“Father Knows Best” and 10.5 for 
“Navy Log” on ABC. 

Thursday—First special of the 
season for NBC took a slight beat- 
ing at the hands of “Playhouse 90” 
and the writing-acting team of Van 
Heflin and Rod Serling. “Texaco 
Command Appearance” salute to 
Ed Wynn scored a 17.2 average in 
its 10-11 hour, vs. a 19.9 for the 
last hour of “Playhouse.” At 9:30, 
“Playhouse” drubbed the depart- | 
ing “Hi-Low” by a 25.7 to 13.4 | 
score. Regular NBC lineup starts 
tomorrow ‘(Thurs.). 

Friday—Only significant ratings 
so far are for the 9 to 10 period. 
At 9, it’s a dogfight between CBS’ 
“Mr. Adams & Eve,” which re- 
turned with a 17.3, vs. 16.3 for the 
new NBC “M Squad.” 

NBC's new “Thin Man” was a, 
standout at 9:30, easily topping the 
field with a 19.4. CBS Schlitz re- 
runs had a 14.5 and ABC's “Date 
with the Angels” a 7.4. 

Saturday—CBS’ new “Perry Ma- 
son” indicated just what a half- 
hour leadin can mean by cutting a 
full five points off Perry Como’s 
rating of last week. At 7:30, “Ma- 
son” topped “People Are Funny” 
by a 16.0 to 13.7 score. Came 8 
o'clock, and “Mason” held to a 15.8 
while Como topped this with a 23.7. 





~== Continued from page 29 — ] 





But Como last week, before “Ma- 
son” was on, had pulled down a 
fat 28 rating. 

The 9 to 10 period looks like a 
dogfight too. Lawrence Welk was 
tops with a 21.0, but CBS’ new 
“Have Gun, Will Travel” was close 
behind with a 19.5, far ahead of 
last year. NBC was still in the sum- 
mer programming business with 
“Dollar a Second” (“Gisele Mac- 
Kenzie Show” is due in this week- 
end), and scored a 10.2 

Polly Bergen scored a solid up- 
set over Welk at 9 to 9:30, hitting 
a 203 to Welk’s 16.1. CBS’ Gale 
Storm ran last with 14.3 

Sunday — That potent “bridge” 
technique showed again with ABC's 
new 7:30 to 8:30 “Maverick” cut- 
ting substantially into both Ed Sul- 
livar and Steve Allen. “Maverick” 
suceceded in running second at 
7:30 with a 134, behind Jack 
Benny's 19.1 but ahead of “Sally” 
on NBC, which scored 12.0. At 8, 
Allen's star-studded entry was tops 
with a 21.7, while Sullivan had an 
18.3 and “Maverick” an 11.7, far 
ahead of anything ABC has ever 
been able to pull down with sus- 
tainers in the past. For the 8 to 9 
hour, Allen topped Sullivan by a 
25.3 to 203 count, with ABC's 
8:30-9 “Bowling Stars” entry get- 
ting a 3.2. 
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SSS — .of various bands and choral groups * 
and folk dancers which would com- S t a 
’ pete at the Festival. There were 
m interviews with delegates when} 
they began arriving : A complete review of program activities during 1957 and plans for 
: ns Continued from page 35 bebe wg shag a Was next year will be the main topics on the agenda of the two-day meet 
. : P : . ' ‘ intended to correlate with the cur- p <a a 
both American Companies with a|week or i Mn Ney 4 oo rent Soviet campaign to prove to of radio program managers of Westinghouse Broadcasting Co. 
narkec "rec 7 ‘ WwW e ties > = - ~ : . , 
ma “ 1 inte — a The ari iieediienad commit. Russians as well as to the world| Sessions, to be held Tuesday and Wednesday (1-2) comes as most of 
in y. we - the pol po “ 7 a. eheer am sate Anal de.| that all Russia really wants is to the stations complete their first year of entirely non-network local pro- 
an ra h has pig. Italian “isic os all matters coming un-| De everybody's friend—opened, tv| gramming, and three months after the launching of WBC’s “Program 
pene “Ger ‘ I Electric it has Ser te jurisdiction i was devoted entirely to covering| PM.” Addressing the group will be Donald H. McGannon, WBC prez; 
. arke a = ral Electric, it ha Bek geen ~ “suit has gone |its parades, performances, con- Richard M. Pack, v.p. of programming; William J. Kaland, national 
een reporved, . s . re © " snee cue « > ‘Oor anager } , > a ‘eceare > - 
Besides American firms with a_ through two lower committees, and es at > ree lan nl ps bay program manager; and Melvin A. Goldberg, research director. 
keen interest in the expanding there have been no decisive steps | ° +P ‘in Mens t Sense ot the foot | 
ia) | rally l nage * are, 2 P . 
Italo market, there are the local in-,\taken toward a solution or trial | \ the Kremlin’s walls and just be-| After shelling out nearly $100,000 for televising the Senate Labor 
netrie Via t “*hem- Cis ts ; 2 - | ’ r . , . . 
dustries, Fiat, Montecantini Chem decision. LA +4. | low my hotel window, to mark the | Rackets hearings, DuMont’s WTTG-TV in Washington decided to film 
ical, Pirelli Rubber and others, Italian advertisers are limited Pein Th Pose: 
who are desirous of getting com-|to radio, newspaper and magazine unniversary of the dropping of the | the hearings which resumed yesterday (Tues.) and carry 30 minutes 
mercial tv. And they are report-| advertising. RAI radio carries | “ ee ena ae seven hour | 2#i!¥ at 11 p.m. Station believes this arrangement will give many view- 
edly behind a current lawsuit to considerably more commercials erede | Ae aportie demonstration | °"2 who cannot watch during daytime an opportunity to catch the high- 
bring commercial tv to the coun- | than its tv sister. ate Segoe AF 49 “ies ty eam. tee: 
ti saul, ae sen by a ae y eein”|__DuMont’s New York station, WABD-TV, has sent John Wingate of the 
RAL has a complete hold on all | ~~~ = nine pe ake pond 000 people. “Nightbeat” show here to interview personalities identified with the 
‘ : “fe = il ul I Seé ’ le. ings . il] , ari > hi , * “r : 
the v in the as —_ are S th A ri TV The Soviet cansieumeen Gidert tiles —— Saeeait namie ae a a It’s the first time 
paw orm 500.000 = Nr $25 3 | ou me Ca 1 trick—including the action of B —— — 
paying the equivalent o > 8 | —— continued trom page 35 seaaas | one young American in dipping the 
year for tv service. So far, RAI U.S. flag to Nikita Khrushchev as Perrin & Paus is he | d >of S 
hos enent 6 an ted $26,600,000 | ment running Buenos Aires’ single S i : errin aus is not the house ad agency of Sunbeam Corp., as stat- 


to establish tv, and, as a result, has 
the facilities to reach 97% of the 
count Coverage factor was ac- 
complished in under two years, 
when, at the end of last year, RAI 


was capable of hitting about 94° | 


of the nation. 

With this as background, Il Tem- 
po, which runs a magazine and 
newspaper, entered a suit of anti- 
constitutionality against RAI's ex- 
clusivity in tv. Fiat, Montecatini 
and Pivelli are behind it all the 
way, il is said, 

What makes it appear as though 
the matter is going to come to a 
head shortly is the prebability of 
the litigation being turned over 
to a’ powerful congressional law 
body either by the end of this 
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|tv station. Indications are that it 
| wants to sell off the tv’er, along 


i with the radio stations it holds, | 


|and the rumor is that Kaiser In- 
dustries, which makes jeeps there 
is one of the strong contenders to 
take over. Once it sells off the sta- 
tions, government will then decide 
where and how many else will be 
allowed. 

Urugauy — Interesting situation 


radio station jointly owning the 
sole tv’er, a 100-watt experimental 
job that does simulcast each day 
with the AM’ers, rotating the sta- 
tions. It’s making money, too 

Brazil—Shaping up as the rich- 
ert tv area on the Continent, with 
serivce linking three cities, Rio, 
Sao Paulo and Buene Horizante, 
with multiple stations in each mar- 
ket. Big problem here is the lan- 
guage one, with Portuguese the of- 
ficial lingo as against Spanish in 
the other countries. Brazilians tried 
Spanish-dubbed film, but don’t like 
it, and are now using substitles or 
voice-over narration-translation or 
running film in English. 
point out, though, that for ali the 
economic sense of dubbing in Span- 
ish, half the population of the Con- 
tinent is Portuguese-speaking, so 
how about it? 

Other Berman observations— 


tion because costs are cheaper than 
film for any specific period of 
time; tight money situation, partic- 
ularly as applied to dollars, which 
had tended to slow down some de- 
velopment because the grantees 


or for the American equipment 


Soviet TY 


amma Continued from page 35 came 





eert with other governmental fa- 
cilities in any Kremlin-ordered 
campaign. For two months prior 
to the Festival's opening almost 
half the limited hours of program- 
ming on Moscow tv were devoted 
to preparations for the spectacle 
There were daily lessons for the 
populace in how to say “hello,” 
and “friendship,” in a 
dozen languages including English, 
Chinese, German, Indian and 
Japanese. There were previews 





& 


TREATMENT 


here, with the eight Montevideo. 


They | 


high dependence on live produc-| 


can’t raise money for construction | 


——————— 


the U. S. group marched by the So- 
viet leaders 
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that connection, Wilson urged pro- 
ducers to capture the truth of 
their native people, so that it may 
lead te better understanding. 
Wilson also outlined the pur- 
pose and program of People-to 
People and warned that the next 
war may be the end for mankind, 
urging that the peaceful alterna- 
tive te war must be found. 
Attending the conference was a 
party of 77 American tv editors 
and columnists, brought to Lendon 


on a “Robin Hood” junket. Charles | 


Collingwood of CBS acted as mod- 
erator. During their five day stay 
in London before a 48-hour hop to 
Paris the visiting scribes were in- 


vited to the Nielsen h.q. in Oxford, | 


were the guests of Associated Tele- 
Vision and BBC-TV, spent a day 
with Sapphire Films and were feted 
at a supper party by Associated- 
Rediffusion. 

At the first official function, 
when the visitors were taken to 
| Oxford to see the new Nielsen h.q. 
on the outskirts of the city, they 
| were told that by next Spring the 
commercial programmers would be 
collaring more than 50% of the 
| total televiewing time, which im- 
| plied a greater drawing power for 
top programs over BBC-TV, whose 
operation spans virtually the en- 
tire country, 











é So! 
| Wagon Train 
— Continued from page 29 
| tire NBC sales force got on the 

phone the next morning, and be- 
| fore the day was out, had a deal. 
| Negotiations were initiated via 
—- Cone & Belding, the Edsel 
agency. 

Despite the runaway aspect of 
| dee deal, NBC stands to come out 








deeply in the red on 
| Train” for the rest of the season, 
| since it was forced to sell the show 
|to Ford at a program charge of 


about $35,000 per hour (even 
|}though production runs near 
|} $100,000). Reason is that the web, 


| prior te the preem, had so much 


trouble selling the show that it 
| cut the price several times, finally 
| selling to Drackett and Tums at the 
$35,000 figure. At that point, it 
couldn't very well jack up the 
price again for Edsel, which had 
been pitched earlier at the 35G 
price, 











Print Medium 


=——ae Continued from page 28 eee 











educate them on the why and 
| wherefores of research. 

| Meantime, print is riding what 
appears to be a surefire circula- 
tion feature that also has a built- 
in plus for the print space peddlers 
and a minus for radio and tv, its 
biggest competitors. 

Then, too, there is another 
source of negativism about ratings, 
one that emanates from the serv- 
ices themselves. In their selling 
techniques, they rap each other 
quite often. The cumulative effect, it 
is said, is that sponsors have little 
faith in any. 





New York—Weed & Co., radio 
reps, amnounces addition of three 
new stations to chain: WGRC, 
Louisville; WLAM, Lewiston, and 
| WTOD, Toledo, 





“Wagon | 


ed in a recent Variety story but is closely associated with the client 
| because Sunbeam has been in the P&P fold for 22 of th< shop’s 23- 
year existence. Story also stated erroneously that P&P closed its New 
York office when it shifted all its live commercial production to Chi. 
Actually the agency maintains its Gotham branch but has transferred 
key live commercial personnel to the Windy City. P&P, New York, is 
still quite active in animated blurbs. 








Arthur Godfrey, whe got into a brush with the Civil Aeronautics 
| Administration a couple of years ago when he allegedly buzzed the con- 
trol tower at Teterboro, N. J., made with another near-miss recently. He 
had agreed to star in his first vidfilm, a yarn about an airfield_control 
| tower, for “General Electric Theatre.” After reconsideration, Godfrey 
decided to pull out. 
| Part has been taken over by Art Linkletter, who'll make his dramatic 
| preem on the show. 


Shaw 











> ome 


RARE GEMS FREE? | 


wealthy mashed potate 
manufacturer's son, currently breed- 
ing mongeese, willing to write com- 
edy material for faltering TV and 
nite club comics. Have recently as- 
sisted twe TV comics in fitting snugly 
inte larger hat sizes. Agents even 
welcome. Write— 


“THE RAJAH” 











| —=——aas Continued from page 45 sas} | Ney but 


| advanced 
training. 

Shaw poured scorn on deejays 
who record all the questions and 
answers, at interview or news ses- 
sions, take the tape back to the 
station, clip out the voices of the 
| questioners, and insert their own. 
Shaw likewise heaped scorn on an- 
nouncers or deejays who attend VARIETY, Box Y-3-41 
news conferences, hear “sharp”| | 154 W. 46 $t., New York 36, N. Y. 
queries by newsmen, and “steal”! a 
them—by asking for a followup} 


|meeting at which the miker re- > 
TOWER OFFICE 


through diligence and, 











peats the interrogations and re- 

}cords the replies. He cited gaucher-|] ma Ave., New York City, low 
i itte , od || fifties, Yarge b t corner vate 
ies committed by inexperienced pone a. ao 


and untrained mikers, at confer- | 
ences with important people. 
| Shaw admitted that even when 
(all -radio-television men had re- 


views, use of reception office, 
rent. 


Box V-1027-57, VARIETY 
154 W. 46th St.. Mew York 36 











| ceived proper news training, they | 

would face the jealousy and pos- 
sible dislike of their press con- 
ferees. However, radio and televi- 
| sion would at least be in a justifi- 
| able position to assert “equality of 
access.” And the electronics medi- 
}um should then proceed to “smoke 
| out” public officials “hiding way 
from the microphone or the cam- 
era.” 
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Des Moines—-H. W. (Dutch) Cas- 
sill has resigned as manager of 
KTRI, Sioux City, and as, president 
and manager of KQUE, Albuquer- 
que, N. M., effective Oct. 1. He will 
become associated with Blackburn 
& Co., advertising brokerage firm, 
and serve a territory west of the 
Mississippi River. 


Sale- $245,000 - Sale 
Newly renovated building designed 
for TV Film p ducti + incledi 
complete facilities. 





Excellent opper- 


tunity for immediate sale, 


Box V 9-342, Variety, 154 West 46th St. 
New York 36, N. Y. 














Jim Parker, Advertising Manager of Beech-Nut Life Savers, Inc., 
makes the point: 

“Using regions where its distribution is already established as a springboard, 
Beech-Nut Gum is making a national splash. Only SPOT RADIO gives the 
frequency required for such a tremendous job at such reasonable cost. 
To its extensive and continuing schedule in the top 50 markets, and to 
NBC Spot Sales’ radio stations in every 
market where they play a part, goes much 
of the credit for the overwhelming suc- 
cess of the Beech-Nut Gum campaign.” 


SPOT SALES 
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ABC-TV's Nielsen Rap 


— 





of the year is said to depend heavi- 
ly on its Nielsen showing. 

The three others are 
for Mennen on Thursdays; “West 
Point,” for Carter and Van Heusen 
on Tuesdays, and “Circus Boy,” 
bought on Thursdays by Mars and 
Kellogg. 


will begin in January for Helena 
Rubinstein. 

The problem, which seems none- 
the-less serious for 
though sponsors are reportedly 
aware of it, is that a'l the afore- 
mentioned shows, 


Continued from page 29 


“O.S.S.” | 


Problem may even exist | 
for the new Sid Caesar show, which 


ABC even | 


and others of | 








| ing over 95% of the national sets- 
| in-use. 

Same problem existed last sea- 
;son and for many seasons before 
| that for ABC, but then it was be- 
j}eause ABC couldn't offer a full 
|lineup. Today, it can, except for a 
few instances. 

Other shows on a short station 
lineup, as a result of bankroller 
economies, are “Mike Wallace In- 
terview,” “You Asked For It,” 
“Bold Journey” and the Guy 
| Mitchell show, latter being in ap- 
| proximately 50 markets. 

Belief is that, despite the delib- 





lesser pulling power, are running | erate buy of short lineups, certain 
on short station lineups. Caesar | of the sponsors still go by the ab- 
is seeking a full ABC lineup and | solute rating comparisons offered 
if Van Heusen gets it its problems| by Nielsen. A _ cancellation on 
are solved, but the others are run-| “Maverick,” by sponsor Kaiser, 
ning, for the most part on 90 sta- for instance, can throw the entire 


tions or under and are getting cov- 
erage in 85% or less of the Nielsen 
rating area. “Circus Boy” is about 
the highest of these “short buys” 
with 93 stations. 

Hope is that more emphasis will 
be given to the 15-city Trendex as 
an indication of how the programs 
are doing nationally. All the afore- 
mentioned shows will show up on 
the full Trendex tally, but, lacking 


some of the Nielsen markets, are’ 


bound to suffer an immediately 
lower rating against NBC and CBS 
shows with a full lineup and reach- 


NIGHTTIME 


WSAZ-TV 


DELIVERS 1000 HOMES 
BETWEEN 

7:30 and 10:30 P. M. 
FOR $1.30 


The second station's 
cost per thousand 
homes is $2.39 

84 Highe 


The third station's 

cost per thousand 
homes is $5.42 
317 Higher 


AND ANYTIME 
WSAZ-TV delivers 
ONE THIRD more 
total homes than 

both other 
Huntington-Charleston 
Stations COMBINED 





ABC Sunday sked back into a state 
of turmoil, The network has just 
now, with the Caesar biz, gotten 
two-and-a-half solid hours of pro- 
gramming tied up. 


Continued from page } Gea 








own and, in fact, even promised to 
help in the buying. 


of their own, however, Oklahoma 
and Community will make use of 
the stronger titles in WBKB’s pres- 
ent stockpile, most of them RKO 
firstruns and 20th-Fox repeats. 
The sponsors are now negotiating 
the new 20th and United Artists 
packages, having already passed up 
the “Shock” chillers for blockbus- 
ters with greater prestige. Though 
they made a straight rate card 
deal with WBKB, the clients expect 
to be saving about $1,500 each per 
week buying their own pix. 

Evidently, their plan is to divvy 
up the firstruns and to exchange 
product for the second run. Sta- 
tion then comes in for additional 
reruns. 

While both spousors were mo- 
tivated by a desire to be in a buy- 
ing position for the best films avail- 
able, they had other reasons for 
making the transfer. Community 
Builders, for instance, wanted to 
free itself from Friday night com- 
petition with Jim Moran’s “Cour- 
tesy Theatre” on WBKB. For the 
past six months, the two shows 
have been taking turns beating 
each other. Feeling that the head- 
on matching of firstrate firstruns 
is a waste of time and money, and 
unable to swing a different week- 
night on WGN-TV, Community 
grabbed the relatively safe Tues- 
day night period on the ABC-TV 
| station. 


Community’s prexy, Robert W. 
Kendler, received his first overture 
jfrom WBKB early this year when 
the station’s manager, Sterling 
(Red) Quinlan, availed time for 
him to beam the controversial 
“Martin Luther” pic. This had 
followed WGN-TV’'s nixing of the 
scheduled telecast when Catholic 
elements here protested the show- 
ing. Kendler says he intends to 
| show the film again, but this time 
| preferably in a brace with a good 
| Catholic feature. 


Oklahoma, for three years half- 
sponsor of the baseball telecasts, 
had been buying the 8 p.m. Sunday 
films on WGN-TV in the off-season. 
Oil company, -though it has 
switched its winter money, still 
has an option to renew on base- 
ball next season and probably will 
exercise it. Its Thursday night 
WBKB film starts Oct. 3. 

The WBKB coup, one of its 
biggest yet, was instrumented by 
salesman John MePartlin. Both 
clients have come in on 52-week 
deals, not firm, in 13-week cycles. 


’ . 
ABC Radio’s Plough Coin 

Aimerican Broadecastifig’ Network 
closed a sizeable deal with Plough 
Inc. in radio. Aspirin-maker be- 
gins in few days with five five-min- 
ute segs a week and within two 
months will increase its ABN pur- 
chase to nine five-minute segs, 
with the possibility of still fur- 
ther increments in sight. 

Heinz made some ABN buys this 
week, too. Food sponsor has one 
Seg a week for 10 weeks in the 
Herb Oscar Anderson strip at 10 
a.m., one a week for four weeks 
in “Breakfast Club” at 9 am. and 
six once-weekly segs in the new 
Jim Reeves strip in the afternoon. 











The Belated Guest 


Garry Moore is set for a 
guest appearance Oct. 5 on the 
Perry Como show, a belated 
exchange for a Como visit on 
Moore’s daytimer back in 1951. 
This is only Moore's third 
guest shot since he started his 
show on CBS-TV in 1950. 

All three shots have been on 
NBC-TV, the other two having 
been with George Gobel. To 
boot, Moore’s solo spec appear- 
ance was also for NBC, last 
season, as host os the “Mr. 
Broadway” spec. 


Graves’ ‘Saintly Billy’ 
Playhouse 90 Entry; 
David Shaw to Adapt 


“They Hanged My Saintly Billy,” 
current bestseller by Robert) 
Graves, has been sold to “Play- 
house 90” for production later this | 
fall. David Shaw will adapt the; 
novel, and he’s probably up against | 








Adam Young Reppery in Swipe 
At Nielsen for Forgetting Radio 


After months of study, Adam 
Young, Inc., national station rep, 
has come out with an announce- 
ment charging A. C. Nielsen is im- 
proving its television service at the 
expense of radio. 

In a report entitled “Nielsen 
Forgets Radio” the Young study 
states that the NSI 


vision have been revised under 
Nielsen's new format and will be 
based upon the tv area asspciated 
with the metropolitan survey us- 
ing NCS No. 2. Although the NSI 
area will be surveyed only total 
station audience (shown in homes) 
and metropolitan area ratings will 
be published. 

The reason for eliminating the 
published NSI area television data 
is obvious. according to Young, 
since by Nie-sen'’s own definition 


areas to be | 
surveyed for both radio and te e- 


‘to adapt were set by Herb Jaffe, | NSI area data for radio. 
Until they can transact a package | 


one of the toughest jobs in televi-| this corresponds with the total tv 
sion, since the yarn deals with the potential and would therefore be 
trial of a 19th Century English | ™erety a repetition of the Total 
evangelist accused of murder, rape, — ore whieh wil be pur 
swindling and a score of sap The Young report goes on to 
controversial-for-tv crimes. | State that much valuable informa- 

Deal for the novel and for Shaw , tion could be gained by publishing 
For ex- 
4 } ; ample, such information would 
indie agent, who alse sold two | give an immediate comparison be- 
other “Playhouse 90” entries, these tween the effectiveness of radio 
to be filmed for the program. One | and television in the same area 
is Charles Einstein's novel, “No | Which edrresponds in reality to the 

é pe . - ;maximum area any advertiser 
Time at All, with Einstein and| should associate with any given 
David Swift set by Jaffe to adapt | market. Unfortunately, says Young, 
and Swift also to direct. Other is! only total audience of radio sta- 
a Swift original, not yet titled, | tions will be shown. The radio to- 
which he'll also direct. | tal audience is not necessarily as- 

Other deals out of the Jaffe | sociated with the market being 
stable are for Roger Hirson to work | purchased at all and may (for some 
on the script of the General Mo-| stations) be thinly spread over 


tors 50th anni spec on NBC-TV; 
Kelley Roos (the team of Bill & 
Audrey Roos) to adapt a story, 
“The Perfectionist,” for NBC's 
“Suspicion” series; Jack Fuller to 
write and direct a segment of Mon- 
santo’s “Conquest” on CBS-TV; 
S. S. (Paddy) Schweitzer to write 
one of Henry Jaffe’s hourlong 
Shirley Temple-starring fairy tales, 
and also.a “Boots & Saddles” script 
for California National Produc- 
tions; and two motion picture 
deals, Swift to do a treatment for 
20th-Fox and Max Wilk to do out- 
line and treatment for Hal Wallis 
for a projected Jerry Lewis starrer. 

Jaffe also added to his staff, set- 
ting Candida Donadio as head of 
the literary department. She was 
formerly with McIntosh-McKee for 
six years. 





hundreds of miles unlike tv total 
audience data which will be based 
on a restricted area. 

The user of this radio report 


now show metropolitan area rat- 
lings in both their local radie and 
itv reporta It's inconceivable, say 
Young execs, that buyers desire 
radio ratings for their clients 
'rateer than “homes delivered” 
since the magnitude of such in- 
dividual below 10% and gives a 


{misleading impression of .the 
medium. 
Nielsen bigwigs under orders 


from Chicago “ain't talking while 
| the flavor lasts” and as one exec 
| expressed it “Adam Young is only 
}one rep, there are many who sub- 
scribe to our service.” 

Leading reps had “no comment” 
on Young's blast but all admitted 
that they had ordered their re- 
search staff to roll up their sleeves 
| and check into the charges. 


Troy Ankles Chi NBC 
To Join Mills & Park 


Chicago, Sept. 24. 

Jim Troy, program manager for 
'NBC-TV central division, has re- 
signed the post to become a partner 
in Mills, Park <: Milford tv pack- 
aging firm in New York. Coincident- 
ally, Troy's new partners, Ben Park 
and Ted Mills, had in years before 
| held the same NBC-TV post here 
| that Troy is vacating. Troy leaves 
Chi NBC Sept. 30. 

Though Troy is taking over Gene 
Milford’s third of the company, it's 
understood Milford will continue 
to take an active part, along with 
his own projects, and the firm will 
retain its original name. 

In his letter of resignation, Troy 
recommended to NBC headquarters 
that it make greater use of the 
central division network program 
department in the future. 








| 








will have no way of knowing just | 
where this audience is, unless he | 
happens to subscribe to NCS No. 2 
which defines each station's cov- | 
erage as measured 18 months ago. | 
Nowhere in the new Nielsen re-/ 
pert will there be radio audience | 
information relating to the market | 
trading area. 

In emphasizing the fact that} 
Nielsen is bypassing radio in its | 
new reports, Young declares that | 
Nielsen representatives have stated | 
that a survey of over 100 time buy- | 
ers reveals that advertisers de- 
mand ratings rather than homes | 
delivered for each market. For 
this reason, the Nielsen Co. will | 


SANDS POINT WATERFRONT RANCH 


SIMPLIFIED LUXURY 


On 3'2 acres with sendy beech ond 
elevated water Visto this 2-year-cld 
gem is designed for minimum upkeep. 
3 kingsize bedrooms, each with bath, 




















Corporation for $4,350,000. 


We initiated this transaction and worked 


its conclusion. 


New York 
60 East 42nd St. 


Washington 
1625 Eye St., N.W. 





Subject to FCC approval, announcement has been made of 
the acquisition by J. D. Wrather, Texas and California in- 
dustrialist, and John L. Loeb of Carl M. Loeb, Rhoades & 
Company, New York, of all outstanding stock in Muzak 


The sellers were William Benton, former U. S. Senator 
from Connecticut, H. E. Houghton, President of Muzak, 


and other capable executives associated with them. 


ALLEN KANDER AND COMPANY 


Negotiators for the Purchase and Sale of Daily Newspapers, 
Radio and Television Properties 


35 East Wacker Drive 


unceasingly to 


Chicago 
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Radio-TV Production Centers 


Continued from page 32 








on the set and chipped in with their own ideas how it should be done. 
That's a lot of talent on a $6,000 pitch . . . No one can accuse Jack Ben- 
ny of slowing down after 26 years in radio and eight in tv. Here's what 
he has laid out for this season: five “Shower of Stars,” 10 live and six 
filmed shows for Luckies; five or six filmed half hours for next season, | 
and five concerts for charity. Quite a load for a 39’er . . . Chimes in 
Arnold Wester, veepee for Esty on the Coast: “comedies will be around 
long after most of the slingers have emptied their last gun.” . . . Joe 
Rivkin is pushing his writers so he can have “Fancy Dan” on the mark- 
et end of the year when clients will be shopping around .. . Albert 
McCleery talked Sarah Churchill into four shows on “Matinee Thea- 
tre.” 


IN CHICAGO ... 


Ward Quaal enlisted WGN-TV in Television Bureau of Advertising, 
making the Tribune station the 238th member of TvB ... WBBM-TV 
exec producer Frank Atlass and announcer Jim Conway back from 
Mediterranean this week .. . Producer Walt Schimmer off on three-| 
week visit to London and Paris to set up European distribution for his 
bewling, golf and Eddie Arnold properties . . . James Thrash trans- 
ferred to central division spot sales for CBS-TV here from Atlanta, Ga 
bureau ... Hal Tate notched his 10th sale of “Who's Talking” radio 
quiz to WLOF, Orlando, Fla .. . R. Covell Radcliffe, ex-WCBS, New | 
York, joined WBBM-TV pub affairs department reporiing to Sis Atlass 
Bruce Dennis, WGN radio program manager, nominated for director- | 
ship of Illinois Broadcasters Assn . 
Milwaukee on night the Braves ciinch the pennant, if and when... 
Jacob Scher, former Sun-Times staffer and now professor at North- 
western U., started a grey-matter panel show on WBBM last Saturday} 
(21) titled “Frankly Speaking” .. . Martha Crane, who has two shows 
on WLS, judged “Miss and Mrs. Hat” contests last week for Chicago 
Millinery Week . . . WBBM-TV’'s Lee Phillip named honorary chair- 
man of current National Dog Week . . . WGN-TV gridcasting Bears- | 
Baltimore night-game on Oct. 5 with Jack Brickhouse doing play-by-| 
play. Other pro games to be telecast are Bears-Packers on Sept 
New York-Pittsburgh on Dec. 7 and Cardinals-Philade!lphia on 
14, all on WBBM-TV. 


Dec 


) 
IN MINNEAPOLIS . . . | 


WCCO Radio promotion and publicity director Clayton Kaufman | 


named sales promotion and merchandising director, a newly-created | 


department, and Gordon A. Mikkelson, former trade paper editor, ap- | 
pointed to the erstwhile Kaufman post ... One of St. Paul's leading 
department stores, the Emporium, saluted arrival of Twin Cities’ new 
educational tv station, KTCA, with large display newspaper welcom- | 
ing ads. And the local Farmers & Mechanics bank, the station's first 
commercial account, ran half-page ads in Minneapolis newspapers an- 
nouncing “Money Matters” series which it’s sponsoring with the Min- 
neapolis Public School's cooperation and which it describes as “a new 
kind of tv program” 


IN BOSTON... 

Gloria Ann Rader from NBC's “Twenty One” quiz show in Sept. 24-| 
25 to interview contestants at WBZ-TV .. . WHDH inked to carry the | 
Cleveland Browns pro football sked of 11 games .. . Bob Murphy kicks 
off WHDH’s llth year of broadcasting college football Saturday (28) 
Se 


mositux || seas 


oa that there wasn’t that much differ- 
ence between Hollywood and New 





= 





| 


sce York talent and ad men feei that | 
Crescendo they want to keep the telefilm bis | 
CBS-TV, Sept. 29 under their scrutiny, not 3,000 


miles away, 

It’s well established that busi- 
ness in the east has grown with 
five studios doing nothing but the 
commercial biz. New York pro-| 
ducers have been building up their 
staffs to answer the threat of the | 
Coast and most producers feel that | 
the Coast fear was the prod need- | 
ed by eastern producers. 





JOHN 
HOPPE 








Exchenge P/T secretarial services 








(Germen, ), beokkeeping 
fer small , apt. Tomperery Des Moines—Ro 

. ° y L. Cordell, for- 
errangement. Prefer 60°s-80's. |] mer featured vocalist with the Jan | 
CPW ares. Garber orchestra, has been named | 


Box ¥ 130, VARIETY 
154 W. 46 St., New York 36, N.Y. || Des Moines. Cordell formerly was 


manager of KAKC, Tulsa. 














| 


MORE DAYS TO 


itv dir.. 


. . WBBM planning live tribute to) 


}end for a vacation in St. Croix on the Virgin Islands. . 


manager of radio station KIOA,| of Merit.” . 


| with B.U.-U, of Mass. opener from B.U. field . . . Thomas H. Bateson 


promoted to veep of Yankee Div. RKO Television Pictures by prexy 
Norman Knight. He's been dir. of national sales and service for. WNAC, 
WNAC-TY and Yankee net in N. E. since 1955 .. . Ed Jancewicz, with 
WBZ-TV program dept. since 1951, ankled to Arnold & Co. as radio- 
. WBZ's Plymouth clambake netted 6,000 persons .. . Gulf 
Oil Corp. and Zayre Dept. stores bought joint sponsorship of Boston 
College 1957 football games over WEE] Carl Moore, WEEI per- 
sonality and host of “Beantown Matinee” off to Ireland ... WBZ host- 
ing press party for Jackie Cooper . . . Hub tv writers Arthur Fettridge, 
Herald; Teny LeCamera, American; Elizabeth Sullivan, Globe; Bill 
Buchanan, Record visiting England and France in interest of Ike’s 
People-to-People program. 


IN WASHINGTON .. . 

TV producer Martha Rountree trekked to St. Louis to receive “Wom- 
an of the Year” award from Association of Business and Professional 
Women at its annual conclave . . . Lillian Brown, well known locally 
for work in educational broadcasting, has been named director of radio- 


; tv for office of public relations of George Washington U., succeeding 


the late Virginia Renaud .. . WTOP-CBS staged an outdoor “Water 
Thrill Show”, part of which was televised, with station personality 
Mark Evans sharing emcee chores with Tommy Bartlett . . . Dick Gil- 


| martin new sales manager at WTTG. . . Kaiser v.p. Chad Colhoun host- 


ed a western style hoe-down to celebrate preem of company’s new tv 
show, “Maverick” .. . Dorethy Looker and Evelyn Davis, producers of 
WTOP’s educational show, “Ask-It-Basket”, now running a radio-tv 
course for teenagers. 


‘IN LONDON... 


Alicia Markova, scheduled to appear in the first Granada TV show 
in the series “Chelsea At Nine,” had to cancel out through eye trouble 
. Comedian-magician David Nixon resumes his BBC-TV series “It's 
Magic,” on Oct. 4, after a six months rest .. . Luxembourg delegates 
to the first World Congress On Commercial TV, scheduled to be on 
hand to answer questions on their tv series at Claridge’s last week. 
arrived more than three hours late. Their plane was held up by fog 
.. » John Fraser has replaced Peter West as emcee on ABC-TV’'s pro- 
gram about the film industry, “Box Office.” . . . The BBC’s Schools 
Television Service began operating yesterday (Tues.). The BBC says 


29, | it is building a special studio to house the programs, but it will not be 


ready for several years ... Frankie Vaughan headlined the bill of As- 
sociated TeleVision’s “Sunday Night At The London Palladium,” (22). 
Also featured on the bill was Leo de Lyon. 


[IN SAN FRANCISCO eee 


Wendell B. Campbell, vice-president in charge of General Teleradio’s 
national sales, has been named new general manager of KFRC, the Don 
Lee-MBS outlet in Frisco. He sucteeds William D. Pabst, who departs 
after 20 years te become general manager of San Francisco-Oakland 
TV (Channel 2)... KCBS, Knowles Robertson signed with CBS-Hol- 
lywood to do a five-week replacement for Bill Anders, who's going to 
KFSD-TV, San Diego, as news director ... Mal Ackerman, president 
of the Hollywood TV Academy, addressed the Northern California 
TV Academy yesterday (24) regarding reaffiliation with the national 
academy ... James Hiftyzer named a salesman for KNBC ... Chan- 
nel 2, the new Oakland TV outlet, finally got together with the Port 
of Oakland on sharing costs of studio construction at Jack London 
Square, signed a $250,000 building contract ... Anson Weeks returned 
to radio with a nightly “Dancin’ with Anson” half-hour remote from 
the Sheraton-Palace Hotel -on KCBS ... 
“California Crisis: Water,” has been included in the library of the 
State Legislature, a first for a ty film in the library. 


IN PITTSBURGH .. . 


Tom Mullen has resigned as business manager of TV Guide here to 
go with the American Window Glass Co... Mary Ann Magner, of con- 
tinuity, named head of KQV traffic department to. replace Alicia Ful- 
ler, who's moving to Long Island, where she'll teach organ and piano. 
.. » Ch. 2 has promoted Blaze Gusic from floor man to director and 
Sam LeDonne from camera to floor manager . .. Sam Goodman has 
been added to the WWSW staff as deejay ... Tom Keefe, WCAE 
mikeman, and his wife celebrated their 12th wedding anni... Cal 
Jones, program director of KDKA-TV, and his wife take off this week- 
. Paul Shan- 
non, Ch. 2 announcer, spent the last few days of his time off at the Par- 
ris Island Marine Base, where his son, Paul Jr., is in training. 


IN PHILADELPHIA ... 


WFIL-TV’s Chief Halftown to be guest of honor at the Tamaqua, 
Pa. 125th anni celebration, highlighting theme “History of the Ameri- 
can Indian.” ... jay Vince Lee will handle commercials for the 
“Nat ‘King’ Cole Show”, via WRCV-TYV. Wilen Wines is the first local 
bankroller for the Cole half-hour ... Gunnar Back, WFIL-TV news 
and special events director, and Bill Webber, WFIL d.j., honored by 
the Camden County Chapter, American Cancer Society, with “Award 
. ». George McLaughlin, formerly on the public relations 
staff of WCAU, now holds similar post with Food Fair Stores... Mr. 
and Mrs. Benedict Gimbel Jr. had an audience with the Pope while in 
Rome last week . .. Deborah Adams, WFIL-TV’s hostess on “Fea- 
tures for Women” on three-week tour of Holland and the Scandanavian 
countries, reporting back Oct. 16. Jean Sargent subs 


“levitation te Lamiing’ | 
Flits Around the Globe 


CBS’ Radio’s “Invitation to 
Learning” is assuming a global 
look, with six of the shows taped 
in London, Paris and Cairo in the 








KRON-TV’s documentary, |: 


HELEN DEUTSCH SIGNS 
NEW NBC-TV PACT 


Helen Deutsch, who scripted last 
| season’s “Jack & the Beanstalk” 
}spec for the NBC-TV, has signed 
{a new pact with the web under 
| which she’s to turn out three an- 
| nual special projects and develop 
|and supervise one weekly series. 
| Her first assignment under the new 
deal is the scripting of the General 
Motors 50th anni show Nov. 17. 
Deal will leave her free to con- 


|tinue with her motion picture 
work. She’s under contract to 
| Metro. 








! 


| NBC Film Subsid 





= Continued from page 31 Gea 


just fooling around but in actual 
production.” 

Cinader said some of the actors 
from the telepix would be used in 
| the theatrical version but the leads 
| would be drawn from Hollywood's 
cinema roster. The titles of the 
two pictures would be changed so 
|as not to compete with the tv se 
'ries, which will be showing ‘or 
| years. 

By making theatrical films as a 
|supplementary project to tv will 
| put CN in a favorable position of 
| maintaining seasoned crews and 
|actors who would have work the 
|year around. Such a staff, in the 
| opinion of Cinader, would give CN 
|both prestige and an importance 
'to attract the best craftsmen and 
actors in the business. 

“All we have to sell is know- 


Cinader. 
ice’ and ‘Boots’ there’s no reason 
why it won't work for a dozen 
other subjects. After living with a 
program through 39 episodes we 
should know all about it and that’s 
what we have te sell.” 

Cinader indicated that the the- 




















THEY LOVE ME IN 


CHICAGO 





~ SHOCK 





} | erator. 





past few weeks. Ex-Punch editor 
| Malcolm Muggeridge did the Lon- 
| don edition, a discussion on “Pil- 
| grim’s Progress,” while CBS cor- 
} respondent David Schoenbrun han- 
| dled the two Paris editions, on 
| Descartes and Rousseau. Lyman 
| Bryson did the two out of the U. 






of Cairo, on the Koran and Hero- 

| dotus. “TV, ARB 
| Upcoming for “Invitation,” hopes \ % Sat., Aug. 3, 
|}producer Ralph Backlund, is a %! $ 10:30 p.m. 

| seminar on the late H. L. Menken, % ~ 


| with George Jean Nathan as mod- 
Backlund is negotiating 
| with the critic, a one-time associ- 
|} ate of Menken, to make one of his 
lrare appearances for the show. 
| Also in the negotiation stage are 
| deals for Eva LeGallienne to ap- 
| pear on the Dec. 1 show on Hen- 
trik Ibsen 


Contact: RICHARD A. HARPER, Genera Sales Mgr. 
MGMN-TV, a service of Loew's Incorporated 
701 7th Ave., New York 36,N. Y. © JUdson 2-2000 
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THE SYNC- OR-S\ -SWIM TV SONG 





Congress to Consider Basic Changes —CNTROVERSY OW 
Of 1909 Copyright Act Next Session; 


Washington, Sept. 24. 

The next session of Congress will 
be asked to consider three changes 
in the Copyright Act affecting 
phonograph records. They will af- 
fect: 

1. Elimination of the compul- 
sory licensing provision. 

2. Or, at least, elimination of the 
statutory copyright fee of 2c. per 
composition, per side. 

3. Clarification of compulsory li- 
censing and the royalty rate for 
the newer methods of reproduc- 
tion, such as tape and wire sound 
recordings, extended-play and 
longplay records, motion picture 
sound tracks, kinescope recordings, 
etc. 

The U. S. Copyright Office, by 
authorization of Congress, has un- 
dertaken a series of studies looking 
to a general revision of the Copy- 
right Act. The work has been as- 
sisted by top copyright attorneys 
in all fields. 

First study to be completed, for 
submission in January, deals with 
the compulsory licensing provi- 
sions of the law. Study was direct- 
ed by Harry G. Henn, Associate 
Professor of Law at Cornell U. 
Law School. 

Highlights 

Highlights of the Henn report: 
“This prineiple (compulsory li- 
censing) was worked out in 1909 
as a compromise between those in- 
terests which, fearing monopoly, 
favored continued non-recognition 
of recording and mechanical re- 
production rights, and those which, 
stressing the rights of composers 
and. freedom of contract, urged 
absolute recognition. 

“Whether the 1909 compromise 
was sound in the light of the then- 
existing situation has been much 

(Continued on page 55) 


WNEW Drops 
Top 40 Format 


While indie stations across the 
country are on the “Top 
gramming bandwagon, 
N.Y., is climbing off. The station 
used the “Top 40” format on Art 
Ford’s Saturday “Make Believe 
Ballroom” segment. 

Hal Moore, WNEW.- program 
manager, said the move was be- 
ing made to retain complete pro- 
gramming control by presenting 
the “best and broadest 
range” of popular music. He said 
that other stations, by automatic 
use of “Top 40” listings, have al- 
most eliminated creative program- 
ming. 

He said that the advent of the 
LP album and its increasing popu- 
larity also can no longer be ignored 
in musie programming. The “Top 
40” lists generally ignore the pack- 
aged segment of the music biz. 


EMI TO V.LP. IT UP 
IN ENGLAND, AUSSIE 


EMI (Electric & Musical Indus- 
tries) has taken over the distribu- 
tion of V.I.P. Records in England 
and Australia. 

The tieup will kick off with Russ 
Miller's “I Sit By My Window,” 
which will be released overseas on 
the HMV label and an EP’ by 
Vivienne (Vivian Della Chiesa) un- 
der the EMI label. 

EMI also has ties tn the U. S. 
with Capitol Records and Angel. 


ASCAP to Meet in L.A. 


The fall pena ee bps 57 | of 
the American Socief¥ of Com- 
posers, Authors & Publishers has 
been set for Oct. 1 at the Beverly 
Hills Hotel in Los Angeles. 

ASCAP prexy Paul Cunningham 
and other homeoffice execs from 
N. Y. will attend the session. 














oa | 


BBC on ‘Love’ Music 
London, Sept. 24. 

“Is English love-music as 
self-conscious as English 
lovemaking is reputed to be?” 
asks the BBC. It intends to 
find out with a sound broad- 
cast in the highbrow Third 

am on Saturday (28), 
written and produced by A. L. 
Lloyd. 

The BBC adds: “Most of the 
examples he offers have never 
been published in their orig- 
inal form. Rich in sensuous 
freedom and delight, they have 
occasionally appeared in wat- 
ered-down versions, purged of 
erotic detail, or, conversely, 
have lived as misshapen, often 
repellent, songs in the reper- 
toire of servicement and stud- 
ents.” 

Songs to be rendered in 
their unexpurgated versions 
are “Blow Away the Morning 
Dew,” “The Husband With No 
Courage in Him,” “The Wan- 
ton Seed,” “Whistle Daughter,” 
“The Bird in the Bush” and 
“The Foggy Dew.” 


Inde Pubberies 
File for Charter; 
Csida’s ‘Sell’ Trip 


The Assn. of Independent Music 
Publishers, a new outfit which was 
set up in New York recently by a 
group of firms generally sympa- 
thetic to Broadcast Music Inc., has 
filed its incorporation papers in 
Albany. First step in the formal- 
ization of the AIMP was a meeting 


of the bylaws committee last week 
with vet music biz lawyer Arthur 
Fishbein. Committee members in- 
—_ (avd R sri Dave Krengel 





Since i " nitial membership 
meeting, several publishers not 
present have joined up. These in- 
clude Tommy Valando, Bobby Mel- 


Music group. Show biz account- 
ants, Orland & Chase, have volun- 
teered to handle the organization's 


ble | hooks. 


Meantime, Joe Csida, temporary 
prexy of the outfit, headed to the 
Coast last week on his own com- 
pany’s (Trinity) biz, but is ex- 
pected to talk to the publishers 
there about the aims of the or- 
ganization. Spokesmen for the 
AIMP have indicated that the out- 
fit will hit back at those who have 
been rapping the music biz for 
turning out “junk” as well as fight 
for revision of the Copyright Act 
and against such legislation as the 
Smathers bill, introduced in the 
Senate, which would prevent broad- 
casters from owning either music 
publishing or disk companies. 


Marty Hoffman Named 
_ Salkin’s Aide at Decca 


Marty Hoffman, Coral Records’ 
promotion staffer, has been upped 
to assistant to Marty Salkin, Dec- 
ea’s publicity-promotion chief. In 
his new slot, Hoffman will help 
handle publicity for both Decca 
and its subsid Coral label. 

At the same time, Danny Davis 
has been named to handle disk 
jockey promotion for Decca in the 
New York territory. He'll work 
out of the company’s Woodside, 
Queens, branch under manager 
Frank Cama. Davis, who handived 
Decca’s promotion in Philadelphia, 
was previously associated with the | 








Eddie Fisher Music firm. 


Pe cere fe Meese IES. MOUTHED 


When wradie ie taster ye libbed 
“We're going to do it live” to cover 
the breakdown of his prepared 
taping of “Whoopee” on the preem 
of CBS-TV’s “The Big Record” 
last week .18), he spotlighted one 
of the key prob'ems confronting 
the tv musical shows. With re- 
cording artists virtually ruling the 
roost in the guestar division, the 
shows are faced with the question 
of whether the performance is Zo- 
ing to be “live” or “sync.” 

It’s a puzzlement that’s been pro 
and conned by tv producers, re- 
cording men and performers for 
some time but no set plan of op- 
eration has been formulated. 
Whether the song is to be per- 
formed live or mouthed to a re- 
cording usually depends on the 
whim of the producer or the will 
of the disker. There are some per- 
formers who won't appear on a 
show unless they are allowed to 
work with their recording and 
there are some producers who 
won't book an act unless the per- 
formance is live. 

Friendly for ‘Live’ 

Most adamant in the latter 
school of thought is Ed Friendly, 
daytime program director at CBS- 
TV. He's turned down a flock of 


_|top disk names for his “Jimmy 


Dean Show” because of the live vs. 
syne hassle. His thinking is that 
tv is a live medium and the view- 
er wants a performance and not a 
“picture jukebox.” He also be- 
lieves that there’s an element of 
dishonesty in a syne performance. 

Opinionating in the other school 
is Archie Bleyer, head of Cadence 
Records, who believes the singer is 
booked because oi the click record- 
ing and that’s what the public 
wants to hear. He feels that the 
public is being. “cheated” when the 
song is done live because the re- 
cording sound cannot be duplicated 
in a tv theatre, “And it’s the 
sound that makes the hit recording 
of a song,” he adds. 

Bleyer also points out that a live 


(Continued on page 59) 


Jubilee Eyes ‘57 
As $6-Mil Anni Yr. 


Jubilee Records anticipates a 
$6,000,000 take for its 10th anni 
year. Rackup for 1957 thus far has 
been 5,000,000 single record sales 
and close to 200,000 albums, In all, 
Jubilee has released 300 singles and 
100 LPs and EPs. 

To get its 10th anni fall album 
program moving, diskery has set an 
anni fete Friday (27) at Danny's 
Hide-A-Way, New York eatery, for 
a preview of the. new product and 
sales and promotion plans. 

Jubilee already has an “eight- 
for-seven” ifor every seven albums 
purchased one LP is shelled out 
free) in the works for its fall pro- 
gram.- Diskery has- now: added a 
special billing plan whereby dis- 
tributers will be able to purchase 
two large orders—one in Septem- 
ber and one in October—with pay- 
ments to be made in three monthly 
installments beginning in Novem- 
ber. 

Diskery also has set up a sales 
incentive contest with each distrib 
assigned a sales quota. Five prizes 
will be awarded ranging down from 





$500. 
Distribs who can’t make the Fri- 
day shindig will get a personal 
pitch on the Jubilee line by disk- 
ery’s execs who'll fan out around 
the country. In on the pitch will 
be Jerry Blaine, Jubilee prexy; 
Morty Palitz, a&r chief; Bill Dar- 
nel, national sales manager and 
promotion directer; Larry Gold- 
berg, Coast rep; and Howard Caro 
and Juggy Gayles, midwest and 
eastern reps, respectively. 
Jubilee’s current album catalog 





consists of 55 LPs. Eighteen new 
| packages are scheduled for releese 
at the end of this week. 





Berlin, Porter, Carmichael ASCAP 
Earnings Revealed as Lombardo-Loeb 
Trial Vs. Society Gets Under Way 


+ 


(N. Y.) Sue 





A ‘Berlin’ Medley 

Berlin back-to-back com- 
prises the new Eddie Fisher 
RCA Victor record—Irving 
Berlin's “Sayonara” and Ber- 
lin’s top songsmith Heino 
Gaze’s “That's the Way It 
Goes.” Latter tune’s original 
German title is “Immer: Wenn 
die Tur Aufgeht,” to which Al 
Stillman set the American 
lyric, with a completely new 
theme idea. 

Stillman also did the Amer- 
ican words and theme, “And 
That Reminds Me,” to C. Bar- 
goni’s “Autumn Concerto,” 
originally published by Edi- 
zioni Leonardi, Milan, and a 
widespread Continental instru- 
mental favorite. Both of the 
imported tunes are published 
by Paul Siegel's Symphony 
House in America. 








Sinatra's Slam Vs. 


Col’s Miller Aired 


At Hot SPA Meet 


Position of the Songwriters Pro- 
tective Assn. in the ASCAP writers 
versus BMI suit was under fire 
again last week (18) at a board 
meeting attended by about 24) 
writer |. members. The. writer 
squawks stemmed from the cir-| 
culation of the recent statement 
made by Frank Sinatra against 
Mitch Miller, Columbia Records’ 
artists and repertoire topper, by | 
SPA to its membership. 

Several members claimed that | 
SPA was taking sides in the Sina- | 
tra-Miller dispute when it should 
remain impartial. An SPA spokes- 
man said that the org was not tak- | 
ing any sides at all and that its in- 
tent was only to shed light on a 
condition that might exist in the 
music industry and possibly be 
detrimental to it. 

Several of the writers pointed 
out that Sindtra’s inference that 
Miller is a BMI pawn was un- 
founded because of a preponder- 
ance of ASCAP clicks that have 


been recorded on Columbia. It | 


was also mentioned that the tunes 
Sinatra singled out as “trash,” 
“Hound Dog,” “All Shook Up” and 
“Be-Bop A Lu Lu,” were not etched | 
by Columbia. 
“Hound Dog” were cut by Elvis 
Presley for RCA Victor while “Be- 
Bop A Lu Lu” was cut by Gene 
a, for Capitol, Sinatra's home 


“All Shook Up” and 


} 
' 


| 


} 


+ In Nassau County 


|preme Court, where songwriter- 
bandman Carmen Lombardo and 
| his collaborator, John Jacob Loeb, 
jare suing the American Society of 
Composers, Authors and Publish- 
ers, in an effort to break the 
“theme song” payoff regulation, 
| some interesting statistics were re- 
vealed on the earnings of Irving 
| Berlin, Cole Porter and Hoagy 
| Carmichael. Their incomes from 
| ASCAP dividends in recent years 
; were cited in comparison to the 
| $55,000 annually which plaintiffs 
| Lombardo and Loeb have collected 
| in recent years on their “It Seems 
| Like Old Times,” 80°% of whose 
|} revenues stem from the thematic 
| usage by Arthur Godfrey on his 
radio and tv programs. 

Judge Ferdinand Pecora, special 
| counsel for the Society, called ex- 
| ASCAP president Stanley Adams 
| and exec Richard F. Murray as ex- 

| pert witnesses. Latter disclosed 
| that Berlin's 1954 ASCAP income 
=" lee $101,796; in 1955 it dipped 
| Slightly to $100,491; last year 
| (1956) it totaled $102,675; and the 
first six months of ‘57 it totals 
$55,744. 

Porter’s ASCAP yield in 1954 





was $65,586; in 1955, $65,783; in 
"56, $71,443; and the first six 
months of this year (57) it's 
$37,738 


Carmichael’s ASCAP earnings 
were reprised as follows, and for a 
more specific purpose than the Ber- 
(Continued on page 59) 


School ‘Pirates’ 
Warned by MPPA 


The Music Publishers Protective 
Assn. issued a “friendly warning” 
to 12,000 colleges, universities and 
schools of music last week over a 
widespread practice of pirating 
copyrighted music. MPPA noted 
that various schools have been 
copying, arranging and otherwise 
reproducing musical works with- 
out authority or license. 

Sidney Wm. Wattenberg. MPPA’s 
counsel, warned that such activity 
is in violation of the Copyright 
Act. “If after an investigation,” 
Wattenberg notified the schools,” 
it is determined that, notwith- 
standing this notice, some institu- 
tions persist in such infringements, 
we are directed to institute appro- 
| priate civil action against them in 
accordance with the Federal copy- 
right statute.” 


ELECT GLENN WALLICHS 











“No definite, plan. of action was NAT'L DIRFCTOR OF AMA 


taken at meeting's close, 
opinions were ee Miller had Rs 
unjustly m: 


Roulette Records Cards 
Ist Distrib Gabs for N.Y. 





its first annual distributors meet 
for this weekend (28-29) at New 
York’s Park Sheraton Hotel. At- 
tending the meet will be diskery’s 
22 distribs and seven promotion 
men. 

Joe Kolsky, Roulette’s sales 
chief, will unveil the new album 
product and reveal company’s 
distrib alignment as well as explain 


to get the album line ‘rolling. 
Roulette plans to hit the fall 
market with 12 LPs which will in- 
clude albums by Milton Berle, 
Frankie Lymon, Pearl Bailey and 
Jimmy. Rodgers. There are also 
plans for a “Birdland Jazz” series 
which will be centered around 
Roulette’s new pactees, Count 
Basie, Joe Williams and dort) 





Southern. 


t | 


} 


| 


Capitol Records president Glenn 
| Wallichs returned to his Hollywood 
headquarters following New York 
business and also to ac- 
cept election as a national director 


| of the American Management Assn. 


|for a three-year term. Wallichs is 
'the only show biz personality on 


Roulette Records has scheduled | 


special discount plan and contests, 


the AMA board which includes in- 
dustrialists ard business leaders 
from American industries like Gen- 
eral Electric, the railroads, West- 
inghouse, a professor from MIT et 


al. 

Wallichs and his wife detoured 
N. Y. to L. A. via Miami Beach 
which they haven't visited since 
1942. He is due back in New York 
next month. 


Utall-Cleffer Pubbery 


Larry Utal!. Monument Music top- 
per, is widening his publishing vis- 
tar in a tieup with Lou Stallman, 
Joe Shapiro and Sid Jacobson. The 
foursome has formed Round Music 
to publish all songs written by 
Stallman and Shapiro. 

The cleffing team's credits in- 
clude “Treasure of Leve” and 
i“found and Roufé” 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Perry Como (‘RCA _ Victor): Hill*) is a Cole Porter contribu- 
“JUST BORN” (Winneton?) is ajtion to Metro's “Les Girls” and 
standout rhythm song that Como | Freddy Martin gives it a pleasing 
swings into the hit brackets with! treatment with a vocal assist from 
the help of a lively chorus and’ Johnny Cochran. “SWEET AF-) 
Joe Reisman'’s arrangement. “IVY FECTION” (Eden?) is a flimsy of-| 
ROSE” (Rencom*) could bloom as fering. 

a strong ballad entry since it fits} Clyde McPhatter (Atlantic): 
Como’s romantie style so well. “YOU'LL BE THERE” (Tiger- 

Russ Hamilton (Kapp): “WED-! Brookville+) is just a fair rock 'n’| 
DING RING” (Artists*) has an in-! roll ballad out of the pic “Mr, Rock) 
nocenee of lyric idea and perform-| and Roll” which will help get some 
ance that can’t help but win all|spins. “ROCK AND CRY” (Pro- 
over ‘tT STILL BELONG TO gressive+) will mean something to} 
YOU" (Rebbins*) is @ likeable bal-; McPhatter fans and the pic (“Mr.) 
lad that will wim some friends. | Rock and Roll”) plug will help it 

Paul Anka ‘ABC-Paramount): “I along. 

LOVE YOU BABY" (Pamco?) is in' David Rose Orch (MGM): “CA, 


Best Bets | 




















PREBRY CU inks ards ee pitilouaies'y oeaietans sowie JUST BORN 
(RCA Victor) odees Peetere » gees ewsean? .Ivy Rose 
RUGS MAMNNGIN ss criviiccseissees: .. WEDDING RING 
(Kapp? ). iw. as eee Sew idteee be ees I Still Belong to You 
PAUL ANKA Jjevendodveetou~ . I LOVE YOU BABY | 
(ABC-Paramount) .....+e+0. «Tell Me That You Love Me 
MANTOVANE QROM oi iicccvcccvocies. ...LET ME BE LOVED | 
(London) ut CE Oo en yeues Vik» Call of the West 
BILLY WILLIAMS .,.......+.. GOT A DATE WITH AN ANGEL | 
(Coral) vied ere ocavemnees The Lord Wiil Understand 
BILL, DABMRD,. «0c0cd od bees sce sce RECIPE FOR LOVE 
(Jubibee): :ajc:'cn000 43 “Whh éuaqes .. Heavenly Father 


= . — 


a swinging groove and Paul Anka, C’EST L’AMOUR” (Buxton Hill*) 
works it inte a socko followup to) gets a strictly instrumental treat- 

















And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 


ABC-TV—Sat. 9-10 P.M., E.S.T, 
For Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 

od 





| (Goday?) is a shouting ballad which 
|should attract some attention to 


newcomer Eddie Rooney. “PUT 
TOGETHER” (Pinelawny) has a 


| fair beat for Rooney to play with. 


John Leslie (Epic): “THERE I 
WAS IN LOVE” (Melody Trails?) 
gets across a pleasing zingy feel. 
“I CAN’T FORGET YOU” (Pax- 
ton*) is an average ballad that’s 
built by vocal interpretation. 

Cathy Linden (National): “IT’S 


his clicko “Diana” with similar| ment here which makes it an okay JUST MY L r FIF- 
spinning potential. “TELL ME/deejay programming bet. ¢ iff MY det, « * - 
THAT YOU LOVE ME” (Pamco*t)} TUMN HOLIDAY” (David Rose*) yleasing juve reading which makes 
is a rocker that gets most of its|has a lot of the Rose ‘he’s also {+ appealing to the teenage juke- 
life from Anka’s energetic deliv-| composer) style and that should be phox crowd. “THE TOUCH OF 
ery good enough for the instrumental| LOVE” (Paramount*) has a sweet 
Mantevani Orch (London): “LET)} Programmers, ballad mood which should pull in 
ME BE LOVED” (Livingston & Ted Heath Orch (London):'some spins. It’s from the pic 
Evans*) is a richly endowed instru-| ‘WITCH DOCTOR” (Zodiac?) is “Devil's Hairpin.” 
mental out of “The James Deanj|an interesting instrumental that Charles Magnante Orch (Grand 
Story” handled in the traditional/ gets across its voodoo message ef- Award): “MILWAUKEE THE 
Mantovani manner and highlight- | fectively. “HEADIN’ NORTH”! HOME OF THE BRAVES” (Record 
ing Stan Newsome’s trumpet work | (Zodiac*) is a swinger in the Heath Songs*) is a lively item that should 
which all adds up to a big payoff. ee and should grab plays de especially well on home grounds 
rom with | and 


“CALL OF THE WEST” (Burling- 
ton has a moody motif and a) taste. 
nifty harmonica solo by Tommy; Jaycee Hill (Epic): “MADE IN 
Reilly | HEAVEN” (Hawthorne*) was made 
Billy Williams (Coral): “GOT A|in Tin Pan Alley but Jaycee Hill 
DATE WITH AN ANGEL” (Chap-| Shouts it into a spinning potential 
pell*) is headed for another clicko| “THE TIN STAR” (Famous*) is in 
ride as Billy Williams follows the| the familiar western pic title song 
“I'm Gonna Sit Right Down and) 8roove. 
Richt Myself a Letter” pattern of} Don Cherry (Columbia): “ 
reviving oldies. “THE LORD WILL| KEEP RUNNING AWAY FROM 
UNDERSTAND” (Chatham*) is the| YOU” (Berlin*) gets a breezy run- 
kind of religioso that ae BL gro a i ew an cw yo 
hard time finding a spinning spot. |" urntable ite: 
Bill Darnel (Jubilee): “RECIPE| “A FERRYBOAT CALLED MIN- 
FOR LOVE” (Cordialt) is bright; ERVA” (Planetary*) has a familiar 
and rhythmie with a touch of the| beat and lyric idea but it adds up 
Hawaiian mood and Bill Darnell! to okay listening. 
mixes it uo for a clicke spinning | |The Tarriers (Glory): “QUINTO 
ride ‘HEAVENLY  FATHER”| (MY LITTLE PONY)” (Hollis?) is 
(Benell?) is a rock ’n’ roll prayer| keyed for special plays because of 
that won't be answered. | its interesting folk-styled pattern. 
Jo Stafford (Columbia): “WHAT'S | “DUNYA” (Sanga?) tries to be an- 
BOTHERIN’ YOU BABY” (April*)| Other “Tzena Tzena” but doesn’t 
has a neat rhythmic blues peat; quite make the grade. 


jocks who program 


I.run for the money. 


pick up more action if the 
Braves nab the pennant. “PIZZA 
POLKA” (Record Songs*) is par 
for the polka platter course. 
Eddie Fontaine (Decca). 
LOVIN’” (Amber*) has the kind 
of rhythmie drive that should go 
well with the jukes and give 
Georgia Gibbs’ RCA Victor slice a 
“HONKY 
TONK MAN” (Cedarwood?) opens 
up the gates for Eddie Fontaine’s 
pipes and he whips up a storm. 


ASCAP* BMI? 


Ann Sothern’s Album 


Hollywood, Sept. 24. 

Ann Sothern cuts an album for 
Tops Records starting Oct. 2 under 
a new non-exclusive pact signed 
over weekend. 

She made an album for RCA last 
season, taken from tv spec, “Lady 
in the Dark,” in which she starred. 








“FUN | 


Goody's Album Bestsellers 


(Compiled by Sam Goody’s, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally ). 


Artist Title Label 
1. Around World 80 Days Sound Track Decca 
2. Frank Sinatra A Swingin’ Affair Capitol 
3. The Weavers At Carnegie Hall Vanguard 
4. Mantovani Film Encores Tendon 
5, Jazz at Hollywood Bowl All-Star Verve 
6. My Fair Lady Original Cast Columbia 
7. Bells Are Ringing Original Cast Columbia 
8. Lena Horne At The Waldorf RCA Victor 
9. Harry Belafonte Sings of Caribbean RCA Victor 
10. Harry Belafonte Calypso RCA Victor 
11. Nat Cole This Is Nat King Cole Capitol 
12, Ella Fitzgerald Sings Rodgers & Hart Verve 
13. Roger Williams Fabulous Forties Kapp 
14. Three Penny Opera Original Cast MGM 
15, Fitzgerald-Armstrong Ella & Louis Verve 
16. Nat King Cole Love Is The Thing Capitol 
17. Perry Come We Get Letters RCA Victor 
18. Shelly Manne My Fair Lady Contemporary 
19. Mantovani Great Operatic Arias London 


Swings The Blues ABC-Paramount 


Album Reviews 


Stitt: “Fer Musicians Only” 
(Verve). Three standout modernists, 
with rhythm backing, join in a 
topflight jazz session. Gillespie, on 
trumpet; Getz, on tenor; and Stitt, 
on alto, work out in four tunes, 
each running about 10 minutes, 
with a succession of superb solos 
and neat ensemble blowing. A hot 
item for the cool set. 

Joe Reisman Orch: “Party Night 
at Joe’s” (RCA Victor): The bi 
band swing feeling is recapture 
in this solid collection batoned by 


20. Eydie Gorme 











“The Best of Eddie Canter” 
(Vik): Eddie Cantor, one of show 
biz’s living legends, has compiled 
the top dozen songs he’s done over 
the past 50 years into a po gas LP. 
The nostalgic element, course, 
is predominant in this collection 
which feature Cantor doing such 
trademarked tunes as “If You 
| Knew Susie,” “Makin’ Whoopee,” 
i“Ida, Sweet as Apple Cider” (wit 
la neat patter routine addressed to 
his wife), ““Margie” and Hy am 
i ; rr, $s suc 
| aman wee, on that's My Joe Reisman, one of top arrangers 
| Baby ” “How Ya Gonna Keep ’Em/in the biz. Reisman’s studio crew 
Down on the Farm,” “Josephine | Pay with color and drive while 
| Please No Lean on the Ball” (with | mafintaining a steady dance tempo 
'a takeoff on Jimmy Durante), | for the contemporary jitterbuggers. 
|“Ballin’ the Jack” (with an Ed| Im the groove are such swing stand- 
| Wynn impression), “Waitin’ for the | 44s as “Stompin” at the Savoy, 
| Robert E. Lee” (with an Al Jolson | “Jersey Bounce,” and “Seven Come 
janecdote), “Baby Face” (with a Eleven,” plus newer instrumentals 
W. C. Fields bit) and “Ain't She | @"d some originals by Reisman. 
Sweet.” Cantor, who intros most ef| Jimmy Rushing: “If This Ain’t 
the numbers with a brief historical| the Blues” (Vanguard): Jimmy 
| setting, delivers with a full, reso- | Rushing, onetime Count Basie band 
inant voice that shows little of | vocalist who has cut a couple of 
| time’s wear. Henri Rene’s orch and | previous albums for Vanguard, 
| Bill Thompson’s chorus supply fine | again exemplifies the best in the 
backing. Cantor's wife, Ida, wrote | blues idiom. In his earthy style, 
ithe liner note to this attractive Rushing, backed by a fine combo, 
| package. | rock a group of numbers including 
| ‘The Ray Charles Singers: “Here’s | ‘My Friend the Blues,” “Oh Love, ° 
|'to My Lady” (MGM): The male| Pennies From Heaven,” “Dinah 
| the Ray Charles and others while the combo takes 
on both the | over for a sustained swinging ses- 
and Perry | sion on the title song. 
Como tv shows, present a highly! Frankie Froba: “Bring On the 
listenable set of romantic ballads | Honky-Tonk Piano” ‘{ABC-Para- 
in this album. This ensemble’s| mount). When it comes to honky- 
work is marked by vocal precision, | tonk piano, Frankie Froba is a top- 
tasteful arrangement and an excel-| notch finger-man. He hits a peppy 
lent choice of repertory, Songalog | sound that makes the album lively 
includes, besides the title song, listening especially when he drives 
such fine library items as “The|out such rhythmic oldies as “If 
| Very Thought of You,” “The Touch | You Knew Susie,” “Somebody 
|of Your Lips,” “Stay As Sweet as| Stole My Gal” and “Way Down 
You Are,” “We Will Always Be| Yonder in New Orneans.” The 
Sweethearts,” “You're My Girl,” | more romantic items (“Sentimental 
“My Darling, My Darling” and “All| Journey,” “Always,” “All Alone”) 
of You,” among others. also get a meaningful going over. 
Dizzy Gillespie-Stan Getz-Sonny |The pianist sometimes spells his 











| contingent of 
Singers, featured 
“Your Hit Parade” 








which Jo Stafford builds into a ie Rooney (Decca): “TO- 
good spinning bet. “STAR OF NIGHT IS MY NIGHT TO CRY” 
LOVE” (E. H. Morris*) is an ap- gery 
pealing ballad which the thrush 


makes quite attractive. 


Frank Sinatra (Capitol): “CHI- 
CAGO” (Fred Fisher*) has a} 
chance to get back in the swing 


via Sinatra's zingy workover. “ALL 
THE WAY” (Maraville*) is a bal- 
lad built to fit Sinatra's slick style 
but it doesn’t come easy. 

Lena Herne (RCA Victor): 
“COCOANUT SWEET” ‘(E. H. 
Morris") is an infectious stylized 
baliad in a calypso mood out of the 
tuner, “Jamaica,” but it'll be hard 
to sell in today’s pop market. 
“PUSH DE BUTTON” (E. H. Mor- 
ris*) is a special material item that 
doesn't mean much out of the show 
(“Jamaica”) but you can't beat 
Lena Horne’s dynamic delivery. 

The Sh-Booms (Vik): “I DON’T 
WANT TO SET THE WORLD ON 
FIRE” (Cherio?) isa hip version of 
the oldie which could bring in 
fresh spinning returns, “LU LU” 
(Acorn*) is an average rock ‘n’ 
roller that'll be hard pressed to 
stick it out. 

Del-Vikings (Mercury): “WHAT- 


1. TAMMY (8) ........... 


2. DIANA (7) .. or 
3. HONEY COMB (2) .... 

4. WHOLE LOT OF SHAKING 
5. THAT’LL BE THE DAY (2) 
6. FASCINATION (3) .. 


8. IN THE MIDDLE OF THE I 


9. WHITE SILVER SANDS (2) 
10. RAINBOW (9) 


REMEMBER YOU'RE MINE 


‘CHA GOTTA LOSE” (Hill & 

Range?) wa Pom — —— AND THAT REMINDS ME 

rock ‘n’ ro ans but it doesn't 

match group’s past performance. CHANCES ARE : ; ia 

“COME ALONG WITH ME” AROUND THE WORLD .. 

(Pure?) is too much like their pre- 

vious, “Come Go With Me,” to| J LIPS OF WINE .... 

mean much. 3 TWE 1k 
Sammy Davis Jr. (Decca): JUST BE an, TOU & ME 

Pre OL oe (Chap) ne is a TEDDY BEAR .... seesese 
rantic number out of “Copper , 

and Brass” with little po passe | GONNA SIT RIGHT DOWN ; 

“MAD BALL” (Columbia Pic- STARDUST ._... 

tures*) is in the uptempo groove 





but it gets tiresome before any) 4 IT’S NOT FOR ME TO SAY 
heights are reached. It’s from the; 
pic “Operation Mad Ball.” 


Freddy Martin Orch (Capitol): | 2 


“CA. CEST L'AMOUR” (Buxton 0£6666666666666666666666666666666666661F 66 6666666666666666666660666466644644¢4- 


7. GOLD MINE IN THE SKY (2) 


..ZARIETY 1 Best Sellers on Coin Machines..............., 


peal aaa af 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 


last name Froeba. 

Frances Wayne: “The Warm 
Sound” (Atlantic). Ex-band vocalist 
(Woody Herman) has been kickin, 
around on wax for some time an 
it's on this package, her first for 
Atlantic, that she really kicks up 


Debbie Reynolds........- Coral a storm. She’s in a warm and re- 
Me Pee... .. ve cgencese Victor laxed mood in this 12-tune wax. set 
Would dale .:....ss0.« ABC-Par but each number grabs hold effec- 


tively. Backing by such outstand- 


+10 5bsWSRKs Gade cope deen . Jimmy Rodgers ....... Roulette — as ‘rome vg . aon 
Fx illy iw . Piano; y Mure, 
eer e Coeererseresesersese Jerry Ee Lewes: .<<cideedes Sun guitar; Osie Johnson, drum; Billy 
nian 6000.00 9.00 #00 pele Secours. =: chivas ss Brunswick ~| Butterfield, trumpet, and Urbie 
Green, trombone, help make much 
boukehtsenssabsegenwaasen Tame BAOTAGR 2.000. 006e es Kapp of jEarly, Autumn,” “ "Round Mid- 
night,” “Prelude to a iss” an 
— oevne ce 0080. 0eweiehe fon rt a apie the like. 
. ony Bennett ....«5.. olumow Carole Simpson: “All About Car- 
SLAND (4) .....000005 ssereeees ) Tennessee Ernie ........Capitol ole” (Capitol). Lyrie writers are in 
4454 good hands when thrush Carole 
» teete seenecesseesecnseesees | Dawe Gardner ae toe Simpson es over. The lyric val- 
"rated 3s ues are of prime importance to her 
otedttbeeéés jae Sec eed oe ee Bamilton.... «dca —the melody falls into the right 
place oeess os effectively. ue 
runs through a happy medley o 
Second Group not-often recorded songs making 
the album a standout debut per- 
09:6. tetqudlp alaidpaeatne © Gtes nose. Bee Seed... |. -tideeaee eee formance. 

. ‘ Charles Magnante: “Roman Spec- 
soe cueby be Soweccecveccctsseveces Sn ene 19969095 usta” Event hou Web to 
ics sna ias o0cesecs seccccgecodn (ens: . libaneeeeeee lineup rafinen Monee —~, 

Haggart, bass; Dick Dia. man H 

* PP eeeeeesere scvees. - ORE Young me Dick Hyman, piano, and Terry Sny- 

TET TT Cryer rey Pere er wees Andy Williams ........Cadence der and Chauncey Morehouse on 

drums, the sound has got to be 

oss veae ede eT eee ll ee dynamic. And that’s just what 

de hs eS see Elvis Presley ...........Vietor 3 | maestro Charles Magnante has put 

. se into the groove in his workover of 

Ds 0 oadbawe Tr i sO Re Italian melodies, at's ontvons addi. 
; tion to the m m , 

TRERPERETILICTTCLOLELEL LE ETT ere Billy Ward sve cocese cleaner Somethin’ Smith & The Red- 

oe eeeveee ceseceeeeeseceses Johnny Mathis ......Columbia ¢ | heads: “Put the Blame on Mame” 


(Epic). The shuffle beat as laid 

down by Somethin’ Smith is hard 

to beat. And when he gets to work 
(Continued on page 59) 
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Stereo Equipment Stars at Chi's 
Music & Hi-Fi Show; See 25% Rise 





Chicago, Sept. 24. + 


A surge of interest in stereo 
equipment highlighted the latest 
Music and High Fidelity Show at 
the Morrison Hotel here Sept. 18- 
21. A vast increase in exhibit 
space was devoted to that equip- 
ment. 

Edwin Cornfield, exec secretary 
of the show’s sponsor, Institute of 
High Fidelity Mfrs. Inc., asserted 
that contrary to other representa- 
tives in the industry, most of those 


in his organization believe that EMI 


the future of stereo lies in records 
and not in tapes. 

For the present, he noted that 
1957 shows signs of a 25% increase 
in component parts ostes of hi-fi 
equipment over the industry’s 
$160,000,000 gross in 1956. 

Attendance was hurt by the pre- 
eeding shows of package goods 
manufacturers or record equip- 
ment in recent weeks, but an in- 
creasing interest by the general 
public was evident. Tie-ins by ex- 
hibiting companies, Audio Fidelity, 
Goiden Crest and Westminister, 
with locally appearing recording 
artists and films has proved a ma- 
jor boon to attracting the general 
public. 

Sidney Frey, Audio Fidelity 
prexy, showed that a couple of his 
eompany’s albums, although priced 
well above most commercial prod- 
uct, have produced sales number- 
ing in six figures, which is well 
above any figure that could be ac- 
eounted for by the purchases of 
hi-fi fanatics only. 


General reaction indicates that | 


the exhibitors are making them- 
selves a good case in comparing 
their products with those of pack- 
age producers. 


Robert Teller-Dorner, 
Long in ‘Sheet’ Field, 
Files for Bankruptcy 


One of the oldest and largest 
music printers in the business, 
Robert Teller Sons & Dorner, filed 
in N. Y. Federal Court last week 
for an arrangement under Chapter 
11 of the Bankruptcy Act. While 
the sharp decline in sheet music 
sales over the past year may have 
been a factor in the situation, pub- 
lishing execs generally discounted 
this as an important reason. 

Organized over 80 years ago as 
music printers predominantly, the 
Tellier firm has, in recent years, 
been heading away from music to 
other fields. At the present time, 
other major printers in the music 
field are Kuperman & DelGuercio, 
Passantino, Schirmer’s and Edward 
A. Stege Co., latter being a subsid 
of the Warner Bros. Music Pub- 
lishers Holding Corp. 

In its petition for an arrange- 
ment, under which the firm could 
still continue operating, the Teller 
eompany listed liabilities of $256,- 
810 and total assets of $81,445. The 
company proposed to pay off in 
cash all debts having priority while 
unsecured creditors would get a 
10% settlement, payable 2% in 
eash upon confirmation of the ar- 
rangement and followed by four 
other payments of 2% each to be 
made six, 12, 16 and 18 months 
after the confirmation. An order 
granting the Teller company to 
files schedules and statements was 
signed by Federal Judge Archie 
©. Dawson. 

The company stated that it has 
one outstanding judgment of $25,- 
000 against it plus a New York City 
tax judgment of $1,600 and a Fed- 
eral tax lien of $31,096. The peti- 
tioner also said that several of its 
customers have been served with 
third-party subpoenas in _ supple- 
mentary proceedings, thus stopping 
payment of Teller’s accounts re- 
ceivable. 





The company stated that money) 


is due to over 60 employees. In 
addition, there are over 100 unse- 
cured creditors, most of them sup- 
ply firms. List of the 10 largest | 
ereditors and sums due them are 





| 


Angel Kicks Off HMV 
Tie With Metop Star 


Victoria de los Angeles, Metop- 
era star who has been released in 
the U. S. on the RCA Victor label, 
will make her bow on the Angel 
label next month in the latter 
diskery’s first major release from 





the British HMV (His Master's 
Voice) catalog. HMV, a British 
(Electric & Musical Indus-| 
tries), was released in the U. S. by | 
Victor until last April when) 
RCA's deal with EMI expired. 
The Spanish soprano will be | 
heard in Debussy’s “Pelleas et 
Melisande,” recorded in Paris. Re- 
lease is being timed for her return 
to the U. S. for a concert tour and 
a season at the Metopera. 


Col Signs Collegian 
Columbia Records’ latest pactee 
is Paul Hampton, 21-year-old seni- 
or at Dartmouth U 
Hampton eae has crashed the 
music biz scene as a cleffer, his first 
“Love Me So I'll Know,” having 
been recorded by Jimmy Dean 








(Columbia) and Bok Denton (Dot). 
He's been 
by Eddie 
sional manager of Famous Music. 


Shapiro O’Seas for Col. 


Nat Shapiro, coordinator of in- 
ternational artists & repertoire for 
Celumbia Records, heads for Eu- 


rope Oct. 6. He'll present Col’s 
1958 product Molland, France, 
Italy and Germany to label’s Phil- 


ips affiliate there. 
His overseas stay is expected to 
run about four weeks. 


Victor’s Well-Bred Tie 
With Quality Bakers On 
Arnold’s ‘Sunbeam’ Song 
RCA Victor has come up with 
still another industrial tie-in, this 
time with the Quality Bakers of 


America, a cooperative baking 
group. Promotion involves the Eddy 





| Arnold slice of “Little Miss Sun- 


beam,” a tune that was inspired by 
the “Miss Sunbeam” character in 
the QBA video commercials. Tune 
was written by Hank Fort and 
Helen Willems. 





Mass. Music & Cafe Ops Snagged By 
Court in Ist Round on Jukebox Tax 





Frankie Lymon Switches 
From Gee to Roulette’ 


Frankie Lymon, former juve lead | 
of the Teenagers, is switching 
labels but staying in the same disk | 


family. He's being transferred 
from the Gee label to Roulette 
Records. Both diskeries are part 


of the record combine that also in- 
cludes the Rama and Tico labels. 
Move is part of the building pro- 
gram for Roulette. Lymon’s first 
release for Roulette is a coupling 
of “My Girl” and “So Goes My 
Love.” Hugo Peretti and Luigi 
Creatore, combine’s artists & rep- 
ertoire heads, also plan to continue 
| an expansion of Gee in the rock 'n’ 


The Quality Bakers, through its roll field. They also are working 
128 member plants, plans to spend| on plans to launch a lowprice al- 
over $150,000 in its promotion of! bum line for the Rama label. 


the tune on more than 600 radio 
stations around the country. Spe- 
cial angles are also being Sorcha 
for the supermarkets in areas 
served by QBA plants. 


ter in the QBA commercials, is) 
making personal appearances for 


Long, an RCA Victor 





Audio Devices Veeps Bodge 
Alan H. Bodge has been upped 


|to veepee at Audio Devices. He'll 
Seven-year-old Donna Kay, who continue as head of the company’s 
plays the “Miss Sunbeam” charac-| expanding Los Angeles office in 


ea to a writing deal! the disk and the Sunbeam bread tape as 
olpin, general profes-| product in conjunction with Shorty | Bodge has been with the company 
pactee. 


charge of Coast sales. 
Firm manufactures magnetic 
well as magnetic film. 


since 1947. 








| 


} 


as follows: Canfield Paper, $20,000; ! 
Cast Paper, $10,000; Chenco Photo- , 


products, $1,800; Commercial Ink, 
2,500; Maurice Kipperman, $3,- 
500; Krug Electric, $2,000; Lake- 
land Paper, $17,500; C. R. Maxwell, 
the landlord, $12,137; and Service 


Binding, $7,500. 
_ Teller has been operated in re- 
cent years by Lincoln Halberstadt. 


| 


VARIETY Scoreboard 
TOP TALENT AND TUNES 





Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retall Sheet Music 


as Published in the Current Issue 








arrived at 


it 
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under a statistical system 

merated above. These findings are corre wider 

with Variety. The positions resulting i these findings denote the OVERALL IMPACT de- 
two ways in the case of talent (coin machines, retail 


veloped from the ratio of points score 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


PAT BOONE (Dot) sovememprnseennsend 


with data 


TALENT 


Week Week ARTIST AND LABEL 

DEBBIE REYNOLDS (Coral).. 
JIMMY RODGERS (Roulette) ............ Honeycomb* 

PAUL ANKA (ABC-Par.) .........00+++++-- Dianat 

CRICKETS (Brunswick) ............++++++ That'll Be The Dayt 
JERRY LEE LEWIS (Sun) ................ Whole Lot Of Shakingt 
JANE MORGAN (Kapp) ..........+++.+++. Fascinationt 


JOHNNY MATHIS (Columbia) ...........- 


RUSS HAMILTON (Kapp) ................ Rainbowt 


Love Letters in The Sand* 
Goldmine In The Sky* 
Remember You're Mine* 


(*ASCAP {BMI_ F-Films) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
each of the three major sales outlets enu- 


ye, 


\'t’s Not for Me to Say* 
{Chances Are* 


10 10 TONY BENNETT (Columbia) .............. Middle of The Island* 
rosmons TUNES 

Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F ...................s.s.... Northern 
2 3 PEED 2 oscchVivined Sbedsancedée<nscchecebebepageaceseces. FOF 
3 SS ee ee eer es ee 
4 6. +FASCINATION—“Love In The Afternoon”-F ................. Southern 
5 S'S mee OE TH BAD co in kee Hedesscgecse, Southern 
6 5 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
7 9 tWHOLE LOT OF SHAKING. ..............0cccecessevesesesess Marlyn 
8 7 EE iis oo 50'seehigens dudbttiencesccs ovespdeiemetbedtass « Rebbine 
9 8 SE Oe REMy MOMMEENED ccoactcccdccccbicsapescopecsacconce. MMOITiA 
10 oS Pees Os Veet CAINUID 65s cnewscrecy ce 6c whebescbdecddcodess Southern 


sources, which are exclusive 


TUNE 


| Leidzen, Alan Schackner, 
| Schramm, 


Opening gun in the battle by the 
Musie Operators Assn. of Mass. 
} 1,000 Hub bars and cafes 
|against “exorbitant” city and state 
license fees on juke boxes ‘$160 
per machine per year—$50 city 
| weekday license, $50 city Sunday 
} license, $50 state Sunday license; 
| $10 Federal) was fired Friday (20) 
in Superior Court, but ran into a 
snag. 

Judge Vincent Brogna refused 
to issue a temporary order restrain- 
ing city and state officials from coi- 
lecting the license fees for opera- 
tion of jukeboxes, radio and 
tv sets in the drinkeries. Atty. 
Hirsch Freed told Judge Brog- 
na that Atty. Gen. George 
Fingold had told him he would con- 
sent to the entry of such a tem- 
porary injunction. The proceeding 
was a petition for a declaratory 
judgment in which Freed asked the 
court to rule that the Federal gov- 
ernment alone has jurisdiction 
over the licensing of jukeboxes, 
radio and tv. Loss to the City un- 
der such a ruling would be heavy. 
Freed appeared as counsel for the 
Ball and Bat Cafe and other li- 
censed ops in what is intended as a 
test case. 

Commenting on Freed's conten- 
tion that the attorney general 
would consent, Judge Brogna 
stated: “We don't issue temporary 
restraining orders ex parte against 
public authorities from perform- 
ing their public business.” He ord- 
ered all parties concerned to ap- 
pear next week. 

The Music Operators Assn. is 
preparing a bill in equity contend- 
ing license fees for jukeboxes con- 
flict with the right of free speech. 
Their attorneys will contend that 
the right of playing a record on a 
jukebox comes under the state and 
constitutional guarantees of free 
speech and should not be taxed. 
| The city placed the license fees 
in effect last Jan. 1. The same fees 
| cover jubeboxes, radio and tv, 
| grouped as “mechanical entertain- 
| ment.” 


ee Records Charts 
Discount Push on Sets 
| To Launch Its 10th Year 


London Records is rolling into 
| its 10th year with a fall package 
| push that encompasses 150 classi- 
cal LPs, extended play albums, and 
/an incentive program on its new 
releases. 
| On the 150 classical LP items in 
| the catalog, London is offering 
dealers a 20% discount plan. The 
plan brings the dealer cost of an 
; album down to $1.98 less his cash 
discount when he pays in three 
monthly installments beginning 
| Nov. 1. The dealer may purchase 
| albums under this plan until Oct. 
5. 

London has prepared display for 
material for the dealer which wiil 
| highlight the “October $2.98 sale 
| on London to the consumer.” The 
| dealer can either buy these items 
| for his fall needs and sell them 
| at the regular $3.98 price or he 
| can sell them at the cut $2.98 tab 
during the sale month. 

In the EP field, London is offer- 
‘ing its previously released and 
| newly recorded line with a special 

10% discount off the regular 80c 
tab. This brings the dealer's cost 
on an EP down to 72c. Suggested 
retail price on the EP product will 
| be $1.29. 

For its incentive pregram on new 
releases, London is offering two 
new LPs, Cyril Stapleton’s “Song 
of the Golden West” and a com- 
plete operatz: recording of Gra- 
nado’s “Goyescas.” The offer brings 
the dealer price on the Stapleton 
set down from $2.47 to $1.98 and 
the pers down from $3.09 to $2.47. 


Manson ASMA Prexy 


Eddy Manson has been elected 
president of the American Society 
of Music Arrangers for the 1957- 
58 term. 

Other officers elected were Gene 
Von Hallberg, v.p.; M. Russell 
Goudey, secretary, and George 
Cole, treasurer. Exec council con- 


1 Boston, Sept. 24. 











| sists of Fred Barovick, Wade Den- 


ning, Joe Glover, R. C. Haring, Erie 
Rudolf 
John Warrington and 








| Julian Work. 
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Manhattan (Ex-Lincoln) Hotel Nixes 


Dance Band Policy as Too Costly :: 


, . 
Angel’s Ballet Kick 

Angel Records is tying in with 
|engagement of the Sadler’s Wells 
Ballet, now known as the Royal 
Ballet, in New York with release 
the “Sadier’s Wells Ballet 
| Silver Jubilee” album, recorded 





Frank W. Kridel, exective v.p.+ 


and general manager of New York's 
newest hotel, the Manhatian, nee) 
the Lincoln, knows better ways to) 


make money out of hotel ballroom| 
than operating them on a 


space 
danceband policy. 

According to Kridel, a vet hotel, 
man who harks back to the dance-, 
band days of the Hotel Lincoln’s 
Blue Room between 1930-37, a 
danceband policy has become. un- 
economical except in certain types 
of situations. “Space has become 
too valuable,” he asserted, “and it 
has become more profitable for 
hotels to rent out its baliroom 
space to business and _ private 
functions.” 

Name bands are too expensive 
($10,000 a week today-as compared 


to $2,500 inthe '30-37 period) and | 
the hotel has te pick up line 
charges for radio remotes today 


whereas in those days it came free. 
He also cites the 20% Federal) 
amusement tax as a deterrent in’ 
the operation of a danceband 
policy ’ 

Kridel also figures that most of 
New York's dancing population has. 
moved to the suburbs and doing its 
stepping at country clubs instead | 
of at hotels. 

Instead of dancebands, Kridel! 
plans to keep the customers happy 
with a pianist and a small combo. 
He's got the Playbill Room and the’ 
Manhattan Room and will put the; 
stress on cuisine, serving it up with 
a pleasant musical backing. He’s 
also planning to make a pitch for 
the theatrical crowd tieing up with) 
Playbill mag to hang Tony Walton's: 
caricature covers in his en 
Room 

To assist in the cuisine pitch,’ 
Kridel has brought in George 
Stitch from the Colony Restaurant | 
as wine steward and Willie Rossel, 
from the Hampshire House as head 
chef. The Manhattan is scheduled | 
to @epen the end of this month. 


‘Jazz at Philharmonic’ | 





Tees Off Annual Tour — 
With Click N.Y. Stand 


Norman Granz’s “Jazz at the 
Philharmonic.” which has estab-| 
lished itself since 1944 as the rag 
successful unit on the jazz scene, 
blew into Carnegie Hall, N., Y., last 
week (14) as the kickoff to another | 
national tour. Unlike previous | 
years, when Granz gave two per-) 
formances, at 8:30 and at midnight, 
there was only one early show this | 
year to a near-capacity audience. 

Granz, however, virtually dou-| 
bled the running time of his show. 
this year with a layout that ran! 
over three hours. That's a lot of 
jazz to absorb at one sitting, but 
it was sufficiently well-paced to} 
hold the fans until the finale. 

Some changes in the JATP per-— 
sonnel result in some marked im- 
provements. Added to last year’s 
sax lineup of Lester Young, Flip 


Phillips and Illinois Jacquet are 
Coleman Hawkins, Stan Getz and 
Sonny Stitt, three standout jazz- 


men who give a big lift to the show 
in their many and various solo as- 
Ssignments. Stitt, particularly, im- 
pressed with his virtuoso tech- 
nique on his horn, i 

\s a somewhat radical departure 
from previous JATP lineups, the 
Modern Jazz Quartet is spotlighted 


this year. The MJQ, one of the 
most polite jazz groups extant, 
furnishes excellent change-of-pace 
to the mere frantic sounds gen- 
erated by the other jazzmen, singly 
and together. Another neat seg- 


ment is turned in by trombonist 
J. J. Johnson working with Getz, 
and Hawkins in tandem with Roy 
Eldridge. On drums, Jo Jones 
s in a long and flashy solo. 
In another featured slot, Oscar 
Peterson energetically pounds the 
keyboard with Ray Brown on bass 
and Herb Ellis on guitar. 

\s usual, Ella Fitzgerald cli- 
maxes the show with her vocaliz- 


score 


ing routine. This year, she clicks 
in a varied songalog including “It's 
Alright With Me,” “Bewitched,” 
Goodie, Goodie,” “Moonlight in 
Vermont” and others. She holds 
*em to the finish. Herm. 





Cantor Sidney Shicoff has re- 
corded “The Original Cantorials” 
album for Metro Records, with 
Abraham 


him at the organ. 


-MGM’s 3 New Albums On 


‘Great All Time Songs’ 


MGM Records is continuing its 
“60 Great All Time Songs” 
with three new packages set for 
As with the first 
three volumes released in 
spring, diskery is putting the new 
series into the market at a special 
$2.98 price for each. The reduced 


Oct. 


1 release. 


rate will hold until Nov. 28. 


Each package has pianist Dick 
Hyman (with a combo backing) go- 
ing through 60 standards on one 


LP. 


As added feature of the promo- 
tion, MGM will permit distributors 
to receive the same savings on the 
first three volumes for each LP of 
the new series ordered during the 
sales period. Special easel-backed 
counter cards for display purposes 
will be shipped with all orders call- 
attention to the $2.98 price. 
Dealer-distributor co-op advertis- 


ing 


ing will be used as well as a direct 


mail campaign to dealers, 
department stores to. 


stores and 


chain | 


highlight. the three new volumes. 





Feldman-Portnoy Ivy Label 
Stan Feldman, N. Y. jukebox op- 


| erator, and Ed Portnoy, owner of | 


| the Record Shack, a Harlem disk 
| store, have set up a new diskery, 


| Ivy Records. 


Initial release is by the Deltairs, 
a vocal combo. 


series 


the 


last year in London to mark the 
company’s 25th anni. Set has ex- 
cerpts from 11 pieces in the com- 
pany’s repertoire. 

Angel is also releasing another 
work for balletomanes this fall, 
Prokofiev’s “Cinderella” ballet 
recorded by Robert Irving with the 
Royal Philharmonic. In addition, 
the label is issuing “Pavlova Ballet 
Favorites” and Stravinsky's “Pe- 
trouchka,” both sets under conduc- 
tor Efrem Kurtz. 





Onward & Upward With E. B. Marks 


Edward B. Marks Music is following Tin Pan Alley’s uptown 
trend. Firm is vacating its 23-year-old home in New York's Radio 
City to a new hq on 52d St. next month. 

The firm was launched by the late Edward B. Marks in 1884 at 
a small office on 14th St. Over the years it followed show business 
uptown with moves to 20th St., 28th St., 38th St., 46th St., and 
then to its current headquarters between 49th and 50th Sts. 

Move stems from firm's expansion in the pop division, educa- 
tional, serious music, foreign and divers other departments. 

Firm is now headed by the founder’s son, Herbert E. Marks. 
Arnold Shaw heads the professional department. Arnold Broido 
was brought in recently as educational director. 

The 52d St. setup will bring the Marks org together for the 
first time in many years. Firm is now housed on two separate 
floors in the Radio City building with a warehouse further west 
on 49th St. where its reserve stock is now kept. 


Selvin’s 40th Anni (LOCAL 47 WOOS LABOR 








Linke to Launch 
Met. Firm Oct. 1 


Dick Linke makes his official 
disk business bowout Oct. 1 to 
launch his own personal manage- 
ment firm, He had been singles 
sales manager for Columbia Rec- | 
ords for the past two years. } 

The new management firm, to! 
operate under the heading of} 
Richard O. Linke, will represent | 
Andy Griffith, Tommy Leonetti| 
and Gloria Lambert. Linke also is 
associated with Griffith in two) 
|music publishing firms—Andick | 
Music and Nan-Paul Music—as 
| well as a motion pic and tv com-| 
| pany, Manteo Enterprises. | 

Prior to his two years with Col, | 
| Linke had been national eeepc. 
i} manager at Capitol Records. 


| record division, is marking his 40th | 


Ben Selvin, artists & repertoire | VS. TV SOUNDTRACKS 


chief for the RCA Victor custom | 
Hollywood, Sept. 24. 


Local 47 of the American Feder- 
ation of Musicians took the first 
step in a campaign to obtain assist- 
at the Moulin Rouge in New York. | ance of labor in general in a drive 
Two years later, he cut for Victor | against imported soundtracks for 


the first of a long series of record- | telepix when the September mem- 
ings estimated at over 9,000. | 


Selvin is appearing on Barry | bership meeting unanimously ap- 
Gray’s WMCA, N.Y., show Sept. proved a resolution asking the 
19 and Joe Franklin’s WABC-TV | State Central Labor Council to pub- 
lish a list of programs and spon- 
. sors using canned tracks. Meeting 

New Chi Indie | was the shortest and quietest the 
Chicago, Sept. 24. | tune union has had in almost two 

Another indie record laliel has/ years. 
sprung up in the Chicago area,| Resolution establishes list of 
Stephany Records. | soundtrack users for publication 

The new outfit headed by Nort-| by the Labor Council and dissem- 
man W. Forgue, with Jerry Allan | ination to individual unions as part 
and Bob Massett assisting, will be|of a drive to publicize the claim 
recording and pressing through the | that this method has sharply reduc- 

CA Custom Record division here. led job opportunities. 


anniversary as a bandleader this | 
week. Selvin entered the music biz 
on Sept. 17, 1917 when he opened 
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debated. Be that as it may, the at 
uation today is substantially differ- 
ent. Without the compulsory 
license provision, an exclusive nd 
cense might be negotiated at sub- 
stantially higher royalty rates 
{than the 2c. per eomposition), or | 
even non-exclusive licenses might | 
be negotiated at higher royaity 
rates in the absence of a statutory 
ceiling... 

“Whether such royalty rate, as- 
suming it was reasonable in 1909, 
remains reasonable today, would 
appear worthy of reexamination in 
view of the decreased purchasing 
power of money, the subsequently 
developed types of recordings— 
assuming the compulsory license 
provisions be applicable to them— 
and the substantially increased 
manufacturers’ selling prices . . .” 

Henn points out that when non- 
dramatic literary works were pro- 
tected against unlicensed record- 
ings in the 1953 law “there was no 
agitation to subject them te com- 
pulsory licensing”. 

1925 Hearings 

The Henn report adds that from 
the time of the 1909 Copyright Act 
until 1925, there was no effort to 








Changes 


d from page 51 


contrary to those specified in Sec- 
tion 1 ‘e) and without any means 
of enforcing their claims against 
unknown record producers.” 

From then through 1947, bills 
| were introduced in every Congress, 
‘but no action was taken other than 
hearings. The new bills which prob- 
ably will be introduced next year, 
will be the first in a decade. 

The report includes comments 
and opinions solicited from the 
Panel of Consultants on General 


|Revision of the Copyright Law. 


Among replies: 

Ernest S. Meyers, counsel for 
the Record Industry Assn.: “The 
compulsory license provision is not 
to be scrapped because it was 
adopted in 1909. Over the years, 
the provision has demonstrated its 
soundness and workability. Any 
fundamental change in the statu- 
tory license would adversely affect 
the musical artistry and genius in 
this country.” 

Sidney W. Wattenberg, counsel 
for the Music Publishers Protective 
Assn.: “I am wholeheartedly in fav- 
or of the deletion of the compul- 
sory license provision. The 2c. roy- 
alty provided for in the statute 
applies to all compositions. Today 
with the development of the long- 





other specialists, I have been trou- 
bled and uneasy about the compul- 
sory license. It is an extraordinary 
regulation without exact counter- 
part in other branches of the pres- 
ent law. But these oddities do not 
themselves mean that a compul- 
sory license should find no place in 
a revised statute. That remains to 
be seen.” | 

John Schulman, Songwriters | 
Protective Assn. attorney: “In my 
opinion, the elimination of the 
compulsory license will stimulate 
healthy competition, would result 
in the recording of more songs, 
and would be generally a salutory 
factor in the cultural and ecenomic 
phases of the music industry.” 

Sidney M. Kaye, Chairman of 
Broadcast Music Ine.: “The com- 
pulsory licensing principle should 
be retained . It might well be 
that the abolition of compulsory 
licensing would redound to the 
economic advantage of a few of the 
larger record companies and to 
some of the leading composers. A 
certain result would be the grant- 
ing of exclusive licenses. Such ad- 
vantages as are inherent in having 
works recorded by a diversity of 
artists and companies would thus 
be lost.” 


Calder Exits RKO Music 
Al Calder has exited his post 
on the professional staff of RKO 








NBOA ‘Same Old Stuff’ to Bill Black: 
Schools, Frats As Best Bets for Bands 





Janoff to Abe Olman 
As Professional Mer. 


Charlie Janoff has joined Abe 
Olman’s music operation as pro- | 
fessional manager. Olman’s cur-| 
rent push is on the score for the | 
legituner, “West Side Story” by | 
Leonard Bernstein and Stephen | 
Sondheim, which he's handling for | 
G. Schirmer. 

Janoff previously had been with | 
Frank Loesser's publishing firms. 


3 P’S KIDISKER GOES 
RACK & SUPERMARKET 


Synthetic Plastics ‘Promenade, 
Parade and Peter Pan kiddie rec- 
ords) is spreading into the 4ack 
jobbing and supermarket areas, 


For the past 12 vears the lowpriced 
labels have confined sales opera- | 
tion te independent and chain out- | 
lets. 








Initial promotion in the new ex- | 


pansion program will be on the) 




























































































































































































Chicago, Sept. 

Bill Black, Orchestras Inc. RB 
| didn’t attend the National Ballroom 
Operators of America convention 
this year because he's tired of “the 
same old stuff.” 

Every year, according to Black, 
the NBOA gives out with a lofty 
spiel on promoting new band tal- 
| ent, and every year there is the 
same Sesultant refusal to go out 
and do anything. 

“These guys don't give new 
bands a chance—the fact is that 
it’s clubs, schools and fraternal 
organizations, with only a handful 
of baliroom men, who will get out 
and do active promotion through 
the local disk jockeys and other 
outlets. The rest of them figure 
that if they hide 100 posters in 
storeroom windows they've done all 
that’s necessary, and that the only 
thing that will sell a band is a 
ready-made name.” 

Black illustrates his remarks 
with a booking list for the Bobby 
Christian band, nting out that 
only five of 30 kings for this 
| band are promotional dates, and 
this for a band that’s just had a 
hot record. The other dates are all 























lubs and colleges. The only ball- 
change compulsory licensing. In| playing record, it seems to me to | Music. Although Calder had four| Promenade label with a 45rpm/|© - Bn 
1925, bills were introduced “3 elim- be - he oe as to shock the con-| months to go on his original one-| package containing 16 current pop pony Satin a Sek me 
inate the section. The late Nathan | science of a reasonable man that |year contract, he moved out be- | tunes to retail at $1. Henry Lapidus, edly inte Boer Sg their - ~ 
Burkan, then attorney for the|a mechanical company under the | cause of firm's recent operational | Synthetic prexy, claims it's the first tome ath re papas 
American Society of Composers, | compulsory license proviston can | cut-down policy. time that a 45rpm package has| tions. E\ oe on 
Authors & Publishers, testified at|record a work such as George| Irving nro ankled the ne — — for supermarket mer- ploited ar om 
the hearing that ] li Gershwin’ in Blue’ for |eral professional manager's spot | chandising. ~ : 
ing was “arbitrary, diseriminatory |the same 2c. royalty as he is called |at RKO Music last month to go| Bandleader Al Goodman recently Sr ee Ere parts 
class legislation which forced au-|upon to pay for, let us say, Elvis into the music publishing busi-| joined the Synthetic operation as in the y a eid he 8 ~ 
thors to do business with persons | Presley's ‘Hound Dog’.” ness with bandleader Russ Mor-| director of all musical and produc- 85% of — | nd etl gral 
not of their own choosing, at terms! Benjamin Kaplan: “Unlike many gan. tion activities. et! ing one-nighter deals. 
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CRICKETS (Brunswick) supplies background music for | 
3 4 That'll Be the Day...............-.-- OSes. |... 2.3. .% 2 @.. TA as Me adts | 9 5 4 104 dustry, offices, banks, hotels. Phos 
PAUL ANKA (‘(ABC-Par) taurants, airlines, but lines, trains 
7 i ere ote tr) eke oer eee 4 eo ae. 8. © . $.'. 6: a i. 2 eae ie 2 “ss 98 I! and ships, has a music library of 
JERRY LEE LEWIS (Sun) more 10,000 recordings which 
5 5 Whole Lot of Shaking............-.- Ss i-g S Ba 2 4-7 &- 3 Bias oe 69 aA up to Sates by the addition 
N (Kapp) of Tee aw Semeetnegs Spam 
ee. woe bye eT Se 4 1 10 2 7 6 310 5 1 6 66 || Also included in the sale and 
RUSS HAMILTON (Kapp) pursuant to the approval of the 
9: Oe Oe io oe ...:- S328 e ¢ 8 6 1 .:.. a wy > ~~ a 7 a A Commie. 
JOHNNY MATHIS (Columbia) ‘ ‘ According to Benton, the prin- 
8 8 DS RE Cee ere 1 2 5 2 7 e 59 cipal reason for selling was to al- 
TUNE WEAVERS (Checker) low him more time for “politics 
9 25 Hap ., Happy Birthday, Baby........- .- es, < . «© 9 24 4|\and public service.” ee been 
’ TONY BENNETT (Columbia) serving as chairman of the board 
10 20 Middle of the Island................. Oc. ah. hb S$ 8.4% 21 || of Encyclopedia Britannica Inc. and 
EVERLY BROS. (Cadence) Encyclopedia Britannica Films, and 
11A Wake Up Little Suzy..................- 3 Ye 1 _ 20 eo ownership in these com- 
JOHNNY MATHIS (Columbia) ‘ 
11B 9 It's Net For Me to Say................ .. a 4 10 6 ; 5 » Oi eee ae Me. 
BUDDY KNOX (Roulette) also to work in the area of elec- 
So -20- Be a a Kind Se eh b DE Se 5 . = 3 6 191) tronic tape development for sound 
SPARKLETONES (ABC-Par) and tv as well as in the develop- 
14 OS lS PRP are eee . G2 os 2 18 —— of hi-fi, audio communica- 
amemraa- ane tion and other electronic i 
BILLY WILLIAMS (Coral) / equip- 
15A 12 Gonna Sit Right Down................ .. ° 5. as F 5 10 6 17 || ment for the consumer. 
PAT NE (ot) i Wrather's other holdings 
15B Remember You're Mine............ 4 . 9 9 5 174)|2re “The Lone Ranger” radio and 
tv programs, “Lassie” and “Sgt. 
BOBETTES (Atlantic) Preston of the Yukon.” He's also 
15C 14 | | ees eee p> Undieshetee am ° 9 7 8 7 7-17 | prexy of radio and ty stations 
DELLA REESE J ubilee) | KFMB and KFMB-TYV, Sar. Diego; 
18A 15 And That Reminds Me................. u 2 10 | a Saree 15 || KERO-TV, Bakersfield, Calif., and 
VICTOR YOUNG eesak | the Disneylana Hotel, Anaheim, 
18B 11 Around the World.................... 6 8 4 15 | Calif. 
MANTOVANI (London) : 
20 17 Around the World.................... a> 2 ’ TS ae 14 | Decca Distrib Shifts 
PAT BOONE (Dot) | In a couple of distrib personnel 
21 24 Gel ¢ in the Sky 9 ‘ 9 | shifts, Robert A. Blie has been 
idmine in the Sky................. 4 named manager for Decca’s Chi- 
in RICKY NELSON (Verve) 8 8 cago branch while Emil Reitman 
My One and Only Love............... $a 6 6 will take over a similar spot in the 
LARRY WILLIAMS (Specialty) | Milwaukee branch. Both appoint- 
23 eB  . Sr ee aa ae bs ies 8 7 77| ments were made by Sellman 
VIC DAMONE (Columbia) | Schulz, Decea Distributing Corp. 
244 21 Affair te Remember . OW thvdorn ss ios a 10 10 .. 4] | Vv.p. over the midwestern division. 
CHORDETTES rs : Blie had been manager of the 
24B 19 Just Between You and Me............ .. I 10 a Milwaukee branch where Reitman 
Se eee SA - ) Was salesman. 
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RCA VICTOR 
RECORDS 


introduces your 


NIGHTLINE— Pa MONITOR- 


WALTER O'KEEFE 608 AND RAY BERT PARKS 


NBC BANDSTAND— 





i\E 


THE PRICE iS RIGHT— 6 FHE PIED PIPER 
BILL CULLEN KAY STARR 


JOHNSON 3 56 ORGE GOBEL SHOW 
¢ = 


Ae : ¢ TAC DOUGH- 
THE EDDIE FISHER SHOW —SREERERRY COMO CK GARRY 





the greatest radio-television promotion in the history of the record industry! 


Here they come—the biggest shows in radio and tele- 
vision, promoting the sale.of RCA Victor records day 
after day .... plus a saturation campaign of local spot 
announcements on radio. In the coming weeks, wherever 
people turn, they’re bound to see or hear an RCA Victor 
record commercial! This unprecedented broadcast cam- 
paign (coming at a time when broadcast audiences are 
at an all-time high) means unprecedented sales . . . extra 


sales for you! Now’s the time to display RCA Victor mer- 
chandise BIG, to take advantage of extra profits. And 
be sure to call your RCA Victor representative (1) for 


details on tying-in locally for maximum sales, and (2) to 


order extra merchandise to meet extra demand! 


~@ RCAVICTOR 
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On The Upbeat 








|_| RETAIL SHEET BEST SELLERS'— 








New York 


Verve Records has picked up 
Carol Bennett’s waxing of “Care- 
less’ originally released on the in- 
Gie Hilton label .. Jimmie 
Rodgers, Roulette disker, guest on 
Ed Suilivan’s CBS-TV show for the 
second time ... The Stylists have 
potned Golden Crest Records... 

aul Siegel hitting the road to 
push Eddie Fisher’s Victor slice of 

That's The Way It Goes” .. . Dick 
Gersh handling national 1_pnblicity 
for Bill Lasley’s AMP-3 la 

Anita O'Day opened at the Vil- 
lage Vanguard last night (Tues.) . . 
Marshall Grant Trie at the Hotel 
New Yorker's Golden Thread Cafe 
her.” Neal Hefti back on NBC's 

‘Bandstand” for the fourth time 

Anne ame ty ed to Safari 
Records eae onnor’s orch 
laying for BD J dancing at the 
Riviers, Manhasset, L. I... . Rich- 
ar@ Maltby orch opened at Rose- 
land Dance City last night (Tues.) 

. Mickey & Sylvia, Vik pactees, 
on six-week one-niter tour... 
Julie Wilson guests on Perry Co- 
mo's NBC-TV show Saturday (28) 

.. Ann Hathaway ens at the 
Riverside, Reno, Oct. 10 for a two- 
week date. 

Dickie Valentine (London oe 
er) and his wife Liz in the U. S. for 
four weeks ... Cliften ith, 
KCOH (Dallas) deejay, in town to 
0.0. the music biz scene. He visits 
the Coast next ... Jerry Myers, 
disk jockey at CKEY, ‘Toronto, is 
not associated with Chie Th 


cated in last week’s VARIETY ... 
Charlie Tobias’ ‘Miss You” is hav- 
ing its third revival in 28 years 
via waxings by Vaughn Monroe 
(RCA Victor), Billi Haley (Decca) 
and The Four Aces (Decca) . . 


ge = to head its cocktail dept. 
il Moore compieted his first 
iv commercial assignment for 
Young & Rubicam this week . . 
Richard Himber threw a birthday 
oa last Wednesday (18) for the 
ireek government's teenage am- 
bassador of goodwill, ran, A 
Malamos ... The San Francisco 
Records’ studios have been bocked 
for sessions by Pacifie Coast Jazz 
Lyricist Barbara James has 


signed with the Jerry Lynn Music| 


« ll 


Pittsburgh 
New Nixon has picked up option 
of Al Marsice band for a full year 


. Marty Irwin combo, after four 
and a half years at the Chateau, 
switched to new Wagon Wheel 
lounge, and Nick Parillo unit went 
into Chateau . . . Hollywood Show 
Bar in East Pittsburgh, shuttered 
for some time, reopens Friday (27) 
with Erskine Hawkins, in for the 
weekend... ee oe opened 
indefinite stay at the Flame , , . 
Irving Kertman is on piano, Jack 
Reilly on drums and Jim O’Donnell 
fe pass . . .Francis Gill, organist, 

as checked in at Soy Loma in 
McKeesport . Marcy Lynn, Ba- 
ron Elliott vocalist, ont her hus- 
—_—_—_—_—_—_—_—_ 


come. Styne 


= THE TING 
WE DID 


LAST SUMMER 


THE PERFE 
After - 1 


acatian SONG 


Styne and Cahr 
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748 Fifth Ave. 
New York 22, N.Y. 
Phone: 
PLexa 9-4600 


Chicago, Ili, 
Phone: 
CEntral 6-9451 


son's recording operation as indi 1900 


ie Sands has joined the Shaw a oe: Gee 


+) (21), 


‘Marterie’s band . 





—_— EEE 
FOTO T OI OIOTOIOIO IO Ok 


THE 


Piatigorsky’s appointment, its | 

. + | said, stems from a move by Bos- 
>| ton U. to augment its string in- 

. *| strvetion program. Associated with 


QUARTET 
Currently 


CONRAD HILTON, Chicago 
Engagement extended again and again 
CONTINUING INDEFINITELY 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 
203 N. Wabash Ave. 407 Lincoln Rd. 
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merly with flock of name bands, a 3} . 7 6 : 
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zi’s Academy of Associated Arts. . best sellers based on reports 2; gsi 3/5 2 8 
Walt Harzer orch to Penn State U. obtained from leading stores in = a a = a 2\= e 3 olf 
on Sunday (29) for a jazz concert 11 cities and showing com aisiciplelziels slo 
at Phi Epsilon Pi fraternity house parative sales rating for this SIT EI Sia lEISI El sia 
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Clarinetist Vie Ash has formed | x - a | o 2 “ |S 
a new sextet... Altoist Lew Smith 
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American Federation of Musicians | 
convention in Philly in June will Gale will follow his Eddy’s stint 
mark the first time the annual / with his first fling at fair daves, 
meet has been held here since | playing Fresno five days and Phoe- 
... Bob Villiger, graduated | nix, Ariz., 11 days in October . 

from Upper Darby High School | | Ken Harris spending some time on 
here a.year ago, is with Ralph | contacts here while en, route with 
. Duke Ellington | his band from the Black Bear 
pacted by the Jenkintown Kiwanis Lounge, Hotel Duluth (Minn.) to 
Club for its benefit dance in the|the Royal Nevada’s Crown Room. 
(Oct.| Harris and crew are set for the 
| Las Vegas spot for six weeks from 
Norman Granz’ “Jazz at the|Sept. 18 . . . Dick Barlow orch 
Philharmonic” grossed a smash/ takes over the stand in the Terrace 
$23,000 at the Academy of Music| Grill Sept. 27 for a stay. Henny 
Only a couple hundred off | Youngman has the comedy assign- 
+ Les ment in the Grill for the same date 
Chaikin will be back (28) to play), Next up at Eddys’ is rta 
the dinner music in the Bellevue's Linn, the hometowr gal, who 
Stratford Room on weekends . . .| begins a two-week singing date 
Jody Sands in single ap —~ at| Oct. 4. With her on the bill will be 

the Chancellor Room ( Vocal-| Ronnie Eastman. 


ist then heads for the Scueseaman 
Hotel, her first booking in Miami 
Stan Kenton Goes Back 
To ‘Home’ Base (Balboa) 


Bernie Berle heads the house 
In Lease of Rendezvous 


band at Locust St. Theatre... 
Orch leader Ross Raphael to Or- 
lando, Fla., for the winter. 
Newport, B’ch, Calif., Sept. 24. 
Lo’s who got his leg broken in a Stan Kenton, who broke in as 
cable-car accident, hopes to get out|an orch leader there, has leased 
of St. Francis Hospital shortly and; the Rendezvous Ballroom at neigh- 
into a walking cast... Mary Kaye| boring Balboa for a year, with an 
Trio booming »usiness at George) option to buy at $158,000. Kenton 
Andros’ Fack’s II . . . Ray Gorum| received City Council permission 
departed the manager’s job at the) to operate the terpalace and plans 
Jazz Showcase .. . Poet Kenneth ., extensive refurbishing program 
Patchen and the Chamber Jam) before he opens there with his 
— open Oct. 1 at the Black-| organization Dec. 13, with a policy 
. . Norma Teagarden has 4 weekend dansants. 

ined Dick Oxtot’s Polecats at, °' We 

'ye’s, Oakland . . . Ree Brunnel| Earl Vollmer, long with Holly- 
goes into the hungry i Oct. 1 . . .| wood Palladium, takes over as man- 
Paul Rosen was elected recording| ager of the 23-year-old ballroom, 
which will be permanent base for 
Kenton orch. However, Kenton 
plans to continue ory during 
° which other orchs would fill in. 

Kansas City Additionally, Kenton is mulling 

Joe Reichman winds his summer | use of the Rendezvous for a series 
stand in the Terrace Grill of the! lof Sunday afternoon jazz bashes 
Hotel Muehlebach Sept. 26, and| and is approaching nets about a 
takes his orch to Dallas to open in| possible live tv series to emanate 
the Century Room of the Hotel from here 
Adolphus Oct. 2. Roberta MacDon- | ; 
ald, chirping on the bill with Reich- 
man here, will also play the Cen- 
tury Room beginning Oct. 2. . .The 


capacity at both shows . 





San Francisco 
Gene Puerling, one of the Hi- 





secretary of AFM Local 6, succeed-/| 
ing the late A. Jack Haywood, 





Gregor Piatigorsky On 


ABC-Par Roster Hitting 
Road on Plugging Tour 


ABC-Paramount diskers are fan- 
ning out over the country on deejay 
and one-stop promotional treks. 
Diskery is coordinating all sales, 
production and promotional depart- 
ments to tie in on “Operation 
Road.” 

In on the road pitch are The 
Poni-Tails, covering the midwest; 
Joe Bennett & The Sparkletones, 
covering the southwest and Coast 
with an eight-week stay at the 
Royal Nevada, Las Vegas; and be- 
ginning Oct. 22, Hugh O'Brian, tv's 
Wyatt Earp, will make a five-day 
tour of New England to plug his 
first single and album on the label. 
On cross-country treks are The 
Hitchhikers and Frankie Avalon. 
Latter cuts for the Chancellor label 
which is distributed by ABC-Para- 
mount. 


IMPERIAL’S 1,050,000 
RICKY NELSON DISKS 


Hollywood, Sept. 24. 

The largest initial shipment of 
any pop record ever released was 
claimed this week by Imperial 
Records on Ricky Nelson's “Have 
I Told You Lately That I Love 
You?” backed with “Be-Bop Baby,” 
the first Nelson record issued by 
Imperial. 

According to Lew Chudd, prexy 
of Imperial, 1,050,000 disks have 
been shipped in 10 days with a 
710% sales reported. It’s expected 
that the million sales mark will be 
hit shortly. 

‘Seven planis are pressing the 
order which started four weeks 
ago. 


Hartford Symph’s Debut 
On Disks for Yanguard 


The Hartford, Conn., Symphony 











Diamonds head for Canada follow- | 
ing their current fortnight at | 
Eddys’, going into the Metropole, 
Windsor, Ont., Oct. 7 for a week, 
then on to Montreal ... Lenny 


Boston U. Music Faculty 
Gregor Piatigorsky, celebrated | 
concert cellist, has joined the fac- 
ulty of Boston U.’s College of! 
Musie as adviser to its cello de- 





partment. He'll examine work of 
cello students and hold seminars 
for advanced performers during 
= periodic visits to Boston 


4% 


him will be Samuel Mayes, top 
celli:it of the Boston Symphony, 
who’ l head the cello department. 
| Piatij'orsky is donating fees for his 
| services to a scholarship fund for 
| cello students. 


Playing It Cool 
Sioux City, Sept. 24. 
Four disk jockeys from KMNS 
| played the “Holiday on Ice” show 
| here recently—on skates. Two of 
|the jockeys, Smilin’ Sam and Don 
Miller, had never been on skates 
| before, while Phil Maher and Jol- 
|ly Roger had some blade experi- 
| ence. 
It was a local added attraction, 








we kkkkkkkKs 





8619 Sunset Bivd. 


Miami Beach, Fla. H'wood 46, Calif. 


Phone: Phone: 
JEfferson 8-0383 OLympia 2-9940 


Orchestra, under maestro Fritz 
Mahler, 
disks next month under the Van- 
| guard Records’ banner. They will 
be heard in Carl Orff’s “Carmina 
| Burana.” It will be one of six 
LPs slated for early Octcber re- 
lease, including another package 
of the Weavers, titled “The Weav- 
ers on Tour,” as followup to the 
group’s click “The Weavers at Car- 
negie Hall.” 

Vanguard, meantime, has reshuf- 
fled its distributor alignment in 
the midwest and far west. New 
outlets are M. S. Distributing in 
Chicago, Benart in Cleveland, Mu- 
sic Suppliers in Cincinnati, Pan- 
American in Detroit and H.M. Lieb- 
erman in the Portland-Seattle ter- 
ritory. 





The Mariners to Tiara 

The indie Tiara label has nabbed 
The Mariners. The vocal combo 
previously etched for Columbia 
and Cadence. 

First release for Tiara will be 
a coupling of “No Down Payment” 
and “I Remember.” Tiara is headed 
by Hy Grill. 








is making its debut on) 


Paperback Mentor Co. 

Entering Record Field 

hd > ¢ bd , 
With ‘Talmud,’ ‘Quixote 

Mentor, paperbound book firm, 
is branching out into the disk busi- 
ness. Firm has converted two of 
its September releases, “The Living 
Talmud” and “Don Quixote,” onto 
wax for release on the newly 
formed Mentor Records label. 

“The Living Talmud,” which was 
recorded by Judah Goldin, the 
translator of the Mentor book, i 
composed of readings from ‘The 
Wisdom of the Fathers,” a treatise 
in the Talmud. “Don Quixote” 
was recorded by Walter Starkie 
who adapted the Cervantes classic 
for Mentor. 

The Mentor disks will be distrib- 
uted by Riverside Records which 
recently cut a two-disk album of 
Henry Miller interviewed by Ben 
Grauer, The Mentor books are 


published by the New American 

Library. 

__—_—_—_—_———— 
LATEST RELEASE 


SILHOUETTES 


FLAMINGO 


AND THE 


RED CAPS 





—_—_—_==— 


LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


Recorded by: 
@ LEROY ANDERSON (Decca) 
© CYRIL STAPLETON (London) 
@ FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 
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Inside Stuff—Music 


Canada’s record companies pressed 15,700,000 commercial disks last 
year, according to that country’s Bureau of Statistics, That was 4,000- 
000 more than in '55. This year’s total is expected to réach 20,000,000, 
selling for about $24,000,000. Jukeboxers are expected to take in $35,- | 
000,000. 

Elvis Presley’s disks have sold as high as 340,000 each. Ottawa 
school-boy Paul Anka’s self-written “Diana” has sold over 100,000 of its 
1,000,000-plus in Canada. But records released only in Canada rarely 
sell more than 2.500 or so, little above the break-even point. Few do 
well enough to get onto U.S. labels. Those that have include several 
westerns by Don Messer and His (Prince Edward) Islanders on Decca 
and, on RCA-Victor, Nova Scotia-born Hank Snow's “Squid-Jiggin’ 
Ground” (written by Newfoundland-born Arthur Scammell, now a 
highschool teacher in Town of Mount Royal, a Montreal suburb). Lon- 
don claims to cut more Canadian artists than any other company. Like | 
RCA Victor's, its Canadian disks are largely in French. 

Biggest all-Canadian-owned diskery is Quality, Toronto, which also 
distribs Dot, Mercury and MGM. Next is Sparton, which originated 
Priscilla Wright's “Man In a Raincoat” two years ago then sold the 
master to RKO-Unique. It distributes a dozen U.S. labels, including 
latter and ABC-Paramount. Only company making pre-recorded tape | 
is Hallmark, Toronto, which estimates 50,000 tape recorders in Canada. 
It’s concentrating on sterophonic tape. 








In Greece audiences apparently let their hair down and then 
some to vent their enthusiasm over performances that they wish to ac- 
claim. Writing to the Minneapolis Star newspaper from Athens after 
the Minneapolis Symphony orchestra's first concert there on its present 
U.S. State Dept.’s sponsored tour of southern European and Mideastern 
nations, violinist Irving L. Winslow described the ovation by the more 
than 5,000 present in the vast amphitheatre at the foot of the Acropolis. 
“Far up at the top of the steep amphitheatre, men took off their shirts 
and waved them frantically in applause,” wrote Winslow. 


General Electric has tied up with the disk business for its T-A-C 
(Teenage Cooking) program. GE staged a shindig at the Rockland 
Light and Power Co., Nyack, N. Y., last week where the teenagers 
were taught cooking in the GE appliances with a disk hop as a side- 
light. NBC’s Josephine McCarthy emceed the shows. The disk tieup 
was made with Sal Mineo (Epic), Tommy Sands (Capitol), Tony 
Perkins (RCA Victor) and Buddy Knox (Roulette), GE plans repeats 
of this formula in key spots around the country. 





Howard and Lester Lanin, brothers who lead society dance orchestras, 
are bucking each other on wax. Howard, who's getting a “Dance Till 
Dawn” LP released on Decca this week, is taking dead aim at the 
sales rackup scored by his brother’s two previously released dance 
albums on the -Epic label. Sidebar to the family feud is the fact that 
Marvin Holzman, Decca artists & repertoire staffer, who put Howard 
into the groove, also supervised Lester’s waxing when he was a&r 
chief at Epic. J 


A full-length recording of “Hamlet,” with each of major roles divid- 
ed among three actors, has been put onto three LP platters by Word 
Records, a Waco, Tex., label. Production is by Paul Baker who has 
staged the work at Baylor Theatre in Waco. Package includes the pro- 
duction script and a detailed brochure with photographs of how the 
play was staged. Another document of the same “Hamlet” production 
is a 20-minute 16m color film showing details of the staging. 


TV’s Sync-Or-Swim 


Continued from page 51 














W. Berlin Disk Bestsellers 


rlin, Sept. 17. 

Tonight, Josephine ......Ray 
(Phillips) 
pitipitipso ......... Valente 
‘Polydor) 

Love Letters Sand ..... Boone 
(London) 

Ein bisschen mehr .Alexander 
(Polydor) z 

Tutti Frutti ........,Riehard 
(London) . 

Deine Liebe ......«.Lys Assia 
(True Leve) (Decca) 

Liebster Gast ....Constantine 
(Electrola) 


Patton Manhattan _... Francke 
(See Later, Alligator) 


(Heliodor) 
Guaglione .......... Carosone 
(Columbia) 
Serenato d’Amore Zacharias 
(Polydor) 





RCA’s Bluebird 


Bows LP Kidisks 


RCA Victor’s Bluebird label is 
launching a new line of kiddie LP 
disks priced at $1.98. Five al- 
bums will kick off the new program 
next month, Titles of the initial 
release are “Cinderella, Pinocchio 
and other Great Stories,” “Peter 
Rabbit, Goldilocks and Other 
Great Tales,” “Wyatt Earp, Chey- 
enne and Other TV Favorites,” 
“Songs, Games and Fun” and 
“Lullabies for Sleepy-Heads,” by 
Dorothy Olsen. 

All Bluebird packages wili be 
sealed with an outer polyethylene 
outer wrap and four-color covers. 
Aimed at the syndicate stores, dis- 
tribs are getting 100% exchange 
privilege on the merchandise. 

In addition to the LPs, Bluebird 
plans to generally accelerate its 
output of kidisks, which during the 
past year showed an increase of 
113% ahead of 1956. Rack job- 
bers were responsible for a sizeable 
amount of this increase. Steve 
Sholes, manager of single records’ 
artists & repertoire, will supervise 
the program. 

Included in the stepped-up pro- 
gram is the Bluebird 49c line with 
platters by Perry Como, Roy 
Rogers & Dale Evans, Joe Reis- 
man and Shorty Long. 








performance dissipates any plug 
values the network shot may have 
for the performer or the recording 
company. “If the sound we've got 
on records is not similarly show- 
cased on tv,” he says, “we're not 
going te pick up additional sales 
from that exposure.” He cites in- 
—_—_—_—_—_—_—_—K— 
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stances when a Cadence pactee has 
appeared on a network show and 
plugged his current disk-song with 
no noticeable. reaction in the sales 
puli. In comparison, Bleyer points 
to local tv shots in which the disk- 
er is interviewed and the record 
played as having an immense im- 
pact on the retail level. 

Some tv producers counter this 
with the point that tv isn’t op- 
erating as a cuffo plugging ground 
for the disk companies. The record- 
ing artists are being paid top 
money for the disker’s appearance, 
they say, so they should give a per- 
formance and not a pantomime. 

The Audience Factor 

Still others contend that a sync 
performance has a d ef- 
fect on the studio audience. The 

is 


home set, they add, 
disturbing to the home viewer 
there's a switch from re- 
cordings to studio orch backing. 
The tv boys say they are trying 
to meet the performers and the 
diskers half way by duplicating the 
arrangement for a live work- 
over. But a lot of the disk per- 
formers and men say 
that it isn’t enough, ° 


Reviews 


———s Continued from page 32 eee 


on such classics as “Cruising Down 
the River,” “Mandy,” Melan- 
choly Baby” and “Bill Won't 
You Please Come Home,” beat 
ust bounces out of the groove. Ja 

e’s Orch helps the group pus 
the beat to the fore. 

Terry Gilkyson: “Bible Songs 
and Stories” (Golden). This is one 
of Golden’s big fall push items and 
its worth the effort. It’s made of 
the stuff that catalogs are built on. 
The theme is based on 


5 





is from 

the New Testamen ed and 
sung by Terry . adap- 
n is done taste and a 
that won’t be to 
are 


anyone. tales 

retold in song and the paackage has 
color photos and stories 

which makes it a natural gift item. 


Luniverse Sued Again; 
Charge Unlawful Use 
Of Del-Vikings’ Tapes 


Luniverse Record’s heads, Wil- 
liam Buchanan and Richard Good- 
man, are in the courts again. Suit 
against them was filed in New York 
Federal Court last week by Mer- 
cury Records and Clarence E. 
Quick, as trustees of the Del-Vik- 
ings, charging unlawful use of 
tapes made by the vocal combo. 

The suit seeks an injunction and 
to enjoin the defendants from us- 
ing the name or performance of 
the Del-Vikings. Suit also asks for 
damages from the alleged unlawful 
conversion and an accounting. 

Complaint alleges that on or 
about October, 1956, the Del-Vik- 
ings taped what was considered an 
audition performance at the home 
of “John” Kaye. The group taped 
“Hey, Senorita” and “Over the 
Rainbow” and were never paid for 
the performance or authorized its 
usage, it's alleged. The complaint 
further claims that the defendants 
obtained possession of the tapes 
which were supposed to be dis- 
posed of because they are not up 
to the Del-Vikings’ customary per- 
formance. The usage, the complaint 
alleges, will impair and damage the 
earning power of the group and 
that the defendants have unjustly 
interfered with Mercury’s exclusive 
rights to the Del-Vikings. 


New Hub Pubbery 
Boston, Sept. 24. 

Newport Music, affiliated with 
ASCAP, has been formed here by 
Harry Paul, former song plugger 
and head of his own advertising 
and publicity office, and Lawrence 
Burke, head of jhe Berklee School 
of Music. 

Toshiko, Japanese jazz pianist, 
is under contract for her composi- 
tions recorded in Storyville al- 
bums, Firm will also publish pops. 
Robert Share, Berklee adminis- 
trator, will be professional man- 
ager. 








| “kickbacks” as he put it, at the Fri- 
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Reveal ASCAP Earnings 





lin and Porter figures, as indicated 
below: 1954, $28,391; 1955, $26, 
529; 1956, $25,762, and the first six 
months of °57 at $13,218. | 

Murray proferred the voluntary 
opinion that in his opinion the 
Lombardo-Loeb song “just _ hap- 
pens to appea! to Arthur Godfrey” 
and “I think the séng has become 
so associated with Godfrey he'd 
play it whether they (his public) 
want to hear it or not.” He also 
observed that, in his opinion, the 
song wasn’t basically a “popular” 
song, citing the Godfrey plugs as 
constituting 80° of the song's 
earnings. 

Lombardo and Loeb, who are 
credited with 1.1 performances and 
claim they should get 12 per- 
formances a weck, were given the 
brushoff by Adams that “it would 
be preposterous that any composi- 
tion would get 12 performances in 
an hour or an hour-and-a-half pro- 
gram, other than as a theme song.” 
Adams also hinted at possible 





day (20) session, that if ASCAP 





did not protect itesif on the theme 


song situation, that “it is very pos- | 


'Brit.’s Vaughan to Get 


sible” that some program director 
who knew that “a primary use o! a 
song would not affect the quality 
of his program could be ‘reached’ 
in light of the division of such 
sums as $30,000 annually,” refer- 
ring to the repeated use of a 
thematic. 

Adams explained to the court 
the method of crediting, and Mur- 
ray, who is in charge of the point- 
crediting system, for plugs, re- 
viewed that ASCAP monitors all 
major networks 100%; also that 
all independent stations are “sam- 
pled,” and from that sampling a 
cross-section of dividends is ar- 
rived at. 

Carmichael’s Catalog 

The Carmichael figures were 
cited in that his is a more diversi- 
fied catalog, and yet falis a shade 
under what Lombardo and Loeb 
split. The Berlin and Porter fig- 
ures were cited in that they are 
one-man songsmiths (no collabora- 
tors) and if the Lombardo-Loeb 
“theme song payments” claim were 
sustained, their income from “Old 
Times” “could conceivably exceed 
even Berlin's.” 

Judge Pecora set the scene of 
his defense by asking the plain- 
tiffs’ opinions on “Blue Skies” 
(Berlin), “Stardust” (Carmichael), 
“Night and Day” and “Begin the 
Beguine” (both Porter); both L&L 
conceded each was “a popular 
classic” and admittedly “more pop- 
ular” than their song. 

Presiding Justice Marion Pit- 
toni reserved decision on Pecora’s 
motion to dismiss the complaint 
for lack of jurisdiction and the 
trial, which started last Tuesday 
(17), is continuing. Following 
Adams’ and Murray's testimony, 
Herman Finkelstein, house attor- 
ney for ASCAP, took the stand. 

Since the plaintiffs both reside 
in Woodmere, L. L, the Mineola 
(Nassau County) Supreme Court 


is their jurisdiction and that is | 


where the trial is proceeding. 

Among other things brought out 
is the information that “Porter is 
neck-and-neck with Richard Rod- 
gers” on ASCAP income ‘i.e., be- 
tween 65G and 75G) per annum. 
Oscar Hammerstein 2d is also up 
there, in the No. 3 or 4 position, 
Le., tied with Rodgers. 


Murray explained that Car- 

michael was cited as being in the HAPPY LAND 
“third level,” i... along with an 
writers like (the estate of) Sig- OF HUNZA 
mund Romberg and Frank Loesser. Robert RCA 
There is a broad “second level” ean wer on vevalegeead 
of songsmiths, mostly top show eer: je «ewe 
composers, in the $50,000 ASCAP Tito Puente and Orchestra 
income orbit. R.CA. Victor 


ASCAP’s Unit System 


Dispute stems from the fact that | 


ASCAP restricts the value of a 
theme song to one unit during | 
the first hour of a show, regardless | 
of how many times it is used dur- 
ing that period. For additional uses 
during the next hour, the value is | 
limited to one-tenth of one unit, | 
with a maximum value of 1.1% | 
during any two-hour period. Lom- | 
bardo and Loeb contend that each 
15-minute segment of the Godfrey 
90-minute stanza should be con-/ 
sidered a new show with full value | 
given to each performance of the 
tune. 

ASCAP’s main argument is that | 
under the consent decree, it has | 
the right to determine by demo-| 
cratic procedures its own distribu- | 
tion system. B. B. Fensterstock, of | 
the firm of Zalkin & Cchen. counsel 


Conined im nah ————————_—J 


for Lombardo and Loeb, argued 
that since tl song is one of the 
most popular a the air, the pay- 
off should be proportionate 
Besides challenging ASCAP’s rul- 
ing on theme songs, the current 
suit tests the whole appeals struc- 
ture within the Society. Under the 
present setup, writers have the 
ultimate right to appeal from any 
ruling of the classification commit- 
tee to an impartial committee of 
outsiders for arbitration for final 
decision. Loeb and Lombardo pre- 
viously had dropped a decision be- 
fore the ASCAP arbitration board. 
ASCAP argued that this dispute 
could only come before the courts 
if it could be proved that the de- 
cision made by ASCAP could be 


proved “collusive, corrupt or 
venal.” 
“Seems Like Old Times” is a 


1945 copyright published by Feist 
Music and has been used by God- 
frey as his theme from 1946 to 
date. CBS technicians, who were 
in court last week to demonstrate 
the song before Judge Pittoni, got 
a laugh when they played the disk 
on the wrong speed. 





An Epic Ride in US. 

Frankie Vaughan, one of Eng- 
land’s top diskers via the Philips 
label, will get his first platter show- 
casing in the U. S. on Epic Records. 
Epic, which is tied up-with Philips 
for overseas recordings, plans to 
release the Vaughan disk within 
the next few weeks. 

Epic has also acquired masters 
of Nancy Whiskey from the Oriole 
label in England. Miss Whiskey 
made some noise here a few 
months ago with a waxing of 
oe Train” on the indie Chic 
abel. 


Brit’s Roy Fox Due Here 


London, Sept. 24. 

Newcomer to the music publish- 
ing business in London, Roy Fox, 
who recently formed his own out- 
fit, Roy Fox Music, is contemplat- 
ing a trip to the States in search 
for new material, and also to place 
some songs which he has acquired 
over here. 

The company makes its entry into 
the market on Oct. 1 wits an 
American song entitled, “To Be- 
long,” written and published in 
the U.S. by Teddy Powell. Fox, 
who met Powell during their time 
with the Abe Lyman band, is to 
handle the American catalog here. 








“SEARCH FOR 
PARADISE" 


Hugo Winterhalter and Orchestra 
R.C.A. Victor 
Robert Merrill R.C.A. Victor 
Jack Pleis and Chorus 
Decca Records 
David Rose with Dean Jones 
M.G.M. Records 


Les Baxter and Chorus 
Capito! Records 
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“KASHMIR" 


Hugo Winterha!ter and Orchestra 
R.C.A. Victor 


R.C.A. Victor 


“SHALIMAR" 


Robert Merrill R.C.A. Victor 
Walter Schuman 
SECA. victor 


SOUND TRACK 
ALBUM 


by R.C.A. Victor 
MANY MORE TO COME 
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Geo. Sax’s ‘Iffy’ $15,000 for Talent 


At Miami B’ch Saxony; Shops in N.Y. 


“Il would rather spend $15,000 a 
week for talent than $2,000,” de- 
clares George Sax, operator of the 
Saxony Hotel, Miami Beach, now 
in New York to confer with agen- 
cies and scout acts for the upcom- 
ing season at the resort hotel. 
However, if enough acts eligible to 
draw that kind of salary cannot be 
located, then Sax will go into some 
kind of novelty policy. He prefers 
the latter since it’s a certain guar- 
antee of business, 

The talent problem, he points 
out, is only one of the difficulties 
in operating in a town like Miami 
Beach, where they are squeezed by 
the casino lure of Havana on one 
side and the kingsized salaries of 
Las Vegas on the other. He points 
out that if Miami Beach area could 


have even one well-regulated 
casino, it would stop the exodus 
of bigtime spenders from the area. 
“Personally,” he said, “I wouldn't 
have one in my hotel.” However, 


its presence would be a comfort 


| point, the annual payroll is about 
$1,000,000 for hig comparatively 
small hotel. 
dition of 131 rooms to the inn in 
an effort to lower the per-room 
cost of operation. During the sea- 
son from‘ Christmag on, there 
aren't enough rooms to accommo- 


| date everyone, and the additional | 
rooms would be invaluable in that | 


| period. 

There’s one comfort in current 
| hotel economics, Sax says. The 
|higher costs may stop the un- 


the resort during the past few 
years. The extremely high rates of 
interest will cause many to hesi- 
tate before going ahead with a lux- 
ury project of this kind. 

Sax is primarily a banker with 
headquarters in Chicago, and hote! 
operation is one of the offshoots of 
his business. The Saxony was one 
| of the first luxury inns in Florida 
| that went on a top talent binge. 
Sax recalls that the lifting of 





He’s mulling the ad- | 


bridled building binge that has hit | 


to the hotelmen in the area, who | curfew on hotels paved the way 
could count on more monied men for the decline of the Miami Beach 


for a greater part of the year. 
Summer operation, Sax points 
out, has become a terrific prob- 
lem. The hotels lose a great deal 
of money during the hot months. 
Even with a high occupancy during 
the summer, the off-season rates 
are insufficient to carry the hotel. 
However, if they close, they stand 
the chance of losing their staffs. 
They are now going after smaller 
conventions and meetings which 
they didn’t do in former years, in 
an effort to stop the flow of red 
ink Annually, Sax says, opera- 
tional costs are going up. At this 
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niteries, but recalls that entertain- 
;}ment was originally the province 
of the hotels, and therefore the 
changed state of affairs was mere- 
ly a restoration of the original. 
Sax expects to be in New York 
probably until the end of the week 


fore returning to Florida. 


Freed’s R&R Postpones 








originally scheduled for a tour of 
the British Isles starting Oct. 20 
will now leave some time in Janu- 
ary following his stand at the Para- 
mount Theatre, N .Y. Difficulty in 
| getting top disk names, well known 
}in that part of the world, is the 
|eause of the delay, according to 
| Jolly Joyce, who is assembling the 
tour. Already pacted for the jaunt 
are Little Richard, Joanne Camp- 
| bell, Teddy Randazzo. 

| Freed will open at the Dominion 
| Theatre, London, and then depart 
for a_ string of one-nighters 
| throughout the British Isles. Tour 


| will be booked by Lew & Leslie | 


| Grade Agency of London. 
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REPUTABLE 
NIGHT CLUB 
OPERATORS- 


Attention: 


We intend to build a 2,000 seat 
Night Club within 10 minutes of 
Times Square with parking facili- 
ties for 600 cars. 


Parties interested in leasing— 
PHONE: UN 6-2200 (New Jersey) 


WRITE Box V-9-1115 


154 West 46 Street 
New York 36, N. Y. 


in consultation with agencies be-| 


British Tour to Jan. 


Alan Freed’s rock ’n’ roll unit, | 
































Ft. Worth Bumps Off 


‘Amateur Strip Night’ 
Fort Worth, Sept. 24. 

Police Chief Cato Hightower has 
refused to let a night club owner 
stage an “amateur striptease 
night.” 

Hightower, acting on a petition 
from outraged eitizens, told owner 
Jimmy Levens, of the Skyliner Club 
that the show éould not be held be- 
cause it “might get too lewd.” 

The idea was to advertise in 
newspapers for nonprofessional en- 
tertainers who could compete with 
each other to see who could do the 
best striptease dance. The win- 
| ner would have received a profes- 
sional contract, 

A Dallas night club owner, Bar- 
ney Weinstein of the Theatre 
Lounge, had tried the gimmick 
and drawn capacity crowds. Even- 
tually Weinstein and Levens want- 
ed to match the best “amateurs” 
from the two cities on a competi- 
| tive basis. 


Talent's 306 Ride 
At Teamster Meet 


Miami Beach, Sept. 24. 

Much publicized conclave of the 
Teamsters Union here, with the na- 
tion’s press reps on hand in full 
force to cover the Beck-Hoffa fight 
|for retention of reins of the huge 
organization, hasn’t deterred the 
convention stagers from going all 
out to keep their delegates enter- 
tained outside of the business ses- 
sions 

Highlight of the social side is to 
be a huge show on Oct. 3 at the 
Miami Beach Auditorium with Pat- 
ti Page heading the contingent of 
talent. . 

Local bookers, the Sid Harris 
agency, through Ray Mitchell, 
working on a budget figured loose- 
ly at $30,000, has also set Herb 
Shriner, Sam Levenson, George De- 
| Witt, among others, with produc- 
tion backgrounds to be provided by 
the Havana Mardi Gras revue from 
the Lucerne Hotel. There'll be a 
Calypso Carnival and dance, as well 
as other musical events featuring 
Lee Martin and his Americana 
Hotel orch, 


2 FEMMES MAKING N.Y. 
HOTEL ROOM DEBUTS 


| Two major chantoosey showcase 
| spots, the Plaza and the St. Regis, 
jare bringing in new faces next 
month. 

Ono Ainsley makes her Gotham 
;}debut at the latter’s Maisonette, 
|}and when Lilo exits her four-week 
| stint at the Persian Room, the 
| Plaza is bringing in an Italian disk- 
jery thrush, Katyna Ranieri, com- 
| pletely new to the U.S. 


‘Supermarket Chain Sets 
| Acts for Tour of Ohio 


Tracey & Avery Co., operators 
of Saveway Supermarkets in 12 
| Ohio cities, will tour its own “Pa- 
| rade of Stars” to be presented in 
jarenas in their cities with one 
| ticket obtainable for every $25 in 
| purchases at these stores. Tour in 
| their area will start Oct. 25 and 
| wind up Nov. 9. 
| Show will include Denise Lor, 
| Tex Beneke orch, Frank Fontaine, 
| Cycling Kirks and Jere & Eddie 
| Lawrence. It’s a repeat promotion 
for the chain, which sponsored a 
similar tour last season which re- 
sulted in a 63,000 attendance, 














John Humphries’ Award 
Buffalo, Sept. 24. 

The American Guild of Variety 
Artists presented its first life mem- 
bership to veteran entertainer John 
Humphries, 83, at a dinner in his 
honor at the Town Casino Wednes- 
day (18). ' 

The guild’s national administra- 
| tor, Jackie Bright, presented the 
| award, 
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Direction: MCA 


U.S. Acts Cashing In on ‘Vegas’ Show 
In Arg.; Lotsa Theatre, Cafe Dates 





Gene Voit to Savoy-Plaza, 
Horsman Into N. Y. Plaza 


In a series of managerial shifts 
on the Hilton chain, Eugene Voit, 
manager of the Hotel Plaza, N. Y., 
since 1955, moves to the nearby 
Savoy-Plaza, which was recently 
acquired by Hilton. John G. Hors- 
man, g.m. of the Netherland-Hilton 
and Terrace Hilton Hotels, Cincin- 
nati, moves into the Plaza to suc- 
ceed Voit. Louis E. Del Coma, 
resident manager of the Palmer 
House, Chicago, moves to the 
chain’s Cincy outlets. Shifts De- | 
come effective around Oct. 1. 

Both Voit and Horsman are w.k. | 
in New York hotel circuits. Voit 
started at the old Waldorf-Astoria, | 
saw service at the Stevens (now | 
the Conrad Hilton), Chicago, and 
later the Sherry-Netherland in New | 
York. After service in World War | 
II, Voit worked with the Intercon- | 





Buenos Aires, Sept. 17. 

Although the “Pleasure in Las 
Vegas” show from the U.S. closed 
at the Opera Theatre Aug. 29, sev- 
eral of the company turns, includ- 
ing the Platters and Juggler Fran- 
cis Brunn, are still playing in Ar- 
gentine provincial cities and in 
Buenos Aires niteries. In fact, as 
so often happens with imported 
shows, several members of the com- 
pany have decided that life in Ar- 
gentina is pleasant enough to set- 
tle here for a while. 

The Platters followed up a week- 
end engagement in Mendoza with 
another at Rosaria, capital of Santa 
Fe Province, and then played Mon- 
tevideo. Like Francis Brunn, they 
will also work briefly at King’s 
nitery in Buenos Aires on return 
from Uruguay. 


Singer Mary Louise plans stay- 
ing on more or less permanently 


eostes ” hg ey Mame id and soubrette Michelle Monet's act 
, *|!as the “Dream Girl in a Cham- 
- n podeng - orker. ae pagne Glass” was the vaudeville at- 
Voit shifted. to the Pises UtOn,| traction of the American Film 
° Week at the Opera from Aug. 29. 

Horsman, before shifting to Cin-| Im combination with Iriberri Con- 
Kutoria and Biltmore in N.Y, and | cers Management, the Lococos are 
was assistant to the president of| with Joe Glaser png aes A 
Realty nee py my eed of Louis Armstrong and his band, 
ey, Sx Lane. Be atham the opening date being set for the 


in addition to the Biltmore. Del| 
Coma, long identified with the Hil-| 
ton chain, served in the California} 
and Texas hotels before going to| 
the Hilton, Long Beach, when it} 
opened in 1939. He was resident 
manager of the Roosevelt, N. Y., 
and Mayflower, Washington, before 
moving to the Palmer House. 





Youngtown’s ‘New’ Strand 
Reopens With Weekend Bill 


Youngstown, O., Sept. 24. 

The Strand Theatre, on the Pub-| 
lic Square in downtown Youngs- 
town, has been remodeled and re-| 
decorated and opened Friday (20) | 
as a variety house featuring rock | 
’n’ roll and other stage acts, but no} 
films, Renamed the New Strand, | 
it has a new stage and new sound | 
and lighting equipment. There will | 
be two shows nightly on Friday, 
Saturday, and Sunday, plus a mid- 
night show Saturdays and matinees 
Saturdays and Sundays. All seats | 
are 90c evenings, 60c matinees. It 
will operate weekends only, Nick 
Petrarca is manager. | 

Opening bill featured six acts, | 
consisting of the DeJohn Sisters, | 
Ronnie Gaylord, the Five Escorts, | 
Ron Bishop, diskers; m.c., Frisky, 
juggler, and Chiquita & Pedro, 
dance team. 
a 











Opera Theatre on Oct. 12. Satchmo 
would travel with his own eight to 
10 musicos. 

Marcus Bronnenberg, of the Mai- 
po Theatre, has been dickering 
with a U. S. agency to present a 
rock 'n’ roll company early in 1958, 
with Francisco Gallo of the Astral 
Theatre also competing for that at- 
traction. 
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Brooklyn, N. Y. 

Mogt.: Stu & Will Weber, New York 
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‘CAB CALLOWAY | 
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Management: MANNIE GREENFIELD 





Americans had to snatch the success of the evening. 
most violent and versatile acts ever known." 


London Daily Mail. 
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Texas Giving Talent a Big Hand 
In Mushrooming of Private Cafes 


Houston, Sept. 24. 

Local niterygoers are beginning 
to see a stepped-up tempo on the 
entertainment front, one that will 
build steadily through the fall sea- 
son to a record peak during Christ- 
mas and New Year’s. 

It has been reported here by 
local percenters that this summer 
provided them with their busiest 
June to September period in his- 
tory and they already have a rec- 
ord number of top shows and acts 
booked for the local area this sea- 
gon. 

Credit is given the upswing to 
the trend of private clubs in pro- 
viding floorshows or bands for 
dance music, or both, with the 
great increase in the demand for 
show talent. A year ago only one 
of the private clubs presented a 
floorshow with other than local tal- 
ent, the Club Crescendo. Two oth- 
ers have now fallen into line with 
the addition of entertainment, plus 
bands for dancers, at the Interna- 
tional Club and the Cork Club. 

Policy of the clubs is to bring 
in new shows every two weeks. 
During the coming weeks Wally 
Griffin, Nick Lucas, Ruth Wallis 
and the Johnny Duke orch have 
been booked at the Cork. Cur- 
rently there is songstress Connie 
Towers. 

Dennis Day opens this week at 
the International Club following on 
the heels of Herb Shriner. Oth- 
ers booked into this spot are Zydie 
Gorme, Tina Robin, Dave Gardner 
and Sue Carson. Paul Neighbors 
band provides the music. 

The Doubledaters are headlin- 
ing at Club Crescendo following 
Norman & Dean, comedians. They 
will be followed by Patsy Shaw. 
Jose Ortiz band provides dance 
music. 

A combination of the ban on pub- 
lic sale of liquor by the drink and 
the midnight curfew has led to the 
trend of private clubs throughout 


(Continued on page 62) 


63-City Tour 
For NBC Opera 


Berlin, Conn., Sept. 24. 

A pre-tour publicity kickoff for 
the NBC Opera Co. cross-country 
trek had NBC execs hosting the 
press at Red Coach Inn here. 

Disclosed at the gathering were 
plans for the outfit to do 67 stands 
in 63 cities, with a repertory of 
“Traviata,” ‘Madame Butterfly” 
and “Figaro,” all done in English. 
Schedule is an ambitious one that 
will cover some 12,000 miles, open- 
ing in South Bend Oct. 1 and hit- 
ting a western extreme of San An- 
gelo, Tex., a northern peak of Sagi- 
naw, Mich., and a southern tip of 
New Orleans. Easternmost stand 
will be Hartford Dec. 1. 

Chandler Cowles, general man- 
ager of the troupe, briefed press 
on tour details via info on person- 
nei (45 singers, 45 musicians, crew 
and staff for total of 125 people); 
physical setup (equipment for 
blending with available facilities 
or operating per se); daily nut of 
$6,000; necessity for adding local 
labor (it takes 22 men to set up and 
Operate); tour booking (each 
stand is sponsored) by Columbia 
Artists; problem of finding. hous- 
ing accommodations for troupe in 
small towns covered; complete 
transportation via truck; scale 
(from 75c to $4.40 depending on 
capacity ). 

Heading the NBC aggregation 
were Frank Wooding and Louis 
Ames. Cecilia Ward, mezzo-so- 
prano of the troupe, also made the 
junket. 


. > . 

Jim Arness’ 1-Niters 
Jim Arness has been added to 
the roster of cowboy stars devel- 
oped en video who are turning a 
few quid on one-nighters. Arness, 
topper on “Gunsmoke,” has been 
signed for a stand at the Green 
Bay (Wis) Stadium, Saturday (28). 

Other dates being lined up. 








a 
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Scot Theatre Bought 
For Return as Vauder 


Dunfermline, Scot., Sept. 24. 

The Opera House, longtime 
vaudery here, and recently in dis- 
use, has been sold and will be used 
again for theatre purposes. Pur- 
chasers will form a limited com- 
pany to take over the former own- 
ers, Dunfermline Opera House Co. 

New management plans to spend 
a considerable sum in improving 
and redecorating. 

Vaudery closed early in 1955, 
soon after its 50th anni. The last 
show was on March 26, 1955, when 
house closed owing to lack of sup- 
port. 

There is a strong demand for 
vaude entertainment in this area, 
heavily populated by the mining 
community. Many name acts, in- 
cluding the late Sir Harry Lauder 
and Will Fyffe, appeared at the 
Opera House. 


Elkort in Europe 
To Peddle GAC's 
B (Budget) Acts 


Attempt is being made to hit the 
foreign market for the moderate 
priced performers. Agencies have 
long felt that it was no trouble to 
sell the headliners to European 
theatres and cafes, but neither is 
it a problem selling these per- 
formers in the domestic markets. 

Eddie Elkort, veepee of General 
Artists Corp. in charge of its in- 
ternational division, left Friday 
(20) for England in an effort to 
spread some of the lesser head- 
liners around Europe. Elkort, who 
was recently made U. S. represent- 
ative of the Blackpool Tower Cir- 
cus, will spend some time in Lon- 
don as well as Blackpool, France, 
Germany, Rome and other cities. 

Elkort, who represented Lew & 
Leslie Grade Agency of London be- 
fore GAC took over the’ American 
business of that office, will concen- 
trate on some of the medium 
priced talent. It’s pointed out that 
Europe is still regarded as an ex- 
cellent proving ground for talent. 
Some of the “middle” acts have 
never played the Continent and 
could conceivably .catch’ on there. 
Guy Mitchell, upon becoming cold 
in the U. S., started another phase 
of his career in England where 
he built up to name proportions, 
with a couple of disk clicks upon 








MEET THE NEW 
CHAMP. CAFES 


Niteries have come into their 
own as the largest grosser of all 
the permanent amusement instalia- 
tions. 
$232,000 during his first week at 
the Town & Country Club, Brook- 
lyn, indicates that the biggest 
grossing potential in show business 
is contained in the largeseat sa- 
loons. 

Only possible exception are the 
top arenas in the country, but these 
are not confined to amusement en- 
teprises exclusively. As a matter 
of fact, there are only a few weeks 
of the year when the entertainment 
potential of arenas is as large as 
the Jerry Lewis take. 

The cafe industry has more than 
reached bigtime stature with this 
kind of money. It pays among the 
highest salaries in the business, 
with wages as high as $40,000 
which Lewis got from the Ben & 
Doris Maksik enterprise, and it is 
reawakening the industry to the 
potential of the cafes. In compari- 
son, some of the hottest enterprises 
in other fields, such as legit’s “My 
Fair Lady,” has a top gross of $68,- 
700. The alltime high in legit was 
scored by “Oklahoma” in San Fran- 
cisco when it hit $119,811. Radio 
City Music Hall, N. Y., has done 
about $217.000 during a peak 
Easter Holiday week with “Funny 
Face.” - 

The Town & Country gross was 
accomplished with a 1.500 capacity 
and with 15 shows weekly for an 
average check of $12. 

Going over the $100,000 mark is 
Jules Podell’s Copacabana, which 
is still regarded as one of the hot- 
test night club properties in the 
country despite its smaller capac- 
ity and smaller potential. There 
are periods when the Copa goes 

(Continved on page 62) 


Padlocked Alpine Village 
In Cleve. May Reopen 
Under New Ownership 


Cleveland, Sept. 24. 

Prospects are growing stronger 
that Herman Pirchner's Alpine Vil- 
lage Club, recently padlocked by 
Internal Revenue agents because 
of tax liens, will be reopened soon 
by a new combine of owners who 
are bidding for it. 

Elaborate downtown nitery, an 
institution in Cleveland for 25 
years, was thrown into involun- 
tary bankruptcy when three credi- 
tors filed a petition in Federal 
Court with total claims of $6,938 
against the Alpine Village, Inc. 
R. H. Coleman, secretary of Cleve- 
land Association of Credit Men, 
was immediately appointed re- 
ceiver by Carl D. Friebolin, locat 
U. S. bankruptcy referee. 





The Jerry Lewis take of/|* 





his return putting him in the run-| ‘a .cets of co 
rporation were re- 
ning again. Al Martino, similarly, | 1/35 to receiver with the pro- 








did well in England. American visions that the 700-capacity club 
comics are also figured to have 4 ust be offered for sale, and that 
srens chance of making good in ine. U, Ss. will then receive $20,000 
ngland. |prior to any court costs or ex- 
Elkort will spend some time in | penses. 
England before going over to the| Balance of proceeds from pri- 
Continent. He figures to be gone vate sale is going into fund for 
several weeks. creditors and to satisfy other gov- 
—— ge Internal Revenue 
,’ |Service has liens amounting to 
PIT I § TWIN COACHES | about $49,000 on property, dating 
|back several years. 
RIGS UP FOR NAMES A large percentage of the claims 
;were for delinquent payments on 
Pittsburgh, Sept. 24. (20% amusement tax incurred by 
Twin Coaches, 1,200-seat nitery the two-story cabaret which has a 
on the highway 25 miles from the | hydraulic rising stage and an ad- 
Golden Triangle, is following what joining Eldorado Room with an ex- 
looks like a local pattern this sea-'tra dance band. A deal is being 
son and going in heavily for names | worked out for a short-term opera- 
during the late fall and early win-|tion under the receiver until he 
ter. Big room currently has Tony |finds buyers willing to pay a satis- 
Bennett, on the heels of Billy Wil-| factory price for property. 
liams and the Andrews Sisters, and, Two angles complicating the re- 
follows him with Will Mastin Trio- | organization is that the Alpine Vil- 
Sammy Davis Jr., in Oct. 4 for!lage lease contains a bankruptcy 
nine days. |clause, under which the owner 
Al Morgan, who has found Pitts- could decline to include the lease 
burgh one of his best spots through |in the sale, and state laws govern- 
every phase of his career, comes in|ing the transfer of the liquor 
Oct. 14 for a week, with the Mills license. Reports are current that 
Bros. in Oct..25 for nine days and Firchner has been dickering with 
then Liberace Nov. 8, also for nine. |several West Coast business men 
Coaches is: dickering for’ Louis who were formerly interested in 
(Satchmo) Armstrong to come in| buying a controlling share of stock 
Nov. 22 over Thanksgiving. in his nitery. 
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Vegas Hotels Race 


for More Space . 


To Meet B.0. From ’58 Convention Hall 


s 





Massachusetts Probes 
Ferris Wheel Death 


Springfield, Mass., Sept. 24. 
A 30-year-old Springfield woman, 
who fell to the ground from a Fer- 
ris Wheel at the Eastern States Ex- 
position Sept. 15, died Tuesday 
(17) at Springfield Hospital. An 
Air Force man who also fell 40 
feet from the wheel seat remained 
in critical condition in the hospital 
at Westover. 

An Air Force investigating offi- 
cer said the safety bar holding the 
couple was not properly fastened. 
Thomas J. Carr, state building in- 
spector, caid he investigated the 
accident and is sending the results 
to the Dept. of Public Safety head- 
quarters in Boston. 


Judy, Ill, Exits 
Final D.C. Show: 
$7,900 Refunded 


Washington, Sept. 24. 

IiIness compelled Judy Garland 
to cancel her final performance at 
the Capitol Theatre at the last 
minute Sunday (22) night. Almost 
$7,500 was refunded to the more 
than 3,000 persons in the house. 

First half of the bill was virtu- 
ally ended before the doctor 
clamped down on Miss Garland and 
prevented her from going on. She 
had a fever of 103 and Asian flu. 
The physician warned her of the 
danger of pneumonia if she went 
to the theatre. Alan King, who 
substituted in the final show for 
Jackie Miles, made the announce- 
ment that Miss Garland would be 
unable to appear. 

Including the fina] shew, Capitol 
Theatre grossed $71,000 against a 
potential of $108,000. With the 
final washout, the gross declined 
to $63,500. which left the theatre 
with a small net on the engage- 
ment, 








Alan King in Group 
London, Sept. 24. 

Alan King is to appear in “The 
Judy Garland Show,” during its 
four-and-a-half week run at the 
Rank-owned Dominion Theatre 
here. He’s scheduled to arrive 
with the rest of the company on or 
about~ Oct. 10. “Judy Garland’s 
Boy Friends,” will also be strong- 
ly featured in the program. 

The London season will open an 
Wednesday, Oct. 16, with a gala 
premiere attended by tv, film, stage 
and radio celebrities. 


BOB HOPE PUSHES ESE 





Springfield, Mass., Sept. 24. 

A new record of 505,073 attend- 
ance was chalked up by the Eastern 
States Exposition here during its 
nine-day run etded Sunday (22), 
|with 45,000 in at the gate on the 
| windup day. Bob Hope and Walter 
Brennan played the fair, which 
| figured on hitting over a half-mil- 
| lion attendance because of the re- 
| cently completed Mass. Turnpike, 
joining New England and New 
| York State and providing easier 
access to the expo. 
| Attendance during the last few 
| years just missed going over the 
| 500,000 mark. The Bob Hope Show 
|in the 6,000-seat Coliseum head- 
| lined the 36th anni event. Includ- 
;ed in the show were the 100-piece 
| U.S. Air Force Band, the Singing 
|Sergeants and Benny Martin of 
|“Grand Ole Opry.” 








| Billy Eckstein, oldtime com- 
ser-pianist, moves into Montreal 

ict. 1 from Chateau Ste. Rose on 
the highway, to open at Lindy’s 


| Elegante Room. 


TO A RECORD 505,000 


* Las Vegas faces another build- 
ing boom within existing hotels to 
meet the expanded need that will 
come with the completion next 
year of the convention hal! in that 
resort town, according to Ben Goff- 
stein, general manager of the 
Riviera Hotel there. Goffstein, in 
New York to confer with various 
industrial firms about booking 
conventions, says that his hotel is 
blueprinting either 135 or 200 ad- 
tional rooms. He points out that 
the Desert Inn is building the 
Thunderbird will also do so, the 
Sahara is likely to expand, and 
others will add more space to meet 
the coming demand. 

Goffstein says that the business 
incentive plans plus added conven- 
tion business will give the resort 
one of its biggest booms. It'll be 
a boom big enough to support one 
new hotel annually as well as the 
;added space in the existing inns. 
The convention hall, according to 
Goffstein, has already set some of 
the top trade shows inclzding the 
American Mining Assn., as well as 
an elecirical show. The convention 
hall with 120,000 square feet of 
exhibit space and a_ 16,000-seat 
capacity, will cause a severe room 
|shortage. Thus the hotels must 
prepare. 

Las Vegas, Gooffstein points out, 
jhas had more businers this year 
|than ever before in history. It's 
been adding more trade annually 
with conventions contributing 
handily to the increase. The Rivi- 
era on its own will build its own 
convention hall to take care of 
gatherings up to 1,000 persons. 
Goffstein claims that Las Vegas 
will soon be able to commander 
about 15,000 class A rooms for a 
top convention. Transportation fa- 
cilities are also growing to meet 
the upped travel to the resort, he 
says. The Southwest Airlines, op- 
erating around California, will add 
Vegas to its itinerary, and the Civil 
Aeronautics Board is hearing ap- 





plications for increased service 
from Texas. In October, United 
Airlines will add DC-7 service 


from New York. 

Talentwise, the Las Vegas pic- 
ture has changed little. Except for 
a few hotels, most of the spots 
have to be on the alert for new 
talerit, with prices going up annual- 
ly. 


diy, Ra's Las 
Of Fla. Nautilus 


Miami Beach, Sept. 24. 
The Nautilus Motel, built in 1951, 
changes hands as of Oct. 11, when 
Burnett Roth takes over the inn on 
a 10-year lease. Roth. a local at- 
torney and investor, will pay $530,- 
000 annually for the inn with an 
option to buy at any time during 
the term of the pact for $4,000,000. 
Abe Sobe! is the present owner. 
New owners expect to refurbish 
at an initial cost of $100,000. Tal- 
}ent policy under the new manage- 
|}ment isn’t set yet, although a try 
for name entertainment is ex- 
| pected. 


‘Allentown Fair Pulls 
Record 200,000 at Cate 


Allentown, Pa., Sept. 24. 
The Allentown Fair set a new at- 
tendance record last week, with 
more than 200,000 counted on the 
six days of the fair. Admissions 
netted $58.972 and concessions an- 
other $40,000. 
Lou Walters’ Latin Quarter Revue 
also drew well, except for Mond-y 
(16) night when it rained hard. The 
auto races Saturday (21) drew a 
crowd of 20,000. The b'ggest day 
was Saturday (21), with 59,818 go- 
ing through the gates. 
Concessionaires, including mid- 
way shows, expressed satisfaction 
| With business done. Frank Haus- 
;man, fair president, said the fair 

was one of the best in its 103-year 
i history. 
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Vaude, Cafe Dates 








x 
New York | 


Ona Ainsley bows at the Maison- | 
ette of the St. Regis Hotel starting 
Oct. 3 . Julie Wilson down for 
the Roosevelt, New Orleans, start- 
ing Noy. 7... . Bernie Brillstein, 
heading the William Morris Agency 
publicity dept., marrying actress | 
Marilyn Cole Nov. 20... . Corbett | 


Monica booked for the Americana | 


Hotel, Miami Beach, Oct. 16. . 


Terry Haven tapped for the Eden | 


Roc Hotel, Miami Beach, Sept. 26. | 
. Phil Terry to tour with the} 
Oldsmobile Show. Dorothy 


Collins follows her Town Casino, 


Buffalo, stand with a week at Blin- | 
strub’s Boston, Sept. 29. She'll} 
commute to New York from Boston 
for rehearsals of the U. S. Steel| 
video presentation of “Importance | 
of Being Earnest” Oct. 9... . Sing-| 


er Stella Brooks returns to the Up-| 
siairs Room tomorrow (Thurs.) Net 
Anita O'Day bowed at the Village 


City, Jan. 10. , . Jerry Lee Lewis 
an Oct. 10 starter at the Casino 
Royal, Washington. 


Dallas 


Reta Ray due Monday (30) at the 
Colony Club for two frames .. . 
Carol Burnett set for Twin Tree 
Club Nov. 23 . . . Statler-Hilton, 
with Roberta Sherwood due Oct. 3, 
follows with Lilo, Oct. 17; Robert 
Sterling & Anne Jeffreys, Oct. 31; 
Tony Bennett, Nov. 14, and Morey 
Amsterdam, Nov. 28 . . . Local resi- 
dent Joe Reichman and his orch 
open Oct, 2 for a 26-week stand at 
the Adolphus Hotel's Century 
Room, with Roberta McDonald in 
as headliner. Tina Robin replaces, 
Oct. 24, with Dick Curtis due Nov 
7. Also due are Joe E. Lewis in 
November, Lilia Guizar and 
Charlie Applewhite in _ December 
and Sophie Tucker in February... 
Caroline Richter into Twin Tree 
Orleans Room 





; ‘ ig ag.) _|Club Sept. 28... is Ri 
. ig gf 8 ee Van. has a return of Joe Barber's dixie- 
— * et 2] 5 }land quint, playing every night at 
~ fe he the new midtown lounge . . . The 
Olsen & Johnson inked for the Charmonaires, distaff vocal trio, 


Anka Pittsburgh, Nov. al ont 
Ken Barry going to the Elegante, 


Brooklyn, Friday (27) and the Twin 
Coaches, Pittsburgh, opening the 
following Monday (30)... Robert 
Clary to the Latin Casino, Phila-| 
delphia, Oct. 13... Dave Gardner 
pacted for the State Theatre, Hart-; 
ford, Oct. 12 . Denise Darcel | 


going to the Lotus Club, Washing-; 
ton, Oct. 17. . . Wyoma Winters 
moves into the Ottawa House, Hull, 
Que., on a two-weeker Sept. 30... 
Davis & Reese and Trudy Rich- 
ards tapped for Eddys’, Kansas | 





ofnihws FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 


CLEAN-OUT SPECIAL! 
FIRST 34 ISSUES $15 
PLUS $1.00 POSTAGE 
OUR MONTHLY SERVICE 
“THE COMEDIAN"—S$15 per year 
@ 3 Parody Books, Per Bk ... $10 @ 
@ 4 Blackout Books, Per Bk... $25 @ 
@ Minstrel Budget oe 
How to Master the Ceremonies 


3 per Copy 
Me C.OBe .< < as “ARiways Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circle 7-1130 


WE TEACH EMCEEING and COMEDY) 
‘Let a Real Professional Train You) 





WILL OSBORNE 
AND ORCHESTRA 


Harrah’s Club 
Lake Tahoe 
Mgt.: MILTON DEUTSCH 











|weekend and niteries got a 


| dance 


into the private Cipango Club... 
Pianist Don Neeley, after a long 
run at the Chalet, now is at the 
Vagabond Club. . . Village Club 
bas inked Jerry Knight and Heddy 
Daye for Nov. 12... Comic Bob 
McFadden and singer Gloria Jer- 
ome set for Preston Hollow Coun- 
try Club Oct. 9 with, Dick Web- 
ster’s band. 





Atlanta 


This football - mad community 
bulged with pigskin fans Pre 
ig 
play from two _ capacity § grid 
crowds. Georgia Tech opened its 
season to a full house at Grant 
Field against Kentucky's Wildcats 
Saturdays (21) afternoon and that 
night the U. of Georgia's Bulldogs 
clashed with the U. of Texas’ Long- 
horns on same field, Night spots 
cashed in heavily... . Goody 
Goodelle, pianist, opened Monday 
(23) at Danny Demetry’s Zebra 
Lounge in Howell House Lobby, 
moving here from engagement at 
Escape Club, Fort Lauderdale, Fla 
... Dana Lynn does an Afro-Cuban 
routine as star of Club 


Peachtree’s new show and _ is 


| backed up by dancer Nicki Parker, 


now in her fourth week at this 


|spot, Dick Broderick, emcee, and 
| terper 
| Lounge, located in downtown sec- 


Candy Lee Circus 
tor where it draws convention 
crowds, opened new show Monday 
(23) with Peggy Adams, acro- 
dancer, an exotic billed as “Miss 
Denmark,” and comedian Ray 
Styles, who doubles as emcee... 


{Three Hi-Lites headline show at 
| Henry 


Grady Hotel's Paradise 

















Thank you 


CARTER 
BARRON 
THEATRE 


Washington, D. C. 


EASTERN 
STATES 
EXPOSITION 


Springfield, Mass. 


160 West 46th Street 








GERRI GALE 


Direction: MILES INGALLS 


BOB HOPE 


FABULOUS 
WITH YOU... 


New York, N. Y. 


|Room, on same bill with Alex & 
|Galin, European novelty act, and 


Delay Belafonte Date 





; 





Erv Hinkle’s orch Exotic 
Kalantan tops show that’s being 
held over in Imperial Hotel’s 


Domino Lounge ... Another exotic, 
Desiree, continues at Clovis Club 
with Buster Raye, comedy emcee. 








At Waldorf to Nov. 21 


Harry Belafonte has been tenta- 





tively set for the Hotel Waldorf- 
Astoria, N. Y., starting Nov. 21. 
Singer was originally slated to| 


open the season last Thursday (19) | 
at the Empire Room, but illness | 
forced cancellation, 

Claude C. Philippe, in charge of 
booking at the hotel, has set Anna 
Maria Alberghetti to follow the 
current Los Chavales de Espana. 
Pear! Bailey comes in Dec. 31, and 
the McGuire Sisters are set for} 
Feb. 10. 








DAVE FERGUSON'S REP AS, 


SHOW BIZ ‘SOFT TOUCH’ 


Dave Ferguson, who died at 77 
in New York, in his 24 years as ex-| 
ecutive secretary of the Jewish} 
Theatrical Guild, was regarded as| 
one of the “soft touches” in the) 
business. In his administration of 
the charitable work of the Guild, 
Ferguson's motto was help first and| 
investigate afterward. Thousands of} 
performers, regardless of religious 
affiliation, were aided through Fer-}| 
guson. 

Ferguson suffered a heart attack! 
several years ago and was told to 
take it easy. However, he remained 
in his post until his retirement in 
June, and even after that contin-| 
ued to come into the Guild head-! 
quarters daily. a 

Ferguson reached his show biz 
peak as a monologist who played 
the leading houses on the Keith-| 
Albee circuit including the Palace,} 
N.Y., as well as other top circuits. | 
When vaude time dwindled, he as- 
sumed the post of executive secre- 
tary of the Guild in which he had 
been active | 

Ferguson also was a member of! 
the Catholic Actors Guild, a life 
member of the Friars, and also be-! 
longed to the Lambs, Episcopal and 
Negro Actors Guild. 

Survived by a daughter two 
brothers and three sisters. Funeral 
services will be held today (Wed.)| 
at 11:30 a.m. at the Riverside Chap-/ 
el 


Dorothy Lewis Putting 


Shopping Centres on Ice 


Minneapolis, Sept. 24. | 
Ice shows for department stores | 
and shopping centers is originating | 
here as something new in enter- 
tainment—and as patronage stim- 
ulants 
Localite Dorothy Lewis, former | 
nitery and film skater, has con- | 
| 





| 





ceived the idea and now is book- 
ing her show which comprises her- 
self and three other performers | 
and which will utilize a 10x10 | 
skating rink that can be quickly | 
set up and taken down indoors. 

During the past several years! 
Miss Lewis has been conducting an 
ice skating school here. } 


; 


Texas Talent 
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the state as well as in this area. | 
Only a couple of public spots re- 
main, though there are more than 
160 private clubs in operation in 
this area, 

Private dance spots cannot afford 
to take a chance of a large invest- 
ment to open their doors and then 
expect to make expenses, and a 
profit, in the short three-hour pe- 
riod from 9 p. m. to midnight on} 
the sale of beer and setups. Most 
local patrons generally start their 
party rounds about 9 p. m. | 

Private clubs have the additional 
income of membership fees, plus 
regular monthly dues, but even 


with this they are somewhat sty- |; 


mied in bringing the top name acts | 
because of the midnight curfew. 
The curfew law was passed as an 
emergency measure during World 
War II and never lifted. If this 
law were lifted to allow clubs to 
élose at a later hour there would 
be an increase in bookings of top 
entertainment acts here. 





Eydie Gorme has opened a two- 
week engagement at the - Conti- 
nental Room of the Shamrock Hil- 
ton, Houston, following Dennis 


| into 





Day Into the ‘spot. 


Heckling: R&M Theory & Borge Fact 


Hollywood, Sepi. 24. 


Best way to handle hecklers in niteries is to ignore them, feels 


the comedy team of Dan Rowan 


& Dick Martin. “You must accept 


the fact that people in night clubs drink whiskey, and some may 


become obnoxious,” 


ignore them.” 
Acts of some comics consist 


comments Martin, “but if you try to exchange 
insults with them, you're only distracting from your act. 


So we 


entirely of swapping insults with 


hecklers, Rowan observes, but “‘a lot of comics forget what they’re 


paid to do. They're employees 


of the club. If the boss doesn’t 


want to throw a customer out, you shouldn't try to humiliate.him.” 
There’s nothing personal in most nitery heckling, the team ob- 


serves. “It’s not directed at y 
people at their own table. Som 


ou, most of the time, but at the 
etimes they're even trying to help 


you by laughing it up, but it gets embarrassing when they laugh 


at your straight lines.” 


However, Rowan continues, the performer has two natural ad- 


vantages in a nitery 


then, the other 
heckler.” 


people in the cl 


“You have a great advantage in a mike. 
matter how loud the heckler is, the p.a. system is louder. 


No 
And 
ub have come to see you, not the 


Borge-John Carroll Fuss 


Victor Borge, according to a 
Review-Journal, was heckled by 


show, and gave Carroll a tongue-lashing from tke stage. 


Las Vegas Sept. 24. 
page one story in the Las Vegas 
actor John Carroll at his Sahara 
Story 


stated that Carroll had Ray Ryan and Joe Bernstein in his party, 
and Borge refused to speak to Carroll after the show when Ryan 


tried to get them together so C 

Two columnists in the opposit 
different stories. They said th 
and Bernstein 


arroll could apologize 
ion Las Vegas Sun came out with 
ey had spoken to Borge, Carroll 


Latter said Carroll was trying to quiet a heckler at 


the table next to him, and when Borge scolded the heckler, the 


audience thought he was talking 


to Carroll 














Wonderboy 
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six figures, and they are 
achieved with a fair degree of reg- 
ularity, with its 550 capacity. The 
Latin Quarter in New York has hit 
in the neighborhood of $90,000 dur- 
ing a top week. 

However, the salaries paid talent 
in the latter two spots are much 
smaller than the T&C scale for 
names, The Latin Quarter, for ex- 
ample, has its big potential despite 
the fact that names in that spot are 


an exception rather than the rule. ; 


The production is frequently the 
star of the operation, plus the fact 


that its advantageous location per- | 
mits one of the highest percentages | 
of drop-in trade as well as the! 


usual profusion or basket parties. 
While the Copa similarly has a 
lot of package tours, it amply com- 
pensates for this low-priced biz 
with one of the highest per-capita 
spending of any mass medium 
nitery. There have been attrac- 
tions at the spot that enticed spend- 
ers averaging $15 per-skull. Under 
those conditions, it’s able to get 
a gross of nearly $135,000. 
However, showmen see some in- 
herent dangers in the super-seating 
cafes. The Town & Country, for 
example, may do well for a series 
of shows byt suddenly may find 
itself with sub-par takes for the 
simple reason that Brooklynites 
have exhausted their cafegoing 
budget, and need a financial respite, 


A ie ET es: A Pcie! Fa 
no matter who the headliner is. 
Another inherent danger in this 


type of operation lies in the weath- 
er, which would hamper travel to 
that area. 

On the other hand, cafes of the 
genre of the Copa and LQ, while 
affected by the same factors, have 
a greater maneuverability because 
(1) of the generally lower nut 
since their salaries are consider- 
ably less for the same personali- 
ties, and (2) their midtown loca- 
tion. 
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for choosing us to appear at 


Prince Rainier and Miss Grace Kelly 


for arranging a wonderful 


Personal Management: KENNETH LATER 


DRESDEN 


wish to thank 
M. Henry Astric 


The Wedding Festivities 
of 


and 
M. Daniel Marovani 


months booking in Europe 
Returning to America 
Oct. 19th 
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Hotel Plaza, N. Y. ing “Dangerous Dan _ MeGrew.” 
Lilo, with Nick Perito; Ted| Fred Kreitzner & Buddy Brennan 
Straeter and Mark Monte Orchs;| Change the pace with “Twelfth 
$3 couvert opening night; $2.50-$3 Str Rag” on the twin pianos, 
pe — and balance of program features 
couvert, pop numbers both as instrumentals 
| and with the regular vocalists who 
The “Can-Can” femme lead has|double as tooters. This show 
been getting a lot of mileage on| preempts the regular Donn Arden 
her Yank debut in the Cole Porter) chorus line and the Carlton Hayes 
musical four years ago, especially | orch. ke. 
in a ee — = = has aia iain 
never been better before. As now 
constituted hers is virtually a new Mocambo, Hollywood 
routine which requires no “pro- Hollyweod, Sept. 19. 
duction” background aura as a! Jack Costanzo (with Machita, 
raison d'etre. She is a thorough-, Kaskara and orch), Georgia Brown, 
ly savvy saloon performer with ac-| Paul Hebert Orch; $2 cover. 
cent on her prowess aS a come- 
dienne than as the traditional; Jack Costanzo, billed as “Mr. 
| Bongo,” and Georgia Brown, Eng- 











Gallic chantootsie type. 


She projects s.a., bounce and a 
nealthy laugh quota which should 
pay extra dividends to the Plaza’s 
Persian Room, especially now that 
the nearby Cotillion Room of the 
Hotel Pierre has switched from 
personalities to a Monseigneurs 
(Paris)-type romantic fiddle policy. 
Actually, Lilo was to have been 
the debut fall attraction of the 
Cotillion until a midsummer de- 
cision to cut budget and switch to 
violins and schmaltz, and Kitty 
Kallen was to have been the ditto 
at the Persian Room. Latter fell 
out through illness and Lilo is a 
doughty replacement. 

She opens on an Eiffel Tower- 
type of pedestal, on the bandstand, 
showing plenty of gam and der- 
riere for her gamin routine, and 
then does a reverse-strip as she 
dons the Pierre Balmain, Brooks- 
executed dirndl and, later, gown. 

With Nick Perito a virile assist 
at her own director, accompanist, 
arranger and quondam accordion- 
ist, “Folies Bergere” is a sprightly 
opener, and a good one, being 
fresh and new to the American 
ear. “Toute Mon Couer,” “Poor 
People of Paris” (with balloons), 
“L’Hymne d’Amour,” “Hound 
Dog,” . Deshabille,” the 
“Streets of Paris” pot-pourri (“La 
Vie en Rose,” “C'est Si Bon,” 
“Mon Homme,” for Mistinguett, 
and “Louise,” avec straw skimmer 
for a Chevalier) is as surefire a 
Franco-American medley as any 
chanteuse from Hildegarde to 
Genevieve to Lilo would want— 
seems like the one-word billings 
go mostly for the fancy-setting 
bistro emoters. 

As high spots like the Cotillion 
Room give way to the hard facts 
of economics, the Gotham scene 
appreciates more and more the few 
remaining top rooms like a Per- 
sian Room, a Maisonette, and the 
like, and especially their skilful 
personal-catering personnel. The 
Plaza’s posh bistro is in that 
idiom, with maitre d’ Steve Dome- 
nici and Jean Gaillard, his No. 1 
aide, and all the welltrained team 
which somehow sticks together and 
takes pride in its distinguished as- 
sociations. This year marks the 
Plaza’s Golden Jubilee and Lilo 
makes a good kickoff for the 50th 
anni hoopla. 

On the subject of teamwork, Ted 
Straeter’s — society dansaptors 
and the equally terp-compelling 
Mark Monte and his Continentals 
likewise go with the lease. And 
deservedly so. Abel. 


Desert Inn, Las Vegas 
Las Vegas, Sept. 19. 
Guy Lombardo & His Royal Ca- 
nadians (16), Johnny O’Brien, Han- 
sen Sisters (2), Schmitz Sisters 
(3), Kenny Gardner; $3 minimum. 


lish singer billed as making her 
American debut, share honors this 
time round at the Sunset boite. 
Chirp with a lusty set of pipes very 
nearly rivals the vociferous tones 
of the speedy drummer, who cre- 


'Meulin Rouge, H’weod 
Hollywood, Sept. 20. 
Marie McDonald, Treniers (8), 
age price. 
| Fifth edition of the Moulin 
Rouge extravaganzas ‘staged by 
Frank Sernes has about everything 
|to eatch the fancy of the diner- 
outer and showgoer and it has 
| Marie McDonald, too. Thig added 
| plus promises high returns for the 
| boulevard boite and should prove 
'a bright showcasing to tv scouts for 
the shapely entertainer, who only 
four years ago was in the chorus 
|line at this selfsame showplace. 
Without slighting the Donn Ar- 
|den production, e Treniers or 
| Billy Wells & Four Fays, it must 
| be conceded that Miss McDonald 
|is the main draw. Those attracted 
| by curiosity because of her recent 
| publicity will remain to accord her 
| plaudits as a forthright performer 





Billy Wells & 4 Fays; $5.50 pack-| 


ates quite a din in the low con- 


| with h ly thought to entertain 
fines of the Mo. Both would have - re Mey 


j}and not necessarily parading a 
benefitted by greater room area | shape sheathed in a slit gold lame 
for their particular styles of enter-| gown that reveals her shapely un- 
tainment. George Jessel introed | derpinning but without accentua- 
thrush for 10 minutes. _ }ting the body that launched a hun- 
Miss Brown, somewhat exotic in dred mag covers. 
appearance and inclined toward a| The pros who came to see her 
sultry sock, has her ups and downs, | were more profuse in their praise 
but manages a pretty fair brand of | than the plain citizenry of supper 
song which gets to the ringsiders. | clubbers. The terraces were dotted 
She’s at perfect ease even as she with names bigger than hers in 
belts 7 ee cine al beer Rye at 
to an English medley, which she | her night. She sang, indulged in 
explains harks back to her child- flippancies and generally compor- 
hood, for her best work, done|ted herself in the tradition of 
lightly and with comedy overtones. | headliners. Her singing is pleasant 


show biz but for the evening it was 


Outstanding also is a foreign med- | 


ley in several tongues which carries 
interest. Chirp is slow in getting 


started but after she goes into “The | 
Thrill Is Gone” her score is defi- | 


nitely on the plus side. 

Costanzo, one of the better bongo 
artises, catches the spirit of the 
crowd in his fast playing, particu- 
larly with a solo, “A Baniquito,” 
which must have left his ms in 
fine sting. For balance of his num- 
bers he’s supported by Machita, a 
Cuban lovely who prances prettily 
as well as vocalizes, and a, 
another singer, as well as several 
musicians. i 


Statier Hetel, L. A. 
Los Angeles, Sept. 21. 

Rose Marie, De Mattiazzi & His 
Wonderful Dolls, Dick Stabile, Ed- 
die Bergman Orch (10); $2-$2.50 
cover. 

Back after an eight-month ab- 
sence, Rose Marie still bas the 
ringsiders begging for more of her 
gusty entertainment at this down- 
town stand. Femme knows her 
audiences and gets over to them 
with a breezy camaraderie and in- 
timate approach which suits the 
room, where travellers outnumber 
regulars. 

She broaches only four songs, 
and then sandwiches in raconteur- 
ing with accent on drunken stories, 
some good a decade ago. On the 
gravelly side her best number is 
“I Wish I Could Sing Like Dur- 
ante,” pretty fair shakes and a 
good takeoff on the Schnoz. Most 
of her act is pitched via fast pat- 
ter, in which she carefully 7d 
“it isn’t dirty.” It isn’t. But there’s 
lets of humor and for this room 
it’s a good show. Dick Stabile, 
whose orch backed her at her pre- 
vious appearance, is with her as 
guest conductor, on 


and comes 
with a sax solo of “The Mane I 





Love” while femme conducts the 


and wins over the crowd without 
| vocal tricks or trading on her fig- 
ure. She has a nice, easy manner 
with an ingratiating quality that at 
once dismisses any thoughts that 
she’s cashing in on her publicity. 
| She’s a good performer and wou!d 
|do well in any supper club. She 
| scores strongest in a travel song, 
“around the world in eight min- 


Martin & Lewis, Libervce and Du- 
rante bits being especially effec- 


tive. They are a couple of very Trini 


funny boys who, with more mate- 
rial, could well be of production 
calibre. Norma Miller & Her Danc- 


some exotic dance routines which 
are frenetically right for this show. 
The Dels Duo on the trampoline 
and Rossanne help in the more 
conventional acrobatics depart- 
ment and the Fran-Tone-Day Trio 
are spotted for songs and comedy. 
Lenny Page, long a Casino peren- 
nial, bears up under the emcee 
chore with the assist of a hard- 
earned 


patrons. 


lers, out of the Cotton Club, offer | 


invaluable knowledge of | to n 
the idiosyncracies of the spot’s | Fiesta, 


Waldorf-Astoria, N. Y¥. 
Los Chavales de Espana (11) and 

Reyes; Emil Coleman and 

Bela Babai Orchs; $3-$4 cowvert. 





Los Chavales de Espana (11), the 
cooperative band of versatile musi- 
cians-singers, had a charm all their 
own which is now diluted by a per- 
haps unintentionable but none the 
less existent impression of over- 

| pretentiousness, It falls unde. the 
-y- show biz adage—never rewrite 
a hit. 

| Whether it’s their own idea or 
part of the management's formula 
conform with the “Spanish 
the no-longer-such-Kids 
(which their billin 


|from Spain 


Operators Harry Altman and /| connotes) have been overproduced, 


Harry Wallens have bolstered the | That long qpening with the Syan- 


club’s rsonnel this season. Jack |ish capes, banderillas and all the 
Fink, late of the Latin Casino,| hokum of a pseudo-matador joust 
Philadelphia, is manager; Ben/is early Fanchon & Marco. Even 


Adelman, maitre; and Jack McMul-|if gals did it it would be off-the- 
len heads the waiter cadre. |cob, and for a male group to make 
On the strength of this show, as like a road company group of 
well as its past performances and | Rockettes the “staging” does them 
coming bookings, the T.C. contin- a disservice. Los Chavales should 
ues to represent the biggest value be what they are—a multilingual 
in these parts for the public’s band of instrumentalists who knew 
shrinking entertainment dollar. |how to put their best pizzicatos 
Burton. | forward with an occasional violin 
abpeasipatanen | solo; an mee. ag agg a 
y ‘romantic pops; a the e. e 
Dunes, Las Vegas | Yank customers liked it even if 
Las Vegas, Sept. 13. (they didn't dig the Spanish, Por- 

“Minsky Follies of '58,” Libby | tuguese or French lyrics. 
Jones, Peiro Bros. (12), Carma &| There is much hoopla that this 
Yaky, Alexis Vah Cort, Dick Hyde,| marks their fifth anniversary, and 
Pam Dennis, Los Gatos (3), Chilli! jt is no tribute to time and tradi- 
Pepper, Irv Benson, Joe DeRita,|tion that five years later much of 
Tommy (Moe) Raft, Dick Dana, | the sheen is off the Petrillo. Some- 
Vicki Dennas, Dick Gingrich, Shir-| how they conjure up a vision of 
ley Fitzpatrick, Rena Seaman, Min-|some leftover “Student Prince” 
sky Girls (25), Garwood Van Orch| company lost on the plains of 
(12). as by Harold Minsky | Spain. oe Lee Py mg 

; i i | their surefir 

and Bill Miller, $3 minimum. —_—/ bon Antigua,” a standard that will 
|be more timeless than their 7 
pole dance routines, or some of the 
other surefires. The repertoire now. 
is overarranged, senecuaning oad 





The bare-bosomed babes are 
back at the Dunes, and biz is be- 
coming like never before. On open- 


utes,” in which she sings in the na-|in@ night, a line for the second) 14+. fetching melodically. Near- 
‘tive tongues of Yiddish, Japanese, | Show stretched throu oe Se est thing to a familiar is “Valen- 


| Italian and French. To Hal Borne. 
|her arranger, accompanist and 
| manager, she gives full credit for 
| her accomplishments. 
| The Treniers, a lounge act from 
| Vegas, stormed up all facets of the 
{current craze of violent Ss an 
dances and steam up the m’s 
temperature, There's eight of them 
but they sound like three times 
'that many with their instruments, 
| hoofing and handclapping. Billy 
| Wells & Four Fays are acrobatic 
|tumblers par excellent with dizzy 
|spins and lightning-fast gyrations. 
Production numbers are ornate 
and well ‘ormed, with many 
new specia to round out the 
east of holdovers including the 
pigeons. Arden’s staging is both in- 
ventive an striking despite a few 
rough spots that w an apology 
| from Sennes. But for Miss McDon- 
|ald there was no reason to apolo- 
|gize. She performs with class and 
| eclat and should keep the room 
well filled once the word gets 
around. Helm, 





Town Casino, Buffalo 
Buffalo, Sept. 17. 
Cab Calloway, Jaye Bros., Norma 
Miller & Her Dancers (8), Dels 
Duo, Fran-Tone-Day Trio, Ross- 
anne, Moe Balsom Orch; enter- 
tainment charge 60c nights; $3- 
$1.50 minimum weekends. 








Clubs may come and clubs may 
go but the Town Casino goes on 


Guy Lombardo & His Royal 
Canadians are back for a four-week 
stand in the Painted Desert Room. 
Not one to change a successful for- 
mat after all these years, Lombar- 
do offers another schmaltzy-type 
revue complete with pleasant, un- 
complicated acts. Only once in the 
show does the group winkingly at- 
tempt to polish the square corners 
-—they do a surprisingly hep ver- 
sion of “When The Saints Come 
Marching In.” 

Lombardo partisans were in the 
majority opening night, as each 
numbex was warmly seceived. 
Especially audible applause and 
cheers went to the efforts of John- 
ny O’Brien, a harmonica-playin 
comic of the Herb Shriner school. 
O’Brien gets the lion’s share of 
time on the 75-minute show, and 
his homespun humor (“I got this 
suit at Sears—it’s one of those 
Sears Sucker suits”) is embellished 
with some fine harping. 

The Schmitz Sisters (3) are cute 


Eddie Bergman orch. |forever. For more than @ dozen 

Opening slot is occupied by De years this bustling bistro has been 
Mattiazzi & His Wonderful Dolls,| offering the public of these parts 
seen on several national tv shows al! the top names in nitery talent 
and a winner for novelty. Act car-| until, because of its steady and 


ries class a ending substantial Canadian patronage, it 
which is just that. Whit. | has become something of an inter- 
hires SORE national institution. far as Buf- 

Hotel Roosevelt, N.Y. j falo is concerned, it is practically 


-,, | the sole remaining spot where live 
Sammy Kaye Orch (13) with | tajent can still be seen. As such, 
Barry Frank, Sandi Summers, The | it staged a brilliant seasonal open- 
Kaydets; $1 cover after 10 p.m. | ing last week with Sammy Davis 
weekdays, $1.50 weekends. | Jr. and follows up now with a strik- 
—— |ing show underscoring Cab Callo- 
There’'ve been some changes way. That’s top bracket billing in 
made in the Roosevelt Grill, which the book of any nitery entre- 
is celebrating its 33d anni. The preneur. 
changes, however, are in decor and| Working alone, Callowa 
not in entertainment. Policy still covers again the 
accents the easy. beat and cent qualities which 
with Sammy 
it's dished out 
Kaye knows the businessman’s of surrounding himself with new 
bounce backwards. . That his one-| and young performers has 


un- 


d| Minsky, with the accent on girls 


an hour and a hal 
Arabian Room opened. This edi- 
tion, tabbed “Minsky Follies of 
58,” is no better—or worse—than 
the Prine Minsky romp at this 
hotel. The package is typically 


cia,” a real oldie, following an ex- 
tended “Espana” salute. Their 
“Treason” calls for an American 
lyric; the gypsy violining by An- 
gel is more like it, and for that 
matter there are still many worth- 
while values. 

But between the flamezco Trini 
Reyes, with her three specialties. 
and the Kids’ own generosity of 
repertoire, the sum total is over- 
long, hence boring. Cut out that 
opening fol-de-rol with playing-the- 
Manolete bit (the show-wise bunch 
has had its share of bull, in that 
connection, of late) and edit it 
down. The Kids haven't gone mu- 
sically sour; just surfeiting the 
trade with everything in the book. 
Leave ‘em hungry. bel. 


(25) and burlesque comics, with a 
bit of terping and juggling thrown 
in. This version is possibly @ bit 
bawdier than the first, because 
then the girls went no further than 
taking off their bras. An exotic in 
this named Chilli Pepper does a 
terp in soft light and appears to 
be completely nude. 

Top-billed stripper is Libby 
Jones, a blonde looker who winds 
up her undulating wearing only a 
G-string. Alexis Van Cort also 
gets rid of her bra, to the tune of 
“Man With the Golden Arm.” 

The baggy-pants department is 
capably handled by vet burly boys 
Irv Benson, Joe DeRita, Tommy 
(Moe) Raft, and Dick Dana, who 


Stage Door, Torento 
Toronto, Sept. 12. 
Andy Williams, Bil! Isbister 
Quartet, Denny Vaughan Orch 
et eaten Titupeteiek — (7); cover, $2 upstairs, $2 mint- 
nnas, rley trick, and | mum downstairs. 
Rena Seaman. The elderly skits are . Bot ' 
handled with skill, and get blast- With the acquisition of adjoin- 
ing yocks. ing property, formerly offices, 
Pam Dennis and Dick Hyde han-| Jackie Rae’s new Stage Door 
dies the piping chores. Dick Ging-| shapes up after a two-months’ re- 
rich does a neat bit of graceful | novation period as one of the mid- 
terpery, and Los Gatos (3) is a/| town’s posh niteries. The upstairs 
team of acrobats displaying intri-| dine-and-dance lounge seats 250 
cate balancing feats and top-notch | while the downstairs lounge, de- 
comedy ea. Dance team of | voted to drinking only, with the 
Garma Yaky are effective with | floor shows alternating in both 
their tosses and twirls, and the | spots for a two-a-night policy, seats 





Peiro Bros. juggle bricks, plates, | 


300. Decor of both floors is taste- 





fully modernistic, with latter em- 
bellished by framed three-sheets of 
current Broadway stage hits, these 
to be periodically changed. 
White-jacketed Jackie Rae is em- 
cee, upstairs and down, and has 
given up his “Jackie Rae Show” on 
the CBS network to devote all his 
time to the nightclub venture. 
Opener has Andy Williams, for- 
mer singer with his three brothers 
on the Kay Thompson nitery show, 
in for a fortnight, with Williams 
opening for his “Middle of an Is- 
land,” a switch to “Breezin 


and caps with unusual finesse. 
Garwood Van orch (12) guides 

with aplomb. and festivities, 

skedded for eight weeks. Duke. 


Red Carpet, N. Y. 
Mauri Leighton, Johnny Knapp 
Trio, Sydney Kassimir; $3.50 min- 
imum. 
a 








The Red Carpet with the preem 
of its fall season looks like it will 
hit a good stride with the acquisi- 
tion of Mauri Leighton who has 
been making a splash in the N. Y.| Along,” a medley of “Waywar 
intimeries of late. This willowy| Wind,” “Moonglow,” “Singing the 
Negro singer has an excellent po-| Blues,” a dead-pan offering of 
tential in the cafe and hotel cir-|“Love Me Tender.” Downstairs 





iquely efferves- | cuits. There’s a good mixture of| backing is by the Bill Isbister 
ve kept him|sex and song savvy plus a good Quartet. 

Kaye on the podium, in the spotlight for more than two | understanding of material selec-| 

to the hilt. decades. His habit in recent years | tion. 


mn gee Pane Williams for an 
! |opening whisper style of a Gersh- 
Miss Leighton has a repertoire| win hit-medley, his “Time After 


led | of familiars, but there’s thoughful | Time,” a hefty “Up the Lazy River” 


two rhythms are easy to follow is| many to forget that he is a fine | treatment of each tune with an es-| and “You Butterfly” for rousin 


evidenced by the steady 


trons who hit the dance floor be- 

ore, during and after courses. The 

Kaye sound light and simple 

those who pref xine. ye — 
ers out. 

The book runs the familiar gamut 

of showtunes, pops and standards. 


debutante types who throw pro 
savvy and animation into their 
songology. They get warm mitting 
with their “Tammy,” “Teddy Bear” 
and medley of other current faves. 

The Hansen Sisters (2) are young 
blonde lookers who contribute ex- 
cellent fiddle work to “No Strings 





Attached” and “H ue,” ex-|ing beat with solid output of 
pertly backed by the orch. | The| vocals. They're all neatly handled 
violin duet is aided greatly by the | by Frank, Sandi Summers 
pleasing personalities of the pretty | and the Kaydets. 
girls. | With the new trappings in the 
Brother Carmen Lombardo re-|room and Kaye on the jum, the 
pri “Boo Hoo,” which he cleffed, | Grill is a cinch to in lots of 
and Kenny- Gardner does an amus-/ covers, ' _ Gros. 


Kaye continues to fill out his danc- | 


| groomed in im 
|ed tails and using a handmike, he 
|delivers for maximum results a 
| dozen highly diversified numbers 
|—-some smooth like “Right Time,” 
“Black Magic” and “Taking a 
|Chance on Love” and some scat 
such as “St. James Infirmary” and 
|his trademarked “Minnie The 
| Moocher.” His sole costume change 
is for an encore in which (with 
Norma Miller) he whams out “Rock 
Panga Romeo” in doublets and 





Jaye Bros. are in.with their tell- 
ing celeb impersonatiens,' their 


stream of entertainer on his own. Here,|pecial reverence for the lyrics.| finish. Throughout, 


| 





he gets ful 


has “Honorable Mr. So & So,” “Old 
Feeling” “Anything Goes” and a 
few others with accent on mood 
and pace. Miss Leighton is sexily 
gowned and carefully coiffed. In 
appearance and performancewise, 
she seems ready to move on. 

The musical chores are handled 
by the Johnny Knapp Trio with 
Sydney Kassimir’s expressive elec- 
tric guitar taking care of the lulls 
expertly, Joe Weber, long a fixture 


| 





able white-suit-| She runs through a catalog which | backing from Denny Vaughan’s 


orch. 

Williams scores with the cus- 
tomers on his fine singing and per- 
sonal arrangements, also over on 
interpolated, chatter. His 
oa is Kenny 
Berrell. The more uninhibited 
jazz-beat styling if the Isbister 
Quartet are in good contrasi te the 
more relaxed playing of the 
Vaughan group, with latter setting 
a balance for the dine-and-dance 


in both east and westside cafes, | crowd. 
des at the tape of this Fred ae week Stage Door did 
bs operation. Jose. | turnaway biz. McStay. 
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z receo real {opens strongly in her first date| 
EI Mo ‘co, Mont 1 here. With a big and varied 


Montreal, Sept. 21. repertoire, she pipes delightfu: pat- | 


terns for a fling at European folk- 
With one such, “Ribbon, 
iow,” she scores as strongly as) 


Chateau Madrid. N. Y. 


Felo & Bruno, Mariolo Torrente, | a peg 


She un- 


Will Mastin Trio with Sammy tern of song and platter 
Davis Jr., Bob Melvin, Hal Loman | folds series of musicomedy faves 
& His Playmates (2), Maury Kaye | and does a set of French torchers 
Orch (13), Rosendine Trio; $2 | clinching with “King and I” selec-, 
cover tions. Handsomely gowned bru- 
nette femme’s sexy voice in fran- 

Remembered by a few as ayoung cise lends further impact to 
entertainer working the saloons performance, , 
and burley houses of Montreal's, Dance productions of Three 
tenderloin district some years ago, | Chicks & Chuck, three girls and a 
Summy Davis Jr. comes back th’s| boy, are fresh and zestful terpers 
week to captivate many at El Mo-| with flair for showmanship. Bright 
rocco as headliner on one of best costumes and well thought out 
shows ever produced in this room. | choreo*raphy are invested in slick 

Outstanding attribute about Davis | Musical serenade, Spaced between 
as a performer is his goniune de-| the acts, they're on three times 
sire to entertain and his apparent | With segs of waltz, ballet and gala 


love just to sing and dance. The | it of oriental festivity. 
bundle of energy can dp no wrong | Don Dennis, back as singing = 





cee for ninth season, 


- = fee me capacity biz for for bof? rendition of. “Around 
ris -day stand. ” a 
Material throughout is first-rate, ae t oa oF mee Ls 
thanks to the arrangements of Mor- | ¢ es a cr eo ae 
or heavy palm whacking with 


ty Stevens who also doubles as his 
conductor; change of pace is good 
and numbers varied enough to 
please all comers. Only objection, 
and a minor one, is that Davis tries 
to do too much; not content with 
his hoofing and vocal offerings, he 
works in a trumpet and drum se- 
quence. Both are effective but have 
a tendency te over-gild the lily. 
Hewever, on the plus side, Davis 
wows with his impresh set to the 
number “Just in Time,” a group 
from “Mr. Wonderful” and a tap 
session with his uncle, Will Mastin. 

Trio are working present engage- 
ment without Sammy’s father due 
to illness, and althou Mastin is 
onstage during show does only 
one routine with Sammy which’ 
draws plaudits. Kudos go to George 
Rose at the piano and the augment- 
ed Maury Kaye band who provide 
a mighty fine musical background 
for this top-drawer artist. 

Preceding the hefty 60 minutes 
by Davis is the hep une. of Hal 
Loman and two attractive b!ondes. 
Similar in makeup only to the 
many other groups now making the 
rounds, Loman adds that pro touch 
which takes him well out of the 
average slot. Comie Bob Melvin, 
who came in for the last few days 
of the Billy Daniels engagement, 
holds over for this revue and con- 
tinues to score with his patter and 
savvy. Melvin has the unenviable 
spot of trying to amuse and ho!d 
an audience waiting for Davis, but 
he seldom fails to click. 

In between shows a new group, 
the Rosendine Trio does dance mu- 
sic. Davis holds until Sept. 29. 
Patachou is slated to open Oct. 18. 

Newt. 


Statler-Hilton, Dallas 
Dallas, Sept. 20. 
June Valli, Bob Cross Orch (12); 
$2-$2.50 cover. 





June Valli, fresh from her sum- 
mer NBC-TV twice weekly show- 
casing, should rate a hefty fort- 





night here if she keeps the fans 
captured in previous stands at an- 
other local hostel. 

Smartly opening with an upbeat | 
tune, “All God's Chillun Got 


Rhythm,” Miss Valli adds eye ap- 
peal to her singing stint via a se- 
quinned white net gown, Looker 
nods to current pops with “Fasci- 
nation” in her 30-minute stint, but 
favors standards. Segue sesh in-| 
cludes “Foggy Day,” “Under Paris | 
Skies,” “Arrividerci Roma” and) 
“Lullaby of Broadway.” Texas 
tributes are “Home On the Range” 
and “Deep in the Heart of Texas.” 





Victor platter plugs, natch, are her 
newest, “Open Your Arms” and 
the w.k. “Crying In the Chapel.” | 
Latter reaps top mitting and a 


begoff 

sob Cross orch, returning after | 
a summer hiatus, still pleases with 
the “seven singing strings,” offers 
neat showbacking and keeps the 
floor loaded with leather pushers. | 


Act winds Oct. 2; Roberta Sher- 
wood comes in Oct, 3 for two 
weeks, Bark, 


Siteuben’s, Boston 
Boston, Sept. 12. 
Baron Buika, Suzanne Lake, 3 
ks & Chuck (4), Don Dennis, | 
Tony Bruno Orch (5); $2.50 mini-| 








Max and Joe Schneider kick! 
open their season in the pleasant! 


“When Saints Go Marching In.” 
Dennis is busy throughout show, 
which runs overly long, piping 
cuet “Sweetheart” with Miss Lake, 
and violin playing bit with Buika. 
Tony Bruno keeps his ensemble 
well paced through show's hour 
and quarter long distance. Show 
could stand some trimming, but 
overail results are topnotch, and 
Dennis rings the beil with femme 
parties that comprise vast bulk of 
audience. This layout holds 
through Sept. 25. Guy. 


Eddys’, K. C. 
Kansas City, Sept. 20. 
Diamonds (4), Lenny Gale, Tony 
DiPardo Orch (8); $1-$1.50 cover. 





The vocaling Diamonds are back 
in the deluxe Eddy restaurant for | 
a fortnight for their second stand | 
in about a year. With them is the 
chatty comic Lenny Gale, back in 
town after several years and mak- | 
ing his first play at Eddys’. Open- | 
ing show was somewhat overboard | 
et 65 minutes, but maintained a 
fairly lively pace for good recep- 
tion throaghout. 

To Gale goes the opening spot, 
which he fills with stories, impres- 
sions and chatter, entwining a 
wealth of laughs into a multitude 
of characters, Bogart, Gable, God- 
frey, Benny, Rochester, Kalten-| 
born, Vaughn Monroe, Jimmy | 
Stewfft and others roll off of his) 
tongue with an authority that rea4- | 
ily stamps him as a top impression- 
ist, several drawing spontaneous 
applause from the house. He 
reaches the acme in a four-voice 
sequence from “Amos ‘n’ Andy,” 
with customers pantomiming the 
lines, and the laugh level raised 
sharply and audience appreciation 
plentiful. 

Four young men from Toronto, 
the Diamonds sing a slate of nine 
songs, several being versions of 
their Mercury hits. In addition, | 


they mix it up with a medley of | 
standards, and specialties by each 
member, Dave Somerville, Ted 
Kowalski, Bill Reed and Mike 
Douglas. Big hands come for their 
hit records, “Li'l Darlin’” and 
“Just Another Polka,” but they | 
prove among the top of today’s | 
for quartets with “You'll Never 
alk Alone” and a medley from 
“Oklahoma.” Fine house turned out | 
to greet them despite one of sea- 
son’s heaviest rains, reservations 
are good for the fortnight, and the | 
Diamonds should make it a pleas- 
ant affair. Quin. 


Le Cupiden, N. Y. 

Monique Van Vooren, Howard 

Beder, Jack Kelly & Trio; $3.50 
minimum, 





Monique Van Vooren, one of the 
more publicized lookers around 
town, last season embarked on a 
nitery career at the Maisonette of 
the St. Regis, and is now continu- 
ing at the newly refurbishéd Le 
Cupidon. Miss Van Vooren (La 
Bulge Belgique) has been making | 
headway during the past year. One 
of her admirers gave her a press- 
agent for.a year, and with a load 
of material and smart gowning, she 
now has an act with a bit of sub- 
stance other than her already obvi- 
ous physical attributes. 

Miss Van Vooren o 
by singing from a 
behind a curtain, It’s a bit that 
solicits applause. She has some 


ms her turn | 
d mounted | 


lthe ringsiders, a chance to appre- 


|trio who play for the performers 
jand also split 
|with 88’er Johnny Gallant. 


j}opened almost eight 


| Johnny Gallant, after a summer 


|fashion and maintains atmosphere 


| shows. 
| charge of the room which got away 
lon opening night to near-capacity 


| Clouds this week and the manage- | 
| ment's already trying to line up an 


| edienne is, if anything, even better 
| than she was last year in the same 


| Reilly plunks her versatile guitar 


| pleasing instrumental numbers. 


downstairs boite in the heart of | good material that she recites with 
Hub's theatre district with big|@ degree of expertness and her 
turnout and nicely rounded layout) Singing voice is confined to a few 
booked by Jack Mandell. | well-developed notes in the lower | 

Baron Buika pleases with violin| register. This gives the illusion 
shenannigans, playing two at a| that she has some talents. The en- 
time, cutting strings until only one/ tire act is designed to get by with 
is left. He gags it up with singing; her name value and physical at- 
emcee. Dun Dennis, gives a slick| tributes. Her French medley of fa- 
“Hot Canary” impresh on the vio-| miliar tunes shows up best. Jack 
lin. nabbing heavy mitting from} Kelly’s piano and trio in back give 
first night aud opening show the act an excellent background. 
Thursday (12). In for two weeks,| The spot, which was on a calypso 
exiting Sept. 25, the opening pack- | kick last season, has redecored with 
age of entertainment engenders| smart simplicity. It's a tasteful inti- 
big response, macy with Howard Beder, who dow. | 

Chirp Suzanne Lake, who played| bles as host and singing ae | 
on Broadway and in read company | adding a further note of e 
of “King and 1,” a tall looker,| ment to the room, 


Jose. | 


Myrna & Carlos, Ralph Font & El 
Canay Orchs, Candi Cortez; $3.50- 


$5 minimums. 





Angel Lopez’ Latin drop has a 
set of lively proceedings with -the 
present layout. The main cog is 
the two-piano team of Felo & 
Bruno, frequent returners to this 
spot who provide an exciting ses-| 
sion of 88ing, with flamencoists 
Myrna & Carlos and singer Mar- 
iolo Torrente (both New Acts) fill- 
ing out the bill. 

The keyboard twain comprises 
a spirited and talenied partner- 
ship. They have an act that pro- 
vides a maximum entertainment | 
which constantly keys up the audi- 
ence. Whether they do takeoffs on 
such classics as “Sixth Hungarian 
Rhapsody” and “Malaguena” or) 
the plenitude of Spanish tunes, | 
they provide a lot of bounce to the 
spot. The pair have some sight 


|routines, but it’s their lively. har- 


monics that provide the best part | 
of the turn } 

The musical backing is by ay 
Font with Latin terp incentives by 
El Canay. Vocalist Candi Cortez | 
does the emceeing. Jose. | 


Ritz Carlton, Montreal | 
Montreal, Sept. 13. 
Estelita, Johnny Gallant, Paul 


| Notar trio; $2.50-$2 cover. 





For the opening of the attractive! 


| Ritz Cafe, the management brings 


in a newcomer to Montreal's cafe 
trade, Estelita. A diminutive bru- 
net, Estelita has a penchant for 
Spanish and Latin-American tunes 
almost to the exclusion of anything 
English. With the cosmopolitan 
patronage in this particular room,}| 
a singer such as this can usually 
get away with the songalog offered, 
but the repetitive nature of her 
numbers tends to cut overall im- 
pact. Material is varied and some 
of her special items appeal such 
as her Durante impresh in Span- 
ish and the inevitable calypso. An 
audience participation routine in 
Latin rhythm scores but some sort 
of platform would give this tiny 
thrush a more effective showcasing 
and give the customers, other than 


ciate her talents and physical at- 
tributes. 

Another newcomer to the cafe is; 
accordionist Paul Notar and _ his 


interludes 
Notar 
replaces Joe Settano who had been 
a fixture in the room since it 
years ago. 


dance 


season in Europe playin for 
singer songstress Fernada Montel, 
resumes his emcee chores, backs 


all artists in his usual capable 


with his fine keyboarding between 
Maitre d’ Jean is again in 


biz. 


Estelita will stay for three 
weeks from. Sept. 11. N 


ewt, 


Clouds, Henolulu 
Honolulu, Sept. 13. 
Betty Reilly, Eddte Shonk Quar- 
tet; $1.50 minimum. 


They’re living the life of Reilly 
(Betty Reilly, that is) up in The 


encore date for the Irish Senorita, 
who's in for an fortnight. 
The frenetic singer-guitarist-com- 


walk-upstairs Waikiki penthouse 
nitery. Routines are sharper and 
she’s working more closely with 
the house quartet, a result of mara- 
thon rehearsing. She’s also brought 
along her own lighting effects. 
Well-paced session blends bal- 
lads, in English, Spanish and even 
Yiddish, novelties and beaucoup 
special materia!. Additionally La 


avthoritatively. 
Eddie Shonk Quartet returns be- 
tween shows with some crowd- 


Walt. 


Gate of Horn. Chi 
Chicago, Sept. 18. 
Odetta, Glen Yarborough, Mari- 
lyn Child; $2.50 minimum Fri. & 
Sat. 





The Gate's current talent as- 
semblage is one of tested repeat- 
ers who have each developed their 


acts considerably since last re- 
viewed at this spot. 
Headliner Odetta’s powerful 


voice is an impressive instrument 
well suited to her strongpoint— 
worksongs and blues. Originally 
a cultist attraction, her stylings 
have built a wider following here. 
Her gentle and sophisticated pat- 
ter makes for fine continuity and 
pacing. Singer occasionally b gone 





her rhythmic guitar and vocal pat- 


Thunderbird, Las Vegas 
Las Vegas, Sept. 20. 
Ella Logan, Don Tannen, Thun- 


with her own brand of Americana. | 3 
Odetta has developed a class of | 2¢Tbird Dancers (8), Al Jahns 


|showmanship with wide enough|O7Tch (12); produced by Marty 


appeal for almost any listening Hicks; $3 minimum. 
audience. 

Glen Yarborough rates well Ella Logan’s return to the Navajo 
above his previous perfermances| Room after an absence of a year 
here. A versatile tenor voice with! and a half finds her in top form, 
professiona quality serves him | both physically and vocally. As a 
well through Elizabethan baliads, gimmick for one number, sae surips 
pops material or folk ballads. Like | down to tights, revealing an excep- 
a number of singers who have tionally nice pair of gams. In her 
criss-crossed the folksong-pops line! belting brogue, plus distinctive 
successfully, his strongpoint is his| animation, she offers “Love Thy 
versatility rather than esoteric) Neighbor,’ “But Beautiful,” “Lii- 
material. Humorous material also| tle Girl Blue” (which is enhanced 
gets him heavy hands. 'by very effective lighting), “Just 

Marilyn Child carries the visual) In Time,” “The Party’s Over,” and 
and vocal techniques of a dramatic) her trademark, “How Are Things 
narrative style that fits olherwise|[n Gloccamora?” First-nighters re- 
cumbersome folksongs into a solid warded all her efforts with enthu- 





| results. 


nitery format. Entertainment value 
is the consistent emphasis in her 
selection of material. A _ recent 
attack of laryngitis is not impair-| 
ing her impact on the audience. 
Various pairings of singers ap- 
pearing as singles have been tried 
at the Gate with generaliy good 
This time it’s Yarborough | 
and Child who hit it off for a sock! 
performance. Their voices balance, 
in range and volume. The pair’! 
sparkles on comic interpretations 
of “Rich Gal, Po’ Gal” and “Buf-| 
falo Boy,” and audience joins en- 
thusiastically on “Everybody Love} 
Saturday Night.” This pair should 
shape as a sock act in most sur- 
roundings if they stick together as 
a duo. Next show not set yet. | 
Leva. | 


| 


Seciety, London 
London, Sept. 17. 
Frances Day (with Tommy} 
Knight), Ted Taylor and Gypsy 
Adams Orch. $3.50 minimum. 


| 
| 
} 
| 
| 





After a gap of several years, 
regular cabaret has returned to 
the Society, the elegant Jermyn | 
Street restaurant just off Picca-| 
dilly. In the interim period, Helene 
Cordet was a regular hostess at the 


siastic salvos. 

Don Tannen, extra added on the 
bill, is*the ideal balance with his 
hilarious ventrilogquism—in which 
he kids ventriloquism. The offbeat 
act features a dummy which looks 
exactly like Tannen. He tosses it 
aside after exposing some of the 
tricks of the trade, then goes into 
some very funny monologs includ- 
ing a Russian hillbilly and a de- 
nazified German soldier. Tannen 
remains a big Vegas fave, and con- 
sistently gets loud yocks with his 
dialog and mugging. 

Two production numbers with 
the Thunderbird Dancers (8) and 
songology of Rex Johnson fill out 
the program, which is expertly 
batonned by Al Jahns. Show is 
skedded for 18 da; Duke. 


Gatineau, Ojtawa 
Ottawa, Sept. 20. 
Sena & Gyle, Shirley Ryan, 
Gloria & Jimmy Vincent, Barry 
Dale, Craig Daye Dancers (6), 
Champ Champagne Orch (8); $1 
admission. 





Sena & Gyle, two males, work a 
comedy-chant stint built along 
Martin & Lewis lines. Maintaining 


cafe and, from time to time, en- | 4 fast, zany pace, they use a rou- 
tertained the diners. To launch | tine that gives plenty showcasing 
the new policy is Frances Day, a/| to Sena’s clicko pipes and Gyle’s. 
musicomedy star. This is her first | antics to big reception. The mate- 
West End cabaret for some time, | Tial isn’t new but it’s good and the 


but she’s kept in the public eye via 
disks, tv, films, et al. 

As a seasoned performer who 
knows her way around, Miss Day, 
a blonde with a striking person- 
ality, ought to do considerably 
better. In an act which runs close 
on half an hour, she’s not at- 
tempted to intro a single new num- 
ber, but relies on a collection of 
oldies, most of which have been 

layed to death by entertainers of 
esser stature. Such numbers as 
“Diamonds Are a Girl's Best 
Friend,” “Siow Boat to China,” 
and “Man Around the House” are 
strictly old-hat and might do if 
blended with new material. 

Miss Day doesn’t improve mat- 
ters by inducing a customer on- 
stage to vocalize solo under her 
instructions. On opening night she 
lured a wellknown columnist to 
the microphone who did surpris- 
ingly well in an acutely embar- 
rassing situation. That sort of ripe 
corn entertainment. hardly meas- 
ures up to present day require- 
ments. Her regular accompanist 
and arranger, Tommy Knight, sits 
in at the ivories to lead the back- 
grounding by the Ted Taylor orch, 
while, as an added romantic touch 
to the candlelit atmosphere of the 
restaurant, Gypsy Adams’ roaming 
musicians play request tunes at 
individual tables. Myro. 


Adolphus, Dallas 
Dallas, Sept. 13. 
Chan Canasta, Betty Summer, 
Vincent Bragale Orch (6); $1.50-$2 
cover. 





British mentalist Canasta, in his 
first Texas nitery date, has no 
trouble baffling the ringsiders. His 
three-week date augurs healthy biz 
for the plush Century Room. He 
shuffles card decks, has patrons 
take any number of cards, then 
correctly identifies each card from 
center stage. 

Canasta, who tabs his act as 
“mental perception,” ends his 30- 
minute stint with a sock display 
that wraps the tablers. Proffering 
books (or bring your own), he calls 
for a page and line number, and 
repeats the line for a smash finish. 

Looker Betty Summer does warm 
vocals of “I Love the Guy,” medley 
of “You Made Me Love You” and 
April In Paris,” and a highlight, 
“I Didn’t Know What Time It 
Was.” Buoyant, personable thrush 
shows savvy in a neat 15-minute 
song sesh. 

Vincent Bragale orch lends able 
assist, and lures the leather push- 
ers fore and aft the once-nightly 
show. 

Acts wind Oct. 1; singer Roberta 
McDonald and Joe Reichman’s 
orch are due Oct. 2. Bark. 


boys give it str handling 
| throughout. Shirley yan (New 
; Acts) is new to club circuits in this 
}land but shows signs of losing no 
time in making the grade. 

Gloria & Jimmy Vincent exhibits 
fine ability in Latin terping. 
They're young, fresh.types with a 
neat stanza that gets momentarily 
off the Latin beat with a roaring 
20s bit that becomes more interest- 
ing when the duo’s Latin style 
shows through. 

Craig Daye Dancers are held 
over in three routines, as is the 
young clicko chanter, Barry Dale, 


Champ Champagne’s house band 

plays for dancing and showbacks in 

top form. Show is here to Sept. 25. 
Gorm. 





El Certez. Las Vegas 
(FOLLOWUP) 


Las Vegas, Sept. 20. 

The Gateway Singers (4), a re- 
freshing unit who specialize in off- 
beat folk tunes, headline the new 
show in the Cirque Room. Elmer- 
lee Thomas, lone femme member 
of the group, has a powerful set of 
pipes which serves as a fine bal- 
ance to the instrumentalists, who 
double as singers both individually 
and quartetwise. Leader Jerry 
Walter plunks the five-string banjo 
and is an okay comic as he intros 
the numbers. Travis Edmunson 
and Ernie Sheldon are exception- 
ally adept guitarists. In socko rep- 
| ertoire are such as “Puttin’ On The 
* which Gateways have re- 
for Decca; “Colorado 
Trail,” “Rock Island Line,” “Across 
the Wide Missouri,” “A Rovin’,” 
and “Come To The Dance,” latter 
being a delightful Mexican folk- 
| song. 

Producer Jack Smith holds over 
the highly successful “George Ar- 
ngld Rhythm on Ice Revue” for 

.is two-framer, in which the skat- 
ers present new skits of graceful 
and decorous charm. Arnold, John 
Curtin & Patti Hittle, Larry Ellis, 
Gloria Oakley, George Zak, and 
the Ice Cubettes (4) are featured 
in the frozen section of the show. 
Package is neatly backed by the 
Buster Hallet orch (4). Duke. 








International, Houston 
Houston, Sept. 21. 
Eydie Gorme, Dave Gardner, 
Paul Neighbors Orch (11); no cover 
or minimum. 





International Club's boniface 
Porter Parris apparently has ar- 
rived at top-draw formula with use 
of bigger name talent than hereto- 
fore in this part of the 


(Continued on page 65) 





who emcees and sings with the line. 
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New Acts | 


| with intense pathos for imprint. 








1L.0U MOSCONT JR. 

Comedy 

30 Mins. 

The Reef, Revere, Mass. i 
Lou Mosconi, scion of the w.k.| 


MYRNA & CARLOS 
Flamenco 
10 Mins. 
Chateau Madrid, N. Y. 
Myrna & Carlos, teenage flamen- 





likes in music, and gets off torrid 
“That'll Be the Day” and “White 
Sport Coat” for all the stops and 
sound effects. He finales with an 
orig compo, “Little Boy's Prayer,” 


Looks good for intimer cabaret 
set and folk song cultists, and tv 
spots. His offerings here are backed 


up in neat style by Zarde Bros, | case in point. Her array of ballads | 


Trio. Guy. 


Mosconi Bros., out as a single for) coists, are an exciting team, They MARIOLO TORRENTE 
short time playing eastern niteries,! have the necessary flair, a good) Songs 

is a pixieish comedian with a zany| background in the Iberian terps,|/ 18 Mins. 

laugh and a bagful of terp tricks! and a large repertoire that permits Chateau Madrid, N. Y. 


that round into a solid click. The! 
slight 5 ft. 8, tux-clad comic weaves 
his dance bits into his patter rou- 
tines with slick showmanship. 
Opening with one-liners and topi- | 
cal gags, he segues to a mambo 
beat going to one-foot spin; does a/ 
laugh-studded bit on why wives | 
come to drinkeries, rounding off | 
with Pat Rooney impresh. He 
builds routine on various types of 
dancers, “heavy breather,” “ro-| 
mantic type,” “singing dancer” to} 
bullseye. | 
Throughout his stint he employs 
a mad laugh that communicates to 
aud through repetition and by 
skillful handling manipulates the 
laugh to set customers off at will. 
He clinches his dancer impreshs 
with a frenzied rock 'n’ roll bit 
that takes him from stage into the 
audience, around and over chairs 
and back to the stage. A nostalgic 
soft-shoe bit on old vaude days 
builds into some neat tricks, run- 
ning up the wall, spinning splits 
and barrelrolls, and encores with 
slick Cantor impresh of “Susie.” 
Showmanship and versatility im- 
presses all the way and the comic 
shows great potential for all sight 
mediums. Fine bet for niteries, 
vaudeo and show spots. Guy. | 





WINNIE HOVELER DANCERS (5) 
Terp 

30 Mins. 

Chaudiere, Ottawa 

Winnie Hoveler Dancers are cur- 
rently billed as the line in the 
Chaudiere Club but their exhibi- 
tion of terp skill sets them close to 
the act slot. Winnie Hoveler is 
trainer, line chief and dances with 
the rest of the femmes, appearing 
three times each show, each. rou- 
tine a standout. 

It’s unusual for lines in local 
niteries to show much terp ability 
but this crew is an exception. 
Plenty of work and rehearsal is evi- 
dent in the precision, rhythm and 
flash of the stints, particularly in 
a slow-boat tap session that collects 
palmslaps regularly throughout. 
Closer introduces a Latin dance, 
gals hauling male customers up to 
work a contest, payoff being 
busses by the entire line to the 
winner. 

Femmes are all lookers. Costum- 
ing is always slick but fot over- 
elaborate, line depending on socko 
terping to sell the stints. Gorm. 


ELISE VALLEE 
Son: 


zs 
15 Mins. 

Alhambra-Maurice Chevalier, Paris 

Small, sturdy young Gallic singer 
shows her past terp background 
and American sojourn as she ac- 
companies her songs with im- 
promptu dances and displays a mix- 
ture. of lowdown French = street 
tunes and the more technically 
studied Yank approach to a bal- 
lad. Voice has a certain zest, but 
range and techniques are still to 
be built up and a definite songalog 
chosen before this blonde, pert 
chirper can find a place for herself 
here or in any stateside spots. 

Miss Vallee went to the US. 
with the Roland Petit Ballet and 
stayed on for nitery terp chores. 
She took up singing since her re- 
turn. A point of view in material 
and methods is in order. Right 
now she shapes more for band 
singing stints, or in revue or musi- 
cal legit, rather than as a muvsic- 
hall number. Mosk, 


MACK & KIRK 
Comedy 
10 Mins. 
Empire, Glasgow 

Here’s an unusual male twosome 
with a fresh slant and a potential 
for garnering the yocks in steady 
flow. One half is small in body | 





a wide expression in this field. 

The twosome have some pictur- | 
esque heel-pounding bits both as, 
soloists or a team. Their hottest | 
number is a zapateado, a lively | 
item, and they do a large number | 
of brief dances to illustrate their | 
wide range in this direetion. They | 
are well-groomed and gowned. 
They seem to have a bent for the 
concert as well as the pop stages. | 
Their youthful verve is an admir-| 
able substitute for maturity, Team, | 
particularly the male, should en- 
tice a lot of attention. 





Jose. | 


SUZANNE LAKE 


25 Mins. 
Steuben’s, Boston 

Suzanne Lake is a sultry 5-ft.-4, 
dark-eyed brunet looker with musi- 
cal stage background out for a 
short time in South American 
bookings and middle west dates, 
but not yet documented in Varrerty. 
She replaced in the Tuptim role in 
“King and I” on B way and on 
tour, and her act features a mediey 
of “King” numbers. Trained mezzo 
soprano has sliced off all of the 
diva touches and looks a vet nitery 
turn in showmanship and delivery. 
A straight singer on the Lena 
Horne type, she shows professian- 
alism in every move from walkon 
to bowoff and dispenses a songalog 
that comprises some excellently 
portrayed blues numbers. Her — 

ti) 

ic 
closer. The handsomely gowned 
looker in white brocaded sheath 
with silver beads holds the supper 
aud, no easy task in this early 
eating boite, with ity. 

Opening with “Could Have 
Danced Al! Night,” she segues to 
French set introed by slick patter 
on her Francaise ancestry and af- 
finity for things Parisian with “La 
Seine,” “La Vie en Rose” and 
“Under Paris Skies” in throaty, 
sexy voice. She switches pace with 
a torchy “When Your Lover Has 
Gone,” does “Stormy Weather” and 
“Way Down Blues.” Miss Lake sells 
strong and has well rou- 
takes 
“Get- 





balanced 
tine for the saloon trade. She 
mike for nice walkaround on 
ting to Know You” off her 
“King and I” medley of We 
Dance?” and “I Have Dreamed.” 
A stylist with fine feeling for 
good lyrics and imaginative phras- 
ing, she looks to have an excellent 
horizon in niteries, tv and — 
y. 





SHIRLEY RYAN 
Songs 


22 Mins., 
Gatineau, Ottawa 

Barry Dale, the Gatineau Club's 
hanting emcee, hit the spike on 
he noggin when he said, “Shirley 
Ryan sounds like a young Sophie 
Tucker.” Canary has a semi-belt- 
ing style, deep-toned pi that 
cover a nice range with 
sounds. She's got slick stacking 
that’s classily gowned for fine im- 
pact. 

.Miss Ryan is an Australian, play- 
ing her first Canadian and second 
North American booking in the 
Gatineau, and when she _ gets 
around to polishing her stint and 
adding a standout tune or two, 
she’ll have a warble stanza worthy 
of almost any audio or visual me- 
dium, Until then, she’s for 





second bill on any nitery or | 
stage item and okay for disks, tele- 
vision and radio. Gorm | 

a } 
BOB RILEY } 
Songs | 


25 Mins. : 
Hotel Bostonian, Boston 

Bob Riley is a New England hil!- 
billy singer out of the pine tree 
state of Maine and has been play- | 


Mariolo Torrente, a recent im- 
port from Brazil, has much room 
for development. He has a lot of 
native ability which includes a 
good voice and a spirited delivery. 
There are some rough edges to be 
ironed out before he can reach his 
peak effectiveness. 

Torrente smartly dwells on the 
pops which he renders with good 


effect. He's also okay at the bal- 
lads with the usuals, “September 
Song” and “Autumn Leaves,” as 


his standouts, Further experience 
in the cafe circuits and pruning of 
his act should bring repeat dates 
for him. Jose. 


Home-Toll Paztlo 


Continued from page 5 














pay-as-you-see game via ‘its new 
releases, Without them, the whole 
proposition would falter. At the 
same time, there remains the ques- 
tion of economics, made more 
complicated by the natural re- 
sentment and opposition of the 
theatres, which are still the prime 
customers for theatrical features 
(though Hollywood teday turns cut 
as many, if not more, films for tv). 

Specifically, the question ‘is 
asked: At what point can a pro- 
ducer be asked to trust his new and 
expensive production to pay-tv and 
not take the risk of incurring a 
thumping loss? In other words: 
Big films will not and cannot pay 
for themselves on home-toll unless 
there is adequate circulation: Yet, 
circulation will be difficult to ac- 
complish if the incentive of im- 
portant new pix is missing at the 
outset. 

Those who speak of millions of 
dollars coming in via the home b.o. 
usually are crystal gazing far ahead 
to an era when there are already 
millions of installations. Reply 
from the toll-tv people is that tele- 
vision itself had to grow under a 
similar handicap and had to gain 
circulation in the face of scanty 
~rogramming. Furthermore, they 
say, theatres will continue to con- 
tribute revenue on the same films 
shown on the air, particularly at 
the start. 


—_—_$_$_$_—_—_—_—_—_————_——_—_—_—————— 


*  Telemovie 


=m Continued from page 7 


of the two holdout companies, 
Metro and 20th-Fox. 

Griffing said that 38 miles of 
primary cable had been laid and 
amplifiers attached at a total cost 
of $106,000. Booth equipment ‘for 
35m projection) cdst $100,000. Tap- 
out lines and individual connec- 
tions run to about $25. Subscrib- 











rich | ers can disconnect any time, but 


there's a $3.50 charge for re-con- 
nection, 

Griffing said he had found other 
exhibitors willing to cooperate in 
towns where Video hes competi- 
tion. He said he could see no rea- 
son why normal competitive factors 
couldn't come into play in such 
towns. However, Video has never 
checked the product-supply point 
and its legal angles with the Jus- 


| tice Department. 


Griffing yesterday (Tues.) con- 
fabbed with the distribs’ sales 
toppers. 


Bank Goin Tight 


=m Continued from page 3 











present cash position is said to be | 


with large head and friendly smile.| ing Yankeeland clubs for a short | behind last week's decision to cut 


T’other is well 
squarish-shaped deadpan 
Garb both in the Scotch kilt and | 
headgear, and you have a freakish 
duo good for laughs. Smaller part- 
ner plays accordion while larger 
strums on guitar, gabs in gibber- 
ish, uses eyes to comi¢ effect, and 
contrasts strongly with the little 
one. 

Pair are funny not so much in 
material as in style they present 
themselves, and score largely on 
visual appeal. Wind with a lively 
version of “Rockin’ Through the 
Rye.” Okay act for general run of 
vauderies, and are not limited 
linguistically, Gord, 





built and with) time, but has not yet been docu- down on production. 
face.| mented in Variety. With electric | had been at less than the 6% level | get of all jokes is the Federal Gov- 
So Adenauer gets it) 


guitar and cool candy-striped | 


Col’s credit 


of interest rate. Company would 





Night Club Reviews 


ees Continued from page 64 


Houston 


| Inéera.iional, 
is 


|bayou country. Eydie Gorme 
jand torchers held spellbound the 


seat room has come to expect since 
reopening earlier this month with 
new policy in force. 

Privatery situation is practically 
unique one in Houston: if customer 
feels like getting into the act after 
'a few drinks, management thinks 
|three times before asking him to 
| pipe down, Miss Gorme deals with 
obstreperous friends with a smile, 
however, picks up the flowers they 
throw on the floor, finally gives 
| them what they shout for—all of 
which brought strong reaction for 
offerings. 

Thrush generally sticks to bright- 
| side numbers such as “Married I 
|Can Always Get,” “Rockabye Your 
| Baby With A Dixie Melody;” but 
|“Guess Who I Saw Today” didn’t 
\leave many dry eyes in house—a 
| house quiet as a mauseoleum while 
| thrush caressed tune’s lyrics. Miss 
Gorme makes a lot of friends her 
first time in Houston, with honey- 
toned warbling. Heavy palming 
brought two encores. 

Dave Gardner wins lotsa yaks 
with Revival style humor. “True 
|Story of Julius Caesar—as pre- 
sented by Down Home Players” is 
a fave. Pompoff, Thedy & Family, 
'Tina Robin open Oct. 3. Burt. 








Hotel Muehlebach,. K. C. 
Kansas City, Sept. 19. 
Roberta MacDonald, Jov Reich- 
man Orch (8); $1-$1.50 cover. 


Roberta MacDonald is making her 
first appearance in the Muehle- 
bach’s Terrace Grill as a warbler 
on the summer schedule coupled 
with the Joe Reichman Orchestra. 
Her background includes Broad- 
way shows, some legit. work, with 
her present status as a hotel and 
club chanteuse extending over the 
past three years. 

A comely brunet, she delves into 
a variety of tunes, some done es- 
pecially for her, some standards, 
and some from pictures and shows. 
She gives them a full-voiced treat- 
ment with a range a bit on the 
lower side. One of her specials, 
“One Way Ticket To Love,” rates 
as a fine ballad and could have 
some possibilities as a pop song. 
In dramatic treatments of “Music, 
Maestro, Please” and “It Had To 
Be You,” she comes off very well, 
has some peppery moments with 
“You'd Be Surprised” and “Hard 
Hearted Hannah,” and fills her 25 
minutes to the customers evident 
liking. Her work is well cut to a 
dinner dancing foom of this type. 
| Current week winds the stand of 
Joe Reichman and orch, which 
came in for a summer stint in the 
Grill: Reichman is set for the 
Adolphus, Dallas, opening Oct. 2, 
and the Grill is to have Dick Bar- 
‘low, opening Sept. 27. Quin. 





“Bette 
Your Bed If You Can). Directed by 
Sammy Drechsel; features Ursula 
Herking, Hans Juergen Diedrich, 
Klaus Havenstein, Dieter Hilde- 
brandt; score and musical direc- 
tion, Fred Kassen; settings, Brig- 
| itte Raydt; $1.20 top. 


Ewige Lampe (Eternal Lamp), 
home of West Berlin's highly suc- 
cessful cabaret ensemble, “Die 
Stachelschweine”  (Porcu- 
pines), now touring Western Ger- 
many, has currently a guest ap- 
pearance of the Munich Lachund 
\Schiessgesellschaft (liter- 
| ally: Laughing and Shooting Com- 
— Latter, a group of four 
|performers, comes along with a 
| presentation entitled “Bette sich 
j}wer kann.” As usual in the dom- 








estic cabaret trade, this title is a) 


|funny wordplay for itself: With an 
lt " in front it would mean “Save 
| Himself Who Can,” but with a “B” 
|instead it means “Make Your Bed 
| If You Can.” 

Inevitably in this country, also 
| this cabaret ensemble pokes most 
lof the fun at politics. Main tar- 


ernment. 


jacket, he reaches into a wide vari-| be willing to go up to the 6% | nicely and a special topic concerns, 
ety of country music and folk but the banks are giving the prefer- | of course, the forthcoming elec- 


idioms dishing them up with pro-| ential treatment to old 6% cus-| tions. 


fessional intros. Patter in soft. 
folksy voice explains the various | 
types of ditties. He centerpieces 
“Baby Sittin,’ ’’ which he recorded 
on Dot, and does ballards such as | 
“Dark Moon” and “Fabulous” in) 
modified rock ‘n’ roll style. The | 
5-ft.-19 blonde personable youth | 


serves up his offerings in a vibrant |tribs, who arrange the financing, 


tomers. 
Also hit are the packagers whose 


| standing with the banks and within | 


the trade hasn't been strictly top- 
rung. Established and successful 


indie producers are still getting | 


necessary financing. But the dis- 


Whether this or that at- 
| tack in its present form is justified 
'or not remains nearly secondary in 
| view of the fact that the way these 
|gags and witty wordplays are pre- 
sented is truly masterful. In fact, 
these four performers can easily 
; Stand competition with the “Por- 
| cupines.” 

Rather in contrast to the “Por- 


fresh air voice and maintains a|@re more insistent than ever that | cupines,” who indeed have a sharp 
simplicity of sivle which sits well each package be turned in “at a|tongue and whose open and/or 
jhidden attacks not seldom border) tv. 


with aud. He patters about teeners’ 


price.” 


usual sellout audiences the 350-, 





on the questionable, this group is 
|milder and more friendly in its op- 
positional (politically speaking) 
| tendencies. 

; In all, its program consists of 22 
different numbers. The best ones 
are still those which have nothing 
to do with politics. There is one 
|which makes fun of new domestic 
films and latters’ predilection for 
sentimentality, “beautiful moun- 
tains” and cheap romantics; ap- 
jother one ridicules German tele- 
|} vision and psychiatrists. America 
jalso gets it: Elvis Presley, re-edu- 
,cation, the local America Houses 
lare some of the respective items. 
| Of these four rformers from 
Munich (none of them actually 
hails from that city), Dieter Hilde- 
| brandt is tops. He not only very 
|impressively shows up in all his 
|numbers, but also wrote most of 
|the witty, satirical texts. Ursula 
| Herking, only woman among the 
four, is excellent as well and gets 
|most of the chuckles. Miss Herk- 
| ing, who has already achieved spe- 
}cial recognition in German films 
| and ditto on the stage, presents all 
sorts of characters. Klaus Raven- 
stein proves as a first-rate actor 
and master of several dialects. 
|Hans J. Diedrich is no less effec- 
tive. 

| Director Sammy Drechsel has 
given the whole thing the neces- 
| sary pace, while a definite asset is 
|Fred Kassen's piano accompani- 
‘ment. In all, a fine satirical caba- 
,ret -presentation, even for the 
most sophisticated customers. 
Hans. 


Laryngitis 


=e Continued from page 5 Gomes 


tron Electronic & TV, headed by 
Arthur Levey. Latter outfit is ac- 
tive as the development company 
pone shares in the Fox via a per- 
|centage arrangement. Fox and 
Leyey appear to be working close- 
ly toge'her. Levey is on the Skia- 
tron-TV board (composition of 
which has never been made clear) 
and Fox is just finalizing arrange- 
ments to purchase 250,000 shares 
of additional stock being author- 
ized by Skiatron Electronic at $5 a 
share. This would give him about 
13%0 of the Skiatron stock out- 
standing. Levey is the major stock- 
holder. Fox has other Skiatron 
shares, but it isn't known exactly 
how many he owns, 

Zenith’s last statement in the 
toll field was when it filed with the 
Federal Communications Commis- 
sion, urging a speedy decision re 
over-the-air service. McDonald at 
that time warned that, unless the 
Commission acted, the wire sys- 
tems would take over. 


Where Did FCC Go? 


Continued from page 5 janaad 











- rules applied by the FCC) could 


be so cumbersome as to prevent 
any application from being proc- 


essed. 

Exhibs for the most part take a 
far less negative attitude vs. pay- 
as-vou-see delivered by wire, as it 
is in Bartlesville, Okla. Reasoning 
appears to be that such transmis- 
sion could be tied in much more 
effectively with the theatres. 

However, the networks and ty 
stations, also opposed to pay serv- 
ice which they see as depriving 
them of programming, have begun 
to show considerable concern re 
cable service which they see as 
competition of the concept spreads. 
Broadcasters take an “anti” posi- 
tion against any form of telecasting 
that sands to interfere with their 
current “free’ service. 








| Delay Skiatron 


| 








=————_ Continued from pace 5 eee 


whether any legislative body is in 
|@ position, in a free-enterprise sys- 
| tem, to protect one licensed busi- 
ness against another.” 
| Meantime, Harold P. See, 
KRON'’s general manager, declared 
that the NBC affiliate, owned by 
the influertial San _ Francisco 
Chronicle, is opposed to broadcast 
|home-toll but has taken “explora- 
tory action” toward becoming a 
closed-circuit wire operator. He 
added that KRON would “continue 
jto maintain its dominant position 
as a broadcaster of free-TV.” 
AFTRA’s Frisco local already is 
campaigning heavily against pay- 
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WEEK OF SEPTEMBER 25 


Numerals in connection with bills below indicate opening day ef show 


whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Mess; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivell; (W) Warner 


VARIETY BILLS | 











NEW YORK CITY 
Music Hall (P) 26 3 Roxy (26) 
India Adams LS pw 
Georgie Kaye skating Squires 
Rockettes oxyettes 
Raymond Paige Orc ch 
AUSTRALIA 

MELBOURNE Medlock & Marlowe 

Tivoli (T) 36 Balladinis 
Archie Robbins Hilly Rayes 
Margo “Z” Bomb | Darryl Stewart 
Beys of Mexico Johnny O'Connor 
2 Earls Edit Juhasz 
Christine & Moll Alwyn Leckie 
Lebrac & Bernice Rae Morgan 
Bobby Gonzales Pamela Godso 
Delicados Olivia Dale 
Williams & Shand Dancing Boys 
Buster Fiddess Rudas neers 
Brenda Rowe TOKYO 
Frank Ward Sankei (T) 36 
Della Vance Kath, Dunham Co. 
Dionne Vail TOKYO 

SYONEY Copecabena (T) 30 

Tivoli (T) 30 Darvas & Julia 
Johnny Lockw BANGKOK 
Bobby Limb Oasis (T) 30 
Dawn Lake nks & Demuth 
Riggoletto Bros. YONEY 





Town Hall (T) 30 


Aimee 
Les Thaika Luigi Infantino 
BRITAIN 
BLACKPOOL os 
Palace (1) 23 ire (M) 23 
Hyida Baker 8 & Harrison 
Tanner Sis Harris 
Odette Crystal LIVERPOOL 
Sonny Roy ire (M) 23 
Geo. Mitchell Co, we 9 stine 
Impere Bros. De Vere Girls 
Janet Gray Alan Clife 
Martin Granger Carlo Sis 
Boliana Ivanke 4 Mack & Kirk 
Joan Davis Co. Andy Stewart 
Opere House (1) )23 | Anneli 
os & Warriss Dash’‘s nzees 
ana 
Folger & Dolores pctospetpen @) 13 
ton Nancy Whiskey 
Graham & Chadel | John Barry 7 
George Mitchell moe Hart 
fences | an res |3 King Pine 
prothy mpter Garner 
frerbect Hare June Fraser 3 
udrey Mann Teenagers 
‘irske ve 
wacom | Apart 
ireme ( 
Charlie Gracte lh, a 
Gillien & June ry 
Fredye Marshall oe, ane 
ar Dain 
it ese | Sheen, 
ever 
Tattersall & Jerry weener.e 
SRADFORD y Silver 
Alhembre (M) 28 | Be Catlin 
ones McDevitt NORTHAMPTON 
emp New (1) 23 
Allen & Albee Sie | Dave Gray 
Larry Page Tonl Kaye 
Mumford’s Puppet# | Derek Lawrence 
Victor Seaforth Arthur G 


Bunny Reeves 
Skating Marinos 
BRIGHTON 


Miles 8 
on 
harpe & tris ‘ 


Empire (mM) 23 
Deep River Boys 
Royal Command 

Girls 
Keppel & Betty 
Jetfrey Lenner 
Dernos 
Lioyéd & Day 

id Plummer 
Jevel & Partner 
FINSBURY PARK 

Empire (mM) 23 
Terry ne 
Gilbert & Sylvia 
Les Hobeaux 
Ron Scott 
Sammy Wilde 
Kari-Kari Sis 
Southlanders 
Clifford Stanton 
J S Lamonte 
Fey Jover 


Empire (mM) 23 
Dave King 
Harel Gee Dners 
Kordites 
Kordas 
Dany Ray 
3 Rayros 
Mistin Juniors 
Bernard Landy 


ANLEY 
Royal (mM) 23 
Farle & Vaughan 
Anton & Janetta 
Arthur Worsley 


Woodward & 
Cooper 
Ganctte Klooger 
etty Jumel 
Alain Diagora 
Georgette 





Pauline Terrie 
Je & Joy Walker 
Jonhnn: 


Lana 
Whiteleys SSiarfote 


‘eter 

Pauline Nee 

Whiteleys Girls 
SUNDERLAND 
bens tl (™ 23 

Derek 

Francis Langford’ s 


0. 

oe Roger Co, 
Kendor Bros 

Andre Kobak 

Sunny Rogers 
ero 

Harry Holcroft 


Marte De Vere 
Dancers 








Cabaret Bills 








NEW YORK CITY 
Bon Soir Cindy Tyson 
Tony & Eddie Sammy ®evens 
Felicia Sanders Elaine Deming 
Charles Manna } ae Durso Ore 
Three Flames frank Marti Ore 
Jimmie Daniels El Chico 
Hal Schaeffer Maria Antinea 
Bive Angel Rosita Rios 
Carol Burneit No 1 Fifth Ave 
Luc Poret Mickey Deems 
Axidentals Bob Downey 
George Matson Harold Fonville 
“Casanova Hotel Ambassador 
Jacques Zarow Chauncey Gray Ore 
Alex Alstone Jani Sarkozi 
Chateau Madrid Gypsies 
Felo & Bruno Quintero Rhumbas 
Mariolo Torrente Hotel Pierre 
Ralph Font Orc Stanley Melba Ore 
El Canay Joe Ricardel Ore 
Candi Cortez Marilyn — pe 
Copacabana eae > 
Foe FE. Lewis Hotel Plaza 
Kay Brown ilo 
Four Mints Ted Straeter Ore 





“Mark Monte Ore 
Hotei R 
Sammy Kaye Orc 


Hotel Statier 
Buddy Morrow 


Milt Shaw =e 
Ray 


Latin Quarter 
Szonys 
Robert Lamouret 
Molidor ‘rie 


Debonairs 
Gillian Grey 
Simon McQueen 
Chic James 
Bob Kennedy 
Syncopated Waters 
Jo Lambardi. Ore 
B Harlowe Ore 
Le Cupidon 
Monique V. Vooren 
Red Carpet 
Mauri Leighton 
Town & Country 





Black Orchid 
Frances Faye 
Joe Parnello (3) 

Bive Ange! 
“Calypso Cruise” 
Phil Sanchez 


Roger McCall 
Al D’Lacy Ore 
Bive Note 

Kai Pee es 

M. T. Plus 3 
Chez Pa sree 

Pearl Bailey & 
Louis Bellson (5) 

Seve Condos 

Chez Adorables (6) 

Ted Fio Rito Ore 13 
Cloister 

Ramsey Lowi Tric 

Lorez mrad hilton 


“lee w Spec 
Glenn 63 Soneca 
Miss Lu 
Je Ann McGowan 
Ros Pettinger 


” 





Johnnie 

Mattison Trie 

F. Martin Ore 
Crescende 


Dave Pell 

Jim Giuffr Three 

Shelly Manne & 
His Men 


“Minsky Follies” 
Garwood Van Ore 


“Rhythm on Ice” 
goatee aa 
itew. 


Buster Tallest Ore 
Bi Ranche Vegas 
Milton Berle 

} ae George 
Dunhills 


Stan Fisher 
Met Sextette 
Molnar Dancers 
Dick Rice Orch 


Martin 
Dancers 
me 
poy Be 
Lou Basil Orch 
Hotel 
Stardusters 
Make Believes 
Mark Wayne 4 
Golden Nugget 
Hark Penny 


Ton 
Kra 
Bob 


Spike Jones 
elen Grayco 





Ish Kabibble 
Mapes Skyroom 





Am 
Joey Adams 
Al K 


Jackie Heller 
| Lee Martin Ore 
Maya Ore 
Ba'moral 
Billy Mitchell 
Rosina Aston 
Sonny Kendis Ore 
Tana Lenn 








i tide 
Mandy Campo Ore 


Ritz Bros. 
Gogi Grant 
Buster Burnell 
Ned Harvey Ore 
Viennese Lantern 
Loma Duke 
Laureanne Lemay 
Ernest Schoen Ore 
Paul Mann 
Vilage Bern 
Larry McMahon 
Vivian Swanson 
Ed Smith 


Jack Marlin 
Piute Pete 


Bobby Meyers Orc 


Village Vanguare | 


Anita O*Day 

Bob Brookmeier 5 

Slim Gaillard 
Waldorf-Astoria 

Los Chavales De 
Espana 

Emil Coleman Ore 

Bela Babai Orc 


CHICAGO 


Bill Christopher 
Gil Shepard & De 
Soto Sisters () 
Paul Gibbon & 
Sully Kothman 
Fred Napier 
Norman Crider 
Tune Tattlers (4) 
Charlie Fisk Ore 
Drake Hote! 
Fernanda Montel 
Jimmy Blade Ore 
Gat 


Horn 
Odetta 
Glen Yarborough 
Marilyn Child 
Lendon House 
Andre Previn (>) 
Eddie Higgins (3) 
Mister Kelly's 
Jeri Southern 
Cindy & L 
Marty Rubenstein 3 
Pa r Heuse 
Jo Ann Miller 
Martin Bros. (2) 
Bob Lewis & Ginny 
Jehnny Conrad 
Dancers (4) 
Ben Arden Ore, 


LOS ANGELES 

8. Gray's Band tex baal tntorivde 
Billy Gray vy Sher 
Lee D abe Kitty White 
Carol Shannon Jack Costanze Com- 
Bert Gordon be (© 
Rie Marlowe Georgia Brown 
Le Letterman (3) Paul Hebert Ore 
Bob Bailey Trio 

Coc pre Marie McDonald 


on 
ster Metei 
Rose Marie 
De Mattiazri 
4, Bergman Ore 


e Errolle 
bm A Wells & 4 Fays 
t Charit 


Phyllis Inez 
Chase , 7 Mitchell 
Spartletencs. 
pa 
Sehere 
Vietor Borge 
Cee Davidson Ore 
K i. ‘Smith 
ee 
Nat Cole 
Jeey Bishop 
Cepa Girls 
Antonie Morelli Ore 
Shewbost 


Marsh & Adame 
are 


r 


Ella Logan 

Don Tannen 

Thunderbird Dners 

Al Jahns Orch 
Tropicana 

Vivian Blaine 

Dick Shawn 

Nat Brandywynne 


RENO 

Harolds Club Helen Traubel 
Jodimars ~ one Brothers 
Terry Haven Ed Fitzpatrick Ore 

Harrah‘s New Golden 

Dukes of Dixieland | Gaylords 
Fabulous Woodsons | Harry Ranch Ore 
| Denis & Rogers Bob Bramar Trie 
| Players iverside 
} Holiday Julie Wilson 
Wilder Bros. an hy 
Jacqueline Fontaine | L & E Roberts 
4 Canucks Dellair 


—_ 
Starlets 
Bill Clifford Ore 


LAKE TAHOE 
Harrah's Will Osborne Orc. 
yg ae Wagon Whee! 
a 
Geo. Liberace Art Engler 
Sid Krofft McClevertys 
Gordon Robinson Fairways 


MIAMI-MIAM! BEACH 


Getta Blake 


Jack Barcena Ore 
den Roc 


Lonnie Sattin 
Terry Haven 
Step Bros. 
Johnny Costa Trio 
Mal Malkin Orc 
shico Cuban Boys 
Fontainebleau 
Phil Foster 
Dolores Perry 
Rndenke Bros. 


Jack Stuart Ore 


Neutilve 
Sammy Shore 
arrie 


Sacasas 
Pupi Campo Ore 
Natali- Fields Trio Mario & Tonia 
Londen Towne byd ne Ore 
Arthur Blake Seville 
Weela Gallez Bob Sennett 
Jean Tourigny Murri & Ruth 
Lucerne Tommy Ryan 


Johnny Silvers Orc 


Havana Mardi Gras | 
Rey Mambo Ore 
xon 


Diosa Costello 
Miles Velarde 
Don Casino 

Tonia Flores 

Tony & Francella 
Juan Romero 


Weela Galley 
Charles & Faye 
Al Stuart Archette 
Jimmy Grippo 
David Tyler Ore Fred Thompson 
Luis Varona Ore Yommy Angel 
HAVANA 
Montmartre Alfredo ead 
Miriam neras 
Raul meee Reberto Barcele 
Raquel Barisba Maria Magdalene 





Ivette De La Fuente! La Serie Ore 
Clarisse Novo | Ortega Ore 
Gladys Bocay Tropicane 
Guzman Singers Luis Garcia 


Alberto Rechi 
Matzuko Miguel 
Gladys & Freddy 


Fajarde Ore 
Nacional 
Sheila Reynolds 








Ray Carson Riveros 

Dancing Waters Dominique 

W. Reves Ore Tropicana Ballet 
Sans Souci S$ Suare: 


Gloria & Rolando 4 Romeu Ore 








Venice Sum-up 


. 








=m continued from page 2? Qa 
lever, it appeared the director had 
“deviated,” switching from a neo- 
realist to a neo-romanticist style. 

Pirievy praised “Hatful” but, 
|along with three others, ended up 
‘voting for “Aparajito” as an ap- 
parent compromise designed to 
keep the U.S. from walking away 
with the top prize. However, not a 
dissenting vole was cast in acclaim- 
ing Anthony Franciosa as best ac- 
tor for his work in “Hatful of 
Rain.” 

Though he is aware that Ameri- 
can films have less to gain from such 
international competitions than the 
Europeans, Knight nevertheless 
felt that the presence of the Holly- 
wood companies at the fests was 
important and should continue. 
“There are other things at stake 
apart from the prizes,” he noted, 
stressing the importance of ac- 
quainting Europe with the Ameri- 
can way of life through representa- 
tive pix. 

Scribe stressed the need for test 
films that realistically portrayed 
the U.S. He agreed with William 
Perlberg, the U.S. rep at Venice, 
that the American selections be 
drawn from Academy Award nom- 
inees, but felt that this would be 
good only for the year’s first com- 
petition, ie. Cannes. After that, 
Knight thought, a list of good films 
might be prepared by a group of 
experts, such as the N.Y. film 
eritics, , 

Knight said most of the Euro- 
peans felt that the Americans were 
out of their depths in “Something 
of Value” and that the fest wasn't 
happy with the film, but that the 
Motion Picture Export Assn. had 
insisted on entering it. He said 
the American selections failed to 
recognize “what kind of audiences 
would see the pictures.” 

As for the Europeans, Knight 
said, their films showed standards 
of competence only. “There was 
ne inner excitement, no real orig- 
inality in most of the European 
entries at Venice,” he opined. He 
particularly criticized the British 
entry “Golden Virgin.” (Story of 
Esther Costello), which he said Co- 
lumbia had forced’ on the fest and 
which “‘made no sense at all, apart 
from the fact that it’s a bad 
picture.” This was Knight's sec- 
ond stint on the Venice jury. He 
had praise for fest director Floris 
Ammannati and for the policy of; 
reducing the number of films 
shown (to 14) but said he doubted 
that he'd return to Venice next 
year. 





Morros Memoirs 


=—m=m=a COntinued from page 2 gana 
allegations. Morros and Stern at 
that time also had the ARA (Amer- 
ican Record Artists) disk label, 
subsequently sold to Mercury, but 
which had such personalities as 
Hoagy Carmichael, Phil Harris and 
Frances Langford om its roster. 
Morros Music published patriotic 
tunes like “Nobody's Home on the 
Range Now” (everybody off to the 
; wars), “Don’t Play No. 6 Tonight,” 
| ete. 
| Morros states that Stern ad- 
| vanced him $100,000 in Hollywood 
| and $30,000 for the New York op- 
|eration, but that he (Stern) got 
all of it back. 
| Incidentally, Richard Morros, 
|}now 30, son of the veteran show- 
|man, is currently with Remington 
| Records as an a&r man. Latter 
has a two-year-old son “which 
| makes four generations of Ameri- 
| can Morroses,” says the showman, 
“ranging up to 98. My father, who 
|is residing in Hollwood, says he’s 
96 but I think he’s really 98.” 
Morros clarifies that, other than 











the per-diem stipend from the FBI, 
while in service, he “was not paid 
for my patriotism, nor am I being 
paid now by the U. S. Government. 
I am living on my private means, 
from revenues from past show busi- 
ness undertakings and, of course, 
there have been some fancy fees 
coming in as result of the publicity 
attendant to the FBI's disclosure of 
my counterespionage activities.” 

These he spells out as follows: a 
$35,000 advance royalty (“they say 
it’s bigger than Winston, Church- 
ill’s”) from Viking for his book; 
a $35,000 flat fee from Look mag- 
azine for his two-part story (which 
Bill Davidson is helping: him on, 
and who probably will also assist 
Morros on putting his memoirs into 
book firm for Viking); a $2,000 fee 
from Ed Sullivan for a recent tv 
guest-shot; $2,000 from “Face the 
Nation,” which he says is a depar- 
ture from this CBS interview show 
which usually gets its guests gratis. 

Telev 

“Nation” wants Morros back 
again after January, as does Steve 
Allen for his NBC-TVer, which is 
opposition to Sullivan. Morros 
plans to stagger this sort of per- 
sonal appearance closer to his book 
publication and also because “un- 
less I have something new to say 
I don’t think I should do it,” al- 
though he intimates that the “Se- 
eret Diaries” (Look and book ver- 


sions) will disclose much new 
material. 
Morros, incidentally, indicated 


how he used a linguistic melting 
pot code, blended with the musical 
scale, to write himself notes. In 
working with Davidson, the crypt- 
ology even baffled Morros for two 
hours at a time, since he forgot in 
which language he medleyed the 
different alphabets. In the main, 
he would use different alphabetical 
letters, willy-nilly, from Russian, 
French, German, Italian, Persian, 
English, Arabic, Hebrew, Tartar, 
Hungarian and Chaldean (an an- 
cient tongue which is the root of 
Hebrew), to defy decoding. Of the 
11 languages, he is fluent in seven 
or eight, he says, and by using four 
different mental codes, and med- 
leying the sundry lingos, he knew 
he could defy decoding. To further 
complicate matters, where Hebrew 
or Arabic are written from right to 
left, he would reverse the field, i.e., 
write in the conventional left to 
right. All this also almost defied 
himse 


if. 

The Lee Keedick lecture byreau 
has eight dates set up for him in 
late Octeber, at $1,000-a-throw, 
against percentage, in Los Angeles, 
San Francisco, Sacramento, San 
Diego, Fresno, Santa Barbara, Port- 
land and Seattle. 


Audie Murphy 


=m—m=nns «Continued from page 1 aaa 
or. “Idiot” roles; thus submissions 
were made in “bad faith.” 

The $1,000,000 figure asked rep- 
resents estimated profits on second 
pic, according to complaint, and 
plaintiffs ask that Murphy be en- 
joined from working for any other 
film company than Universal, 
which whom he has a prior non- 
exclusive deal. 

Next day, Murphy issued a state- 
ment denying he was a “western 
specialist.” He hag started in such 
varied pix as John Huston’s “Red 
Badge of Courage,” Universal's “To 
Hell and Back” and Joseph Man- 
kiewicz’ “The Quiet American,” hé 
points out. 

Stated Murphy, “I resent Mr. 
Brown's attempt to dictate my fu- 
ture in the industry by relegating 
me to the role of a ‘specialist’ in 
western movies. I completed one 
western picture for Mr. Brown, un- 
der our agreement, but it is my 
belief it has always been the Amer- 
ican way for one to try and better 
onself as you go along, and that is 
exactly what I am trying to do.” 


=== ——— 
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Christopher F. Griffin of Our Lady 
of the Railways chapel at South 
Station was guested at a Sheraton 
Plaza luncheon Saturday (21) by 
Tom Dowd, gen. supervisor for 
UMPO. Msgr. Griffin was re- 
sponsible for the bringing in of the 
picture. He saw it and urged 
Archbishop Cushing to view it re- 
sulting in an official statement 
from the Archbishop. Honor guests 
at the luncheon included Jesus 
Millaruelo, Spanish consul to 
Boston. 

Joe Longo, former RKO pub- 
licity chief, ig manager of the new 











Copley. 





Satchmo’s Ike Swipe 


aaa Continued from page 1 seem 


of the deal should Armstrong be 
axed. 

Meanwhile, Armstrong will defi- 
nitely appear this Sunday (29) in 
the first CBS-TV spec of the sea- 
son, the du Pont-sponsored “Cre- 
scendo.” Du Pont has ignored the 
Armstrong hassle, and so has CBS. 
In the Edsel situation, the- sponsor 
is also considering the possibility 
that removal of Armstrong in itself 
might create more controversy 
than it seeks to avoid. 





Station Bans Satchmo 
Hattiesburg, Miss., Sept. 24. 

Radio station WBKH here placed 
a ban on all Louis Armstrong rec- 
ords because of his criticism of 
President Eisenhower's handling 
of the desegregation issue. 

Also under ban by the station 
were all Eartha Kitt and Lena 
Horne recordings, reason being 
their support of Satchmo’s stand. 





Sammy Daris’ Stand 
Montreal, Sept. 24. 

Sammy Davis Jr., performing 
here last week, attacked Louis 
Armstrong's criticism of the Presi- 
dent in a Montreal Gazette inter- 
view, claiming that “Armstrong’s 
statements do no good. Artists 
are not statesmen,” he said. “If I 
were to sound off on integration I 
would ‘be defeating my own pur- 
pose. Any performer who can 
draw more than seven people 
shouldn't play before a segregated 
audience.” 





Marian Anderson's ‘No Comment’ 
Honolulu, Sept. 24. 
Marian. Anderson, singing here 
last week on the eve of her Asian 


yet eB status. 
will prevail,” she said, 
feelings ... but now is not the 
time for me to say something.” 
She described Armstrong as “a 
great artist,” but wouldn’t com- 
ment further on the situation. 

Her longtime accompanist, 
Franz Rupp, declared however, 
that Miss Anderson “will not from 
now on ever appear before a seg- 
regated audience.” 


‘Compulsion’ Hassle 


== Continued from page 1 cas 


pute, as provided under the basic 
contract. 

Since the Dramatists Guild does 
not recognize any agreements af- 
fecting a production contract un- 
less it has approved them, it re- 
fused to abide by the Levin-Myer- 
berg pact and insisted on the au- 
thor’s final authority over the 
“Com " adaptation, as speci- 
fied in the basic Guild-League con- 
tract. 

In order to carry out the deal 
giving Segal the final say on the 

script, and to prevent Levin from 
taking the dispute to arbitration 
and perhaps thereby delaying and 
jeopardizing the production, Myer- 
berg obtained an order Monday 
(23) from Supreme Court Judge 
Sol S. Streit requiring Levin to 
show cause why the arbitration ac- 
tion should not be enjoined 

“Compulsion” is scheduled te 
open Oct. 21 at the Ambassador 
Theatre, N. Y. Presumably due 
largely to the popularity of the 
original novel, a psychoanalytical 
account of the Loeb-Leopold case, 
it has an unusually large number 
of theatre party bookings. How- 
ever, there have been trade reports 
for some time to the effect that 
Levin’s dramatization of his own 
book needed drastic revision. The 
work was formerly under option te 
but dropped by Theodore Mann, 
Leigh Connell & Jose Quintero. 

Levin, incidentally, has another 
court case pending over his un- 
produced dramatization of “The 
Diary of a Young Girl,” by Anne 
Frank, Defendants in the case in- 
elude Otto Frank, father of the 
late authoress, and Kermit Bloom- 
garden, producer of the Pulitzer 
and Critics Circle prize-winning 
“Diary of Anne Frank,” the Albert 
Hackett-Frances Goodrich dramati- 
zation of the same book. 

Myerberg’s attorney in the “Com- 
pulsion” suit is Emil K. Ellis, while 
Samuel G, Fredman is representing 





Levin, 
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Apolio, N. Y. 
Johnny Mathis, Reuben Phillips 
Band (12), Teddy Hale, Allen Drew, 
The Flamingos (5), Rose Harda- 





way, Mambo Aces (3); “Caribe 
Gold” (Onyz). 

Johnny Mathis, the Mambo 
Aces, Rose Hardaway and the 


Flamingos~don’t favor any particu-| 


lar idiom this sesh at the Apollo, 


and their collective efforts make} 


for a mighty presentable card. The 
only out-and-out rock ‘n’ roll is 
one number by the Flamingos 
quintet, who otherwise are cast as 
pop promulgators. These major 
acts are in fine form, and that also 
holds for the house band under 
direction of Reuben Phillips. Tap- 
er Ted Hale and comic Allen 
Yrew provide mild backing for the 
principals, 

Hale’s fast footwork is clever 
alright and, now and again, ap- 
pealing, while he works hard, he 
lacks any real distinctive style. 
Comedian Drew, who is basically 
a monologist, gives the impression 
he’s been on too long, and well he 
may have. 

The Flamingos, who from hum- 
ble rock ‘n’ roll beginnings—in 
competition with countless other 
poorly clad, poorly trained quar- 
tets and quintets ‘(——) have ar- 
rived at the threshold of becomin 
too well clad and too well-trained, 
giving the impression of “exces- 
sive” professionalism. But, in the 
main, they are quite satisfying, 
since they sing so well together, 
and in a cosmo vein that qualifies 
them to entertain others than 
merely lovers of the “beat.” 

In the category of other sepia 
beauties is Rose Hardaway. ot 
only does she possess the form 
magnificent but she has a rich 


singi voice, not of the finest 
pitch by any means, yet to coun- 
terbalance she also possesses a 


nice jazz~catalog and a nicer jazz 
delivery. Though her beginnings 
were reported, by the house man- 
agement, to be those of a cooch 


dancer, she doesn’t prove to be R 


much of a terper in the one clos- 
ing semi-strip number she ; 
But, with those gams, none of the 
males in the audience seem par- 
ticularly annoyed by this mild in- 
adequacy. 

The Mambo Aces, having added 
a fulltime man on the drums who 
is also integrated into the new 
singing of the act, don't 
necessarily possess the freshness 
of manner they. had as kids straight 
from’ the Wednesday night’ tyro 
ranks, but their precision dancing 
and neat clowning have a strong 
hold on the pews. . 

Johnny Mathis, the Columbia 
Records warbler who made it big 
with “It’s Not for Me to Say,” 
makes his second Apollo stand. 
The first time he backed off after 
two days of four-a-day by becom- 
ing ill. Nice-looking boy, he also 
has a genuinely attractive set of 
pipes, and he has developed a 4 
which he can call his own. e 
gets the nuances of son like 
“Let's Misbehave,” “Twelve of 
Never” (simply new love lyrics for 

ot Gave My ve a 
Cherry”) and “I'm Beginning to 
See the Light.” He has three other 
songs in his Apollo rep. If there's 
anything disturbing » alls t this re- 
cent college grad, it’s the super- 
cilious way in which he will stop 
a show to make mike adjustments 
or give his pianist glaring instruc- 
tions, Art. 





Alhambra, Paris 
Paris, Sept. 17. 
Yma Sumac & Co. (6), Duzxa 
Iceskaters (14), Felix Marten, Jose 
Gandimbas Latin Boys (18), Elise 
Vallee, Andre Robert, Elsa & 
Waldo; $2 top. 





Alhambra - Maurice Chevalier 
opened its vaude season, after sum- 
mering as a film house, with Yma 
Sumac & Co. (6). Outside of the 
headliner the supporting bill is 
weak except for one act. Miss 
Sumac acquits herself well in her 
offbeat five octave styling, and 
looks to do good biz which would 
have been helped by a better show 
around her. 

House needs more attention if it 
is to get the consecration among 
the vaude bigtimers here it is seek- 
ing. Out-of-the-way location is also 
against it, so more care is in order 
for this outsize house. 

Miss Sumae changes robes twice 
and is filled in by her troupe with 
dances and solos in the Peruvian 
mode. Poised and elegant, she lets 
her multiple pipes rove over a 


series of Peruvian folk and special- 
ized numbers. Some years ago she 





| 
| 


did not hit quite right with Gallic 
critics and audiences. Her welcome 
this round more than makes up for 
it and she is the draw here for the 
next three weeks. 


One,” it’s a piece borrowed from, 
Epis, eee? | ius junior company and presented | 
asgow, - 28. | by a section of the troupe. : | 


oo tee et an “Solitaire” is a winsome com- | 

ii & Brdsk ae & Kirk. Hack | position with Anya Linden as the 
ne rask, Mac! rk, HacX-| central figure. Its meagre plot has | 
ford & Doyle, Carlo Sisters (2) 


by Dowds Orch. ° ‘loneliness, and each time after a 
—- small degree of acceptance is left 
Billy Eckstine, making his 1957 alone on stage seeking new com- 


British vaude bow, emerges as pol- panionship. At its preem there were 
stil some rough edges to be 


: Oye, “SS *| Miss Linden attempting to latch | 
Marie de Vere’s Six Coronets, Bob-' onto a group trying to overcome | 


} 


| Unit aspects make up the brunt 
|of the first part of the show. Duxa 
| Iceskaters (14) from England are 

a miniature show of their own. 


ished, relaxed singer with back ng 
of much experience and maturity. 


|} sanded out such as Miss Linden’s 
strong concentration on ciwore- 


A|As such, he is object lesson to ography rather than dancing, and 


chorus line, comics, figure artists many younger singers with strong- the general unfamiliarity of the 


/and acro dancers cavort on a slab 
of ice fixed up for the event. How- 
ever, with the Lido n'tery and 
“Holiday on Ice” supplying the 
mccoy in ice appeal, this rates a 
far second. But it is showy enough 
to give some production dress to 
| the proceedings. 

| Jose Gandimbas Latin Boys (18) 
supply the music for all acts as 


/er gimmicks but less talent. 

Scores with his new number, 
“Passing Strangers,” which he has 
, waxed with Sarah Vaughan, and 
| brings out teenage sighs from au- 
dience as he announces his hit tune 
“No One But You.” 


piece to most of the dancers. 

| Nonetheless, “Solitaire has an 
| excellent potential with the troupe. 
| There’s occasion for virtuosity and 
excellent intimate ensemble work. 


|In Maryon Lane's saucy solo, the | 


| ballet has a showstopper, and the 
group work of David Blair, Pirmin 
Trecu. and Ronald Hyne_ give 


Soft-shoe routine, in which he staunch support to the effort. The 


| well as some acceptable straight 
| Latino numbers with some band 
| members terping too. Elise Vallee 
|is a pert singer mixing Yank and 
Gallic styles. She rates only fair 
‘(see New Acts), Felix Marten has a 
| tinny voice and a smartalecky pres- 
lence okay for his sophisticated 
| songs on barflies and women, but 
he is specialized and strictly for 
the Gallic circuits. 

Andre Robert gives out with 
| patter and —— 1 of which are 
| familiar rm ay ing personalized 
| spark, an average 
comico entry. Elsa & Waldo are 
a zany a team hoon mad 
mugging and clever me are 
bolstered by cocmtile dence know- 
how. They are the brightest seg- 
ment of the first part of this un- 
even show, Mosk. 





Royal Albert Hall. Lond. 
London, Sept. 17. 

Anna Russell, accompanied by 
Joseph Cooper. ‘ 

Following successful appearances 
at the Edinburgh Festival, London- 
born U. S. entertainer Anna Rus- 
sell gave her one-woman show at 
aS matinee at the Reyal Al- 
bert Hall toa sellout audience of 
around 6,000 customers. 


Previously seen here five years 
ago at a minute theatre club, Miss 

ussell adapted herself triumph- 
antly to the Albert Hall’s wide 
open spaces. She drew sock ap- 
plause with two hours of zany long- 
hair musical lampooning and con- 
solidated her reputation as one of 
the few artists capable of holding a 
house solo for a complete show. 


She se of singers 
from the chanteuse to the 
Spanish Flamenco singer, from the 
choirboy to the folk singer and 
then turned the heat on to a vari- 
ety of pianists. half had 
her aah ine glorious fun at Gilbert 
=. operas: and Wagner's 

Her items were mainly short, 


sh. and funny and are 
pence tr of. because of her superb 
mus Concert WF od 
er accompanied. Miss 





recalls vaude giants of the past, | octet of boys and girls in the back- 
takes a trick with the oldsters. | ground also contribute handily. 
Eckstine’s growing sense of humor In Kenneth MacMillan's chore- 
is shown when he gags that Fred | ography, the Royal Ballet has a 
Astaire and Gene Kelly will be | composition which will turn out 
suing him on account of this. A 
musical tribute to late Victor | nold's music is tasteful and expres- 
Young brings good palming, but! sive. The decor and costumes by 
highspot of act is his final traves-| Desmond Heeley are imaginative. 
ty bit, including socko takeoff on | Jose. 
Louis Armstrong, mopping white; ibiatgietinnieemct 
*kerchief, and trumpet. ‘The Prince of the Pagodas’ 
Eckstine repeats his ancestry | Traditionalists may quarrel over 
song, rousing yocks as he sings | the qualities of “The Prince of the 
of how his parents, enroute to Har- 
lem, “detoured by Palestine.” H.s 
act adds up to good all-round en- 
tertainment. Bobby Tucker, his 
longtime pianist, attends to the 
ivories, Tony Carr is on drums, 


ond Dove ume oe pport is somewhat disappointing for the 
- o 
Pare» pang vaude be pe balletomanes, but a boon for those 
Wilson, Keppel & Betty in their = like their stories plainly acted 
“Cleopatra's Nightmare” comedy, | 0 
eB an” whieh — all anes, This is a fairy tale, for which 
familiarity. Hackford & Doyle are 
male funsters. Annell & Brask reg-| frequently delightful score and 
ister high on mitt meter with cycle | John Cranko has conceived the 
tricks, scoring with their opening | Choreography and scenario, John 
unicycle dance, femme being} Piper designed the modernistic 
garbed in crinoline and male in| Scenery, and Desmond Heeley was 
last-century costume. Act nds | responsible for the gay costumes. 
winds with a cute revolving frame While there is comparatively 
atop male, with distaffer moving / little ensemble work in “Prince,” 
round as he cycles, soloists are given ample chance. 
Carlo Sisters do standard balanc- | Some of the numbers are dazzling 
ing and swings on trapeze to fairly | in their virtuosity and originality. 
good palming. Marie de Vere's Six| Part of the Princess Belle Rose 
Coronets are avera ty danc-| particularly, danced by Svetlana 
ing line. Mack & Kirk offer fresh | Beriosova, stands out. Miss Berio- 
style of comedy (see New Acts),| S0Va gave it beauty and incom- 


duction which the Royal Ballet 
premiered at the Met last week 


to dazzle the eye with color and 
costume as it is to further and 
enhance the dance form. End resuit 





The Bobby Dowds orch gives all-| parable grace. 
round support. Gord, 


Every one of the dancers admir- 
abiy caught the mood of the piece. 
Outstanding were Leslie Edwards 
as the goodhearted Emperor who 
allows the crown to be taken over 
by his scheming daughter, Julia 
Farron; Ray Powell as the dwarf, 
and—particularly in their first-act 





solos—Demons le, Philip Chat- 
(METROPOLITAN OPERA field, Peter Clegg and Gary Burne, 
HOUSE, N. Y.) taking the parts of the various 


The Royal Ballet added stature) Kings who come bidding for the 
to = already rich ca with its | hand of the heiress to the kingdom. 
. a of Be we my etn A In the second act, the ensemble 
te Frederick datah. to mark the got a chance to display its control 

“ "s 25th anniversary, It's the effective tableaus represent- 
company ° ing the stars, clouds, moon, fishes, 








Joseph tasty confection t up to 

Russell with skill and sly wit. S y rulers of the fire, etc. David Blair 
Rich. ety ny F- last Wednesday as the Prince was excelient. 

(11) the company presented its en- Britten’s music complements the 
2 larged version of “Les Patineurs”| ballet form, but this is hardly one 
Empress, Glasgow as its opening . followed by| of his most distinguished scores. 
“Glasgow, Sept. 19. | the preem of the Ashton work and| Whole ballet tends to learn towards 
Al Koran, M & Billy West,/the revamped version of “Petro-| the literal. In the — — this 
es on 


‘argaret 
Dudley Dale & Gang, Earl & Elgar, 
Jimmy Warren & Billy Living- 
stone, Flack & Mills, Billy Ray- 
mond, Jeanne & Jon, Arthur Roy- 
non Orch. 





Al Koran, billed as the 20th-Cen- 
ef Miracle Man, headlines here 
with a fairly mindreading 
act. With new marquee draw as re- 


stage. His act starts interestingly 
but begins to lose its novelty when 
past the s:aid-point. 


Margaret West, redhead looker, 
gives with such. numbers as “Gran- 
" “One Fine Day” and “Let's 
Do It.” Her father, B West, 
tickles the ivories. Buxom affer, 
young and with s.a., would be ad- 
i to look to her increasing 
girth. 

Dudley Dale & His Gang, boy 
singers, are lively, fresh outfit with 
lots of appeal and project much 
vitality. 1 & Elgar, two males 
dressed in clown outfit, score with 
amusing instrumental act. Jimmy 
Warren & Billy Livingstone are av- 
erage pair of comedians. Jeanne & 
Jon, mixed twosome, win palming 
for in standard balance act. 
Flack & Mills are experienced 
dance openers. 

B new young 


. a 
ie. bright attack but 
needs slicker fun fodder. He should 
also learn art of relaxing and keep- 
ing his arms still. Showbacking by 
Arthur Roynon orch, Gord, 








uchka.” The latter is now back to| outstanding troupe, 
the stature of great ballet with its|reater importance than it prob- 
return to the original Michael | ably deserves. Hift. 
Fokine conception, with . 
Benois’ colorful sets and ~ ager Reserved-Seat Policy 

, on . 
oo eee ney of For Russo Ballet Pic 
wickedness, while Alexander Grant London, Sept. 17. 
gives a tortured version of the title Advance bookings for all seats 
role. Ashton's ‘ormance of the| will be introduced at the Gaumont, 





sult of tv. appearances, Koran | blackamoor the role with t for “The Bolshoi Bal- 

q personality | infectious humor. The Cee let," the EastmanColor film made 
to routine chores of naming card | ¢xciting and and by | When the Russian dancers were ap- 
numbers and words, us- ee — brilli a pearing in London last year. The 
ing services of four outfronters on- | #U&0 Kigno a pic, which is being distributed by 


backdrop for proceedings. 
arte of, Birthday Ofering’| prima ‘ballerina Ulanove 
i “Les Pa c , 

ax Md esigned to di a By The pic opens Oct. 16 with a 
idual talents and ensemble groups. | &*/@ Preem and its regular run 
“Patineurs” has colorful moments | the following day. Policy of sepa- 
as the figures glide across imagin-|"@te performances and advance 
ary ice. Brian Shaw's solos, and bookings will also be followed 
the pas-de-deux by Anya Linden| when the film opens in key pro- 
and Desmond Doyle are boffo|vincial cities. The star will come 
turns. to London for the opening if com- 


“Birthday” is distinguished by | ™itments permit. 
oy Rey of my ty and 

ichael Somes, rovide a 
delicacy and charm as well as some $75,000 to Hero Fund 
vigorous moments in their pas-de- Philadelphia, Sept. 24. 
deux. The ensemble efforts are ex- , 

. The Here Scholarship Fund 
cellently staged and the eye-filling | ,o:ted more than $75,000 from the 
costumes by Andre Lavisseur sb, | third annual Thrill Show at Mu- 

nicipal Stadium. This was $10,000 
over proceeds of previous years. 
Program was emceed by Ed Sul- 


features 
in the 
“Dying Swan” and “Giselle.” 





Alexander. Glazanow are added 
plusses to this fine addition te the 
troupe's repertoire. Jose. 








i Ella Fitzgerald and Gene Autry. 
Royal Ballet presented a fetching; Event benefits children cf po- 
| bit of fluff with “Solitair>.” Known | lice, park guards and firemen 
| alternately as a “Kind of Game for | killed in line of duty. 





well for them, and Malcolm Ar- | 


Pagodas,” the first al!-British pro- | 


(18). It is a work conceived as much | 


Benjamin Britten has written a | 


livan and the cast was headed by | 





Black Watch 
Regimental Band 


(Pipes & Drums & Dancers) 
(MADISON SQ. GARDEN, N. Y.) 

Militarism and tourism have 
been going steady since World War 
II, the British in particular having 
noted the enormous appeal to vis- 
itors of their guard-changing ritu- 
els, birthday trooping of the colors 
and the special “tattoos,” which 
have become great spectacles with 
capacity audiences at big admis- 
sion prices. Now Sol Hurok has 
demonstrated (for the second time) 
that the popeeicy of Empire and 
the tug of clan loyalties is a highly 
profitable item in the export enter- 
jtainment trade, The Black Watch 
Royal Highland Regiment was a 
sellout Saturday (21) night at Mad- 
ison Square Garden. 

Military bands have, of course, 
been boxoffice in times past—per 
Sousa, Pryor, Creatore. The red- 
| jacketed U.S. Marine Band has re- 
peatedly played the concert circuit 
and in the t couple of seasons 
France's Garde Republique tooters 
|were here, ditto the Carabinieri 
Band of Rome. Mexico's Typica 
| Band, in elaborate costume, has 
also been familiar, especially on 
the west coast. 

But it is the marching of the 
British army units, the movement 
‘of handsome, proud men up and 
|down the ample floor space of the 
modern arena which adds _ that 
|“something new” in show values 
| ($6 top). This is more than music. 
| This is a brave sight. And more 
|yet—an_ irresistable come-on for 
| the millions of Anglo-Scotch de- 
| scent, not to mention all Yanks 
| who love a parade, anybody's, any- 
| time. 

Considered as a “natural,” the 
| Black Watch Royal Highland Regi- 
ment's (1) Pipes and Drums (2) 
Regimental Band and (3) Eight 
Kilted Dancers has the superb 
neatness of coming to the Hurok 
| banner in need of nothing except 


suitable area and transportation. 
|Their routines are, long since, 
‘down pat. They are drilled to bon 
fection, a show without needin 
any added showmanship exce 
—— leaflets and a spotlight 
plot. 

The brilliant costuming is nat- 
urally part of the overall splendor. 
|The swinging tartans, the white 
‘spats, the great shaggy hats, the 
special strut of British eons 
which strangely excite and delight 
Americans for an eye-and- 
ear filling two hours. As the Pipes 
and Drums complete an exercise 
and begin to move to the’ exit, the 
Regimental Band strikes up again 
and the two units cross and criss- 
cross each other. Though repeated 
many times, the com and go- 
ings, and occasional joint group- 
| ings retain their sense of aliveness, 
| of replenished freshness. 
| Tere are six Scottish regiments 
| which remain kilted, Black Watch 
be the oldest. (Others are Cam- 
eron, Seaforth, Gordon, Argyle and 
| Sutherland). 
| This is a group achievement, of 
| course; but as the evening pro- 
| gresses the special skills of Band- 
master John Baker, Pipe Major 
John McNicol, Band Sarenet A- 
jor Donald McLean and Ma- 
jor Roy Dear are borne home to 
the Americans. For make no mis- 
take: such ection and tech- 
nique is a life's career. 

Singling out any one event is not 
particularly sensible nor signifi- 
cant though the circle formed by 
the band to regale the customers 
with a variety of Scotch tunes and 
airs seemed to evoke the greatest 
emotional response a la Harry 
Lauder, the audience joining in 
| the lyrics several times. But the 
audience's state of mind was, start 
to finish, ecstatic. They seemed, 
also, to be purchasing the $1 svu- 
venir programs (there were none 
for free) as a compulsive necessity. 
That concession must be a mop-up. 
'Not bad either are the Black 
| Watch rag dolls in cellophane con- 
|tainers. Audience was heavy with 
| family clientele. 

About 85 persons are involved. 
| The only floor props are two stands 
|for American and British flags, 
| some ehimes and kettle drums for 
a couple of novelties. 

What more? Only to remark 
the obvious: that in moving the 
concert business into the we 
arenas the non-stop impresario So 
Hurok is himself still the man with 
the big boxoffice drum. Land. 


Wrightson & Hunt Dates 
Earl Wrightson & Lois Hunt, 
who recently combined for a dou- 
ble, have been booked for three 
| dates in Statler hotels. Duo are 
| going te Cleveland, Jan. 27, De- 
| troit, Feb. 10, and the Statler-Hil- 
| ton, Dalles, March 6. 
Other dates are being lined up. 
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May Drop Antioch Festival 





Director-Professor Exits 


as Declining Attendance 


Cues Question of Continuing Bard Series 








Yellow Springs, O., Sept. 24. 
The Shakespeare-under-the-Stars 
Festiva) a summer fixture here 


sce 1952, may not be repeated 
next year. With attendance this | 
year running about 40% below | 


1956, there’s a question whether 


Antioch College will present the 
series in 1958. Antioch president 
Samuel B. Gould says a decision 
will be made within six months. 


Suggesting the likelihood that 
the Festival may be dropped was 
the resignation last week of Arthur 
Lithgow not only as its managing 
director but also as associate pro- 
fessor of English at the college. He 
was also manager of the Shakes- 
peare-under-the-Stars project at 
Toledo, with which the Yellow 
Spring company split its season the 
last two years. He has not announc- 
ed future plans. 

A factor in the boxoffice decline 
of the Festival this summer ap- 
pears to be the presentation of 
four musical shows, which drew 
Jess attendance than the four 
Shakespeare productions. The mix- 
ed program was adopted because 
all of Shakespeare’s known plays 
were presented during the first 
five seasons of the Festival. 


ATTENDANCE WENT UP 
IN ’57 AT ST. L. MUNY 


St. Louis, Sept. 24. 

After several years of declining 
attendance, the St. Louis Munici- 
pal Opera had a modest increase in 
patronage for its 39th season in 
Forest Park, ended Sept. 1. The 
management attributes the boost to 
the number of modern shows pre- 
sented this year, five being first- 
time presentations in the alfresco 
playhouse. The fact that only one 
of the 88 scheduled performances 
was rained out was also an import- 
ant assist 

It's expected that the final ac- 
counting will reveal that the Muny 





season finished slightly in the 
black. Local guarantors will prob- 
ably receive refund -checks cover- 
ing the entire amount advanced to 
cover the season's operations. The 
season's total attendance, 637,022, 
was 9,161 above the 1956 figure. 
Attendance for the various shows 
during the season was as follows: 


“Pajama Game” (two weeks), 116,- 
146; “South Pacific’ (10 perform- 
ances, 78,281; “Wizard of Oz,” 63,- 


375; “Can-Can,” 59,961; “Damn 
Yankees,” 53,457; “Guys and 
Dolls,” 47,781; “New Moon,” 46,- 
025; “Plain and Fancy,” 45,987; 
“Naughty Marietta,” 44,851; 


“Irene,” 40,782, and a concert titled 
“Great Music,” 40,376, 











| “Legit Followup 








The Enteriaine~ 
(PALACE THEATRE, LONDON) 
Londen, Sept. 11, 
“The Entertainer” is back for a 
limited engagement in the West 


End, again with Laurence Olivier 
in the starring role. As on its orig- 
inal presentation at the Royal; 
Court Theatre last April, it's a sure 


capacity draw. 

Since it was first staged earlier 
in the year, the play has been 
trimmed slightly and thereby im- 
proved. It never was a realiy good 
play in a strict sense, but was and 
remains an outstanding and excep- 
tional star vehicle. It was, of 
course, written specially for Oliv- 
ier, and there are probably few 
actors who could interpret it with 


such sympathy and invest it with 
such authority. 

The star's performance as the 
third-rate song, dance and patter 
man appearing in cheap touring 
revues, whose unsavory leites life 
is etched with considerable force, 


has memorable quality, It can only 
be described as a tour-de-force. 


hree othe ay ig- 
Three other players from the orig |most inevitably, in view of the wide | 


inal production, George Relph, 
Brenda de Banzie and Richard 
Pasco once more contribute match- 
ing performances, 

Joan Plowright, in the part orig- 
inally played by Dorothy Tutin, 


gives a more believable study as 
the hoofer’s daughter. Minor parts 
are played by Wallace, Albert 
Chevalier and Robert Stephens. 
Myre. 





> 


| Wayne State U. Troupe 
Set for Tour of India 


Detroit, Sept. 24. 
The Wayne State U. Theatre will 


auspices of the President's Special 
International Program for Cultural 
Presentations. A company, com- 
prising 17 Wayne students, wili 
perform at 10 Indian universities 
during a three-month period be- 
ginning next February. A _ reper- 
toire of three plays, including Eu- 


zon,” will be presented. 


been touring children’s plays in 
greater Detroit for 15 years. The 
International Cultural Program is 
administered by the American Na- 
tional Theatre & Academy. 


Show Abroad 


Saturday Night at the 
Crown 

London, Sept. 10. 
Walt Greenwood Film Unit & Eddie 
Calvert Productions presentation of three- 
act comedy by Walter Greenwood. Stars 
Thora Hird. Staged by Danny O'Neil. At 
Garrick Theatre, London, Sept, 


op. 
Herbert Thorpe 
Charlie Butler 


oe necccwes Peter Beniley 
Harry Littlewood 






Sam Cross .... . Frank Middiemass 
Ada Thorpe .....ccseseeeses Thora Hird 
Bob Hardy John Jarvis 


i)’ John Bonney 
Kenneth Earl 


Wilbur Ricard .: rs 
ME sehlet Maths cnaad oe seal 


Harry Boothroyd .. . Bernard Fox 
Sally Earnshaw ... Joy Wood 
Eunice Sidebottom . Sugden 


Mollie 
om Ray Mort 
eseeccas cove Janet Davies 
on s6 0 gues cue Hartnell Stone 


Tom Fielden 
Dora Hardy 
Bill Hardy 





From time to time odd things 
| happen in the West End theatre. A 
couple of years ago, for example, 
the late Jack Waller presented 
“Sailor Beware” with a completely 
unknown cast, and it’s been a 
major hit ever since. Now, a new 
management is trying its luck with 
“Saturday Night at the Crown,” a 
Lancashire comedy by Walter 
Greenwood, best known» for his 
“Love on the Dole.”” Maybe history 
will repeat itself—but that’s rather 
doubtful. In any event, it can be 
safely ignored as an export propo- 
sition so far as the U.S. is con- 
cerned. 

As a piece of theatre, this new 
entry is formless and seemingly 
purposeless. It has no story line 
in the accepted sense and is vir- 
tually nothing more than a show- 
ease to display the histrionic skil! 
of Thora Hird, who dominates the 
stage for three acts with a perform- 
ance amounting to an endurance 
test. The character is a human 
talking machine, forceful, repeti- 
tive and determined. Over the 
three acts she’s obliged to consume 
a vast quantity of liquor, getting 
tight along the way. 

Somewhere along the line the 
plot vaguely deals with the ro- 
mantic ambitions of the landlord 
of the saloon in which the action 
takes place, as well as the amorous 





Force sergeant, and family bicker- 
ings over the division of a modest 
estate. There is little or no cohe- 
sion in the incident and the action 
in the middle act, for example, 
bears virtually no relation to the 
events of the opening act. 
Somehow Miss Hird makes some- 
thing of her role, however, and 
her personal bits of comedy busi- 
ness are good for quite a few 
laughs. Peter Bentley, as her hus- 
band, remains silent until the last 
scene, except for emitting a single 
well-timed burp. Bernard Fox and 
Joy Wood handle the romantic 
episodes adequately and Mollie 
Sugden suggests a coarse and de- 
signing widow. 
|racy direction keeps the incident 
on the move. Myro. 


Book on Sherwood 


| Editor, Variety: 

I am working on a biography of 
|Robert Emmett Sherwood to be 
|published by Harper & Bros. Al- 








|range of his interests and activi- 
| ties, the title will be “The Worlds 
of Robert Sherwood.” I would 
|deeply appreciate hearing from 
| people in any of these worlds who 
‘have letters or recollections of 
| Sherwood which they are willing to 
‘share with me. 

| Join Mason Brown 

(17 E. 89 St., N. Y. C. 28). 


tour India next spring under the_ 


gene O’Neill’s “Beyond the Hori- | 


The college theatre company has | 


9, °57; | 


aspirations of an American Air | 


Danny O'Neil’s| 


| Two-Timing ‘Lady’ 
With “My Fair Lady” still 
doing standee-limit business on 
Broadway after more than 18 
months’ run and a second com- 
pany chalking up record gross- 
es on tour, the management 
can afford to be good-natured 
about jokes about the musical. 
Asked last week if he'd 
made any plans for putting the 
show on two-for-ones, general 
manager Phil Adler replied, 
“Twofers? We've been using 
them for a long time—two cus- 
tomers for every seat.” 

















Ziegield Follies 


Toronto, Sept. 12. 

Mark Kroll & Charles Conaway produc- 
tion of revue in two parts (29 numbers). 
Features Kaye Ballard, Pau) Gilbert, 
Micki Marlo, Bob Copsey & Jobee Ayres, 
Patrice Helene & Jan Howard, Richard 
Curry, Lew Herbert, Ketty Lester, Jimmy 
Roma, Lord Backley, Sara Aman. Music 
and lyrics, Joe & Noel Sherman, Dean 
Fuller, Marshall Baker, David Rogers, 
Colin Romoff, Gerry Alters, David Rogers, 
Herbert Hartig, Fred Erb, Paul ein, 
Sammy Fain, Jack Barnett. Otis Clements. 
Sketches by Arnie Rosen, Coleman Jacobi, 
David Rogers, Ira Wallach, Eddie Davis, 
Loney Lewis. Dances staged by Bob Cop- 
sey; scenery and costumes, Raoul Pene De 
Bois; lighting, Louts Popiel; musical di- 
rector, Ray O’Brein; entire production 
| directed by Mervyn Nelson. At Royal 
| Alexandra Theatre, Toronto, Sept. 12, °57; 
| $6 top. 
| Singers: Peggy Kopper, Bara Stevens, 
| Margaret Mikeil, Ralph Adano, Judd 
French, Robert ne. 

Dancers: Shirley De Burgh, Betty De- 
Ray, Adelle Gordon, Judy Keirn, Vicky 
Paige, Mona Pivar, Allen Cole, Nels Jor- 
gensen, Tom Pocorobba, Gerry Ruffner, 
Chris Scott, Antony Valdor. 

Showgirls: Toni Byron, Lady Bickley, 


Anne Drake, Christie Logan, Nancy Rob- | 


ertson, Sandi Turner. 





This is an entirely new edition of 
the “Ziegfeld Follies” since its 
Broadway layoff last June after a 
16-week Broadway run with Bea 
Lillie as star. It features Kaye 
Ballard, Paul Gilbert and Micki 
Marlo, the latter the only principal 
retained from the previous com- 
pany. But Irving Berlin’s now- 
classic “A Pretty Gir!” is still used 
for the finale, and remains the hit- 
song of show. 

After the 


nine-day Toronto 


break-in, to be followed by tuneup | 


engagements in various other cit- 
ies, it’s hoped to take “Ziegfeld Fol- 
lies” back to New York next Janu- 
ary. There will obviously have to 
be considerable switching and the 
cutting down of some 30 minutes 
in running time, but this “Follies” 
is a diversified spectacle, even 
though it lacks cast numbers and 
more opulent mounting of the 
Ziegfeld heyday. The big produc- 
tion numbers have some 40 people 
onstage, and the troupe carries 
five musicians, augmented locally 
for an orchestra of 24. 

The timing and the uninhibited 
work of Kaye Ballard, Paul Gilbert 
and Micki Marlo, is the outstand- 
ing element of the show, plus the 
choreography of the big production 
numbers, the bright costuming: and 
lighting, the stage sets and the pa- 
rades of showgirls. The first act 
of the “Follies” is superior in en- 
tertainment to the second half, ex- 
cept for that fine finale of “A 
Pretty Girl,” but better arrange- 
ment of material can cure that. 

Miss Ballard remains an excel- 
lent comedienne for an often dead- 
pan delivery, notably as an ego- 
centric actress in her monolog to a 
mirror, her drunk scene in “Hap- 
piest Millionairess.” Paul Gilbert 
is also outstanding in his in-one bit 
as the slaphappy surgeon, in his 
full-stage production of ‘“Two-a- 
Day” in which an actor goes to 
Heaven to meet stage stars of the 
past, his hi-fi addict’s role with 
Miss Ballard and their Ed Murrow 
type of at-home interview. 

The “Follies” satires on tv are 
a hefty part of the sketches, not- 
jably “Medic” and “What's My 
Line?,” plus the film’s “Hatful of 
Rain.” Miss Marlo (nee Mantel of 
the Steve Allen tv show) also has 
personality, plus a singing voice 
that has plenty to do. 

Dancing, choreographed by Bob 
Copsey, plays an important part in 
this new “Follies” edition, with the 
|big production numbers including 
|a Japanese concept of the mambo, 
jan elaborately staged Viennese 
|}number, a Siamese dance, and a 
|colorful calypso ending the first 
|half. Bob Copsey & Jobee Ayers 
are disciplined dancers; with Pat- 
rice Helene & Jan Howard also 
scoring in their zany ballroom num- 
ber, with feminine judo and lots of 
intentional errors. 

Richard Curry is personable and 
in fine singing voice for his open- 
ing tribute to Ziegfeld and his 
finale “Pretty Girl.” Ketty Les- 
ter gets a reception for her three 
numbers, McStay. 





Donald Oenslager is designing 
| the scenery and A/vin Colt the cos- 
| tumes for the Phoenix Theatre pro- 
; duction of “Mary Stuart.” 





| Show Out of Town jj. 





Inside Stuff—Legit 


Mony Dalmes returned to her Comedie Francaise (Paris) chores 
over the weekend, flying out Friday (20) to perform on Sunday (22) 
after a summer in New York with her husband, Claude C. Phillippe, 
vicepresident of the Waldorf-Astoria, N.Y., and to make her English- 
speaking debut on the American stage. (She was one of the featured 
players with the CF when that distinguished French acting company 
came over under quasi-official auspices a couple of seasons back for a 
limited North American engagement). 

She headed the Rowena Stevens production of “The Dazzling Hour,” 
Nancy Mitford's adaptation from the French comedy by Anna Bonacci, 
which Gilbert Miller may yet do on Broadway. It was tried out at La 
Jolla (Calif.) some seasons back by Jose Ferrer, wlio also co-adapted 
This is a new American version, Francis Lederer, Mary Sinclair, 
Alexander Clark and Jose Ruben were also in the cast. Miss Sinclair, 


| incidentally, also appeared in the Ketti Frings-Jose Ferrer version at 


La Jolla in 1953 when Olivia de Havilland did the Dalmes role. 

Mile. Dalmes, naturally anxious about her American horizons with 
1) her husband in New York and her own Broadway aspirations, 
was reviewed by Lest in Variety as “a nifty looker.” The cast utilized 
hundreds of words to define this bit of Varreryvese, until Miss Dalmes 
beseeched, “Don't explain, just tell me who I know is like a ‘nifty 
looker’.”’ “Marilyn Monroe,” said the producer. Miss Dalmes was happy 
despite the play’s season-end and Labor Day week’s boxoffice hurdles, 
both in Stroudsburg, Pa., and the subsequent week at the Philly Play: 
house in the Park. . 





Plans of realtor-producer-theatre owner Roger L. Stevens to build 
an $18,000,000 hotel-office building as part of an $85,000,000 redevelop- 
ment project in midtown New Haven are threatened by court action 
brought by a local corporation whose property is slated for condemna- 
tion and demolition. 

If the hotel-office building venture falls through it will be the second 
major redevelopment plan of Stevens to do so in recent months. The 
previous venture involved the construction of a unit of six ultra-modern 
legit theatres as part of the Lincoln Square redevelopment project in 
upper Manhattan. The theatre phase of the plan was jettisoned by 
Government officials in Washington. 

If Steven’s proposed New Haven hotel is built it is to include special 
facilities for ‘round-the-clock room service, so visitors in town with 
pre-Broadway tryout shows will be able to get food and drinks from 
the kitchen during late-hour production confabs. A familiar gripe from 
producers, authors, directors, stars, etc., over the years has been the 
lack of room service after midnight at the Taft Hotel, the spot patron- 
ized by nearly all legiters playing New Haven. 





A sexy drawing used in mail order display ads for David Mernick’s 
incoming production of the British drama, “Look Back in Anger,” was 
refused by the N.Y. Times for publication last Sunday (22). The same 
copy, but including the art work showing a nude woman and a man in 
passionate embrace on the floor, appeared in other New York dailies 
last week and this. Although it presumably had nothing to do with the 
Times decision to refuse the ad, it’s understood that no such scene as 
that shown in the drawing takes place in the play. 

In the same issue as the art-deleted “Look Back in Anger” ad the 
Times carried an even larger mail order ad for the incoming Michael 
Myerberg production of “Compulsion,” based on the Meyer Levin 
bestseller. It contained several lines that caused raised eyebrows in 
the trade, since the Times customarily refuses to print superlatives in 
advertising. The attention-getting statement read, “The crime of the 
century—the thrill book of the year—the most exciting play of the 
season!” 





A claim by Lynn Chalmers against the management of the incoming 
Broadway production of “Miss Lonelyhearts” has been settled. The is- 
sue involved Miss Chalmer'’s bid for co-producer or associate producer 
billing for her services in activating the production. 

In lieu of program credit, she gets a percentage of-the prospective 
profits as acknowledgement that she was “instrumental in bringing 
about the production of the play.” Miss Chalmers brought the script to 
the attention of Roger L. Stevens, who is silently associated in the 
venture through his realty partner, Alfred Glancy, co-producer with 
Lester Osterman Jr. 

“Miss Loneyhearts,” adapted by Howard Teichmann from the novel 
by Nathaniel West, is due Oct. 3 at the Music Box, N.Y. 





Rosalind Russell's income from “Aunti Mame” was underestimated 
in a story in last week’s issue. The star was reported as getting 10% of 
the gross from the Broadway play, whereas her share of the gross in- 
creased to 124% when the Robert Fryer & Lawrence Carr show re- 
couped its production cost. Since that occurred about last Feb. 1, the 
actress’s take has actually been 242% of the gross higher for the en- 
suing period, or approximately $31,200 more. 

That would make Miss Russell's share of the gross to date $229,270, 
plus $27,287 as her slice of the profits, for a total take of $256,557 so 
far, instead cf $225,357 as erroneously figured in the previous story, 





“Teahouse of the August Moon,” “Happiest Millionaire,” “No Time 
for Sergeants” and “Visit to a Small Planet” are among the new titles 
included (although the rights are not necessarily available) in the 
new catalog of the Dramatists Play Service for 1957-58. Besides acting 
as agent for amateur rights, the DPS handles books on various phases 
of theatre production and serves as agent for Bernard Simon’s Pack- 
age Publicity Service. Margaret Sherman is DPS director. 





Dick Walter, who presented the touring “My Fair Lady” recently at 
the Music Hall, Omaha, contradicts a statement in a recent issue 
that the local management made no profit on the smash week’s en- 
gagement. “It should be brought out,” he writes, “in fairness to all 
concerned, that the booking was quite rewarding financially.” 





The late Marcus Heiman did not dispose of the Colonial Theatre, 
Boston, two years ago, as reported in his obituary in the Sept. 11 issue 
of Variety. Heiman continued to operate the Colonial, as well as the 
Erlanger, Chicago, and the Biltmore, Los Angeles, until his death, 
and his estate still does so. Louis Cline is manager of the Boston house. 


Joe Flynn to P.A. ‘Fella’ 
On Road 6 Weeks Ahead 


Kermit Bloomgarden is planning 
an intensified publicity drive for 
the tour of his production of “Most 
Happy Fella,” opening Dec. 24 in 
Detroit with Robert Weede continu- 
ing as male lead. He'll send vet- 
eran road agent Joe Flynn out six 
weeks in advance to ballyhoo the 
Frank Loesser musical version of 
the Sidney Howard play, “They 
Knew What They Wanted.” 

Flynn is currently doing advance 
work for the Michael Todd film, 
“Around the World in 80 Days,” 
but moves over for the legit assign- 
ment early in November. * 





BRITISH WAGE SCALES 


Covent Garden, Sadler's Wells 
Choristers Upped $4.20 Weekly 


London, Sept. 24. 

Covent Garden and Sadler's 
Wells choristers have now agreed 
to accept the management's offer 
of a $4.20 weekly pay rise, subject 
to arbitration. Covent Garden sing- 
ers will now be on a $36.40 weekly 
salary and Sadler’s Wells personnel 
will receive $33.60. 

It will be at least a month be- 
fore the Sadler's Wells chorus will 
resume activities as the se 
which begins tonight (Tues.) has 
been re-shaped to avoid need for 
choristers, 
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‘Yankees’ Profit Now Over $800,000; 
Beats Baseball-Poison Bugaboo 





There has been virtually 
change in the financial status of 
“Damn Yankees” in the last few 
weeks. The musical has earned a 
little over $800,000 profiit, of which 
$750,000 has been distributed. On 
the basis of the customary 50-50 
split between the management an 
backers, that gives the latter a 
150% profit on their $250,000 in- 
vestment. 

As of the latest audit, covering 
the five weeks ended Aug. 31, the 
Frederick Brisson, Robert E. Grif- 
fith & Harold S. Prince production 
had netted $807,607 net profit. Be- 
sides the $750,000 distribution as 
of that date, another payment of 
$25,000 has subsequently been 
made. 

The smash success of the show 
is especially notable since the base- 
ball theme was at first figured to 
be a boxoffice uncertainty. For that 
reason, the publicity and adver- 
tising policy was shifted and a sexy 
approach was adopted. The change 
was highlighted by the use of the 
now-familiar picture of the then- 
star, Gwen Verdon, in a full-length 
pose in scanty costume instead of 
the original pose in a semi-base- 
ball suit. 

With the support of extensive 
theatre party bookings, “Yankees” 
played to strong business on Broad- 
way through its first summer, 1955, 
and thereafter the baseball angie 
seemed to have little effect. On the 
road, however, the profanity in the 
title was figured to have been a 
negative factor except in a few 
cities, and the business on tour 
was generally not as good as in 
New York. 

Even in England the baseball 
background of the musical was ap-' 
parently not hurt much. Largely 
because of the casting of the femme 
lead, the show drew lukewarm re- 

(Continued on page 72) 


Chi’s Lyric Opera Has 
Record 2016 Advance, 
Strong Talent Lineup 


Chicago, Sept. 24. 

Windy City’s resident Lyric 
Opera Co. has racked up a record 
$201,000 in advance subscriptions 
to augur its biggest season yet. 
Apart from the whopping series 
sales, Lyric has expanded its fourth 
season to seven weeks and has 
tapped a talent lineup that reads 
like an operatic all-star team. 

This year’s advance, $71,000 bet- 
ter than last season's, represents 
about 50% of the money capacity 
for the 21 subscription perform- 
ances. In addition, the company 
has scheduled seven Saturday night 
performances, not included in any 
of the three series, and an Oct. 11 
opening night benefit of “Otello,” 
making this the longest opera sea- 
son here in at least a decade. Inas- 
much as the Lyric is necessarily a 
deficit operation, the expanded sea- 
son was a calculated risk on the 
part of management and made the 
rise in subscription sales a neces- 


sity. 

Although lacking the services of 
prima donna Maria Callas, who 
helped the Lyric to a sensational 
launching, the company this year 
will have unquestionably its strong- 
est talent display to date. Notable 
is Giuseppe di Stefano, Italian 
lyric tenor who will make his only 
American opera appearance of 





no+ 








1957 here. He'll be seen in the- 


revival of Cilea’s “Adriana Le- 
couvreur,” which hasn’t been 
shown in the U.S. in 50 years, as 
well as Puccini’s “Tosca,” and 
Poncielli’s “La Gioconda,” alter- 
nating in the latter with Richard 
Tucker. 

Besides Tucker and di Stefano, 

(Continued on page 72) 


Westbury (L.1.) Tunetent 
Extends Season 2 Weeks 


The Westbury (N. Y.) Music 
Fair, which had been scheduled to 
end its summer seasofi last Sunday 
(22), has extended an extra two 
weeks through Oct. 6. The addi- 
tional show, opening last night 
(Tues.) for a fortnight engagement, 
s “Can-Can,” with Jane Morgan, 
Earl Wrightson and Helen Wood. 
The same musical played a sellout 
two-week stand in August. 

The Long Island tunetent Is op- 
erated by Lee @uber, Frank Ford 
and Shelly Gross. 





Keep It In 
The afternoon of the open- 
ing in Philly last week of the 
musical, “Jamaica,” 
producer David Merrick ap- 
proached composer Harold Ar- 
lin and lyricist-librettists E. Y. 
Harburg and Fred Saidy, who 
were standing at the rear of 
the empty lower floor of the 
theatre, discussing possible re- 
visions of the show during a 
break in the final rehearsal. 
Motioning them to follow 
him into the lobby, as if he 
had something highly confiden- 
tial to reveal, he said, “There's 
just one line I don’t want you 
to change” and he pointed to 
the cue of patrons extending 
from the boxoffice across the 
lobby and part-way down the 
block. 


See Censorship 
Ramincations In 
Mass. Barn Case 


Boston, Sept. 24. 

The dispute between the man- 
agement of the Buzzards Bay 
(Mass.) Summer Theatre and io- 
cal officials over attempts last 
August to shutter the strawhat’'s 
production of “La Ronde” will be 
heard Oct. 14 in Suffolk Superior 
Court here. Judge Vincent Brogna 
will preside. 

The theatre, in a suit brought 
by manager Jordan B. Hott, of 
Boston, sought a court order to 
prevent resort selectmen William 
Crump, Philip Sanford and Augus- 
tus Wagner from revoking its li- 
cense. The barn’s attorney, Chris 
Byron, of New Bedford, argued 
that the town’s theatre licensing 
law is unconstitutional. 

Such licenses, he declared, con- 
stitute prior restraint on free 
speech. He waived the theatre's 
previous request that the selectmen 
be ordered to restore the license, 
since it is due to expire Dec. 31. 
The strawhat plans no more per- 
formances until next summer. 

The theatre suit charged that the 
action of the selectmen in cancell- 
ing the license last Aug. 2 was il- 
legal. The revocation by the re- 
sort officials was based on objec- 
tions to “La Ronde,” then being 
presented. When the license was 
lifted, the theatre continued per- 
formances of the Arthur Schnitz- 

(Continued on page 72) 


SLATE WINTER STOCK 
COMPANY FOR ALBANY 


Albany, Sept. 24. 

A professional winter stock com- 
pany is planned for Albany by Lee 
Gordon, announcer over local sta- 
tion WABY. It will occupy Neil 
Heliman’s old film theatre, the 
Paramount, to be renamed the Par- 
amount Playhouse. It’s to open 
Oct. 14 with “Separate Rooms.” 

Paul Bressoud, former producer 
at the Malden Bridge (N. Y.) Play- 
house, 4 summer operation, and 
of a winter stock company in Flor- 
ida, will be resident stager. He 
was formerly associated with Mal- 
colm Atterbury’s stock operation at 
the Colonial until it folded in 1951. 

Gordon plans to continue the sea- 
son at the Paramdunt into next 
April. 


Sally Starr Cary Back 
As Aide for Pitt ‘Boy’ 


Pittsburgh, Sept. 24. 

stage and screen per- 
former Sally Starr Cary, who re- 
turned to her native Pittsburgh to 
live, has been engaged by the Play-| 











sistent to dance director Bod Had- 
dad for the community group’ 's pro- | 
duction of “The Boy Friend.” 

The assignment is a natural,, 
since she is credited as having in-| 
troduced 


preg cab enn “Scandals.” 





last Broadway 
“Revenge with Music” | in the 1934-| 
35 season. 


New Coast Legit Group 


Hollywood, Sept. 24. 
A new legit outfit, The Playgoers 
Co., has signed comics Joey Faye 
and Jack Albertson to costar in 


Playgoers group three 
other productions, to saomeee Chek- 


hov's “The 
“Colombe” and O'Neill's 
Great God Brown,” to follow 


“Godot.” 


‘New Girl Makes 
It As Bway Hit 


“New Girl in Town” has just 
about recouped its production cost, 
and is now operating in the black. 
That's figured on the basis of an 
Aug. 31 audit, plus estimates for 
the subsequent three weeks at the 
46th Street Theatre, N. Y. 

As of Aug. 31, the Frederick 
Brisson, Robert E. Griffith & Har- 
old S. Prince production was still 
$33,128 in the red. It grossed 
$49,000 for the week ended Sept. 
7, for an estimated operating 
profit of $7,000-$8,000; $58,000 for 
the week ended Sept. 14, for an 
estimated net of $13,000-$14,000, 
and $59,500 last week, for an esti- 
mated profit of $14,000. The 
George Abbott-Bob Merrill musical 
adaptation of Eugene O'Neill's 
“Anna Christie” presumably picked 
up the balance of the deficit the 
first part of the current week. 

Highlights of the Aug. 31 ac- 
counting of the Gwen Verdon and 
Thelma Ritter starrer include the 
following: 

Original investment, $300,000. 
“ to open on Broadway, $209,- 

Operating profit last five weeks, 
$39,915. 

Total recouped to date, $176,513. 
— cost to date, $33,- 

Capital repaid to date, $180,000, 
plus $30,000 distributed Sept. 6. 


Fate Is Still Uncertain 


For Boston Opera House; 
No Other Suitable Spot 


Boston, Sept. 24. 

The future of Boston’s Opera 
House, sold by the Shuberts to the 
S. & A. Allen Construction Co. of 
Charlestown, Mass., is still uncer- 
tain, and there is a remote possi- 
bility that the building may be 
used again for legit, ballet and 
opera, “It could be used,” Edward 
Allen of the construction firm said. 
“If a better deal should present 
itself, I would take advantage of 
it." He asserted that the firm has 
no intention of turning the building 
into a warehouse, and indicated 
that a decision in the matter would 
be reached in 30 to 60 


the building would cost 
around $300,000, Allen said. The 
Boston Building Dept. recently or- 
dered the removal of “all terra 
cotta, the exterior structural frame- 
work exposed and replaced where 
needed, and new masonry substi- 
tuted.” Allen said the foundations 
of the building are sound. 
Herbert J. Albee, 
structural e firm 
Cleverdon, Varney & Pike, which 
conducted a continuing survey of 
the building for seven years for 
the Shubert interests, confirmed 
(Continued on page 72) 


Penn’s Mask & Wig Club 
Ends Bigtime Showings 
Philadelphia, Sept. 24. 
The Mask & Wig Club won't pre- 
sent its annual musical show in 








r of a 








| midtown Philly this year. It plans 
to do the college musical in an 
| auditorium on the U. of. Pennsyl- 
| vania campus, “where we should 
'be.” The annual song-and-dange 
| show has long been a local draw in 
one of Philly's regular legit the- 
| atres during the Thanksgiving holi-| 


| ern cities. 


ous financial. support of the uni- 
' versity, which had underwritten | 


Her Rising costs and dwindling attend- ' script. 





Plans ‘Godot,’ 3 Others Stratford (Conn.) Season in Black: 


Ontario Festival Grossed $600,376 





London ‘Lady’ Sale 


London, Sept. 24. 

The Drury Lane Theatre is 
taking unprecedented steps to 
meet the unprecedented de- 
mand for tickets to the sched- 
uled London production of 
“My Fair Lady.” It will be- 
gin taking advance orders 
Oct. 1, although the Broadway 
musical hit isn’t due to open 
here until next April 30. Or- 
ders will be accépted, at first, 

r only the first 12 months of 
we run. 

The London edition the 
Alan Jay Lerner - Frederick 
Loewe song and dance treat- 
ment of Shaw's “Pygmalion” 
will star the principals from 
the original Broadway produc- 
tion, costars Rex Harrison and 
Julie Andrews and featured 
players Stanley Holloway and 
Robert Coote. 


No-Backer Rule 


Is a Puzzlement 
To Meyer Davis 


The new tabu on musicians in- 
vesting in Broadway productions 
for which they're employed appears 
to leave bandleader-musical con- 
tractor-legit backer Meyer Davis 
is an uncertain position theoretical- 
ly. For the present, at least, it 
seems to have no practical applica- 
tion, however. 

The rule is part of a three-year 
agreement reached last week be- 
tween the League of N.Y. Theatres 
and Local 802, of the American 
Federation of Musicians, covering 
Broadway and touring productions. 
That part of the pact is gen- 
erally regarded as being aimed 
specifically at Davis, whose dual 
capacities as legit backer and mu- 
sical contractor have aroused crit- 
icism from other members of Lo- 
cal 802. 

Davis has been placed in a seem- 
ingly anomalous position by the 
new ruling. He had already pro- 
tested resolutions passed by the 
Local 802 board on two different 
occasions, aimed to forbid musi- 
cians from backing shows in which 
they work. His first such appeal was 
sustained by the AFM international 
board and a stay was issued on the 
second, pending the board's deci- 
sion. 

The bandleader-contractor-in- 
vestor contends that in making the 

(Continued on page 72) 


INDPLS. TIE-IN SALES 
ON ‘LADY,’ ‘SERGEANTS’ 


Indianapolis, Sept. 24. 

The first two shows of the sea- 
son at Murat Theatre, local legit 
house, are being sold in combina- 
tion deal. Customers who buy tick- 
ets for “No Time for Sergeants” 
the week of Sept. 30 are entitled 
to buy same number for “My Fair 
Lady,” due Oct. 23 for 10 days. 

No mail orders are being taken 
for “My Fair Lady” and the show 
will not be sold separately until 
Oct. 7, after “Ne Time For 
geants” has departed. The box- 
office opened Sept. 9 for the com- 
bined sale. 

The policy is intended to reduce 
operating costs on “My Fair Lady” 
by eliminating the return of un- 
filled mail orders, and to bolster 
the local run of “No Time For 
Sergeants,” which is booked for 
several one-nighters in this genera] 
area shortly after the week's stand | 
at the Murat. 


Marilyn Ross Shifts To 
Ford Industrial Show | 


Marilyn Ross, singer-actress re- 














Stratford, Conn., Sept. 24. 

Despite early-season prospect of 
a $70,000 deficit, the American 
Shakespeare Festival Theatre 
ended its third season about $10,- 
000 in the black. 

The 12-week schedule, including 
one week of previews, grossed al- 
most $425,000, with an operating 
profit of $170,000. This is almost 
exactly the operational nut for the 
three shows (“Othello,” “The Mer- 
chant of Venice” and “Much Ado 
About Nothing”) and running the 
Stratford house during the sum- 
mer. It does not include the ex- 
penses of the New York office, the 
academy and between-season over- 
head. 

The $10,000 velvet came from 
ASFT’s percentage in the sale of 
souvenirs, books and refreshments. 
The initial expense budgeted for 
the season was $180,000, but that 
was reduced $10,000, the $170,000 
even including $8,000 for refur- 
bishing the plant. 

The remarkable third - season 
take compares with $201,700 last 
year, when there was also a 12- 
week season, and $140,000 for the 
eight weeks of 1955. This sum- 
mer’s figures cover 45 showings of 
“Othello,” 35 of “Merchant of 
Venice” and 25 for “Much Ado,” 
the recently-installed third fea- 
ture. 

The remarkable upturn in 
ASFT’s fortunes is partly credited 
to the production improvement 
which began last year and which 
John Houseman and Jack Landau 
— up this summer. Perhaps 

larger factor was the potent 
- of Katharine Hepburn and 
Alfred Drake, and the outstanding 
selling job. 

Both stars undertook the Strat- 
ford commitment at considerable 
sacrifice, each working for $350 a 
week. The average pay of the en- 

(Continued on page 72) 


Bus-Truck ‘Sergeants’ 
As Touring Legit Stand 
Altoona, Pa., Sept. 24. 

Altoona, once an active road 
stand, the jump between 
Harrisburg and Pittsburgh, came 
back to life last night (Mon.), 
when 3,840 persons jammed the 
Mosque Theatre to sce the Broad- 
way company of “No Time for Ser- 
geants.” This was the kickoff date 
in a bus-and-truck tour of 120 cit- 
ies on which Broadway Theatre Al- 
liance, subsidiary of Columbia Art- 
ists Management, makes its bow as 
a legit booker. 

According to Bill Judd, Colum- 
bia veepee, here for opening, the 
tour will include 80 of the one- 
night stands, in many of which the 
public has not seen a Broadway 
show in two decades. The single- 
performance Altoona gross of $7,- 
585 appears to support the Alli- 
ance belief that hinterland spon- 
sors and audiences are available, 
because “Sergeants” has contracts 
wnt my guarantee grosses of 
over $500,000 

Maurice Evans, producer of 
“Sergeants” in association with 

Rogers, was here for the 
weekend, the movement 
of his show by motor. He had ar- 
ranged for the design and construc- 
tion of a new lightweight coliapsi- 
ble proscenium that can be moved 
into halls having no regular stage 





Ser- | facilities. 


Anne Sloper is advance press- 
agent for “Sergeants,” with Fred 
Cuneo as company manager, and 
Thelma Chandler stage manager. 

(Continued on page 72) 


Emlyn Williams Reading 
Sets Sanders, Cambridge 


Boston, Sept. 24. 

Emlyn Williams, in his solo offer- 
ing, “Boy Growing Up,” consisting 
of readings from Dylan Thomas, 
will play its local engagement Oct. 
31-Nov. 2 Sanders Theatre, Cam- 
bridge. It will be one of a series 
of presentations planned by Wil- 





house as technical adviser and as-| days, before going on a tour of east-' cently the femme lead on the West- | liam Morris Hunt, producer of last 


| inghouse industrial show opposite | season’s Cambridge Drama Fesii- 
The Wiggers haven't disbanded, Martyn Green, will now have aval, who says he is also negotiat- 
but will no longer have the gener-| five-and-a-half-week run with the ing with Eva LeGallienne for a one- 


new season Ford industrial. 
There will actually be six Ford |} 


woman show. 


The Williams-Thomas show has 


the Charleston in an early |the deficit for the last five years. | regional shows all using the same been announced by Sol Hurok for a 
The Number One company, | Broadway engagement Oct. 7-19, at 
appearance was in ance have made continuation of|in which Miss Ross appears, was an undesignated theatre, so the 


the midtown theatre booking pro-| used as model, all the actors com- /Cambridge date is part of a pro- 


| hibitive. l 


ing in for the opening. 


‘jected tour. 
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Luben Vichey, Baritone-Impresario, | 
Streamlining National Artists Corp.; 





Luben Vichey, the former bari- | 
Philadelphia, Sept. 24. 
tional Artists Corp., two years ago | 
to discuss the problems he has met | Forum season of nine musical ses- 


‘Hurok Is Great, But He's.a Luxury’ 

tone of the Metropolitan Opera | 
| Boris Christoff, Bulgarian bas- 
and is endeavoring to solve in con-| sions at the Academy of Music 


By ROBERT J. LANDRY + 
who became proprietor of the Na- | 

next month, has broken his silence | so, will tee off the Philadelphia 
| 


cert management. He identifiies | (Oct. 29). 

them as requiring: Other events skedded are a con- 
(1) An organizational chart, | cert version of Gluck’s “Paris and 

now complete, “Our employees|Hélen” (Nov. 7), Guiomar Novaes 


know where their duties lie, for | (Nov: 21); “The Rivalry” new work 
whom they work, what we want|by Norman Corwin with Agnes 
from them and what we won't tol-| Moorehead and Brian Donlevy 
erate from them.” In the latter con- | ‘Dec. 13); The Deutchmeister Band 
nection he frankly includes private |(Jan. 9); Jose Greco Dancers (Jan 
gratuities from artists on the ros-|16); Roberta Peters (Feb. 6); Bos- 
ier for “special service.” _Vichey|ton Symphony (March 20%, Ballet 
insists that this kind of manage-| Russe De Monte Carlo (April 23, 
ment-talent “intimacy” can have | 25, 26). 


no place, 
Ice Show Review | 
{ 


(2) Stepped-up public rs 





tions, now organizing via an added | 
outside service, Muriet Francis AS | 
sociates (Warren Cox continues as | 








ee _ _ ___ —— 





a 


| Silva; music, Serge 


chief within the com- 
pany). “We're going to be more 
competitive.” Vichey concedes 
that National has lagged for some 
years behind Columbia Artists 
Management, which he describes 
as ‘five high-powered offices under 
one roof,” im reference, to the part- 
nership setup at Columbia. 

(3) Active recruitment of new 
concert attractions, which is being 
undertaken. Vichey leaves soon 
for Europe. “I am now free to 
sign up any group of more than 
four persons.” This is a comment 
on the exclusive right long held 
by Sol Hurok under his cofitract 
with National. But while intend- 
ing to scout Europe regularly, Vi- 
chey enunciates a conviction that 
much of the best concert talent is 
now in the U.S. or native to it. 

Vichey speaks frankly of his 
break with Hurok, which will be 
physicaily complete Oct. 31 when 
Hurok and his own staff of seven 
decamp 711 Fifth Avenue. Pay- 
ing tribute te Hurok as a great 
showman and a unique figure with- 
out duplicate in the American con- 
cert world, Vichey reveals that he 
had been dead-against renewal of 
Hurok’s long relationiship on the 
old terms. 

“Hurok is a great name, but he 
had a coptract impossibly favor- 
able to him. I de not know how it 
happened in the beginning years 
ago. I inherited the deal. Hurok 
paid National no rent. All his 
telephone and telegraphic expense 
was charged against us. We booked 
Hurok attractions for a commis- 
sion frequently as low as 7'2%, 
although sometimes higher. 

“We collected perhaps $100,000 
a year from Hurok, but in order to 
satisfy and-serve him, ali-our regu- 
lar field representatives had to 
give Hurok acts precedence. . Nor 
could we compete with him for big 
units. Hurok was one part of a 
big organization. We have over 
100 employees, over $750,000 in an- 
nual overhead, but Hurok was the 
tail that wagged the dog.” 

Vichey states that the building, 
now owned by Columbia Pictures, 
is upping National's rental $32,000 
and that he had demanded that 


publicity 


lee Capades 

17th edition of ice show in two 
acts, produced by John H. Harris. | 
Chareography, Ron Fletcher. Cos- 
tumes, Billy Livingston, Henry 
Weiss, Madame Celine Faur. Set-| 
tings, Harvey Warren, Antonio! 
Revetes, Floyd Parrish; musical 
score, Jerry Mayhall; director, Hal | 
Saunders. With Alan Konrad, | 
Sandy Culbertson, Aja Zanova,} 
Johnny Lettengarver, Don Bearson, | 
June Norrie, The Henrys (2), Three | 
Bruises, Terry Hall, Silvia & 
Michel, Arthur Clark & Tony 
Swift, Patti Cor, Austin, Murphy & | 
Moore, Ice Capets and Ice Cadets. | 
At Municipal Auditorium, Kansas 
City, Sept. 17-22, '57. 





The perennial favorite ice show | 
makes its stand early in the season 
this year, this one being the 17th 
edition of the John Harris produc- 
tions. It shapes as better than last 
couple of icers in here, and is re- 
flected at the boxoffice where the | 
take around $75,000 after taxes ex- 
ceeds some other grosses of recent 
icers. The edge probably is due to 
ali-around sharpness and perform- 
ances than to any big name value, 
making for a very entertaining. 
unit. 

As always, the established Harris 
production values of gorgeous cos-. 
tumes and handsome settings are 
there, and ditto the corps of talent- 
ed, attractive and youthful per- 
formers. A standout in this unit is 
the “Hans Brinker and the Silver 
Skates” musical capsule at the end 
of the first act. Its original mus‘c 
and its basic story most suitable to 
the ice setting combiné with cast, 
costumes and sets to make for fine 
storytelling, something always dif-. 
ficult on ice. Other fine sequences 
are provided by Bill Henry tossing» 
son Bill around in _ acrobatics, 
champ Aja Zanova over from 
Czechoslovakia, Silvia & Michel in. 
pair routines, fancy skating Johnny 
Lettengarver and slapstick by the 
Three Bruises. 

Second half builds to the “Rhap- 
sody in Blue” production to close, 
beautiful as expected and always a 
favorite. Earlier the “Seventeen” 
production with most of the com- 
pany comes off in fine shape ex- 
cept for the tired saw of going to 
the bathroom by Terry Hall, out of 


| 





Hurok assume half, or $16,000, and | 
that the fiscal details be re-nego- | 


tiated. Vichey suggested a Hurok- | 
Vichey partnership to get around | 
the “first plums” provisio, The} 
split followed. 

Departure of Hurok, Vichey now 


asserts, clears the way for National 
to be revitalized for and within iis 
own staff. A brand-new “incen- 
tive” system for employes is being 
instituted. “We want our people 
to feel they can make money here.” | 
Another next move will be the re- 
designing of the offices. 


WM. C. WHITE’S NOVEL 








place and in bad taste in any ice 
extravaganza such as this. Don 


‘KATE’ SET FOR POLAND; 
CAN'T GET ROYALTIES 


“Kiss Me, Kate” is crashing the | 
Iron Curtain. The Cole Porter, Sam | 
and Bella Spewack musical version 
of “Taming of the Shrew” is 





, | scheduled for production early next 


year at the Estrada Theatre, Po- 
land. Arrangements for the presen- 
tation have been worked out by the 
Estrada and Louis Aborn, head of 
Tams-Witmark, which licenses the 
tuner. i 

The U.S. Information Agency has 


T0 BE MUSICALIZED #150 been involved in the negotia- | 


The late 
White's novel, “The Pale Blonde 


of Sands Street,” to be musicalized | 


and given a Hollywood tryout by 
Donald Lloyd Young. 

Helen Sirauss of the William 
Morris agency handled the deal. 
White’s widow is the former Ruth 
Morris, daughter of the founder of 
the agency, 


tions, which have been going on 


William Chapman for some time. One drawback to 


| the venture was the reluctance of 
the Spewacks to have the tuner | 
|play Poland because of the anti- 
{Semitic flareups there. Since they 
| will be unable to take any royalty 
}eoin out of Poland, the Spewacks 
have arranged for their percentage 
; to be turned over to a Jewish relief 
‘organization in that country. j 


|dent as what 


‘Lost’ Pays $2,000 More; 
Cuts Deficit to $27,546 


An additional distribution of $2,- 
000 has just been made by the 
Playwrights Co. to the backers of 
iis production of “Lost in the 
Stars.” The coin ineluded revenue 
from stock, foreign and recording 
rights. It brings to $72,400 the 
total repaid thus for on the $100,- 
000 investment. An additional bal- 
ance of $54 is still available, so the 
deficit is now $27,546. 

“Lost in the Stars,” a musical 
drama based on the Alan Paton 
novel, “Cry, the Beloved Country,” 
had book and lyrics by Maxwell 
Anderson and score by the late 
Kurt Weill. It had a 273-per- 
formance run on Broadway in 
1949-50. 


& Off-B’way Review 


Tevya And His 
Daughters 


Banner Productions (Howard da 
Sanford Friedman, Arnold Perl, 

















Silva, 
Myron 


| Weinberg) production of two-act comedy, 
|; by Arnold Perl, 


based on stories of 
Sholom Aleichem. Staged by Howard da 
ovey; settings, How- 
ard Bay. At the Carnegie Hall Playhouse, 


| N.Y., Sept. 16, '57; $3.90 top. 


Cast: ike Kellin, Anna Vita Berger, 
Joan Harvey, Carroll Conroy, / i 
ing. Ruth aner, Ellen Holiy, William 
Myers, Gilbert Green, Conrad Bromberg, 
Paul E, Richards. 





Although “Tevya and His Daugh- 
ters” is a talky piece, it probably 
will do reasonably well at the not- 
so-far-off-Broadway Carnegie Hall 
Playhouse, due to an advance sale 
in excess of $25,000 and the popu- 
larity of Sholom Aleichem’s folk 
tales. In fact, “The World of Sho- 
lom Aleichem,” a few seasons back, 
ran nine months at the Barbizon 
Plaza Theatre, so “Tevya” will un- 
questionably catch some of the 
goodwill trade racked up by that 
healthy stand. 

Tevya is a pretty interesting fel- 
low, being full of friendliness to- 
ward the world, having a charm- 
ingly naive faith, and uttering 
much commonsense in amusing 
ways. In the effort to out-talk a 
wife and seven daughters, however, 
he occasionally gets too longwinded 
for theatrical consumption. Direc- 
tor Howard da Silva hasn't helped 
the poor fellow’s cause. along by 


scurrying the pace from time to | Reg 


time, so the near-actionless play 
has its moments of ennui. 
All that Tevya does in Arnold 


| Perl's two hour, two-act adaptation 


is marry off two of his séven 


| daughters. Four of the daughters 


are too young for marrying anyway, 
and are mercifully omitted from 
the dramatization. The. third 


| daughter is singie at final curtain, 


but as there’s no third act, Tevya 


| is left speculating. 


Mike Kellin shuffles cheerfully 
about as Tevya. In its . early 
stretches, his performance is low- 
key and depresses the production 
accordingly, although when he 


brightens up he makes Tevya an} 


agreeable fellow. 

Anna Vita Berger has a touch of 
querulousness as Tevya’s wife, con- 
trasting well with Kellin’s rumina- 
tions. Carroll Conroy is attractively 
fresh as an ardent daughter, and 
Paul E. Richard is even more ar- 
is presumably an 
early Russian revolutionary. 

“Tevya” tends to be digressive 
and unconcentrated theatre, but it 
has a rich humanity and _ kindli- 
ness that at least fulfills the Sho- 
lom Aleichem spirit. Geor. 


British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24-57), 
Boy Friend. Wyndham‘s (12-1-53) 
Bride & Bachelor, Duchess (12-19-36). 
Chalk Garden, Haymarket (4-11-56), 
Chinese Theatre, Drury (9-16-57). 
Damn Yankees, Coliseum (3-28-57). 
Dead Secret, Piccadilly (5-30-57). 
Dear vent, Westminster (6-5-57). 
Ory Rot, itehall 8-31-54). 
Entertainer, Palace (9-10-57). 
Ever Since Eve, Arts (9-19-57). . 
For Amusement Only. Apollo (6-5-56), 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-36), 
House by Lake, York's (5-9-56). 
Lovebirds. Adelmhi :4-20-57). 
Meet By Moonlight, Aldwych (-1-57), 
Mousetrap, Ambassadors (11-25-52), 
Nekrassov, Royal Ct. (9-17-57) 
New Crazy Gang, Vic. Pal. (12-18-56), 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-17-56). 
Odd Man in, St. Martin’s (7-16-57), 
Plaisirs De Paris, Wales (4-20-57), 

epertery, Old Vic (9-18-57). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Sat. Night at Crown, Garrick (9-9-57). 
Silver Wedding, Cambridge (7-9-57). 
Summer of 17th, New (4-30-57). 
Tropical Heat, New Lind. (4-23-57. 
Waltz of Toreadors, Criterion (3-27-56). 





SCHEDULED OPENINGS 
Share My Lettuce, Comedy (9-25-57). 
Roar Like a Dove, Phoenix (925-57). 





CLOSED LAST WEEK 
Six Months’ Grace, Phoenix (6-4-57). 
Tea & Sympathy, Comedy (4-25-57). 


Amusement Ed Disclosed Fake 


[‘JULIET’ WAS STRICTLY ‘NO CONTEST’) 


Regarding a report in last week's issue about a protest by 
Actors Equity executive-secrtary Angus Duncan to producer David 
Merrick over a recent “contest” to select the ingenue lead. for the 
latter’s presentation of “Romanoff and Juliet,” it’s revealed that 
the pre-arranged setup was first exposed in a column by amuse- 
ment editor James Lee in the Worcester (Mass.) Evening Gazette. 

The piece, appearing in the Aug. 15 issue of the paper, reported 
that Suzanne Storrs had won the “contest,” and continued in part, 
“Suzanne had been touring this summer with Henry Morgan in 
‘Father of the Bride,’ enacting his daughter. On Monday and Tues- 
day of this week she appeared with him at the Whalom Playhouse, 
Fitchburg (Mass.) > 

“After Tuesday night’s performance, Morgan, in his curtain 
speech, mentioned that Miss Storrs was leaving the cast that night 
and was going into another play. I had heard a week ago that Miss 
Storrs already had been cast for ‘Romanoff and Juliet,’ so I went 
backstage and asked Morgan what her new play was. He didn’t 
want to name it, saying there was a ‘publicity stunt’ involved in it. 
Other members of the company were not:so mum about it: Ap- 
parently they hadn't been warned. They said Miss Storrs had been 
chosen as Juliet some time ago and that She was already studying 
the role.” 

The payoff to the story, Lee’s column reported, was that Ellen 
Kerry,-a 19year-old ingenue at the Westboro (Mass.) Red Barn 
theatre and one of those selected at preliminary readings for the 
-“‘Romanoff” assignment, had to pay her own expenses. from West- | 
bora to New York “to attend the phantom audition which she 
didn’t have a chance of winning.” 

Among those connected with “Romanoff”.who attended the final 
“auditien,” Lee’s column reported, were Peter Ustinov, its author 
and star; producer Merrick, casting. director David Pelham, and 
Samuel J. Friedman, of the Bill Doll publicity office, which is 
pressagenting the show, presumably dreamed up the “contest” and 
issued releases about it. 





‘rector for Basil Rathbone’s recent 
|strawhat tour, has joined the pro- 
| duction staff for the Gilbert Miller- 








—— 





ioe 


Jack Schlissel is general manager ; 


| for David Merrick’s incoming pro-}| 


ductions of “Jamaica,” “Romanoff | 
and Juliet” and “Look Back in| 
Anger.” 

Signe Hasso and Margaret Ban- 
nerman have gone to Houston to 
rehearse for costarring engage- | 
ment in “The Chalk Garden” at the | 
Playhouse there. 

Hanya Holm is going to London 
to stage the dances for the BritiSh | 
production of “Where's Charley?” | 
the musical version of “Charley's | 
Aunt,” due to open Feb. 2 at t e | 
Palace Theatre, in the West End, 
after a tryout tour. 

Eugene Stuckmann, advance di- 


er L, Stevens presentation of 
“Under Milk Wood.” 

Moppet actress Ina Beth Cum- 
mins has been signed for the Dy- 
lan Thomas drama, “Under Milk 
Wood.” 

Perry Bruskin, producer-direc- 
tor the last three sumiaers at the 
Green Mansions Theatre, Warrens- 
burg, N.Y., will be stage manager 
of “Monique.” 

Celeste Holm, who recently com- 
pleted a strawhat tour as star of a 
condensed edition of “Back to 
Methuselah,” planed yesterday 
(Tues.) to Reno for a singing en- 
gagement at the Riverside nitery. 
She's up for a film stint to follow 
that. 

Former Broadway stage manager 
and strawhat manager and director 
William T. Schneider, is staging a 
preduction of “Male Animal” due 
for presentation at Fort Deyins, 
Mass., where he’s serving as a Pfc. 
in Special Services. 

John Kennedy has signed to 
continue as stage director of the 
St. Louis Municipal Opera Co, for 
the 1958 and 1959 seasons. 

Curt Conway is directing the 
pre-tour rehearsals of “Middle of 
the Night,” for which Phil John- 
son will be general stage manager 
and Zev Putterman stage manager. 

Harold Kusell is company man- 
ager of the touring “Waltz of the 
Toreadors,” with John Montagne 
as advance pressagent; Paul Foley, 
stage manager, and Norman Kean 
assistant, 

Arnold Schulman planed to the 





Coast last week to huddle with | ¢ 


Frank Capra about writing the 
screen treatment of “Hole in the 
Head,” his Broadway play of last 
season, for which Frank Sinatra 
owns the film rights. Incidentally, 
Schulman has done a first draft of 
a new legit script. 

Loyal Lucas went to the Coast 
last week for a role in support of 
Buster Keaton in “Merton of the 
Movies,” at the Huntington Hart- 
fort Theatre, Hollywood. 

John L. Toohey exits this week 
as pressagent for “Bells Are Ring-| 
ing,” with Dick Weaver slated to! 
take over the assignment. Toohey 
is set to p.a. the upeoming Jule 
Styne musical, 
based on 
novel, 





Day's Journey Into Night” have | 
recently been complaining that al-| 
though costar March is) 
audible enougn, his s is some- | 


peech 
times unintelligible, possibly be-| for Broadway producer 


cause the characterization calls ford 


“Say, Darling,” | Hi 
the Richard Bissell |, 


A number of playgoers at “Long ‘spring of Henry 


Bits 
him to be thick-liped with drunken- 
ness. 

Herman Levin, producer of ‘‘My 
Fair Lady,” planed Monday (23) te 
England to seek a successor for 
the rele of Mr. Doolittle when 
Stanley Holleway leaves to do the 
same part in the forthcoming. Lon- 
don edition. 

Francis Cleveland, producer of 
the Barnstormers strawhat group 
at Tamworth, N. H., and for 
years an actor with the outfit, has 
been named to the State Civil De- 
fense Advisory Council by Gev. 
Lane Dwinell. 

Trescott Ripley, last on Broad- 
way in “Major Barbara,” has 
joined the cast of the off-Broadway 
“Threepenny a,” succeeding 
Barbara Sohmers,- who went to 


Carol Channing may star in a 
miusical version of the Anita Loos 
comedy, “Happy Birthday,” to be 
aGapted by the author, who has 
arrived from Europe to discuss the 
project. 

“off-bway showbill,”. a 16-page 
program of cast and production 
credits for off-Broadway shows, 
will begin free distribution Oct. 1. 
Margery McCluskey is publish- 
ing and Dick editing the 
lower-case-titled booklet. 

Ralph Richardson and 
Johnson will play the 
“Flowering Cherry,” a new play by 
Robert Bolt, which starts a tryout 
tour Oct. 14 in Liverpool. It is 
due at the Haymarket Theatre, 
London, the following month. The 
new play, to be presented by H. M. 


Tennent and Frith Banbury, will: 


feature Frederick Piper, Brewster 
Mason, Dudy Nimmo and Susan 
Burnett. “The Chalk Garden” 
currently at the Haymarket, is due 
to fold Nov. 9 after a run of 658 
performances. 

Brian Donlevy has withdrawn 
from the cast of “Rivalry,” with 
Martin Gabel taking over his as- 
signment in the production, which 
is scheduled to begin touring Sept. 
23.in Vancouver. 

As its first Sideshow item of the 
season, the Phoenix Theatre, N. Y., 
will present Cilli Wang, Viennese 
— in a one-woman program 


The Deutsches Theatre in New 
York, which presents twice-yearly 
German language productions, will 
do “Die Heilige Flamme” (“The 
aered Flame”), by Somerset 
Maugham, for five performances 
Oct. 5-6 and 11-13 at the Barbizon’ 
Plaza Theatre, N. Y. 

Barry Jones has taken over the 
role relinquished by Bobby Clark 
in the William Saroyan play, “The 
Cave Dwellers,” due Oct. 14 at the 
Bijou Theatre, N. Y. . 

ilm producer Milton Sperling 
will have a substantial investment 
in the Playwrights Co. presentation 
of “Time Remembered,” and will 
be billed as co-producer, 

Peggy Clark is devising the light- 
ing and Don Walker is doing the 
orchestrations for “Carefree 

eart.” 

Clifford Hayman is planning a 
roadway production early next 
's comedy, 
“Venus at Large,” which was done 


in London last season as “Olive 
lvie.” 


Pelham, cas director 


vid Mer- 


(Continued on page 72) 
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4 Shows in Philly; ‘Jamaica’ $62,200, 
‘Story’ $60,900 (9), ‘Winds’ $12,200 





Philadelphia, Sept. 24. + 

With four of the five theatres 
lighted, musicals again skimmed 
the cream and most of the milk 
from the local legit larder last 
week. All four offerings were pre- 
Broadway tryouts. 

The two song-and-dance shows, 
“West Side Story” and “Jamaica,” 
did capacity business, although the 
latter got a mixed press. “Satur- 
day Night Kid,” which also arrived 
last week, had a dire reception and 
is a question mark to stay afloat 
long enough to reach Broadway 
next week. 

“Romanoff and Juliet,” a British 
straight play import, opened last 
night (Mon.) at the Forrest for two 
weeks of additional doctoring en 
route to New York, and the musical 
tomerrow night (Wed). at the 
tryout, “Copper and Brass” is due 
Erlanger for what are rumored to 
be drastic revisions. 

Estimates for Last Week 

Four Winds, Forrest (D) (2d wk) 
($4.80; 1,760; $31,000) (Ann Todd, 
Peter Cookson). Nearly $12,200 for 
the holdover; previous week $16,- 
000; moved eut Saturday (21) for 
Broadway. 

Jamaica, Shubert (MC) (1st wk) 
($7.20-$6; 1,870; $63,000) ‘Lena 
Horne, Ricardo Montalban). Drew 
ane favorsble notice (Murdock, In- 


quirer), one qualified pan (Gaghan, 
News) and one blast pe Robinson, 
Bulletin); Over $62,200 and con- 
tinues this 


Saturday Night Kid, Locust (D) 
(ist wk) ($4.80; 1,580; $40,000) 
(Shelley Winters, Alex Nicol). Re- 
ceived unanimous pans; 
$6,900; continues this week. 

West Side Story, Erlanger (MD) 
(2d wk) ($6; 1,880; $56,000), Nearly 
$60,900 for nine performances {to 
make up for one show missed dur- 
ing the previous week, when the 
gross was $47,100 for seven per- 
formances); exited town Saturday 
(21) for Broadway. 


Corning (N.Y.) Strawhat 
Has Best-Yet Summer 


Corning, N.Y., Sept. 24. 

The Corning Summer Theatre 
season ending last week was the 
most successful since co-producers 
Dorothy Chernuck and Omar K. 
Lerman took over operation in 
1953. Total gross for the 11 weeks 
was 6% over last year’s previous 
high, and decreased operating ex- 
penses were reflected in higher 
profits. 

Top grossers were touring pack- 
ages of “The Pajama Game” 
($9,000), Ed Begley in “Inherit 
the Wind” (5,500) and Maria Tall- 
chief and -Andre Eglevsky with 
members of the N.Y. City Ballet 
($5,000). Best draws by the resi- 
dent company were “Witness for 
the Prosecution” ($4,700), “Desk 
Set” ($4,600) and “View from the 
Bridge” ($3,500). Biggest b.o. flop 
was the locally produced “Great 
Sebastians.” 

Features of the season were a 
children’s matinee Be we poe of 
“The Adventures of be Earp” 
program of poetry re Fur- 
ther performances of that t kind are 
tentatively planned by the produc- 
ers for next season, which will 
again include both package and re- 
sident shows. 

During the winter season Miss 
Chernuck and Lerman operate the 
Arena Theatre, Rochester, as a resi- 
dent stock company. 


Name Bloomgarden As 
Prez of Theatre League 


Kermit Bloomgarden will be the 
next president of the League of 
N.Y. Theatres, succeeding Herman 
Levin. He was nominated last week 
and will be elected Oct. 10. 

Other officer nominees for the 
producer-theatre operator organi- 
zation include Louis A. Lotito, first 
vice-president; Alexander H. Co- 
hen, second v.p.; Gilbert Miller, 
treasurer, and Herman Shumiin, 
secretary. All but Cohen are in- 
cumbents. 

Nominees for the board of gover- 
nors include three new candidates, 
Robert L. Joseph, Jay Julien and 
Emmett Rogers, and 12 incumbents, 
Mrs. Martin Beck, A. L. Berman, 
Herman Bernstein, Max Gordon, 
Robert E. Griffith, T. Edward Ham- 
bleton, Lawrence Langner, Her- 
man Levin, Richard Myers, Irene 
Mayer Selznick, Roger L, Stevens 
and Robert Whitehead. 











‘Fanny’ $69,500 on Finale; 
L.A. com Dark 2 Weeks 


Los Angeles, ye 
“Fanny,” pty Ban turday 
um as the third L.A. Civic 


night 1) at 
Audit 
Light Opera entry, racked up a 
good $351,300 for its five-week 
run. Closing stanza was down 
slightly to $69,500 from previous 
frame’s $70,800 

The town is now dark for two 
weeks, but “Annie Get Your Gun” 
arrives Oct. 7 at the Philharmonic 
as the final offering of the season. 
“Merton of the Movies,” starring 
Buster Keaton, Oct. 8 at the 
Huntington Theatre. 


‘COPPER’ $51,100 FOR 10 





Dancers 
Nov. 2, and “Dark at 
the Stairs,” break-in, 


Music Critics Huddle 

On Probie of Craft 
trolt,. Sept. 24. 

Musie exten" from the U.S. and 
Canada will convene -here for a 
fifth annual workshep under aus- 
pices of the Detroit Symphony Or- 
chestra and. The Detroit News. 





Three-day meet, which gets under- Lad 


way Oct. 11, will take up problems 
of record reviews, among other 
things. _ 

Also an the agenda is organiza- 
tional work for the further develop- 
ment of the newly forming inter- 
national association of music cri- 
tics. In the course ef the conclave, 
the reviewers will be ‘guests of 
honor of the Detroit Symph for its 
first matinee concert ef the 1957- 


their reviews will be analyzed. 


Workshop is being deve and 
sponsored by the Critics National 
Advisory Committee whose admin- 


istrative agency is the American 
Symphony Orchestra League, Inc. 
Funds covering some of the ex- 
penses of the W: are made 
available by the eller Foun- 
dation through a grant made 

the League for that purpose. 
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‘Follies’ So-Ss $21,000 
For 2d Week in Toronto 


Toronto, Sept. 24. 
On a ble $42, scale, 
“Ziegfeld Follies” grossed almost 


oa. 000 on the second week at the 

1,525-seat Royal Alexandra Thea- 
tre here, at a $5.50 top, $6 Friday 
and Saturday. The Mark Kroll & 
Charles Conaway production fea- 


, Paul Gilbert 
and Micki Marlo. 
The previous week's +74 4 
in performances grossed $ 


Romanoff $36,700, 
O'Brien 136, Hub 


Boston, Sept. 24. 
Boston had two shows on the 
boards last week, but only one this 
week and goes dark next week. 
The legit scene picks up there- 
= 4h 
“ ‘ump! ” a musical trpout. 
due Oct. 5'at the Colonial for two 
weeks, and “Jamaica,” another mu- 
sical, arrives Oct. 8 at the Shubert 
for three weeks of additional tune- 
up before New Pag ys 
Estimates for Last Week 


Miss Lonelyhearta, Colonial (D 
(ist wk) ($4.40-$3.85; 1,500; $33,- 
000) (Pat O’Brien). Opened Tues- 
day (17) to two favorable Lastioss 
(Durgin, Globe; Maloney, Travel- 
er), one yes-no (Norton, Record), 
one 80-s0 Boke Ganetnens 
negative (Doy 
Monitor); rrossed over ver 913,000 in 
; continues this 


Romanoff and Juliet, Shubert (C) 
(2d wk) ($4.95-$4.40; 1,717; ,600) 
(Peter Ustinov). 700; 
allowing for Theatre Guild sub-| week, 
scription discount; previous 
$34,800; left town Saturday (21) to 
continue tryout tour in Philly. 


‘Lady’ Smashing $105,282 
On Ist Week in St. Loo 


y 
The touring edition ‘ot ” Ry Fair 
y” had another mopup last 
week, grossing $105,282 for a regu- 
lar eight-performance span at the 
3,563-seat Kiel a here at 
a $5 top (excluding ta’ 

The musical is Roheiio over for 
the current week, tions 
of a slightly her b.o. take, with- 
out the press Brian Aherne 
and Anne Rogers are costarred. 











Paris Shows 
(Week ending Sept. 21.) 
Adorable 


4 
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SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Cort 


Four 
West 
Knock st Deor, 
Look 








Sat. 
Miss 


(1-28-57). 
ot Set) 






( 
Touch (11-6-57). 
Dancers (wk. 11-18-57). 
Ag (wk. 12-86-57). 


1-27-58). 


Rove 


Shadew of My 

Bress Section (1 

Salt Air (wk. 

Rivairy a 

Sunrise at Campobelile (1-30-58). 
(2-86-58 


ry Stuart, Phoenix ( » 
Paim Tree, Cricket (10-15-57). 
Truce of the Bear, rs (10-23-57). 
4. Caesar, Pgrogecre (10-23-57). 
leremberd, R op (1 
Conv P| Barbizon ( 
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Bway Still Perking: 


Judy, ‘Girl’ Back 
Ewell $19,200, 


Broadway fulfilled predictions! 
last week by registering a oe 
*| uptake for most shows. With t 
cooler weather this week, Wetend. 


night (Tues.), but is due to taper 
off tonight and tomorrow night 
(Wed. and Thurs.) because of the 
Jewish New Year. There should 
be a spurt at the weekend. 

There were four seliouts last 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 


’ last Saturday, top prices, number 


of seats, capacity gross and stars. 

includes 10° Federal and 

5% City tax, but \ tpg are net; 
te., exclusive of tare 

(4st wk; 325 eg yendhurst © 

. ( 1 - 

500) (Rosalind Russell), Previous | ¢ 

week, $47,990; last = ry an- 

other new house reco 

pe A 


Are Ringing, SI 

(43d wk; 340 he 

be “Gesy day). 
$57,700; test week, almost 


Carousel, City Center (MD) (2d 
wk; 16 p) ($3.80; 3,090; $61,812) 
(Victor Moore, Howard Keel, .Bar- 
bara Cook, Russell Nype, Pat’ Stan- 

5 Marie Powers, Bambi Linn, | 
James Mitchell, Kay Medford). 
Previous week, $41,600; last week, 
nearly $54,500; closes limited en- 

next Sunday (29), 
Adelphi (MC) 
(125th wk; 995 p) rag’ 1,434; $50- 
000). Previous week $22.600 on 
twofers; last week, over $25,000. 

Pappy Hunting, Majestic ‘MC) 
(42d wk; 332 p) ($8.05; 1,625; $69,- 
989) (Ethel Merman). Previ 
week, $44,100; 
proached $49,000; closing Nov. 30. 

Li'l Abner, St. James (MC) (45th 
wk; 356 p) $8.05; 1,028; $58,100). 
Previous, w —- $57,300; ‘last week, 
nearly $55. 


Long Des Journey Into Night, 
Hayes (D) (39th wk; 238 p) ($6.90; 
1,039; $30,000) (Fredric March, 

Eldridge). Previous week. 
baa 4 last week, over $24.800. 

ask and . Golden (R) (2d 

) ($5.75-$4.60: 800; $20,000) 
Tr i¢° ones). Previous week, $14,- 
100 for first seven performances; 
last week, over $15,200; must 
vacate the theatre Oct. 12. 

Most Happy Fella, Imperial 
(MD) (73d = 4 580 p) ($7.50; 1427; 
$57,875). Previous week, $32'400: 
— week, $35,800; moves Oct. 21 

to the Broadway Theatre, where 
it’s scheduled to remain through 
Dec, 14, then layoff and reopen 
ane 24 in Detroit for a national 


My Fair Lady, Hellinger (MC) 
(80th wk; 635 p) ($8.05; 1,551; 67,- 
696) (Rex Harrison, 
drews). As always, over $68,700. 

New Girl in Town, 46th St. (MD) 
(19th wk; 151 p) ($9.20-$8.60: 1,- 
297; $59,084) (Gwen Verdon, Thei- 


ma Ritter), rreaeeas week, $58,- 
000; last week, $59,500. 

Music Box (D) 
(41st wk; 324 p) ($5.75; 1,010; $31,- 
021)" (Eric man, Geraldine 


Page). Previous week, $13,400; last 


week, almost $16,100; closing next 
(28) to tour. 
Heavenly, Playhouse 


(MC) (5th we 38 p) $5.75-$4.60; 
996; $25,000). Previous week, $13,- 
400: last ~<a over $10,300. 

of Love, Royale (C) (3ist 


-| Tunnel 
wk; 253 p) ($6.90-$5.75; 1,050; $34,- 


000) (Tom Ewell). Previous week, 
$16,400; last week, almost $$19,200. 

Visit to a Small Planet, Booth 
(C) (33d wk; 260 p) ($6.90-$5.75; 
766; $27,300) (Cyril Ritchard). Pre- 
vious week, $21,600; last week, 
nearly $20,500. 

Opening This Week 

Four Winds, Cort (D) ($6.90- 
$5.75; 1,155; $31,000) (Ann Todd, 
Peter Cookson). Worthington 
Miner & Kenneth Wagg presenta- 
tion of play by Thomas W. Phipps; 
cost about $80,000 to bring in, in- 
cluding approximately $5,000 try- 
out loss; can break even at around 
$17000 gross and can net about 
sree at capacity; opens tonight 


(WwW 

West Side Stery, Winter Garden 
(MD) (87.50: 1,404; $63.000). Rob- 
ert E. Griffith & Harold S. Prince 








lece, 1.18-57). 
Makropolvs Secret, Phoenix ab 19-57). 


(by arrangement’ with Roger ‘L. 


ance perked Monday (23) and last 


‘Carousel’ 54146, 
to SRO, Merm 496, 
T. C. Jones $15,200 


presentation of musical 
K | with book by Arthur Laurents, mu- 
sic by Leonard Bernstein, lyrtes by 
Stephen Sondheim; cost about 
$225,000 to bring im, including ap- 
approxfmate breakeven on the trv- 
out tour; can break even at around 
$35,000 gross and net about $15,000 
a week at meee: opens tomor- 
row night (Th 

CFP AROADWAY 


Stevens) 


week, “Auntie Mame,” “Bells Are| , , : : 
Ri "My Fair Lady” and (Opening date in parenthesis) 
“New Girl in Town.” Two © Career, Actors Playhouse (4-30- 
ings are listed for this week, “Pour | 57) 
Ww "and “West Side Story. ” on Cometh, Circle-in-Square 
Estimates for Last Week . 
In Good K Charlies’ Golde 
Keys: C (Comedy), D (Drama), | Days, Soe (1-24-57). “ 
), R (Revue),| Johnny Summit, Renata (0-24- 

MC (Musical-Comedy), MD (Musi-| 57). 
cal-Drama), O (Opera), OP (Op-| Purple Dust Cherry Lane (12- 
eretta). 27-56). 


Synge Trilogy, Theatre East (3- 


6-57). 
Tevya Daughters, Carnegie 
(9-16-57) 
Opera, de Lys (6- 
20-55). . 


Closed Last: Week 
Sweeney Todd, Sullivan St. 
| (8-27-57). 


| Annie $56,237, SF. 
‘| Sots.’ OK $23,900 


San Francisco, Sept. 24. 
Civie Light ra’'s “Annie Get 
Your Gun” continued its hot pace 
last week, topping its own previous 
house mark. “No Time for Ser- 
geants” picked up nicely, and 
“Diary of Anne Frank” showed 
improvement. 
The Alcazar will be dark until 
Oct. 7, when the Coast company of 
“Tunnel of Love” moves in. 
Estimates for Last Week 
Annie Get Your Gun, Curran 
(MC) (4th wk) ($5.50-$5.90; 1,758; 
$58,000) (Mary Martin, John Raitt). 
Capacity $56,237; previous week, 
147; CLO subscription holds 
house slightly below lute po- 
tential; exits Oct. 5 for Los An- 





geles 

Diary Anne Frank, Alcazar 
(D) (4th wk) ($4.40-$4.95; 1,147; 
$33,500) Joseph Schildkraut). 
Nearly $20,000; previous week, 


$19,500; exited last Saturday (21) 
for a split week in Salt Lake City 
an Denver. 

No for Sergeants, Geary 
(C) (12th wk) ($4.40-$4.95; 1,550; 
$36,000). Almost $23,900; previous 
week, $22,500; exits Oct. 6 
Denver. 


‘NATURE’ NEAT $25,000 
IN SPITE OF PANS, D.C. 


Washin ngton, Sept. 24. 
“Nature’s Way,” new Herman 


Wouk co , did substantial busi- 
ness in its f stanza at the Na- 
tional Theatre last week, despite 
pans from all three reviewers 
(Carmody, Star; Donnelly, News; 
Sullivan, Post.) 

Comedy was helped substantially 
by the expanded Theatre Guild 

subscription list. The current hold- 
over week looks a little better 
than the first. 

Estimate for Last Week 
Nature’s Way, National ‘(C) (Ist 
wk, $4.40-$4.95; 1,667; $38,000) 
(Orson Bean, Betsy Von Fursten- 
burg). Over $25,000 and continues 
tryout this week. 


‘Egghead’ Fairish $16.200 
On Break-in at Cleve. 


Cleveland, Sept. 24. 
ole Kazan’s Broadway-bound 
| “The gghead” drew a passable 
| $16,200 ¥ eight performances at 
| $4.50 top during try-out at Hanna 
last week in kicking off the legit 
house’s fall season. Poteatia! ca- 
pacity was around $25,000 for the 
1,515-seater and comedy - drama 
Karl Malden, which was 
not on t theatre’s regular sub- 
scription series. 

Authoress and her husband, Elia 
Kazan, were in town for the break- 
in which Hume Cronyn directed 
for producer Hope Abelson. Criti- 
cal reactions were favorable, al- 
though reviewers agreed that the 
leading character lacks sympathy, 
eae that play has too much ver- 

age. 
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Legit Bits 
Continued from pre OOO 
rick, plans a London production of | Fosse has replaced Anna Sokolow 





“The Long-Winged Bird,” by 
Frederic Wakeman. 

Jereme Chodorov is slated to do 
a revise of “The Duchess and the 
Smugs,” the Pamela Frankau- 
Ethel Borden dramatization of the 
latter's novel, “A Wreath for the 
Enemy,” and Saint Subber intends 
to produce it on Broadway, 

Chedoroy is also being paged by 
Robert Whitehead (for the Pro- 
ducers Theatre) to do a new drama- 
tization of “Hewe & Hummel,” the 
Richard H. Rovere book previously 
adapted by Howard Teichmann and 
held under option at various times 
by several different managements. 

A wusical edition of Jame Aus- 
ten’s “Pride and Prejudice,” with 
book and lyrics by Rebert Gold- 
man and tunes by Glenn Paxton, 
may be produced on Broadway next 
spring by borscht belt hotelman 
George Gilbert, Both adaptors are 
in tv. - 

Marshall Earl will be partnered 
with Milton Baron in the produc- 
tion of Max Wilk’s comedy, “The 
Brass Section.” 

A musical version of “The 
Shanghai Gesture,” the old John 
Colten hit, is planned as a Broad- 
way preduction by Rebert Payne, 
with book by the preducer, lyrics 
by Arnold Sundgaard and music by 
Dai K. Lee. 

Stuart Vaughn wil! stage Paui 
Shyre’s adaptation of Sean 
O’Casey’s auto ngeetiod volume, 
“I Knock at the Pr. 

Jack Warner will understudy 
Eddie Foy Jr., the star, in “Rum- 
ple.” The deal was set by his 
agent, Harry Bestry. 

The Academy of the American 
Shakespeare Festival will offer a 
program of instructions and train- 
ing in Shakespeare acting for eo 
fessionals at its New York studio. 

Albert H. Rosen is company man- 
ager for “Mask and Gown,” with 
Peter Pell stage manager and Wil- 
liam C. Long assistant to the pro- 
ducers. 

Victor Wolfson has completed a 
new meller, “A Murder in the 
Family,” adapted from “Tapage 
Nocturne,” by Mare-Gilbert Sau- 


as chereographer and musical 
stager. 

Gerald Friedman planes to Eng- 
land today (Wed.) to stage the Lon- 
don production of “Bells Are Ring- 
ing.” He assisted Jerome Robbins 
or the staging of the original 
Broadway tion of the musical. 

Elsa Walden has withdrawn as 
assistant stage manager of the orig- 
inal Broadway company of “Tunnel 
of Love” to act in the Coast pro- 
duction, 

Laurence & Richards Produc- 
tions announces that the planned 
Broadway presentation of “The 
Strongest,” by G. F. Reidenbaugh, 
has been deferred in favor of a 
London edition. 

As a ballyhoo gimmick for the 
Dorothy and Michael Blankfort 
whodunit, “Monique,” audiences 
will be asked to sign an “agree- 
ment” not to reveal the outcome of 
the yarn. The stunt was concocted 
by pressagent George Ross and 
producer Shepard Traube, 

Dania Krupska, succeeding John 
Heawood as we her of 
“Carefree Heart,” will also stage 
the musical numbers for the show. 

Canadian actress Frances Hy- 
land, recently costarred as Ophelia 
m the Stratford (Ont.) Shakespeare 
Festival production of “Hamlet,” 
will make her Broadway debut in 
“Look Homeward, Angel.” 

Be Brecht’s ‘““Mother Cour- 
age,” being adapted by Mare Blitz- 
stein, using the Paul Dessau score, 


‘Dilemma’ Season Opener 
At Arena Stage in Wash. 


Washington, Sept. 24. 

The Arena Stage will open Oct. 
22 for its second season at its pres- 
ent location. The initial show will 
be the G. B. Shaw comedy, “The 
Doctor’s Dilemma,” with John 
O'Shaughnessy directing. 

The second bill will be a new 
script, “Answered the Flute,” by 
Sam Robins, to be followed about 
Christmas time by the. Fred F. 
Finklehoffe-John Monks Jr. com- 
edy, “Brother Rat.” Zelda Fich- 
andler is manager-director of the 
Arena. 


Stratford Fest 
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tire performing company wasn't 
much more than $150. Although 
Morton Gottlieb, general manager, 
negotiated a $100 minimum with 
Equity, nobody in the troupe got 
less than $125, students excepted. 
| There were 57 in the company, in- 
cluding musicians, among the 323 
on the payroll. 

The effectiveness of Frank Good- 
|man’s national promotion is seen 
lin an estimated 50% draw from 
outside the Connecticut area, 
| which was handled by Don Glenn 
jon the local end. Special tours 
and student trips, under command 
lof Helen Menken, came from as 
far as California and Texas. The 
|housing service staff had to pro- 
| vide overnight accommodations for 
almost 200 weekly. It’s figured 





will be produced on Broadway next | that 250 came daily via New Haven 
spring by Stuart Scheftel, with his paiiroad, which delayed its 11:23 
film-legit actress-wife, Geraldine | + of New Haven until the after- 
Fitzgerald as star and Orsen |‘). chow crowd arrived for the re- 
ar ao oe be costarred ‘turn ty to aw sag oi eat 
“i ” ‘ With Joseph Verner Reed out as 
a — poet et Pape | president, Lawrence Langner, the 
—_— — y | founder of ent! (and 94 = 
i lugm d| credited with bringing in Hepburn, 
Phone spon agg see pe oft year), and Lincoln Kirstein 
three parts in the embattled try-; headed the operation. It's consid- 
out, “The Saturday Night Kid,” for | ered a sure bet that the 1958 sea- 
which Warren Enters has already son will start earlier and finish 
replaced George Keathley § as| later. There isn’t much to be done 
stager. The management was to/in altering the scale, currently 
decide last night (Tues.) in Philly, | $4.80 top. 
where the play is having a shake-| Obviously an important revenue 








vajon, 

Joy Thomson will be partnered 
with Leo Kerz and Leon 
in the off-Broadway production of | 
“Clerembard.” | 

The York Theatre, a former film 
house on the upper east side of 
Manhattan, is being converted as 
an off-Broadway legiter, to be titled 
the York Playhouse. The new 
lessee, Warner LeRoy, is the son 
of Hollywoed  director-producer 
Mervyn LeRoy and was assistant to 
Garson Kanin last season on the 
staging of “Hole in the Head” and 
“Small War on Murray Hill.” He 
plans to have the 299-seater ready 
for opening in mid-November. Joe 
Pisacane is general manager of the 
project, with Ben Kornzweig and 
Frank Goodman pressagents. 

“French Hat” will be the title 
of the projected musical version of 
“Camille,” to be produced by Jer- 
ry Lynn, with book by John Mit- 
chell, lyries by Lil Mattis and mu- 
sic by Ler Crane, 

Joe Reth is company manager 
and Robert Paschall stage manager 
of “I Knock at the Door.” 

Peter Matz, Noel Coward's pian- 
ist and arranger, will provide spe- 
cial musical arrangements for the 
off-Broadway production of “Con- 
versation Piece.” 

“The Day the Money Stopped,” 
Maxwell Anderson’s dramatization | 
of the Brandon Gill bestseller, will | 
be produced by Stanley Gilkey and | 





the Producers Theatre, by —— 


ment with the Playwrights Co. The 


down run, whether to go ahead/|source would be a restaurant on 
with the scheduled opening next the theatre property, which has 


Wednesday (2) at the Morosco, 


ard Lesley yy 








No-Backer Rule 
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controversial rule a part of its 
agreement with the League, the 
Local 802 board has exceeded its 
authority and specifically violated 
the parent union’s order. Since 
the League-Local 802 agreement 
became known, Davis has address- 
ed another appeal to AFM presi- 
dent James C. Petrillo, but has re- 
ceived no reply. 

Pending a decision by the AFM 


‘board, Davis cannot take the mat- 


ter to court, since he has not ex- 
hausted his legal rights, as pro- 
vided by law. Meanwhile, he has a 
number of investments already ar- 
ranged in incoming or scheduled 
new shows, although not in any 
musicals, On the other hand, he is 
set as contractor for the upcoming 
tuner. “Rumple,” but is not an in- 
vestor in it. 

According to Davis, the new ta- 
bu would actually be without prac- 
tical force, since it would not af- 
fect investments made by his wife 
or other member of his family, or 
lawyer or other designated agent. 
He’s opposing the union's action on 


show will be staged by Harold! principle and to avoid needless 


Clurman and is aimed for sure. 


tation this fall. 


Vincent J. Donehue will direct! 
Dore Schary’s play, “Sunrise at! 


Campobello,” to be produced b 


the author and the Theatre Guild. | 
Metopera choreographer Zach-| 
ary Solev will stage the dances for | 


complications in operating his legit 
investment syndicate, but figures 
he could be just as active as a 
show backer and contractor even if 
the rule were to stand. 

When the governing board of 
Local 802 was considering the con- 


the upcoming musical, “The Cap-; troversial rule, Guy Lombardo and 


ain’s Paradise.” 

Frank Loesser will write the 
book, lyrics and score for “Green- 
willow,” the musical version of the 
B. J. Chute novel, and he will also 
be associated with Robert A, Wil- 
ley in the production. 


Bert Shevelove has taken over, 


as general stager of the incoming 
musical, “Copper and Brass,” suc- 
ceeding Mare and Bob 
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Victor Borge were among those 
who appeared to argue against it. 
The former pointed out that strict 
‘application of the proposed edict 


|would have prevented him from 


| 


conducting his own band at his 
own production of “Show Boat” 
|the last two summers at the Ma- 
rine Amphitheatre, Jones Beach, 
N.Y. 


Borge made a somewhat similar 
|point in noting that the tabu 
| would have affected his perform- 
‘ance in his own one-man show 


“Comedy in Music.” Finally, Davis 
has noted that the rule would for- 
|bid him from owning any stock in 
U.S. Lines as long as his bands 
work on the United States, Ameri- 
ca and other ships. 


| been fought strenuously by neigh- 
boring eateries. The sale of food 
jat present is for the benefit of a 
Stratford community effort. 


Ditto in Stratford, Ont. 
Stratford, Ont., Sept. 24. 

The fifth Stratford Shakespeare 
Festival, which ended its season 
Sept. 7 in the new permanent the- 
atre, was the most successful to 
date. Total gross was $600,376 for 
the combined operation, including 
drama, longhair music and jazz and 
films. Total attendance was about 
181,000. 

The drama season, offering re- 
vivals of “Hamlet” and “Twelfth 
Night” and costarring Christopher 
Plummer, Siobhan McKenna, Doug- 
las Campbell and Frances Hyland, 
grossed $553,248, with about 160,000 
attendance. Classic and pop music 
grossed $42,880 with about 15,000 
attendance, and films drew $6,248 
on 6,000 attendance. 

Gross and attendance totals the 
previous seasons were 1953 (drama 
only), $206,000 on 68,600; 1954 
(drama only), $392,000 on 125,155; 
1955 (drama and music), $453,682 
(including $421,000 from drama) 
on 140,790, and 1956 (drama and 
music), $455,486 (including $402,- 
449 from drama) on 137,716. 








Hub Opera House 
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that the foundations of the struc- 
ture are in good condition. 

Meanwhile, Sol Hurok, in town 
last week to arrange putting the 
Royal Ballet into the Loew’s State 
Theatre, 3,500-seat picture house 
instead of the Opera House, indi- 
cated that Boston may lose many 
bookings because of the unavail- 
ability of the latter spot. “We are 
putting the Royal Ballet into the 
State. That’s fine, but the State 
is a film house and not always avail- 
able. We are taking the Boston 
Garden for the Black Watch and 
that is all right for that show, but 
what will happen when I bring over 
the Old Vie company from England 
next season?” 

Hurok said Hub-has need for an 
aud with one hall seating 3,500 
or 4,000. Fewer seats, he said, 
would be wneconomical, and more 
would be too much. “People want 
a able to see and hear,” he 
said, 














U. S. MAY TAX-EXEMPT 
NON-PROFIT MUSICALS 


Washington, Sept. 24. 

Legislation to exempt musical 
shows produced by non-profit civie 
groups from the 10% admissions 
tax may be recommended by the 
Internal Revenue Service to the 
next session of Congress, opening 
in January, The Revenue agency 
recently exempted the N. Y. City 
Center stand of “Carousel” from 
the bite. 

Exemption came about through 
the joint efforts of Leonard Bern- 
stein and Arthur Mason, D. C. at- 
torney, who called on the Internal 
Revenue Service to argue that mu- 
sicals are as much entitled to the 
exemption as are “concerts” by 
non-profit grours. Apparently no 
provision is to be recommended by 
straight plays done by non-profit 
outfits. 





EPAULETS FOR ASTON 


N. ¥. World-Telegram’s Drama 
Critic Job Now Officially His 








Frank Aston, who has been serv- 
ing temporarily as drama critic of 
the N.Y. World-Telegram & Sun, 
has been given the assignment per- 
manently, succeeding Tom Don- 
nelly. A veteran writer and editor 
for the Scripps-Howard papers and 
formerly legit reviewer “for the 
chain’s Cincinnati Post, he has for 
the last 11 years been editor of the 
Scripps-Howard News, a house or- 
gan. 

Donnelley has returned to his 
former spot as legit critic for the 
Washington Daily News, another 
S-H paper. He had the Broadway 
reviewing assignment for the W-T 
for the 1956-57 season. 


‘Yankees’ Profit 
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views in London, but business has 
spurted since a 
British dancer, Elizabeth Seal, took 
over as star. 

The original Broadway produc- 
tion, now running on a two-for-one 
boxoffice come-on, has managed to 
break even for the last few weeks, 
primarily because of author and 
director royalty cuts. The musical, 
based on Douglass Wallop’s novel, 
“The Year the Yankees Lost the 
Pennant,” has a book by Wallop 
and George Abbott, who also di- 











Educator, Now 72, Gives 
In to Stage Yearning 


It’s a little late, but former high- 
school principal Gabriel Richard 
Mason, 72, will finally become a 
professional actor next week as 
Tardiveau, the befuddled _book- 
keeper in “The Italian Straw Hat,” 
opening Monday (30) at the off- 
Broadway Fourth Street Theatre, 
N.Y. The educator was bitten by 
the stage bug during his college 
days, appearing in over 40 student 
shows. 

Although he has retired as prin- 
| cipal of the Abraham Lincoln High 
School, N. Y., Mason continues his 
teaching career, conducting course 
in philosophy at Brooklyn College 
and the Brooklyn Institute of Arts 
& Sciences. He has authored two 
| books, “Great American Liberals” 
'and a novel, “Above Destiny.” 
| 
| Mielziner to Speak At 

Boston Theatre Confab 
Boston, Sept. 24. 

The sixth annual convention of 
| the New England Theatre Confer- 
ence opens Oct. § at Northeastern 
U. with Broadway produ¢er-design- 
er Jo Mielziner delivering the main 
address. Mielziner will be present- 
ed with the NETC award for “out- 
standing creative achievement. in 
the theatre.” 

Other awards and special cita- 
tions will be given to New England 
| theatre groups. 











Chi Lyric Opera 


| the 1957 Lyric cast includes Re- 
nata Tebaldi, Jussi Bioerling, 
Eleanor Steber, Boris Christoff, 
Giulietta Simionate, Mario Del 
Monaco, Tito Gobbi, Eileen Farrell, 
Anita Cerquetti, Anna Moffo, Leo- 
pold Simoneau, Brian Sullivan, 
Ettore Bastianini, Walter Berry, 
Carlo Badioli, Mariano Carusc, 
Aldo Protti, Claramae Turner, and 
William Wilderman. Conductors 
will be Tulio Serafin and Georg 





popular young! Solti. 


Carol Fox, general manager of 
the Lyric, estimated in a recent 
television interview that the total 
cost for the 29 performances this 
fall would top~ $800,000. She 
gauged the deficit at slightly over 
$200,000 and reiterated her yearly 
thesis that “you can't cut corners 
in grand opera.” Otherwise, she 
said, it isn’t grand. 


“Though the opera is well at- 





rected, with songs by Richard Adler 
and the late Jerry Ross. It opened 
May 5, 1955, at the 46th Street 
Theatre, N.Y., and is now at the 
Adelphi, N.Y. 

The screen rights to the musical 


tended here,” Miss Fox observed, 
“we can't charge enough at the 
boxoffice to meet costs.” The Lyric 
is sealed from $8 for individual 
tickets, from $2 to $4 lower than 
either the Met or the San Fran- 





were bought by Warners for a 


cisco prices, Even with 100°% sell- 


guarantee-plus-bonuses for a total| Ut it can’t break even. 


price of $500,000. That deal was! 
made after it appeared that the| 
baseball factor would not be 


ruinous. Previously, the accepted| 


theory in the trade was that base- 
ball yarns were inevitably boxoffice} 
poison. 

—_—_—_—_—_ 


Censorship | 
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ler play on an admission-free basis. 
Later, when the court issued a 
temporary order preventing inter- 
ference witli the show, admission 
was resumed. 

There was criticism of “La 
Ronde” by a local parish priest, 
but the strawhat completed the 
balance of the summer season 
without further official trouble. 





May Have Ramifications 

A court ruling on the Buzzards 
Bay theatre license issue could 
possibly have ramifications in Bos- 
ton, where official censorship of 
the stage has long been a serious 
concern to producers of touring 
Broadway shows, particularly try- 
outs. If the Suffolk County court 
sustains the argument that theatre 
licensing is a prior infringement 
on freedom of speech and is there- 
fore unconstitutional, it could con- 
ceivably knock out the Boston 
censorship setup. 

The effect of that might be to 
make the determination of “ob- 
scenity” in the theatre in Boston 
a matter of court procedure, in 
contrast to the present setup, un- 
der which a single individual des- 
ignated as official censor, decides 
what is or is not objectionable on 
the stage, with the verdict having 


| 


‘Sergeants’ 





=== Continued from page 69 =——> 


Martin Tahse and Walter Williams, 
of the Evans office and Edgar 
Kneedler, Jane Delson and Hum- 
phrey Doulens, of Alliance, were 
also here for the tour break-in, 

Lighting up the local rialto re- 
called other days when Charlie 
Rosskam's Chicago Stock Co, span- 
ned the summer at nearby Lake- 
mont Park before blanketing the 
eastern seaboard from September 
to May. Scenic designer Paul Mor- 
rison’s father operated the old 
Colonial House and Janet Blair 
was Janet Lafferty, a stagestruck 
local high school girl. The old 
Mishler Theatre long ago spawned 
Hedda Hopper. 

“Sergeants” is in Youngstown to- 
night (Tues.) and tomorrow 
(Wed.), with a big advance re- 
ported for the closing half of the 
reg ae pera There are nor- 
mal s Ss. will also 
hit Ruston, La; Columbus Ind.; 
Lawrence, Kan.; Midland, Texas; 
Yakima, Wash.; Aberdeen, S. D., 
and Burlington, Vt., en route to a 
— return to Broadway next 
une. 

The route is not all one night- 
ers, but includes week stands in 
Indianapolis, Milwaukee, Winnipeg 
and Atlanta, plus two dozen split- 
week dates. This company is 
anan te seg Rees eee 

e re juc- 
bay 7 traveling by rail and play- 





United Booking Office, disbanded 





the force of law.—Ed. 


by Government anti-trust-order, 
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Spanish roots, when all marionette 
impresarios were excellent wood- 


covers. 
Thereafter unfolds a warm and 

human document, replete with - 

sonal anecdota and a hark-bac 








Breit Exiting N. Y. Times 

Harvey Breit, assistant Sunday 
book review editor of the N. Y. 
Sunday Times, is exiting the paper 
after 12 years. 

Has been working on a new play, | cal 
“The Disenchanted,” with Budd 
Schulberg and plans to do more 
writing than editing. 





Caldwell’s Double Setback 

Georgia native Erskine Caldwell 
received a blow when Augusta 
cold-shouldered proposal to film 
scenes for “God’s Little Acre” in 
that vicinity last month. 

Last Wednesday (18) he got an- 
other kayo from Atlanta when 
Georgia Literature Commission, 
ruling book obscenes recommended 
prosecution of dealers selling 
“God’s Little Acre,” first published 
in 1933 and which has sold millions 
of copies in both hardback and 
paperback editions. 

It will be up to state’s solicitors 
general to institute proceedings 
against sellers of book. Literature 
Commission, of which the Rev. 
James P. Wesberry, Atlanta, is 
chairman, contends that prosecu- 
tions could be made for sales prior 
to ruling that book is obscene. 

Wholesale magazine distributors 
have asked that the law be changed 
so dealers could only be prosecuted 
for selling publications after they 
are banned. 

Dr. Wesberry, pastor of the 
Morningside Baptist Church, said 
that shortly after commission was 


created three years ago they had I 


sought banning of “God's Little 
Acre.” Wesberry said, however, 
that this is the first time comm’‘s- 
sion had asked prosecution in con- 
nection with any novel. He added 
that commission still is considering 
a complaint against “The Dice of 
God,” novel by Alabama author 
Hoffman Birney. 





Atlantic's New President 
Mrs. Malcolm Strachan, former- 
ly a member of the Atlantic 
Monthly editorial staff and a di- 
rector of the magazine since 1953, 
was elected president last week, 
suceeeding her father, Richard Ely 
Danielson, who was president from 

1939 until his death last June. 


Directors of the Atlantic Month- hi 


ly Co. are Harvey H. Bundy, Mrs. 
Richard E. Danielson, Mrs. Arthur 
H. Kudner, Charles W. Morton, 


Mrs. Strachan, Donald B. Snyder,| 


Arthur W. Thornhill and Edward 
Weeks, the latter also long editor 
of the mag, 


Mencken’s Writings 

With instructions that they not 
be opened until 1991, seven vol- 
umes of the unpublished works of 
the late H. L. Mencken have been 
presented to the Dartmouth Col- 
lege Library in Hanover, N. H. The 
works are “My Life as Author and 
Editor,” in four volumes, and “35 
Years of Newspaper Work,” in 
three volumes. 

The reason Mencken, noted Bal- 
timore editor, critic and lexico- 
grapher, left the volumes to Dart- 
mouth is unknown; in fact the gift 
was somewhat of a surprise in view 
ef his frequently expressed criti- 
cism of American higher education. 

However, since 1939, the Dart- 
mouth Library has possessed an 
outstanding Mencken collection, 
largely the gift of Richard H. Man- 
dell of Cross River, N.Y., Dart- 
mouth °’26, and Mencken himse'f 
augmented the collection regularly 
between 1939 and the time of his 
death with inseribed copies of his 
newspaper writings. 


More John Fox Troubles 

John Fox, former Beston Post 
publisher, told Judge Charles E. 
Wyzansiei in Federal Court Thurs- 
day (19) that he is not now and 
never been insolvent. Fox, in court 
with his attorney, Isadore H. Y. 
Muchnick, is seeking to vacate a 
$12,697 default judgment against 
Fox in favor of Ebasco Serv‘ces 
Inc., New York engineering firm. 
Judge Wyzanski refused to vacate 
the judgment entered on Nov. 2, 
1956, on the ground that the mo- 
tion to set aside was dilatory. 

Before ruling on the motion, the 
judge asked Fox if he was a mem- 
ber of the bar and Fox said that he 
is a member of the Massachusetts 
Bar and the Federal Bar. Judge 
Wyzanski then asked, “In 1956 
were you insolvent in the bank- 
ruptey sense?” Fox said, “No.” 
“Were you involved in the equity 
sense?” the judge asked. “I have 
not been insolvent in any sense at 
anv time,” Fox said 





Fox said he has been having dif- 
ficulties with many individuals, in- 
chiding T-men, “and I don’t mean 
the income tax men.” He said: “I 
had $13,000,000 in bank loans 
called on me _ simultaneously in 
1956, but I paid them sometimes at 





the outdoors show business of the 
at a rate of $200,000 a week. The | era when The Clipper was its bible 
pressure was inexorable and con-/| and the tanbark and sawdust folk 
stant. I Sy so harrassed and har-| had a code and standard of living 
ried that I could ate cope with | all its own. Abel. 
the situation. It physi- 
a im to ghia with the Conrad's Background 
situation and Not generally known that Barn- 
Attys, Ww Langdon Bowers and aby Clea. whe specializes 
Walter Powers Jr., counsel for books about. bullrings and mata- 
gt urged the court to deny | dors was sent to Spain as ponent 
os motion to vacate grating that | can Vice-Consul, directly after he 
ox and his numerous at yshad | craduated from Yale, which is 
ee hy ogy &. to ie simple when he became a protege of the 
pleading the default | creat matador, Belmonte. Eventu- 
judgment was entered. Judge Wy- | aiiy Conrad performed on the same 
zanski ruled ie Ebasco con-| program with the great Belmonte 
tract was a Me must appeal |and also fought in Peru. Conrad 
fore dudge Wyzat re wide oo was secretary to the slate : Sacer 
Lewis in 1947 when he 

why he should not be adjudged in | gst novel and since then has writ- 
contempt for failure ae 4 the en-| ten five books, best known of which 
tire Ebasco “roe owed @ are “Matador” and “La Fuesta 
balance of | Brava”. 

Conrad's “Gates of Fear” will be 
'published by Crowell on Oct. 21. 











Sylvia Lyons’ 

o) Lacee bomegheth o'm double. 
nist) Lyons’ 2 e- 
featured byline deal now that his , CHATTER 
wife, Sylvia Lyons, is doing a National Sports Publications Inc. 
weekly stint for the Long Island empowered to conduct a print ng 
Newsday titled “Out of My Mind. >| and. publishing business in New 

A couple of weeks ago the York. 
family had a triple-byline when| Golf Know How Inc. has been 
their oldest son, , 20, did a| authorized te conduct a ishing 
P. 1 feature, on the comeback of and printing business in New York, 
yn gm , for the Jersey City) with capital stock of 200 shares, no 
Journa par value. 

associate 





Charles W. Morton, 
SR’s Peak Edition editor of the Atlantic Month 
With the penne of its ~ /turns to, Boston tomorrow (Thurs.) 


28 issue, which, incidentally, mar periodic . 
the 10th anniversary of the month-| s/t one of his periodic trips to 
Record The Satur-| The Restaurant Digest has re- 


day Review sets a new record in) »inted Leonard Louis Levinson’s 
circulation and advertising for its | Coronet article, “Oldest Kettle of 
34 years in business. Fish,” story of Sweet's 111-year old 
Mag will have a distribution of Fulton Street (N.Y.) restaurant. 
225,000 copies and issue will carry) sjoan (“Man in Gray Flannel 
65 pages (18 in color) ef adver- suit”) Wilson’s new novel, “A 
lising. Summer Place” (S&S) will be 
cS a. serialized by McCall's in four 








SCULLY’S SCRAPBOOK 


seeeeeseeesoeees By Frank Scully 





London, Sept. 24. 
In the blizzard of boxcar figures being tossed around in current civil 
and criminal libel actions (Everybody v. Confidential for billions!), it 
may be difficult for a beginner in the field of journalism to know just 
how far he can go in slanting his writings toward the truth, which of 
course is no defense if an injured party can prove a loss of income. 


in | Federal Judge Leon Yankwich of Los Angeles once wrote a book called 


“It's Libel or Contempt If You Print It,” but this did not stay the hand 
of reckless writers and in fact has been swept aside by those who have 
selling scandal as an instrument of editorial policy. 

In 40 years I've been cited for libel only once, and even that didn't 
take, but I would hardly say that’s the sum total of times I must have 
libeled somebody. Under the circumstances, it might be argued that 
I'm no authority on the subject and have hardly sinned enough to hit 
a sawdust trail at Madison Square Garden 

But I've always been a student of the danger zones of expression 
and so my admiration goes out unreservedly to Norman St. John- 
Stevas, a London barrister who has written “Obscenity and the Law.” 
Secker & Warburg published it in London and Macmillan released it in 
New York. 

St. John-Stevas traces obseenity from its earliest history in Greece 
and Rome through the ecclesiastical courts in England, the Stuart 
censorship, the unexpurgated vulgarities ef the 18th Century, the 
straitlaced Victorian era (when seemingly even the most respectable 
authors got -hailed to court for their trespasses) and to the present 
where things are a little easier on authors who insist on calling a spade 
a bulldozer. 

From the beginning of this century to a year or two ago the courts 
seem to have been bogged down with obscenity cases. By now, how- 
ever, most countries have decided to ignore much of printed obscenity, 
except Ireland which has an evil literature committee, a censorship 
board, and a plebecite that seemingly backs up these legal restraints. 

Honorable Intentions, N.G. 

Up to recently the intent of the author had no bearing whatever on 

whether he was guilty under the laws dealing with obscenity, but with 


-| the entry inte the House of Commons of such gay and brilliant writers 


as A. P. Herbert, the determination to protect the serious writers from 
the straight peddlers of pornography began to show results. 

As late as 1955, however, within a few months, five publishers, with 
previously good reputations in the community, found themselves clinked 
with their authors. Half were found not guilty, but they certainly 
didn't gain any new dignity during their ordeals in the dock. 

The Society of Authors decided to see if they couldn't get the Home 
Secretary to call off the harness bulls who had taken up reading. 

A. P. Herbert contends that no playwright today would be allowed 
to put on the kind of play that rolled audiences in the aisles in the 
17th and 18th Century, even if this is a comparatively free era of ex- 





S. R. Elliott Exits Herald parts starting February 58. Un- 
Sydney R. Elliott has ankled | derstood the mag paid $100,000 for 
editorship of the London a the serialization rights, a record 
Herald and is succeeded as ing | figure. 
editor by Douglas B. Machray. 7 The Subject of a cartoon gag in the 
Herald is London's Socialist daily| current New Yorker was James 
and is py ome owned by the power- Gould Cozzens—notew be- 
fnl Od Press group and the/cause it’s another’ spotlighting 
Trades Union C among many of an author (his lat- 
Recently the TU! oo = wane est is “Of Love Possessed”) who's 
shing company now being acclaimed b; the 
in running the Ea so ies aot as it; masses, whereas heretofore he was 
continues its poltical policy. strictly for the e “ 
a New York tv pe lity Joe 
Felix McKnight’s Shift Franklin, who 7% an afternoon 
Felix R. McKnight, managing on WABC-TV, N. is penning 
editor and 17-year veteran of the | ‘ ‘Wonderful World of "Movies," de- 
Dallas Morning last week | scribed as a orical study 
— the Dallas Times Herald as | motion pictures since their begin- 
and e ve editor. ts ot | nings. Franklin. whose show is 
ion closted 2° the directers’ board | tagged “Memory Lane” and fronts 
of both the Times Herald and its | old film footage, plans it for spring 
stations, KRLD and KRLD-TV. | publication. 
Allen Merriam, who has headed | Lucille Rubin, who at various 
the Times Herald's editorial de-| times served on Capitol Hill in Al- 
partment, now. becomes editor-in-| bany for INS, UP and the N.Y. 
chief emeritus. | Times, has resigned as director of 
McKnight, once a sports writer’ public relations and em gy 
for the Associated Press’ south-|for the State Health 
western bureau, was succeeded at | come production director Pot pubtic 
the Dallas News by Jack B. Krue- relations for the international di- 
ger, assistant managing editor. vision of Charles Pfizer Corp, New 
F York pharmaceutical manufactur- | 
ing house. 
Life Circulation Co. Inc. has 








ry: Latest 
“Reading for Pleasure” (Harpe ; | 


pression. 

| The worst period, oddly, was around 1929 when a book (which Her- 
| bert does not name) got its author into trouble. He says it was a sad, 
junseemly book and rather a bore (“The books we battle about are 
nearly always a bore”), but this one seemed to treat the subject 
delicately and could not have corrupted anyone. 

The book, from these clues, obviousiy was Radclyffe Hall's “The 
Well of Loneliness.” It was prosecuted under a British Act of 1857 
which allowed a magistrate to order a book to be destroyed as obscene 
without giving the nather or the publisher a chance to say a word in 
its defense. 

About 100 authors pe De" in a Chelsea studio and were to be ad- 
dressed by Shaw. They waited eagerly for the Torch of Intellect to 
arrive, An hour after curtain time he hadn't come, so they held a meet- 
ing without the Torch. 

They vowed they would all go to the witness box and testify that the 


of | book in question was sincere, worthy and artistic. They naturally saw 


themselves being martyred in the newspapers, naming them as “the 
merchants of immorality who testified in favor of the beastly book.” 

Unfortunately at that moment in the wavering history of liberty of 
expression, the Torch arrived and began to tell them that their sac- 
rifice would do no good and they would only be making fools of them- 
selves. 

That loused up the drive for free expression. Actually the judge 
listened only to the late Sir Desmond MacCarthy. In reply His Wigship 
said he was quite capable of deciding about the obscenity of the book 
without the researches of the army of literate aides who were present 
in the courtroom. The book, re decreed, was obscene and ordered it 
destroyed. 

Twenty years later the same book was published again, and nobody 
paid the slightest attention to it—indicating other times, other gen- 


darmes. 


The boxscore of prosecutions in England in this era has been a 


$4.95) is a pod omnibus, edited | been authorized to conduct a print- | standoff. Out of five books, two resulted in convictions, two in dismis- 


by the prolific Bennett Cerf and,|ing-publishing business in New 
as the title indicates, is all of that. ge with capital stock of $100,- 

The intro and the comment by the | 000, $100 par vaiue, Directors are 
versatile publisher-author-panclist | John L. Hallenbeck, Pound Ridge, 
head an orderly, well-arranged se- | N.Y.; John F. Harvey, 25 East 92d 
quence of pieces by a who's who of | St New York; Andrew Heiskell, 
top storytellers on the American | Darien, Conn. Cravath, Swaine & 
scene, past and present. |Moore, 15 Broad St., were filing 

Cass Canfield, chairman of the | attorneys at Albany. 
editorial board of Harper & Bros.,| Harper's upcoming pie 
did an unusual pitch with a per-| Anonymous Comes of Age” is a 
sonal note that “so far as I know | companion book to the first AA” 
— has never been published an_ (1939) and “12 Stars pet. 2 Tra- 
. conceived nd entirely in | ditions” published in ’53. All books 
teres entertaining rea .."|have anonymous authorship and 
He’s right. It is. Obtlounty s a n prime editorship — —,. the = 
m. t l cial position e movemen 
Begs: Hanger Publis for AA Publ 
ing Ine. and pr y 
“Dane rs of ot Tomorrow” h by Na- ae — —— members and 
| their friends. 

omi Capon (Harcourt Brace; $3) is In recognition of his Life mag 








sals and one went to trial three times because of hung juries and was 

then dismissed. You could go broke as a publisher defending such 

roustings—even if you and your author came out of it in shining armor. 
Zole Boosted and Booted 

Though practically every British author of any prominence has been 
booted around at least once on an obscenity charge, a real humdinger 
took place in Old Bailey in 1888 when a translator named Henry 
Vizeteily who handied Zola’s novels in England was prosecuted and 
fined for publishing “La Terre.” This was three weeks after Zola had 
been elevated to the Legion of Honor in France and cight years after 
he had been lionized in London. 

Vizetelly was dispatched to the cooler for three months. 

Though the law is the same now as it was a hundred years ago, “La 
Terre” was more recently published, but it caused no stir whatever. 
However, the law had not changed, and any judge who wanted to do 
to the now dead author what was done to him 70 years ago could get 
himself some headlines, because there's no law to stop him. 

St. John-Stevas’ “Obscenity and the Law” is an arsenal of facts 
which is hoped will get the bill into law and henceforth separate the 
splashed sheep from the dirt-loving pigs. 

Quel Nom! 





a fictionalized account of the train- series on psycho! and psyehi- 
ing of a geo at the Royal Bal-| stry in Korioen fe today, the) 
fo —— London. Author, known Anierican Psychological Assn. has 
a with Sadler's | nade Ernest Havemann the first re- 
Wells, and as BBC producer of | cipient of a periodic award for 
video ballet, presents accurate, = stinguished Science Writing in 
balanced picture of dance student's | the Field of Psychology. His 
lives. book, “The Age of Psychology,” 


Judges have been hanging their obscenity decisions on the Hicklin 
case for 100 years. In Regina v. Hicklin ji:: 1857 it was laid down thus 
by Sir Alexander Cockburn: “The test of obscenity is whether the 
tendency of the matter charged as obscene is to deprave and corrupt 
those whose minds are open to such immoral influences and into whose 
hands a publication of this sort may fall.”’ 

In brief, a kid going out in the rain and getting wet could clink an 





Arnold Haskell provides a fore- will be published next month by. 
word, and there are numerous il-|simon & Schuster in both a $3. 
lustrations, Down. and a $1 paperback edition. 
Scripter Frances O’Brien has) 

‘Wandering Showman, I’ | signed contracts with the Walter. 

David Lano’s “A Wandering/ H. Baker Publishin Co, for two 
Showman, I” (Michigan State Univ.!one act plays, he Prodigal 
Press; $5.75) is a saga of the stuff; Mother” and “The Well of 
of which the real show business in | Dothan,” the latter originally a ra- 








its pre-mo' pre-mechanized, | dio script on “The Eternal Light” 
pre-glorified and _ electronicized | Easter program in 1955. Miss | 
stage was made. A_ wandering | O’Brien also has entered a novel 
showman for 75 years, until age|in the World Novel Contest 
and failing ey t forced his re- | in Italy, as well as having a critical 
tirement in ee oe Oe book on William Faulkner being 
pu r’s beginnings — for publication by Dor- 
several generations into I ian aa a| rance & Co. 





author for an attempted drowning. Virginia Woolf best stated the 
serious author's case thus: 

“There can be no doubt that books fall in respect of indecency into 
two classes. There are books written, published and sold with the ob- 
ject of causing pleasure or corruption by means of their indecency. 
There is no difficulty in finding where they are to be bought. . There 
are others whose indecency is not the object of the book... . The police 
magistrate’s power should be definitely limited to the suppression of 
the books which are sold as pornography. ... The others should be 
left alone.” 

But the Hicklin rule has hung over England and even America like 
an atom mushroom, dropping its fallout on serious authors, playwrights 
and publishers every now and then. Dreiser’s “An American Tragedy” 
~was prosecuted under it in Massachusetts. Not until Judge Learned 
Hand in the case of James Joyce's “Ulysses” protested against the rule 
has there been an easing in this buckshot type of prosecution. 
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Broadway 


Columnist Sheilah Graham east 
to enter her daughter in Sarah 
Lawrence College. 

Harry James and drummer Bud- 
dy Rich off to Europe today (Wed.) 
on the Queen Elizabeth: 

Alice preceded Frank (VARIETY) 
Scully back to their Palm Springs 
home after three months abroad. 

Vet legit pressagent Glen All- 
vine is the advance man for the 
60-city tour of the NBC Opera Co. 

Mischa Elman fiddled for the pa- 
tients in the N. Y. Hospital at 
White Plains last Thursday (19) 
and sent them. 

Herb Golden, Bankers Trust v.p., 
.Cuasted yesterday (Tues.) for two 
weeks of huddles with indie pro- 
ducer clients. 

The Charles (MCA) Millers 
“pouring for the wedding recep- 
tien of daughter Judy Ann Miller 
to Donald Mitchell Gruhn on Oct. 
3 next. 

Nicole Milinair, production exec 
with Sheldon Reynolds Produc- 
tions, in from London for business 
powwows with the William Morris 


agency 
Barney Balaban, Paramount 
president, off to the studio for 


confabs with Y. Frank Freeman, 
production chief now back at his 
desk after a coronary setback. 
The Ed Leshins (Foxy Sondheim) 
east for the preem tomorrow 
(Thurs.) of “West Side Story” for 
which the film tv-film producer's 
wife's son, Steven Sondheim, wrote 


the lyrics. 

Ben Strauss, founder of Art- 
kraft-Strauss, being presented a 
a plaque on his 81st birthday on 
Friday (27) by the Broadway Assn. 
Occasion marks the 60th year of 
the firm. 

Dick Conlon's Medaliion Room 
fn the Hotel Wellington joins 
forces with the cast of “Carousel” 
from the nearby City Center 
tonight (Wed.) to celebrate the res- 
taurant's first anni. 

Dick Price homing, following a 
Cannes vacation, after four years 
of film and stage work in Europe, 
among the latter including “Kiss 
Me Kate” and “Wonderful Town,” 
in German, at the Vienna Opera 
House. 

Assn. of Professional Sacred 
Singers, latest talent body to or- 
ganize, will hold its first seasonal 
meeting next Sunday (29) in studio 
606 at Carnegie Hall. Expects to 

romulgate first “scale’ demands 
or churches. Floyd Worthington 
to preside. 

Oswald Buhre, known in the the- 
atrical profession as O. L. Oz, i 
in St. Clare’s Hospital with a cir- 
culatory ailment. e's the whilom 

artner of the vaude turn, Polly 

Oz, who later was on the pro- 
| oy side of the trade as Morris 

Ox. 

Eddie Cantor writing a story on 
“Jennie” (Grossinger) for a na- 
tional mag contrasting the orig- 
inal 9-guest summer boarding 
house which netted $81 on the sea- 
son and the $175,000-a-week the 
luxury resort hotel, now situated 


in the town of Grossinger, N. Y., 
grosses during the season. 
Reuters dispatch to the N. Y. 


Times reported the ouster of Ber- 
neta Denson, of Vallejo, Calif., and 
Wanda Smith, Venice, Calif., from 
Egypt. Both nitery performers, 
upon arrival in Beirut, Lebanon, 
stated, “We can only guess that 





they thought we were spies, but) 
why they should think so beats, 
us.” 

The N. Y. Herald Tribune col-| 
umnist printed up some 
with Hy Gardner”  letterheads | 
since Newsweek's story last week, | 


on the impending management 
changes with the Reid daily. It re-| 
volves around Ambassador Jock | 
Whitney's fresh bankroll for the} 
morning sheet. The news mag 
cited Gardner's “inner circle” 


fluences with Ogden (Brownie) | 
Reid 

Liz and Mike's invitation to “a! 
little perty for a few chums to) 
celebrate the first birthday of "80 | 
Days’ on Broadway” is postscript-| 
ed: “Don’t bring presents. Have so! 
many already we'll share them 
with you.” Liz and Mike, yclept 
Elizabeth Taylor and Michael) 
Todd, are counting on the “few 
chums" to total some 18,000 people 
which is about the capacity of the, 
Garden, 

Rome 
By Robert F. Hawkins 
(Archimede 145; tel. 800211) 


Belinda Lee finished her “Aph- 
rodite’ chores and planed to Lon- 
don 

Hatful of Rain” (20th) cashing 


in on three prizes copped at ‘recent 
Venice Festival in its mass Italian 
re'ease 

Rossana Podesta finished her 
role in “Raw Wind in Eden”; flew 


to Paris to French-dub “Le Bi- 
gorne,” her previous effort. 

Esther Williams aired to Madrid, 
and then goes to Seville to look 
into a possible film: property to be 


s| agreement between 


locationed either in Spain or Italy. 

Walter Chiari goes into “Premier 
Mai” for Sacha Gordine after fin- 
ishing his current stint in Colum- 
bia’s French-shot “Bonjour 
Tristesse.” 

Dale Robertson expected here 
soon to take over co-starring role 
in Gina Loilobrigida’s “Anna of 
Brooklyn,” her first since birth of 
her child, 

William Perlberg expects to 
shoot part of an upcoming Perl- 
berg-Seaton property, a remake of 


the French classic, “Carnet de | screenplay of his upcoming novel, | Louy 


Bal,” in Italy. Producer, who just 
concluded a two-week chore as 
U, S. rep to the Venice Fest, plans 
to 0.0, Europe with his partner be- 
fore writing script for pic, rights 
of which he secured recently after 
a long ~wait. 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 684506) 


Impresario Albert de Courville. 


gandering Irish plays. 
Denis Meehan up 
tion supervisor for 
Pauline Maguire’s “The Green 
Dust” added to Abbey's winter list. 
Olympia, Dublin, reopened after 
three-month shuttering for recon- 
struction, 
Empire, Belfast, 


d to be sta- 


100-year-old 
vaude house, 5 shutter next year 
because of rise in operating costs. 

Vivien Leigh planed in from 
London for vacation with her fa- 
ther, Ernest Hartley, in Conne- 
mara. 

Arthur Miller’s “A View from 
the Bridge” set for Dublin Globe 
presentation at Gaiety, Dublin, 
early next year. 

Howard Sackler due in from 
N. .. to direct production of 
“Hamlet” at Gaiety, Dublin, with 
Cyril Cusack in lead. 

Liam Devaily, radio gabber, d‘sk- 
ing songs for Glenside (local) label; 
he’s tenor who toured U. S. with 
Irish Festival singers. 

Claude Hulbert in for lead in 
“See How They Run” at Olympia, 
Dublin; brother Jack Hulbert fol- 
lows in the “Reluctant Debutante.” 

Public spent $24,000,000 for en- 
tertainment and sport last year, 
about $2,100,000 more than in 1955, 
according to official statistics of- | 
ce. 

Brendan Behan to London for | 
talks with Sam Spiegel who’s mull- | 
ing his prison piece “The Quare | 

| 


Fellow” for lensing by Horizon 
Productions, 

Irish Actors’ Equity ratified 
V Film Pro- | 
ducers’ Assn. and British Actors | 
Equity to cover Irish players an 
productions in Ireland. 


By Les Rees 
(2123 Fremont Ave. So.; 
Fr. 7-2609) 


th 
Chanteuse Hildegarde continuing | 


at Hotel Radisson Flame Room. 

U. of Minnesota Theatre’s 27th | 
season to include “Teahouse of Au- 
gust Moon,” “Taming of Shrew,” | 

Tenth annual Shrine Horsemen's 
“Showdeo” at State Fair Hippo- 
drome this week topped by Dr. 
Paul's “Liberty Horses.” 

Mr. and Mrs. P. W. Pillsbury, 
Minneapolis, and Mr. and Mrs. D. 
G. Gainey, Owatonna, Minn., 
named to Metropolitan Opera As- 
sociates national council. 

University Artists Course annual 
“Celebrity Series” to comprise 


Regimental Band plus Massed 

Pipers and Dancers and Obern- 

kirechen Children’s choir. 

“Glass Menagerie” and “Rivals.” 
For first time all Minnesota U. 

five home football games assured 

in advance of season’s opening of 


62,500 attendance per contest at 
$3.50 a ducat. 


Philadelphia 


By Jerry Gaghan 


Al Capp spoke at United Fund 
Luncheon meeting at Sheraton 
Hotel. 


Wilbur Evans will star in the Co- 
Opera’s production of the “Beg- 
gar’s Opera,” Nov. 20-23. 

Lawrence Shubert Lawrence, 
general manager of the Shubert 
Theatres here, in University Hos- 
pital. 

The America-Italy Society will 
sponsor the Philadelphia debut of 
the Symphony Orchestra of the 
Florence Festival (Oct. 9). 


| 
| Seript trouble has set back Bill 


Haley’s Columbia pic assignment, 
|enabling the rock ‘n’ roll king to 
continue his western tour. 
| Tony Franciosa planed east to be 
| with wife Shelly Winters, during 
jtuneup of “Saturday Night Kid,” 
| which opened at the Locust last 
week. 

Sam Silber, night club vet and 
former co-owner of shuttered Em- 
| bassy, takes over the Locust St. 
|San Souci, renaming it the Em- 
' bassy. 


dio Eireann. | 


} 
| 
| 
| 


London 


(Temple Bar 5041/9952) 
James Garrod.named newsreel 
and shorts sales manager for Rank 
distribs. 


Variety Ciub’s annual election’ 


dinner set for December 2. Nom- 

inations due in by Nov. 12. 
“Willie Gordon Story” filmed by 

Coronado for Metro release, has 


been retitled “The Safecrackers.” | 


Richard Matheson here to write 


'“I Am a Legend,” 
|Film Productions. 

| Anna Gaylor came in from Paris 
|to attend preem of her first British 
|pic, “Seven Thunders,” at the 
| Odeon, Marble Arch. 

Nicole Milinaire, 
Sheldon Reynolds’ “Dick and the 
Duchess” teleseries, planed to N.Y, 
over weekend for a two week stay. 

Lana Turner here from Holly- 
wood to siar with G!ynis Johns in 
“Another Time, Another Place,” to 
|be directed by Lewis Allen for 
| Paramount, 

Charles Okun, Coca-Cola exec, 
in town last week on a quickie to 
|set up the party which his com- 
|pany will sponsor during next 
year’s Variety Club Convention. 
| Dianne Foster arrived from Hol- 
lywood for a leading role in “Gid- 
|}eon’s Day,” Columbia British pro- 
|duction starring Jack Hawkins, 
land being directed by John Ford. 


for Hammer 


John Kitzmiller, now filming in|s 


“The Naked Earth,” did personals 
|at National Film Theatre when his 
|Yugoslav pic, “The Valley of 
| Peace,” was screened during Yugo- 
tslav Film Festival. 
| Kenneth More _ making _ the 

round trip to New York and back 
on the Queen Elizabeth. Fred Day, 
managing director of Francis, Day 
| & Hunter, is on same liner. Other 
| Atlantic crossings being made by 
| Shani Wallis on the Ile de France, 
and Guy Roberge, chairman of the 

National Film Board of Canada, 
who sailed for Montreal on the 


Ivernia, 
Pittsburgh 
By Hal V. Cohen 

Tut Harvey bought out his part- 
ner, Sid Rubin, in the Merry-Go- 
Round nitery. 

Johnny Mathis comes back to 
Copa Nov. 11 at three times his 
previous salary. 

Edward Komperda will direct the 
Catholic Theatre Guild productions 
again this season. 


Olsen and Johnson “Hellzpop- 


q| Pin” unit booked into Ankara for 


nine days beginning Nov. 1. 
Marian Paige exited Dore’s Gold 
Key Room after two and a half 
months; replaced by Rusty Warren. 
Hilda Fulton and Wally Strong 
left New Nixon line, with Pamela 
Sullivan and Flo Yurich replacing 


em. 

Marvin Jackson to work for his 
cousin, Bert Bronk, who owns 
Toast Lounge and Beau Brummel 
| restaurant in New York. 

Vantage Press has accepted 
“Valuable Acquaintance,” a first 
novel by Francis R. and C. Ronald 
Thomas, Film Row father-son. 


Athens 


By Irene Velissariou 
(44 Tinou St.; Tel. 614515) 
Greek folklore ballets of Dora 
Stratou off to Munich to tour Ger- 


“Clear it| Songstress Lily Pons, Black Watch man resort spots. 


Greek singer Kitsa Kazakou re- 
turned to London after making 
—_ a series of films for British 
| tele. 
| Vony Morel, Nicole Darry, Les 
Capioni and Maria Vincent share 
billings of floorshow at the Argen- 


in.| being complete sellouts, meaning tina. 


“Holiday On Ice” did solid busi- 
ness here at Panathinaekos Sta- 
dium. Group left for Istanbul last 
week, 

Soprano Martha Mantle and ma 
|estro Charles Mynh in Athens to 
participate in Bethoven’s “Fide- 

lio,” to be presented by Greek 
Lyric Scene during Athens Festi- 
val. 

Wien State Orch presented Mo- 
zart’s “Magic Flute” at Herodus 
Atticus Theatre directed by Otto 
Fritz and conducted by Randolph 
Morald, with Vilma Lipp and Nicos 
Moschonas in main roles, 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Jules Dassin goes actor for Louis 
Malle’s pie “Elevator to the Gal- 
lows.” 


| 


In and out executives from Hol- | 


lywood are Milton Rackmil, Wil- 
liam Perlberg and Jack Warner. 

Jacques Deval’s new comedy, 
“La Pretantaine, gets a roadshow- 
ing in Brussels before coming into 
Paris. 

German actor Curd Jurgens, who 
became a top star here, now up to 


| around $235,000 per pic, about tops! 


producer on! 


| here for anybody, including. direc- 
tors 


Dual quota film coproduction 
between France and En id may 
| be in the offing since the relaxa- 
‘tion of Anglo laws for so-called 
“art” film production. 

Music hall and vaude house re- 
‘lighting include Gilbert Becaud 
| tepper at the Olympia, Patachou at 
| the Bobino and Yma Sumac at the 
| Alhambra-Maurice Chevalier, 
Julien Duvivier’s next pic stint 
| wii be a film version of the Pierre 
s tale, “La Femme Et Le 
| Pantin” (The Woman and the Pup- 
| Pet), starring Brigitte Bardot. 
| Ray Bradbury through from 
| Vienna where he confabbed with 
| Sir Carol~ Reed on “Manana,” a 
| Bradbury script which Reed will 
' direct for Hecht-Hill-Lancaster. 

Stanley Donen in to confab with 
Ingrid Bergman on the film ver- 
sion of Norman Krasna’s “Kind 
Sir” which he will make here later 
this season with Cary Grant also 
| starring. 

Jean Gabin trying to pull out of 
starring in Raou! Levy’s upcoming 
film “En Cas De Malheur” (In Case 
|of Trouble) reputedly because he 
| feels it is too risque for him. Pic 
also has Brigitte Bardot, 


Lisbon . 


By Lewis Garyo 
Lisbon University Choir (50) left 
for a four-week tour of northern 





| Spain. 

| The Gil Vicente Theatre in Cas- 
| cats is doing SRO biz as in past 
years, the traditional summer 
revue being the magnet. 

Two boxoffice hits of the sum- 
mer season are American pix. At 
the Imperio cinema, “The Widow,” 
with Patricia Roc, Akim Tamiroff, 
Anna Maria Ferrero and Massimo 
Serrato has scored. The twin S. 
Luiz and Alvalade cinemas played 
“The Miniver Family” (M-G) day- 
date. 

The Harlem Globetrotters, the 
All Stars and various vaude acts 
been appearing at the 6,000-seat 
Sport Palace, and doing capacity 
biz. Their appearance was opposed 
by local show biz, but the U. S. 
embassy unofficially put in a good 
word and they got permission te 
work. 

Portugal has a new vaude act 
with international possibilities. It 
comes from Angola (Portuguese 
West Africa) being the “Orquestra 
Garda,” comprising seven Negro 
boys playing various African in- 
struments and more orthodox in- 
struments and chantoosie Fernan- 
da Barao. 


| 


Santiago 

| Columbus Boys Choir concert- 
eo Municipal. 

} arina Navasal returned from 
Berlin film festival. 

Consuelo Gana of NBC-TV back 
to New York after visit with the 
home folks. 

Blanche Thebom off to Panama 
after concerts in Vina del Mar 
and Santiago. 

Cuban ork, Sonora Matancera, 
doubling into Hotel Carrera boite, 
the Tap Room, Goyescas, Pigalle 
Theatre and Radio Corp. 

Juan Walker, new manager of 
RCA, tagged German Becker as 
program director, who named 
Donato Roman Heitman, Jorge 
Inostrosa and Jaime Atria as his 


assistants. 
Chicago 


Chi Tribune suspending “Tower 
| Ticker” for a coupla weeks while 
| gossiper Herb Lyon vacations. 

| Loeal agent Al Dvorin tapped by 
| Col. Tom Parker as Elvis Presley’s 
| permanent producer on the road. 
| Will Hutchins stopped off here 
|and in Peoria last week to plug his 
|new ABC-TV vehicle, “Sugarfoot.” 
| Raymond Burr, who plays Perry 
| Mason in the new CBS-TV series, 
| stopped here last Saturday (21) 
|for show's preem. 

| Geerge Murphy in town last week 
| to address Junior Chamber of Com- 
merce and to spread Hollywood 
goodwill generally. 

Carol Hay, general manager of 
Highland Park Music Theatre this 
past summer, moves to N.Y. this 
week now that the strawhat season 
is oven. 

Howard Mendelsohn, ex-CBS 
publicist here, launched his own 
flackery with Trade Winds, Rudio 
Productions, and radio-tv promo- 
tions for “Sweetest Day.” 

Joe McElroy, owner of the Holi- 
day Ballroom here and member of 
NBOA board of directors, in N.Y. 
this week attending National Ball- 
room Operators conclave. 

Cast members of “GI's and 
Dolls,” which will tour overseas 
military bases soon, gave three- 
hour show on State and Madison 
Streets last Monday (16) for Tuber- 
culosis Institute of Cook County. 
Musician's local supplied band 
members, and WGN’s Eddie Hub- 
bard and Jack Brickhouse emseed. 











Don De Fore off to Germany. 

Arthur Lubin returned from N.Y. 

Y. Frank Freeman returned to 
his Paramount desk. 

Louis B. Mayer home after five- 
week hospitalization in Frisco. 
| Andy Krappman, of National 
Theatres, underwent surgery 

Samuel G. Engel will chairman 
annual Brandeis U. dinner Oct. 23. 
| Joseph M. Schenck recuperating 
| ne from mild heart at- 
ack. 

Hal Karn suffered broken nose 
and face lacerations in bike acci- 
dent. 

John E. Lavery, vet Fox West 
Coast exec, celebrated 37th wed- 
ding anni, 

rginia Hicks, widow of actor 
Russell Hicks, joined Jack Pome- 
rou agency. 

Milton Sperling returned for 
fourth term as Board of Overseers 
chairman for U of Judaism. 
| Craig Rice’s will devides her 
| royalties between her children and 
Fathers of St. Edmund, Selma, Ala. 

Steve Broidy set “Hunchback of 
Notre Dame” as Allied Artists’ 
Golden Jubilee pic, tieing in with 
industry’s 50th anni. 

J. F. Golden succeeds G. B. 
Howe, who resigned because of 
poor health, as general manager of 
Western Costume Co. 

Danny Thomas will be presented 
with annual “Humanitarian” award 
by People’s Independent Church of 
Christ, L. A., Oct. 18, for efforts in 
ee St. Jude’s Hospital, Mem- 
phis. 

James Stewart succeeds Jerry 
Lewis as chairman of 1958 Motion 
Picture Permanent Charities cam- 
paign. Drive kicks off in mid- 
October, with goal of 24,900 sub- 
scribers. 

Film industry has set up a Heart 
Committee to spearhead an educa- 
tional program, in cooperation with 
the American Heart Assn., on heart 
disease problems. Spyros Skouras 
and Jack L. Warner are co-spon- 
sors, and Eddie Cantor and Louel!a 
O. Parsons co-chairmen of Com- 
mittee. Members also _ include 
Buddy Adler, Desi Arnaz, Lucille 
Ball, Steve Broidy, Walt Disney, 
Kirk Douglas, William 
Harold Hecht, Abe  Lastfogel, 
George Murphy, Gregory Peck, 
Mary Pickford, Walter Pidgeon, 
Milton Rackmil, David O. Selznick, 
George Disney and Jerry Wald. 


Tokyo 
By oo wa 
due here in No- 


j 
' 








Yma Sumac 
vember. 

U. S. film interests in Japan 
donated $2,430 for Kyushu flood 
disaster relief fund of Japan Red 
Cross via MPEAA. 

Edward R. Murrow’s “See It 
Now” ty crew will film the exclu- 
sive military ormance of 
Marian Anderson Sept. 27 in Ko- 
rea’s Wallenstein Bowl. 

William W. Schwartz named head 
of WB's Japan office, with J, E. 
Dagal devoting self exclusively to 
post as company Far Eastern gen- 
eral manager instead of dual role. 

The Golden Gate's waning busi- 
ness received a hypo with the re- 
turn of party song singer Larry 
Allen to the fold after ying oth- 
er Far East spots for last 18 
months. 

Tokyo City Opera group present- 
ing Gian-Carlo Menotti’s “Tele- 
phone” and “Medium” at Yomouri 
Hall, leaving only the composer’s 
latest work, “Saint of Bleecker 
Street,” to be performed on a local 


stage. 
Boston 


_ By Guy Livingston 
(334 Little Bldg.; HAneock 6-8386) 

Bo Ellington current at Story- 
ville, 

Lou Masconi current at the Reef 
in Revere. 

Comic Nick DeMarco current at 
Hurley’s Mayfair. 

Dorothy Collins opens at Blin- 
strub’s Monday (30) for week. 

Guy Guarino readying Conti- 
nental format for his Moulin Rouge 
in Hotel Vendome. 

Tom Bateson promoted to veep 
of Yankee division of RKO Tele- 
radio Pictures Inc. 

bringing in 


pins Cunedn fur” Greek 
orsc! apades for ymphony 
Hall three-nighter. 

Bob Messenger ankled WBZ 
press for Columbia Records Bos- 
ton promotion job. 

Ex-song plugger Harry Paul of 





Harry Paul Associates, opening 
Newport Music pubbery. 
Manny Williams to. Emerald 


Beach Hotel engagement for Fed- 
der Corp. convention. 

Hub tv eds, Arthur Fettrigre, 
Herald; Tony LaCamera, Ameri- 
can; Eliza Sullivan, Globe; Bill 
Buchanan, Record, to London and 
—_ in interest of People-to-Peo- 
ple. 
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OBITUARIES 





JEAN SIBELIUS 

Jean Sibelius, 91,. Finland’s -best 
known composer, died Sept. 20 at 
his home in Jarvenpas, near Hel- 
sinki, after a long illness. 

Born in Tavastehus, he began 
his musical education when. he was 
nine years old studying the piano. 
He later became more interested 
in the violin. and declared that it 
was his life’s tragedy that he had 
not become a celebrated violinist. 
In 1885, he gave up his violin 
studies and went to the University 
of Heisingfors to study law. This 
lasted one year, when he left to 
enter the Helsingfors Conserva- 
tory, later going on to Berlin to 
continue his musie studies. 


Sibelius returned to Finland in; 


1892, after a period of study under 
Karl Goldmark and Robert Fuchs 


in Vienna where he met Johannes | 


Brahms. Within five years, the 
Finnish government voted him an 


annual pension for 10 years so that | 
he might devote himself entirely | 


to composing. 
He 
phonies, tone poems and incidental | 





composed numerous sym-| 


Francisco. ba youngest of the 
Floradoras, she joined the sextet 
in 1902 at the age of 18. She toured | 
the country until her retirement 
around 1910. ; 
Son survives. 
oe U. MeCORMICK 
James U. McCormick, 83, motion 
aa pioneer, died Sept. 9 in 
keland, Fla. Long an exhibitor 
in the Carolinas and Florida, he 


Surviving are his wife 
daughters. 





ham the “New Faces. . 
Going idea-which annually 
promotes new and 


music for plays. He also composed | in the Detroit Free Press and other 


many songs and short piano pieces. 
The very popular “Finlandia” was 
said to have accomplished more 
than 1,000 pamphlets and speeches 





could have done to promote. Fin- 
nish inde ence. 

His wife and three daughters 
survive. 


SAMUEL M. WELLER 
Samuel M. Weller, 81, veteran 
legit — and manager, died 
Sept. 22 in New York. 
A newspaper mar before turning 
to the theatre, Weller was editor 
of the New York Review during 


the 25 years this theatrical weekly | Burg 


was published by the Shuberts. 
Weller had numerous clients in- 
cluding the Lunts, Maurice Evans, 
Walter Ham and Walter Hus- 
ton and producer Henry Miller. 

Among the plays he represented 
either on Broadway or naticnally, 
were “Life With Father,” “Okla- 
homa,” “Guys and Dolls,” “Taming | P’ 
of Shrew” and “Man and Super- 
man.” He remained active in later 
years as personal for his daugh- 
ter, dancer Carola a. 

Two other daughters and two 
sisters also survive. 


DAVE FERGUSON 
Dave Ferguson, 77, former vaude 
monologist and executive secretary 
of the Jewish Theatrical Guild for 
24 years, died Sept. 23 in New 
York, of a heart ailment. 
Details in Vaude. 


JULIETTE DAY 
Mrs. Juliette Day Whitney, for- 
mer actress-singer on Broad- 
1900s to 











NAT KARSON 


September 27, 1954 





way stage from the early 
the °30s, known profess‘ona'ly as 


papers, 
EMILE N. SAVINI 
Emile N. Savini, 65, executive 





stroke 
Sept. 1 capital. 
One of thet last of the bons vivants, 
he recently appeared in in Thornton 
Wilder’s “Our Town” at the Aca- 
demy Theatre, y _Viegne. 


John B. Haire, 23, 23, business man- 
ager of “My Fur Lady,” ” touring 

professionalized McGill U. revusi- 
cal, was killed in an auto accident 
Sept. 12 near Ottawa. Survived by 
his mother. 


Wife, 67, of of Herman Wobber, 





Sept 21 in Jamaica, New 


Alfred E. Seidel Sr., 60, head of 
a concert and entertainment book- 
ing agency in Roselle, N, J., died 


IN MEMORIAM 





Juliete Day, died Sept, 18 at Hunt- 
ington, L. L 

She appeared on Broadway in 
numerous preductions including 
“The Yellow Jacket,” “Lysistrata,” 
“No! No! Nanette,” “The Bride,” 
“Every Woman,” “Matinee Girl,” 
“Pride,” “U 
stairs,” “Bluebeard’s 


_Her husband and a sister sur- 
vive, 





LOUIS MARIE 
is Marie, 57, internal audi 
ot with the . Arthur Rank the. 
atre setup in Ireland, died Sept. 
in Dublin. He was a famed 
in the Irish War of 
and spent some time in the U, S. 
as liaison officer between the Irish 
Republican Army and 
supporters after World War e 
After leaving tife Irish Army 
1946 he entered 
ment, being appointed 
audit staff five years ago. 
His wife, two sons and two 
daughters survive, 


MRS. ROSE KOCH 
Mrs. Rose Koch, 73, a member 
of the Floradora Sextet in the) 





teats manage survi 


— 
geld 


on ly By armen 
19 ofa heart attack in 
His wife survives, 


ae ics 
agent for 
Chicago, died ae tes 19 in t at elty. 


by wife, three 
and a son. 


Harold Ellis Worthington, 57, 
member of Paramount prop <a. 
ter|for 31 years, died Sept. 

Wife, son and eae 
ter survive. 


Frank H. Hammerman, 63, own- 
er of the Boulevard Theatre, Phil- 
. died Sept. 21 of a heart! 

al in the theatre. His wife 


‘ 


rs] 





ves, 


Mother, 67, of Norman Brokaw, | 
William Morris agent, died Sept. 
16 in Hollywood. 











Harry Borba, 58, San Francisco. 
Examiner sports writer and father 


Ss 
ard | Record”, wi 


.}Cantor as the guest 
booking 


sland Symphony Orches- | 


; 
i 
it 
& 


| Borba, died Sept. 17 in San Fran- 
| cise, 





| Father, 70, b Ray ee, ar- 
ticles editor of om mee and 
freelance writer, Sept. 12 in 
New York. 





| 


| Bessie nee, . violinist and 
music professor, ed recently in 
Helensburgh, : 


Hugh Kortschak, 7: 74, violinist and 
former professor at the Yale School 
| of Music, died Sept. 19 in Honolulu. 


Mother, 80, of. Mrs. Darryl F. 
Zanuck died Sept. 19 in Hollywood. 


TV Talent Squeeze 


== ~4Continued from page | aaa 


crack at any big name, are settling 
nonetheless for off-the-beaten path 
stars, such as Van Johnson's debut- 











-\ing of the “Club Oasis” musical 


series; Tyrone Power for the 

tandard ei 75th anni spec. “Big 
hich preemed last week, 
and which is designed primarily to 
spotlight top disk faves, had Eddie 
headliner (a 


.|mary Clooney's lineup of Edward 


Everett Horton, William Bendix, 
Charles Laughton, Boris Karloff.) 

The real big names figured as 
“naturals” for the 23 music-variety 


;,segments now have their own 


shows. Either because of network 
exclusivities or the fact that they're 
burdened down with their week- 
to-week show preparations, they 
can't be bought for love or money 
as guesters, save for some isolated 
instances prediicated chiefly on 
trade deals or friendship. 

It's reached a point where so 
many offbeat guests are being sign- 
ed that formats are being changed 
to allow for integrated sketches so 
that the producers can get maxi- 
mum mileage from their appear- 

ances. This, it’s believed, will at 
least bring a lot of comedy writers 
back into the medium. 

One. of the major talent agents 
with an enviable portfolio of vari- 


.|ety performers confesses that, not 


too long ago when situation comedy 
and live or filmed dramatic shows 
ruled the tv roost, he couldn't get 
to first base at the networks. To- 
day he’s being dined, wined and 
|romanced as never before in the 
hopes that he'll spring a name or 
two. 


Harbach Tribute 


Closer,” “Every Little Movement,” 
“Gianina Mia,” “Indian Love 
and “Who?” 


Harbach was born in Salt Lake 
City Aug. 18, 1873. In 1901 he went 
to Columbia U., and a short time 


Manhattan and a home in Mamaro- 
TS! neck, N.Y. 


— O’Seas Soundtracks 


cians which followed the rise of 
video, first, because of the radio 
| switeh tu vhonograph music almost 
a and, second, because — 
| vision programs used “canned” 
(and often imported) tracks for 
background and mood program- 
ming has been a major migraine 
for the musicians’ union chief. 
| This situation, more than anything 








else, caused Petrillo’s recent grief | 


with the Hollywood and New York 


early 1900's, died Sept. 14 in San' of Sacramento ty personality Dean | locals. 


” and/| operators, 








How serious the Paley interest | 
may have n, it is now cold. 
Whether or not the CBS situation 
was an element, as reported, since 
it’s difficult to disassociate one 
from the other, Jock Whitney is 
now the lone new “fresh money.” 
(Incidentally, the Paley-CBS hook- 
up had even rumored Ed Murrow 
as the new editor; just as General 
David Sarnoff’s reported interest 
supposedly envisioned a press-net- 
work affiliation with NBC-RCA). 

By the same token, while the 
details have yet to be announced 
this week, neither J. H. Whitney 
& Co. nor his Corinthian Broadcast- 
ing Corp., with its four independ- 
ent television stations, will be tied 
to the Trib. 

It is stressed that this is an in- 
dividual Whitney investment, ex- 

in the same idiom as his in- 

nt with David O. Selznick in 
“Gone With the Wind” and in 
Technico 


lor. 

It is also stressed that (1) Whit- 
ney has no “control,” either finan- 
cial or editorial; and (2) he will 
“have no voice in the editorial pol- 
icy” while he remains Ambassador 
to Great Britain for the next three 


years. 
Overseas Expansion 

However, it is known that Am- 
bassador Jock Whitney has decided 
ideas on the Trib’s expansion of 
its overseas operations through ad- 
ditional editions. The Paris edi- 
tion of the N.Y. Herald Tribune is 
highly profitable. Two, it is the 
oldest successful American cor- 

ration, not only in France but 

Europe. Three, as a daily read- 
er of the Trib, Ambassador Whit- 
ney has views for “!ocal” editions 
to be printed in Frankfurt (for mid- 
die-Europe) and in Rome (for the 
Latin countries), in addition td 
the Paris edition. 

He also has expressed himself 
on the South American and Latin 
American markets, and envisions 
editions of the N.Y. Herald Tribune 
to be published in Mexico City and 
in Rio de Janeiro. 

The Whitney-Reid relationiship- 
is underscored by the fact that 
three generations ago the grand- 
fathers of both Ambassador Whit- 
ney and of voung (32) Ogden R. 
(Brownie) Reid, Yale ‘49 and 
Whitelaw (Whitey) Reid were 
closely related. Both John Hay 
and Whitelaw Reid were also once 
ambassadors.to the Court of St. 
James. John Hay, secretary to 
President Lincoln, later Secretary 
of State, was also once a reporter 
and editorial writer. For a time 
during Whitelaw Reid's extended 
honeymoon abroad. Hay held down 
the t of editor-in-chief for his 
lif friend. 

The Trib’s own story on its fu- 
ture operations has yet to be 
printed. It's fighting shy of that, 
at the moment. 

One, it hinges on whether it will 
jump from a 5c daily to a dime. 
This would not necessarily force 


fact, its circulation manager, Nate 
W. Goldstein, has been doing a suc- 
cessfully intensive job with home | 
deliveries, intended to discourage 
the pyramiding costs by 
and encourage the 

borhood newsstands to serv- 
ice the door deliveries. 

The question then is whether 
Reid, if the Trib’s price remains at 
5e, can continue his black ink. 
When he took over the Trib in 
1954 it was $750,000 a year in the 
red, and in nine months he put it 
in the black and produced a “six- 
figure profit” within two years. 

Radio Stimulates News 

The Trib ordered a Gallup poll 
which has concluded that while 
(1) radio has established itself in 
expert news coverage, (2) hearing 
news first on the radio helps sell 
newspapers, because it creates an 
interest in details. Viz., the success 
of both news weeklies (Time and 
Newsweek), ditto the U. S. News 
& World Report and the Wall 
Street Journal. This whetting of 


tails and “in depth” interpreta- 
t‘ons, will be the Trib’s function. 
The Trib apparently intends to 
veer away from its “popular” and 
“tabloidized” features and revert 
to its time-honored tradition as a 
staunch Republican sheet. The 
Times has had a flexible political 
policy in recent years. 
Lineage-wise the 12.200,000 lines 





news appetites, especially for de-| 





the Times to ditto, since it wants to | 
hold the line at a nickel and, in| 


Jock Whitney’s N.Y. Trib Investment 


Continued from page | Qeaaeeem 


Loew's Inc. as one of the new Trib’s peak, but still far behind 
Joseph R. Vogel directorate team. | the Times’ 24,900,000 ad lineage. 





anpower 

Recent personnel changes see 
Arthur Twining Hadley 2d, as 
News Development editor, taken 
from Newsweek, where he was as- 
sociate ed, developer and special- 
ist on its “Periscope” section. He's 
the man behind the innovation of 
“reader briefings” that appear on 
top of stories, giving the back- 
ground significance of the 
story, in the Newsweek manner. 

Peter Braestrup, from Time, will 
be* Hadley's aide. Both will de- 
velop special series and “reports,” 
part of the idea of “coverage in 
depth.” 

Terry Ferrer, education editor 
from Newsweek, now ditto on the 
Trib, expanding its coverage of the 
education field on a daily basis. 

William J. Miller, editorial 
writer for Life, new chief editorial 
writer. He was top Cleveland 
Press staffer and war correspond- 
ent before joining Life. He added 
cartoonist Shoemaker and hy beef- 
ing up the “op ed” page ‘opposite 
editorial) plans to make it a power- 
ful doubletruck. 

Charles Ventura, longtime socie- 
ty editor on the N. Y. World-Tele- 
gram & Sun, shifted to the Trib, 
as ditto. 

The bulldog and the “green 
sheet” editions will be dropped; 12- 
15 newsmen will be added, in ad- 
dition to the 50 editorial staffers 
added since 1955. 





MARRIAGES 


Nancy Fingal to Lou Mauro, 
Pittsburgh, in July but just an- 
nounced. Bride's a singer; he's 
with Al Marsico orch at New Nixon 
cafe. 

Mia Steiner to Ken Chernin, 
Aug. 17, Lake George, N. Y. He's 
promotion supervisor for Triangle 
Stations, 

Jacqueline Louise May to Paul 
Sorensen, Coral Gables, Fla. Sept. 
12. Bride is a stage-tv actress; he's 
a stage-screen-tv actor. 

Jacqueline Jones to Howard 
Hunter, Richmond, Va., Sept. 7. 
Bride was an apprentice at the Bar- 
ter Theatre of Virginia; he was a 
summer resident direcior. 

Darleen Vogt to Gordon Shaw, 
Fairbanks, Alaska, Aug. 23. He is 
a disk jockey on KFRB; she was 
a contestant for the 1957 “Miss 
Alaska” beauty crown. 

Dori Simmons to Merrill Pye, 
Las Vegas, Sept. 7. Bride is an 
actress; he’s a Metro art director. 

Susan Beaumont to Arthur Solo- 
mon, London, Sept. 21. Bride's a 
screen actress; he’s appearing at 
the Prince of Wales Theatre. 

Rhea Walker to Kenneth Har- 
lan, Hollywood, Sept. 20. Bride is 
an actress; groom, a former silent 
screem star, is an agent. 

Maria Corbett 5? - a et 
berg, Dobbs Ferry, N Sept 
Bride is an actress; “he’s a 2... 
agent. 

Lois Collier to Paul Schreibman, 
Beverly Hills, Sept. 22. Bride is 
a tv actress. 

Lili Palmer to Carlos Thompson, 


| Zurich, Switzerland, Sept. 21. Both 


“route” | Both are partnered in the cafe 


| daughter, Santa Monica, Cal., 


| of advertising in 1956 has been the. 


ere actors. 
Priscilla Nolan to Lew Black, 
Kiamesha Lake, N.Y., Sept. 23. 


team of Black & Nolan. 


BIRTHS 


Mr. and Mrs. Donald O'Connor, 


Sept. 
20. Father is an actor. 

Mr. and Mrs. Richman Lewin 
daughter, Lufkin, Tex., Sept. 9. 
Father is v.p. and general manager 
of KTRE, KTRE-TV there. 

Mr. and Mrs. Wes Parker, daugh- 
ter, Pittsburgh, Sept. 10. Father's 
a bandleader and ballroom man- 
ager. 

Mr. and Mrs, Jay Polan, daugh- 
ter, Pittsburgh, Sept. 16. Father's 
on WCAE staff. 

Mi. and Mrs. Arthur Diskin, son, 
Pittsburgh, Sept. 15. Mother's Bet- 
ty Diskin, a tv announcer. 

Mr. and Mrs. Jimmy Dell, son, 
London, Sept. 23. Mother is Gloria 
Dell, dancer; father is a member 
of the Goofers, a comedy act. 

Mr. and Mrs, James J. Larkin, 
daughter, New Rochelle, N. Y., 
Sept. 18. Mother is actress Nola 
Fairbanks; father is entertainment 
world sales officer for BOAC 





Mr. and Mrs. Mark Bennett, son, 
Hollywood, Sept. 18. Mother is 
daughter of TPA veepee Leon 
Fromkess. 

Mr. and Mrs. Joseph V. Perry, 
daughter, Santa Monica, Cal., Sept. 


20. Father is actor. 
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.the year's hottest 
film programming! 


AAP meets today’s demand for horror movies 
with an exciting new package of 52 fast-paced 
shockers. Karloff... Lugosi... Carradine... 
Orson Weiles. Only AAP has 'em all... plus a. 
goodly collection of assorted phantoms, 
vampires and zombies. And the price is 
right! See how quickly creaking doors 
and disappearing staircases can build 
audiences and attract new sponsors 
in your.area. Write, wire or phone: 


C1.c1. 


Distributors for Associated Artists 
345 Madison Ave., MUrray Hill 6-2323 NEW YORK 
75 E. Wacker Or., DEarborn 2-2030 CHICAGO 
1511 Bryan St., Riverside 7-8553 DALLAS 
9110 Sunset Bivd., CRestview 6-5886 LOS ANGELES 


inc. 
Eo] 


Productions Corp. 
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